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INTRODUCTION



DESIGN CONCEPT

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdetghijklmnopgrstuvwxyz
: : NXTNIND]A7DNPTYRRYE7IWn
a It was my first attempt to drawing a Hebrew alphabet for mach directly with other type-
face [Latin) which I already designed. The Latin version is an handwriting display typeface

influenced by chancery handwriting from the Italian Renaissance (broad-nib pen). One
of the most typographic characteristic is there wavy forms, especially the serifs, where

contains some of the main calligraphic references from this font family. The Hebrew script

contain reverse contrast, the vertical proportions are more tall and the stroke weight is
slightly more strong than latin lowercase to produce a correct visual balance between
them, especially on small sizes [text proportions). This Hebrew square book-hand was influ-
enced by Sephardi script style. The Latin characters contains interrupted strokes, the same
was made for Hebrew letterforms to transpose correctly the same calligraphic approach

04 + Early digital study to harmonize letterforms (2014)

between these two different alphabets.



EARLY CAILILIGRAPHIC STUDY DRAWINGS



ESCRITURA HEBREW

CAILLIGRAPHIC LETTERFORM EXPLORATION
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ESCRITURA HEBREW CAILLIGRAPHIC LETTERFORM EXPLORATION
2015
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DESIGN APPROACH



ESCRITURA HEBREW VISUAL CONNECTIONS
TYPOGRAPHIC PROPORTIONS

Name: Escritura

Alphabet: Hebrew

To create the Hebrew terminals its was taken from the Latin ascenders strokes the same Style: Sephardic
detail to transpose an similar calligraphic approach between this two different alphabets. Optical Size: Text
Weight: Regular

Contyrast: Reverse

...................................................................................................................................................................................................................................................................................................................................................................... Ascender

......................... Hebrew x-height

444444444444444444444444444444444444444444444444444 Baseline

Hebrew Descender

The wavy forms from the Latin (serifs] were used on Hebrew terminals to match with LATIN AND HEBREW PROPORTIONS
more harmoniously on there calligraphic features (gesture, rhythm, speed and details).

Hebrew vertical proportions are more higher than Latin uppercase letterforms to

look more harmonize when they are combine together, the thicknesses is slightly

different between these two different alphabets to produced the same optical text

color (weight and contrast).
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ESCRITURA HEBREW TEXT PROPORTIONS (OPTICAL SIZE)
TYPOGRAPHIC COLOR (MASTERS)

REGUIAR

Capline.

Latin x-height.

T

The Hebrew horizontal strokes are more strong than Latin characters to be having
the same typographic color when they apply on small sizes [optical compensation).

Latin Descenders.

EXTRA BOLD

Latin Ascenders.

\ g

Latin x-height.

A

\ g

o1 U &N

T

The Hebrew extra bold weight contains the vertical proportions more exaggerated
than Latin to compensate and balance the visual difference between them,
to they look more close and similar when they are match together (bilingual).

Latin Descenders.
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ESCRITURA HEBREW FORMAL CONNECTIONS
TYDPEFACE DETAILS

ABCDEFGHIJKLMNOPQRSTUVWXYZabcdetghijklmnopqgrstuvwxyz

1V77N

SERIFS/TERMINALS PEN FORM TERMINALS MODULATED STROKES CONNECTION STROKES CURVATURES
DYwn nYo/oan n2°nan 72 MnRYo Dnnwn mMaswn Dwn Mn D”?W’U

-\orym 7

DWIZEPOAYDINRD7IPOLANITAAN
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CONNECTED SHAPES AND FORMS
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ESCRITURA HEBREW VERTICAL WAVY STROKES (SEMI-CURSIVE)

TP AP 5

ASCENDER AND DESCENDER STROKES

P77

END-OF-WORD LETTERS (SOFIOT)

RS S I ¢

‘WIDE LETTERS (OTIYOT REHAVOT)

O 72OMTIN



ESCRITURA HEBREW ‘WIDE LETTERS (OTIYOT REHAVOT)

DTN
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ESCRITURA HEBREW CHARACTERS MAP

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdetghijklmnopqgrstuvwxyz
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ESCRITURA HEBREW PUNCTUATION MARKS AND ILATIN FIGURES

LATIN

Hg012345678901234567897?1&§TSEL¥ ¢#% @®-

€26 1M

- * <><<>>(){}[]<—+

The main punctuation marks are alignment with the Latin characters proportions.

HEBREW (SMALL CAPS)

N7 012345678917&§USE€LF #%C@®-——47+™ K+

Some glyphs are having the same Hebrew vertical proportions to combine together,
available as small caps characters.
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HEBREW DIACRITICS
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ESCRITURA HEBREW

22

DIACRITICS

REGUIAR 22 PT.

770 VY 70 AN3 PR 178 Y70 100 07N
WYT [ PIag NIY IR HR0 or N7R NH2 A0 YRF A0 870 720

VY PR or WIT 73N YW PR NRD 70 1Y or N7 070 791
PIag N 7D o0 NH2 A0 PR H0IDH 070

EXTRA BOLID 22 PT.
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MATCHING LATIN AND HEBREW
(WEIGHTS AND TEXT COLOR)



ESCRITURA HEBREW

DEAD SEA

“The Sea of Death’also called the Salt Sea, is a salt lake bordered by
Jordan to the east and Israel and Palestine to the west. Its surface

and shores are 429 metres (1,407 ft) below sea level, Farth's lowest
elevation on land. The Dead Sea is 304 m (997 ft) deep, the deepest
hypersaline lake in the world. With 34.2% salinity (in 2011), it is also
one of the world’s saltiest bodies of water, though Lake Vanda in Ant-
arctica (35%), Lake Assal in Djibouti (34.8%), Lagoon Garabogazkdl in
the Caspian Sea (up to 35%) and some hypersaline ponds and lakes of
the McMurdo Dry Valleys in Antarctica (such as Don Juan Pond (44 %)
have reported higher salinities. It is 9.6 times as salty as the ocean.
This salinity makes for a harsh environment in which animals cannot
flourish, hence its name. The Dead Sea is 50 kilometres (31 mi) long
and 15 kilometres (9 mi) wide at its widest point.It lies in the Jordan
Rift Valley and its main tributary is the Jordan River.

24

WEIGHTS AND TEXT COLOR
LATIN AND HEBREW
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ESCRITURA HEBREW

DEAD SEA

“The Sea of Death”also called the Salt Sea, is a salt lake
bordered by Jordan to the east and Israel and Palestine
to the west. Its surface and shores are 429 metres (1,407
ft) below sea level, Earth’s lowest elevation on land.
The Dead Sea is 304 m (997 ft) deep, the deepest hyper-
saline lake in the world. With 34.2% salinity (in 2011),
itis also one of the world’s saltiest bodies of water,
though Lake Vanda in Antarctica (35%), Lake Assalin
Djibouti (34.8%), Lagoon Garabogazkol in the Caspian
Sea (up to 35%) and some hypersaline ponds and lakes
of the McMurdo Dry Valleys in Antarctica (such as Don
Juan Pond (44%) have reported higher salinities. It is
9.6 times as salty as the ocean.This salinity makes for a
harsh environment in which animals cannot flourish,
hence its name. The Dead Sea is 50 kilometres (31 mi)
long and 15 kilometres (9 mi) wide at its widest point.It
liesin the Jordan Rift Valley and its main tributary is
the Jordan River.

WEIGHTS AND TEXT COLOR
LATIN AND HEBREW

ki R~k

2om M7 2an NoT (P5am 000 2T wiva snsan 0 Bx N, Avan oY
P2 73227 925 1729723 ,°7 BN "ID Fan DINNA N¥naT DY N¥n
FWY 0D 71923 - 34.2% 7Y T AN 02 DRYAN 1 47T TN
Y2031 NIT DANPW 721 232 7T 7328 T2 L392°00 DA BT TN
B a7 DYWEN A MTNA N2 NP L (B9 DYl N PN DaND 0nY)
AN DY I NI DANT LDYI5A3 DYTINDM IEWA P ONNAN WA

T INYD) OYIPR AN TIRAR NWRN DI7AN B YDA LB snmiaa
798 ,2013 PnnY 192,000 Sy, (A o e yavawn TiNY o0
DY AINRD YW Arawn Dennnn Yan .o0m 0anh DRpn Dvn 427 v
DYIRA Anm Wiy Ywa a7wa ,nTana N7 Dann 7w sovnn Nena
WTNY DA NATNWS LTI 72 NI DRAY WHAW TN DEDWIN DN
S2IDNY 1997 ,B72AN YW 229 AN B JAN JJANT DI972 N2°Haa

EXTRA BOLD 12/17 PT.

25



ESCRITURA HEBREW TYPEFACE WEIGHTS

MEDIUM 18 PT. REGUILAR 18 PT.
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz abcdefghijklmnopqrstuvwxyz
NWAT7EPORYDN0TITOATIATAN DU YPERYOADYITOANATIAN

BOID 18 PT. DEMI BOLD 18 PT.

ABCDEFGHIJKIMNOPQRSTUVWXYZ ABCDEFGHIJKIMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz abcdefghijklmnopqrstuvwxyz
NWA7EPOnYDADTIPONTINTAAN NWATEPERYTNARYIPOANATAAN

EXTRA BOLD 18 PT.

ABCDEFGHIJKIMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
YA PONEDALYTORTINTIAN
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STYLISH ALITERNATES



RRRRRRRR A HEBREW STYLISH ALTERNATES
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FONT IN USE
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ESCRITURA HEBREW-REGULAR

NAXTAIT N

Alef Gimel Dalet Zayin Het Tet
Yod ] Kaf Lamed Mem ] Nun Samekh
Kaf Nun
Ayin ] | Tsadi Resh Shin Tav

Tsadi Qof



LATIN (PORTUGUESE) AND HEBREW
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