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annon 2010 Pro

Jewo optical. grades-, 13 cuts-, 1070 glyphs-, over 7000 kerning’ pairs,
full arvay of OpenType functions for scientific < aesthetic use,
Greek_and. Cyrillic scripts..

s
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djaajb

OprticAL GRADES. In digital typography, we need several “masters” to achieve comfortable reading at various point sizes.
Left: Jannon Antiqua, right: Jannon 10 Pro @ the same absolute size.
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init; medi. & fina. \
aaa. bbb ccc dod. eee fJfF

299 bhh. i, jjj, kkk_UIL
Tzmm, mnn, Ppp qqq rrr
388 TE un. vov- ww:

XXX KRR

INITIAL, MIDDLE AND TERMINAL FORMS. In digital typography, there is no calligraphic freedom, since computer can't replace your hand.
We can only take up with a limited pre-drawn number of glyphs associated to certain functions or contextual appearance.
In_Jannon 10 Pro Italic you find these (and some more) alternates under the “Position Sensitive” feature.
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La crainte de [ Etemeﬂ eft le chef de
science: mais les fols mefprifent fapiéce
& m{]cruéhon Mon ﬁls efcoute
lmﬁruéhon de ton pere, & ne delmffe
point l'enseignemét de ta mere.
Cars ils feront graces enfilees enfemble a ton
chef, & carquans a ton col. Mon fils, [1 les pe-

cheurs te veulent attrare, ne tj} accorde poz’m‘.
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Certaines nos- fontes- éditées- précédemment subissent” l'évolution. postérienre. En. cas de Fannon,
Pro nous comblons- les> vides- dans- cette grande famille des fontes.. Les différences proportionelles-
entre Fannon. et sa. variante texte, élaient en. <ffer excessives. La. bautenr medinm. des .-
nuscules était” dans- le premier cas trop petite <t dans lautre trop grande. Echelon, contenant le
dessin, en, méme Venps robuste ¢t serein, nous manguait: C'est une occasion. faite pour lampls.-
fication. d’ idée progressiste de Fannon.. Fannon. redresse laxe des hachures, supprime les- conrbes-
¢t les> substitue par les lignes- drvites. I n'a pas peuwr d'incorporer les> éléments- tour a fait
Statiques- dans- lensemble parfaitement: dynamique dantigue, ce qu. ¢St le cas de la. plupart des-
majuscules-. I dessine bardiement Uitaligue d' -une fagon, nouvelle avec langle dinclinaison. ir-
regulier: Notre transcripion. digitale précédente contenait également” tels- annomalies, comme la.
minuscule <> en: italique, posée 1op haut (ce quest peut- étre une pittoresque faute de com.-
positeur’), dargissement’ léger de la. partic moyenne des tiges verticales- ¢t quelgues- antres- dé-
fauts. En. somme: cestune fonte trop bean. et trop orientée versses- ovigines., qui. me corresponde
Pas tout” a fait’ au. exigeances- contemporaines-. JFannon, 10 Pro solutionne les> points faibles des-
versions digitales- précédentes. Jous les- traits fins> sont” accentués ¢t la. hauteur medinm. des-
minuscules- st légerement plus petite en. comparaison. avec Fannon. text: En. suivant” |'esprit
cristallin. et presque froid. de Fannon, nous avons approché notre alphabet de baroque, mais
awussi. des- exigeances- des- lectenrs- contemporains-. Fannon. 10 Pro compte buit styles- de base. Na.-
turellement” avec les- chiffres- sautants, italigues décoratives., ligatures- ¢t <vignettes- d'époque. Nows
éditons- cette fonte comme |'allernative entre les autres répliques postgaramondiennes., conve-
nable a toutes les- genres de la. littérature, qui. fera. digestibles- - méme les> romans- gigantesques-.
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THE ENGRAVER JEAN JANNON ranks among the significant
representatives of French typography of the first half of
the 17th century. He was born in 1580, apparently in Swit-
zerland. He trained as punch-cutter in Paris. From 1610 he
worked in the printing office of the Calvinist Academy in
Sedan, where he was awarded the title “Imprimeur de son
Excellence et de I'Academie Sédanoise”. He began work-
ing on his own alphabet in 1615, so that he would not have
to order type for his printing office from Paris, Holland and
Germany, which at that time was rather difficult. The other
reason was that not only the existing type faces, but also
the respective punches were rapidly wearing out. Their res-
toration was extremely painstaking, not to mention the fact
that the result would have been just a poor shadow of the
original elegance. Thus a new type face came into existence,
standing on a traditional basis, but with a life-giving sparkle
from its creator. In 1621 Jannon published a Roman type
face and italics, derived from the shapes of Garamond's type
faces. As late as the start af the 20th century Jannon's type face was
mistakenly called Gavamond, because it looked like that type
face at first sight. Janmon's Early Baroque Roman bype face, how-
ever, differs from Garamond in contrast and in having grander
Sforms. Jannon's italics rank among the most successful italics of all
time — they are brilliantly cut and clegant.

TEXT SAMPLE
“=1 14/20 pt.
10/16 pt. k="

The “2010 Pro” version of Jannon fills remarkable gap within otherwise extensive

typeface family. There was excessive proportional difference between Jannon and

its Text version — the x-height was either too low or too high. The middle propor-
tion with a robust and quiet appearance was missing. Isn’t it a good opportunity

to restore more of Jannon’s innovative idea? Jannon $traightens the axe of shadows,
removes curves where they can be easily replaced with upright lines. He is not af-
fraid of putting entirely $tatic elements into a very dynamic set of Antiqua, which

is apparent from most of upper-case letters. Newly and daringly he draws the italic

with uneven slant angle. Our previous digital transcription, however, transfers also

such Jannon’s irregularities like significantly higher lower-case z in italics (probably
a typesetter’s mistake, but lovely), slight extension of middle part of vertical §tems

or uneven darkness of letters. In other words, it was too beautiful typeface concen-
trated rather on its origin, but less to contemporary needs.

Jannon 10 Pro solves all the weaknesses mentioned above: hairlines are thickened and the

x-height is slightly smaller than of Jannon Text. For the price of declining Jannon's crispness

we have obtained something solid and functional. After a crystalic and rather cooler Jannon’s

attitude, we have brought our alphabet closer to late baroque, but also closer to the contens-
porary reader’s eye. Jannon Text Moderne is a typical body type face consisting of four basic

designs, four Small Caps and Swash Italics. Naturally, old style (banging) figures, numerous
ligatures and a set of baroque ornaments are supplied along. It is released as an alternative to

other post-garamondian revivals, suitable for every sort of literature and makes largest books

easier for reading.
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Antigua ltalic &QAGRagriz3sph?
Antiqua Regular &%GRagrmgS’})ﬁ?
Antigua Medinum ltalic &QAGRagrr23pfi?
Antiqua Medium &%GRagrng{pﬁ?
Antigua Bold Italic Z*QAGRagrr238pf?
Antiqua Bold &%GRagﬂzgﬁoﬁ?

10 BoLp &Q&AGRagri23spfhi?
10 BoLD ITALIC &#QZTAGRagri23$pffii?
10 REGULAR &Q&AGRagri235ptti?
10 ITALIC &QCTAGRagri23spffii?

The



STORMTYPE. COM

Charadter Map.
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78001234567890123456789 %4 V2% BRBBBBSCEYFEHT L %o/ N ~-+E<=>||x+-0
[MYXQVv e 22<>0,€1°2° _ ——-""T«oon, 7 o 2O [{}/N\*e§tFeOBD®™
<>MRALNGPABBTIAEX3UNMKIIMHOIIPCTY®O XU bEIbOIOAabsra
eX3uHKAMHONPCTYdxnummbrba0aNeERICSIIJIbIb AKYIIéhtesiijmmhi
JulTABTAEZHOIKAMNEOIIPEXTYOXWYAETIOYYQaBB8y8eclnOdikAiuvion

] oo

pcgrvd)cpxquo‘snll.fovﬁﬁw&&@@)ABCDEFGHI]KLMNOPQRSTUVWXYZabcdefghijklmno

ABCDEFGHIJKLMNOPQRSTUVWXYZ abcdefghijkl
pqrstuvwxyz0123456789[[J{}+-x+=.,<>/¢

mnopqrstuvwxyz0123456789 []{}+X+="<>/¢€9’T\\J/R7HZN®$§(D0@@@6@@@@@%3@;7
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fflk fil fit of off ofi offi §p & & Ti Th Wh

fi fii fo fFi i 76 [2/b JLf3 fFfo f fi6 f
S b 72 7 [k 7 1 of off ofi offi $p st
&t T Th Wh f3 fii f5 ffai [ ffo £t (h (1 fi fF
tb th fi f fk fl ft fib fth ffi fj ik fl fft of off
ofi offi §p §t & Ti Th Wh i fii o ffa fia ffo [
Jb LI fF 1 b 1 fR S 12 76 [ 2 1) 1 A 1
of lf s olft $p 5t ¢4 1i o Wh Ja i Jo.Jja [ 1fo
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THE MAIN OPENTYPE FUNCTIONS & FEATURES,

APPLICABLE TO THE JANNON 10 PRO STYLES ONLY.

SMcp 123456

Unicode Small capitals Numerators/Denominators

Uni

E3c 2369 fs

CE diacritics Cap figures Long s

€e 2369 11513

Euro currency sign Oldstyle figures Bulleted figures

fi fl 12369 <N

Ligatures Smallcap figures Arrows

St Ct 1274

Discretionary Ligatures Superiors/inferiors Ornaments (Separate font)
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Fractions

f ({sf)

Optional Middle f

Pointers

Greek

Cyrillic
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NUMERAL

tabular k=

0123456
0123456
0123456
0123456
0123456
0123456

0123456
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0123456
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0123456
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af6dqo e & n
afB0¢dBx&IB
af69g e & m
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dunna HUUEro KOTOpoe ueM 6bl, OH MPUNATK mocTurHet paboraercs 6ur. [Toobe-
JIaTh UCIIOJIB3YET BBl OUT, JIIOOBIX IPOrPAMMHOrO Haz TO. DTO HOJIBIINM OOHAXKEH-
HOTO TIpecTaBiisieT Obl. Bol emié Koséca onpenesnTs, IPUHATh IPOTPAMMUCTOB TE
mpo. Ero 3a nener pasHbie 06peueHbl, UX CTAHET COCTOSIHUE CIIyUYaeTcs HUX. BaiTer
Bezére paboTAN HUX Ha, BB JHU [TOJIA3UTh UCIPABILLA. 10 MOT Kozy He6OIbIION 6e3-
YCJIOBHO, ThI T[, TyZa CTAHET, Thl OHO BEAETE MPEKPACHO. Tpu ecTh moBapa OCTab-
HBIX Ha, BO JaXe KaKOMY OUEpPElb OMa, UEM MbI AXKOQJI Jyulie mpoxonsat. Obuie-
M3BECTHO 6E30CTAHOBOYHO MBI TAK, ThI BAC BECbMa OLIMOKAMM, ThI KTO CPa3y roJIoC.
MHOFI/IC BOprF BbI II€, Mbl MCHA ITOHATH CO6CTBCHHOFO MOMH. HpaBI/IJIa. I/ICTOpI/II/I
cobupaTh BO MO, OH MHOTHE Pa3paboTKe BrieuaTyiaoux BcE. bol sieT Bemp yruén
MOSIBJLUINCH, Ha OyneT 6aiitax HeiliMaHoM yxe. Ciiblany HaarpoOHy0 0CHOBATEIb
HEC HA, BCCTO UMCCT HA NHU. TOM TC H,apb Hopa I/ICHpaBJIH}I, BCIAb yqaCTKI/I CIOCIIAHO UX
Bce. Kon nx 60osbmm rmaBHOM MeguuuHCKOE. MBI CTOMTH TOPU30OHTE $aKTUUECKH
oro. Takue cobupats HaArpOOHYIO HE KO, AHU BBl TOTO MHOTHE, OT TEM CMOXKEM
3amyckasu Hecuactse. Hpio 6b1 X0Uy CI0Baph, yIyuLIaloT pa3paboTku Tel Kak. Beio
6bI IPUJIMUHBIN OTPEENICHNA, 60T TO OmmMbKaMu rpuHcnana nocturaet. [Lmardop-
MY OTKJIFOUAIOTCS 9TO 0. 32 BaM ITOJIyYaT IPOMEXKYTOK, OTON KOMIIAHUIO [IJISI
006, 6€3 TBI TyZa MOTOMY MOUYMHUTH. TAK BbI OyIeT pa3Hble OE30TBETCTBEHHBDII.
JIIOCI/ITa KpUTUKA BbI T, BTOT BbIHyCKaTB OCy]J.[CCTBJI}ITI) ThI 3TO, Ky‘ly Ba2KHOC
BCIO 110, T/, IJIOXOr0 06peucHsl pa3paboTky 3a. OHO MPUHATH OKOHYATEIEHO
3a. MHOrue KoMaHzaa nosyrosa Kro Tel. ITo 60r Bpese Xoporia ueyioBeK, Belb
JI2K03JIA HAHATH 06 T3¢, 63 Ha TOro Heo6xoauMOo. Mbl BOKPYT IBU2KEHME OHM,
THI HET COBCEM BPEMCHU IIPUHAJICIKUTE, ObLIN IMPOJJIUTh KOHEUHOTO 32 Hac.
Kyuy nepronp1 KOHIIEHTPUPYIOTCSI BBl OHM, COMHEHMIT O3HAUAcET B¢ Hy. To sa3bI-
K€ IJIOXOM OTH.

Omzu no xopounsi npoexmanu nocmasnsms. Lo nucans éepnymocs gpon. To noexana you-
GUMENBHO 00ECTIEUENUS 3110, GBI MOIICENI PEOCIIAGAIENT HEE, UEM KPOELI0 MUEHNUE PANKEZO 10
3uaem denaeme na nee, nee na 1100 nu3Koxauecmeennsiti. Bo npasunsno nopabomants mam.
Ocmansnsixc paspagoniosi 1o mm, nee euyp UPEICLIUATIHOL O, UX €20 PUPME NOKUOANM.
Yuém nnanpopmy 06 ezo. Hee npesicoe npeodonenss bvt, 019 Muenue pasnsie Koneunozo mot,
6ce ny tiopre wazos. Kawum nounzy 0suzaen ux xmo, 6cé yaps mensue obecnenenus no. Mou
secoma ynpasnenun na. bor Gorn nanmer epuémes mpyooeosi, on nucants 6e30cnmanoéouno
gpon. Hoprce oxonuun 61 6omr. T onz nanpaso nperxpacno, no ona 6y0y naszad xycouex. Iaunzy
3AMEMKU. NOKUOANU MEM A, UMAK CUALL NA0X0TE M0 Onn. Kmo ceow ybezasi ocnosamens

O\ othAeg apéost TepdoTLo TaL, 00¢ WS TOo00TO JuokoAdTepo yarpakTnpLoTikwy. OLfdn

KapekAa SUOTUYWS TPOTAQUBAVES, VEX YIVETAL OTEAVOVTAS TTPooTadNoels Tw. Yinpeoio

amotedéoetl StevOuvtég oe vat. ESw SovAelel amiotevta T1, meTdve TpoomdOelo ovemtOv-
uNTyN pon ta. ATOUOV Keviplkd umopovoe Se 6po, TN adda TpoypaupatiotnS dpo. Tw

Lo TATO KELUEVWY Snptovpynoets. MabBe ylowtd Sadhiton Kt )G, Tw MAT amapaityto

TPOPANUXTIKY XELPOKPOTHHATA. MOALS oty L& unYavNng ue edw, meddteg SovAédet xpnot-
HoToLovoeC TOV ot. XAog TOTIKES Exw Ta. Ma )¢ maytkd Bplokovrat dnulovpyte, 8¢ Tov

ovyxpdvwe drakodovue. Nat ki €pBet eloarywyn emtdopBwon. Q¢ amdd udAdov meptdA-
Movtog 6po. Ki tomikeg epyootaciov €L, oo BAMA TLAVEL OCNUAVTLKO TL, ETIYELPLOT) OUVY)-
Biovv uetayldwtiothg Tt vat. Miog Byaivel ovyywvevtel Ta Wpo, TO AVTAHY OTEAVOVTAC EEL,
Opo kavevag kpataet wg. Av kabw¢ Sedopévawy kaBvotepel pot. Exw ¢ mhpe mavtwg,
Tou €€L evtoAég Soktpdoet. TTw Aeg ovotnpa Sovdebel umopovoe, eyw adod Bvpduot Yet-
podTEpPa AV, TIATO TPOLOVTA oVYXPOvwe Be awvd. 'HOn emitvyior epydotnke cvyywvevtel oe.
Enpelor evTUTTWOLAKOS oL pat, val yivetat aBdpufeg oe. Aget udBe metody w¢ mov, OAn av
XWPOV HETAYAWTIOEL, OTL HEPOG XAPTLOV peLwoeL To. To yédaoav ETotpog Exw. O pia

Kpatdel cvvEvaopons, Tw €81 Tpdmo moAAol. XTH oV YWPOL ELCNUYWYN, MUT HATCO

gTotpog Katadd0og ot. Me pog Tagivopsi avemBounty. ESw wg Tomovg oédeyyos. Iw

OTO EKEIVOV TPOYPAUMUATIOTHS, £8W TN K&Ve Tpdmo mapdyel, aBdpvfPeg emTvyic TO

véa. TMaxéro Sradiktvoe ki dAa, Tov avtdg apxeio okedreig de. IMo O medic oxedi-
®oTNG, ebapopyng SopBwosig emtoTpedovy v TL. Now dc0 TpdmotL KakdKkedovs, KAT

nEVTE YapTloY Kpatnoovy Se. o TéTe eikdveg ektedioels T, voi Eypades fovthZovy
Yvwpiovpe os. Xe ota Aiyo TpdmoL vippava, npokadsis skteAdost kot av. Twy ki di-
Aog cboTnpa mpocAdpupaves, ooy EExace Ypoppung ropdSerypor av. Tt dAn véeg Bynke
Swakenn), wg mnyaiov clyovpog ota, Tw vVIENPESic epyasiog Ever.

Do wdmer exelvov apmd{Eig ), v eléyyov amodeléels avraywvioTiRov¢ wov, pag SuLovpye amepaiT)To
we. Xoy TOTUKES EmTIevTan W, T4 jépog cwatd Svatvyic dpa. Mov k¢ TavTa Yoouues, avi T xaviva
aprd el mpoonadoty, Glaotind epyaleiwy ematpépovy oy ). Alpa xdve eéaprdtan wg mpy. Ag avd
TEAGTEG VILNPETi E0WTEPIRAY, Yaipd e TTEPLITOTEPES Yier' Tor. AoKIURTELS ETWTEPLRWY Uek Tov, Aéet Soxt-
Udoelg we oto. Pwtijoet mpocdéoet mpooerTixd anry wj, YpovoSiaypduuatos TEPITov eEXpTRTAL TOV T, VAL VL
uodig moosexmind cvveviev&g. Ilerdve wixpris mpooradijoes av poij. Tov wdpe ndvrws wg, dda S droua
T0000TO TERUNPLAVEL, TO pWTHTEL CVVEVTEDE)S Krdvatepovoe boo. Th xaradddog umaivovias 1o, ot ylird-
et ovveyeta 1o. Axovoe Stoixnon Bploxovran meg par. Mot oe pridée ypauuée. Néw wot dueony Svotvynie
uev, udddov teooapay o . Oyt ta Gijua aprdle. Xmyy yélaoay evivnwaand ote 0. Oduata povtiva
T poj, vipxy) vmodi@io mpoadedel oav o, TomOVS SikBage ovveyeaix dyw ws. Mag umovy avyypagis 1a,

NON-LATIN BLIND TEXT SAMPLES.
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n Imprimeur de 'Academi
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