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THE IDEA OF A BRAND-NEW GROTESK IS CERTAINLY RATHER FOOLISH
- there are already lots of these typefaces in the world and,
quite simply, nothing is more beautiful than the original Gill.
The sans-serif chapter of typography is now closed by hun-
dreds of technically perfect imitations of Syntax and Frutiger.
The only chance, when looking for inspiration, is to go very
far ...

A grotesk does not afford such a variety as a serif typeface, it
is dull and can soon tire the eye. This is why books are not
set in sans serif faces. A grotesk is, however, always welcome
for expressing different degrees of emphasis, for headings,
marginal notes, captions, registers, in short for any service
accompaniment of a book, including its titlings. We also
often come across a text in which we want to distinguish the
individual speaking or writing persons by the use of different
typefaces. The condition is that such grotesk should blend

in perfectly with the proportions, colour and above all with
the expression of the basic, serif typeface. In the area of non-
fiction typography, what we appreciate in sans-serif type-
faces is that they are clamorous in inscriptions and economic
in the setting. John Sans is to be a modest servant and at the
same time an original loudspeaker; it wishes to inhabit librar-
ies of educated persons and to shout from billboards.
Baskerville cleverly incorporated certain constructional ele-
ments in the design of the individual letters of his typeface.
These elements include above all the alternation of softand
sharp stroke endings. The frequency of these endings in the
text and their rhythm produce a balanced impression. The
anchoring of the letters on the surface varies and they do
not look monotonous when they are read. We attempted

to use these tricks also in the creation of a sans-serif type-
face. Except that, if we wished to create a genuine “Baroque
grotesk”, all the decorativeness of the original would have

to be repeated, which would result in a parody. On the
contrary, to achieve a mere contrast with the soft Baskerville
it is sufficient to choose any other hard grotesk and not to
take a great deal of time over designing a new one. Between
these two extremes, we chose a path starting with the con-
struction of an almost monolinear skeleton, to which the
elements of Baskerville were carefully attached. After many
tests of the text, however, some of the flourishes had to be
removed again. Anything that is superfluous or ornamental
is against the substance of a grotesk typeface. The monolin-
ear character can be impinged upon in those places where
any consistency would become a burden. The fine shading
and softening is for the benefit of both legibility and aesthet-
ics. The more marked incisions of all crotches are a charac-
teristic feature of this typeface, especially in the bold designs.
The colour of the Text, Medium and Bold designs is com-
mensurate with their serif counterparts. The White and Black
designs already exceed the framework of book graphics and
are suitable for use in advertisements and magazines.

The original concept of the italics copying faithfully Basker-
ville's morphology turned out to be a blind alley. This design
would restrict the independent use of the grotesk typeface.
We, therefore, began to model the new italics only after the
completion of the upright designs. The features which these
new italics and Baskerville have in common are the angle of
the slope and the softened sloped strokes of the lower case
letters. There are also certain reminiscences in the details (K,
k). More complicated are the signs & and @), in the case of
which regard is paid to distinguishing, in the design, the up-
right, sloped @ small caps forms. The one-storey lower-case
g and the absence of a descender in the lower-case f contrib-
utes to the open and simple expression of the design.

MYSLENKA UPLNE NOVEHO GROTESKU JE URCITE BLAZNIVA

- je jich uz na sveété plno a nic krdsnéjsiho nez pivodni Gill
Jjednoduse neni. Bezserifovou kapitolu typografie dnes
uzaviraji stovky technicky dokonalych syntaxovskych a fru-
tigerovskych epigond. Jedind moznost je jit si pro inspiraci
hodné daleko...

Grotesk neskytd takovou rozmanitost jako pismo serifové, je
fadni a brzy unavi oko. z té priciny se knihy bezpatkovymi
pismy nesadzi. Grotesk je vsak vZdy vitan pro rizné stupné
vyznaceni, pro zéhlavi, margindlie, popisky, rejstriky, zkratka
kazdy servisni doprovod knihy véetné titulkt. Casto se vysky-
tne i text, kdy rdznym typem pisma chceme odlisit hovorici
nebo pisici osoby. Podminkou je, aby takovy grotesk dokon-
ale ladil s proporcemi, tmavosti a hlavné s vyrazem zéklad-
niho, patkového pisma. V typografii ne-literarni oceriujeme
u bezpatkovych pisem jejich hlasitost v ndpisech a tdspornost
v sazbé. John Sans md byt skromnym sluzebnikem i orig-
indlnim tlampacem, chce obyvat knihovny vzdélanct i kricet
z billboard.i.

Baskerville chytre zaclenil urcité stavebné prvky do kresby
Jjednotlivych pismen. Predevsim je to striddni mékkych
zakonceni tahd s ostrymi, jejichZ Cetnost a rytmus v textu
pusobi vyvdzené. Ukotvent liter v plose je rizné a dojem

pri cteni neni pak jednotvdrny. Tyto triky jsme se snaZili
pouZit i pri tvorbé bezpatkového pisma. Jenomze pokud
bychom chtéli vérné sledovat ,barokni grotesk”, musela

by se opakovat veskerd zdobnost origindlu, coz by vedlo

k parodii. Naopak, pro pouhy kontrast s mékkym Basker-
villem staci vybrat jakykoli cizi tvrdy grotesk a nezdrZovat

se ndvrhem nového. Mezi obéma krajnostmi jsme zvolili
cestu zacinajici stavbou témér monolinedrni kostry, na niz
Jjsme opatrné umistovali baskervillovské prvky. Po mnohych
textovych zkouskdch jsme vSak museli nékteré kudrlinky
zase odstranit. VSe prebytecné a zdobné odporuje podstaté
grotesku. Monolinearitu je mozné porusit tam, kde by kazdd
dislednost byla na obtiz. Jemné odstiriovdni a zmékcovani
Je ku prospéchu Citelnosti i estetice. Zvyraznéné zdrezy vsech
uZlabi tvori ve velkych stupnich charakteristicky rys tohoto
pisma, zejména v tucnych rezech. Presnou interpolaci jsme
docilili soumeéritelné tmavosti rezi Text, Medium a Bold

s jejich patkovymi protéjsky. Rezy White a Black presahuji jiz
rédmec knizni dpravy a hodi se do reklamy i casopisu.
Pdvodni koncept kursivy vérné kopirujici Baskervillovo
tvaroslovi zistal slepou ulickou. Tento rez by omezoval
samostatné pouZiti grotesku. S modelaci nové kursivy jsme
proto zacali aZ po dopracovani stojatych rezi. S Baskervil-
lem ma spolecny thel naklonéni, nékteré ozvuky detaildi

(K, k), a zmékcené sikmé tahy minusek. SloZitéjsi jsou
znaky & a @, u nichZ je brdn zietel na kresebné odliseni
stojaté, naklonéné a kapitdlkové formy. Jednobriskové malé
g a nepritomnost spodniho pretahu minusky f prospivd
otevi‘enému a jednoduchému vyrazu kresby.
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