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Walbaum 2010 Pro
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Two optical grades, 12 cuts, 1070 glyphs, over 7ooo kerning pairs,

Jull array of OpenType functions for scientific & aesthetic use,
Greek and Cyrillic scripts.
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NA CETNA PRANT VELEVAZENYCH UZIVATELU NASICH

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR fonts I decided to supplement the Walbaum type family by display

pisem jsem se v lété roku 2010 rozhodl doplnit

and poster cuts. Because I obviously cannot compete with world’s renowned type foundries which already offer a number of

pismovou rodinu Walbaum o titulkové a plakatové

renderings of forenamed typeface, I thought proper to decline a bit from the original Walbaum’s design, $trictly speaking from the

rezy. Ponévadz nechci a nemohu konkurovat

apprehension we commonly keep about this typeface. Therefore I didn’t set forth the way of modernising (shame!), but rather the

slovutnym svetovym pismolijnam, které jiz mnozstvi

opposite direction: towards an analysis of the original neo-classical intention. I took the 10-point character, magnified it enormously

rezll tohoto pisma nabizeji, rozhodl jsem se ponéekud

and cut off progressively all the optically thickened bobbles which raised by small-size correction. I ended up at the size of about 120

odchylit od Walbaumovy predlohy, presnéji receno

points, where it became obvious that any further thinning would lead to an undesired manneristic fragility.

od utkvéle predstavy, kterou o tomto pismu mame.

Re ultngSmmb family Walbaum 120 is naturally usable in v tyof as well as cuts marked “10” you can use, say, from 6

Nevydal jsem se ovsem smérem modermsace (fuy!),

o0 30 points. I nlyhp that mister Justus Erich won’t pull me by the ear when we’ll meet on the

nybrz opacnym: k analyse puvodmha klasicistniho

zameru. Pismo desitibodové zvetsil jsem mechanicky
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What’s the “optical grade”?

(Or “optical size”) An effet known from old letterpress
times — each cut was adapted for its specific size. The letter
shape was made of metal which is not scalable as today’s
digital fonts.

On the left we can see significantly thickened outlines of
a letter drawn for approx. 10 pt size. Too fat for display

or poster use. In the middle, an elegant drawing of the
same letter designed for bigger sizes. Beautiful here, but
when used in text setting, a reader will soon feel headache
from razor-sharp hairlines. On the right: both grades
overlapped.

Don’t confuse optical size and “font weight”.
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120Regular

Walbaum 120 Pro has four weights + italics, Walbaum 10 Pro has only two weights + italics; hence twelve cuts total.

120 Medium

The black headlines on this page are set in 120 point size, small red text in 10 points to demonsirate the difference between both grades in their suggested sizes.

120Bold

However, it doesn’t mean that sizes like 72, 24, or 8,5 points are forbidden; all you need to know is
) 72, 24 P iy

120 VMled.Bold

that Walbaum 120 is suggesied to be used as display or poster family, while Walbaum 10 is ideally suited for longest books.
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Romantic

miusic

is a musicological term referring to a

particular

period, theory, compositional

practice, & canon
in Kuropean

music history, from about

1315 to 19g10.

Musical
language

Composers of the Romantic period sought to fuse
the large $tru¢tural harmonic planning demon-
Strated by earlier masters such as Haypn, and
Mozart with further chromatic innovations, in
order to achieve greater fluidity and contrast, and
to meet the needs of longer works. Chromaticism
grew more varied, as did dissonances and their
resolution. Composers modulated to increasingly
remote keys, and their music often prepared the
listener less for these modulations than the music
of the classical era. The properties of the dimin-
ished seventh and related chords, which facilitate
modulation to many keys, were also extensively
exploited. Composers such as BEETHOVEN, and
later RicHARD WAGNER, expanded the harmonic
language with previously-unused chords, or inno-
vative chord progressions.

Some composers analogized music to poetry and
its rhapsodic and narrative structures, while cre-
ating a more systematic basis for the composing
and performing of concert music. Previous prac-
tices, such as the sonata form, continued in use,
and composers extended them. There was an in-
creasing focus on melodies and themes, as well as
an explosion in the composition of songs.

The greater harmonic elusiveness and fluidity, the
longer melodies, poesis as the basis of expres-
sion, and the use of literary inspirations were all
present prior to this period. However, some com-
posers of the Romantic period adopted them as
the central pursuit of music itself. Composers
were also influenced by technological advances,
including an increase in the range and power of
the piano and the improved chromatic abilities
and greater projection of the instruments of the
symphony orchestra.
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Non-musical
influences

During the 1830s, HEcTOR BERLI0Z’S Symphonie
Fantastique, which was presented with an exten-
sive program text, caused many critics and aca-
demics to pick up their guns.

Examples of music inspired by literary and ar-
tistic sources include Liszr’s Faust Symphony,
Dante Symphony, his symphonic poems and his
Annees de Pelerinage, TcHAIROVSKY’S Manfred
Symphony, Maurer’s First Symphony (based
on the novel The Titan), the piano cycles of Ros-
ERT SCHUMANN and the tone poems of RicHARD
StraUss. ScHUBERT included material from his
Lieder in some of his extended works, and others,
such as Liszr, transcribed opera arias and songs
for solo instrumental performance.

Events and changes that happen in society such
as ideas, attitudes, discoveries, inventions, and
higtorical events always affect music (Schmidt-
Jones & Jones 2004, 3). For example, the In-
dusirial Revolution was in full effe¢t by the late
eighteenth early nineteenth centuries (Schmidt-
Jones & Jones 2004, 3). This event had a very pro-
found effect on music: there were major improve-
ments in the mechanical valves, and keys that
most woodwinds and brass instruments depend
on. The new and innovative instruments could
be played with more ease and they were more re-
liable. The new instruments often had a bigger,
fuller, better-tuned sound. Another development
that had an effe on music was the rise of the
middle class. Composers before this period lived
on the patronage of the aristocracy (Schmidt-
Jones 3). Many times their audience was small,
composed mostly of the upper class and individ-
uals who were knowledgeable about music. The
Romantic composers, on the other hand, often
wrote for public concerts and festivals, with large
audiences of paying customers, who had not nec-
essarily had any music lessons. Composers of the
Romantic Era, like Elgar, showed the world that
there should be ,,no segregation of musical tastes®
(Young 1967, 524) and that the ,,purpose was to

write music that was to be heard*.

Source: Wikipedia.
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Openlype Features

Unicode Oldstyle figures
CE diacritics Smallcap figures
Cyrillic Sup./inferiors
Greek Num./denom.
Kuro currency sign Middle f

Standard Ligatures Long s

Discretionary lLigatures Bulleted figures
Small capitals

yaye=s Pointers

(special font)

A Ornaments
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Ba51c and cursive letterforms

of italic shapes follow the of handwriting, Modifikace italikovych tvari: sleduji prir

a@POdBTIL*K
a@b6Jpeadoc
a@PoOPBTmIIK
a@Bﬂ(peeOofC

AAAAAAAAAAA
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Walbaum 10 Pro Text sample @ 12 pt.

Na CETNA PRANf VELEVAZENYCH UZIVATELU NASICH P{SEM JSEM SE
V LETE ROKU 2010 rozhodl doplnit pismovou rodinu Walbaum o titul-
kové a plakatové rezy. Ponévadz nechci a nemohu konkurovat slovut-
nym svétovym pismolijnam, které jiz mnozstvi rezti tohoto pisma na-
bizeji, rozhodl jsem se ponékud odchylit od Walbaumovy piedlohy,
presnéji feceno od utkvélé predstavy, kterou o tomto pismu mame.
Nevydal jsem se oviem smérem modernisace (fuj!), nybrz opaénym:
k analyse ptivodniho klasicistniho zdméru. Pismo desitibodové zvétsil
jsem mechanicky na enormni velikost a postupné z néj osekaval veske-
ré opticky nasilené bambule vzniké korekci pro malé stupné. Zastavil
jsem se az u velikosti okolo stodvaciti bodii, kdy bylo zfejmé, Ze dalsi
vytencovani by vedlo ke zbyte¢né manyristické kiehkosti.

Vysledna osmiclennd rodina Walbaum 120 je pouZitelnd prirozené i pro
celou skalu jinych velikosti, stejné jako rezy oznadené ,,10“ miiZes klidné
sdzet od Sesti do triceti bodii. Doufdm jen, ze mé pan Justus Erich nevy-
tahd za usi az se potkdme na onom svéteé...

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS
I pECIDED TO suppement the Walbaum type family by display and post-
er cuts. Because I obviously cannot compete with world’s renowned
type foundries which already offer a number of renderings of fore-
named typeface, I thought proper to decline a bit from the original
Walbaum’s design, striétly speaking, from the apprehension we com-
monly keep about this typeface. Therefore I didn’t set forth the way
of modernising (shame!), but rather the opposite direction: towards
an analysis of the original neo-classical intention. I took the 10-point
character, magnified it enormously and cut off progressively all the op-
tically thickened bobbles which raised by small-size correction. I end-
ed up at the size of about 120 points, where it became obvious that any
further thinning would lead to an undesired manneristic fragility.
Resulting 8-member family Walbaum 120 is naturally usable in variety
of sizes, as well as cuts marked “10” you can use, say, from 6 to 50 points.
I only hope that mister Justus Erich won’t pull me by the ear when we’ll
meet on the other side...

Ager paBe meTovV WG OV, OAT) AV YDPOL PETAYAWTIOEL, OT1 HEPOG XAPTIOV
pewwoet to. To yedaoav Eroypog éxm. Oa pa xpatdel GVVEVAOROVS, T
£€1 Tpomo moAol. Xt av Yhpov g10aymyr), BT PRATOO ETOUOG KATOAG-
Bog o1 Me pog ta&wvopet avemBopny).

E8m wg tdmovg oédeyyos. ITw oto eretvov mpoypappatiotns, 8o ™)
KOveE TPOTO Topayel, afopvfeg emrvyia to vea. Ilaxero Sradiktvo ki
o\, Tov autog apyeia oxkedreig de. [T Oa media oyedroorng, epapop-
s SopBwoeig emotpédovv v . Na 000 tpomor kaxoxepovs, kln
nevre yaptiov kparnoovy O¢. lia tote sikoves exredéoeis t, vai gypa-
pe¢ Bovrnéovv yvwpilovue oe. Xe ara Aiyo tporor vipBava, mpokalsis
exteléoer kar av. Twv k1 gilos ogvoryua mpoolaubaves, oav Eyaoce
VPOQUUNS TAPAOEypa av.

Hsa paborHuk paspaboTky CyIecTByeT ThI, €ILé BOIIPOC IIPMJINU-
HBIIL He, Hac oT ObITh yberait mpoexrammu. laa maxke rpuncmana cob6-
CTBEHHOTO OT, JIeT Thl CaMOM paszmaBsasd KoHueHtpupyorcia. Ocransi-
Hbe Pe3yIbITaTh IIOTPY>KAIOTCA IIPO OT, II0 BOT JOJI>KEH CTATHIV VH-
TepBbrroupoBaHuss. Uto T crouTs! craner mobursica. He 06 6o
XBaTUT padoras, modepy ommbKy moIbI3oBaTesay BoO Mg, BO X0-
poira syuireMy pemaxrop orra. IIpo xkpsira BepHyTBCA CylecTByeT
BO, JIFOIM KakuM Iyrybyke BBl Bce. Bexnb crmire XOpoIumit MBI BOT, BB
9TV TOJIOC KPHILIA HAJIEBO. 3a OHO YeJI0BEKA 0TKA3aThCA PYKOBOIMIILE,
Hee IVIaBHOJ 11006emaTs To. lypaxk o6pedeHs! Iyt T0O, OH 9TOTO yUMM-
ca momanu rme. Mud) pasmepe uesoBexa Te, IIOTOMMUTE IIPUIMUHBIN
OIIpe/iesIeHNA MOT He, HAC THI BBIIAIOT OIIPELEe/INTh BO3MOKHOCTE.
Uz onu mebe yauye menvwe, mupam cayuae 0o nux. Huuvu nucams
YHUBEpCUMem Mmbl Uem, Kax 06 Moxycem coscem uepeobl, Por no HaHAMb
nynEmamu Koauuecmesa. bue xeamum xrooume nauanvruk my, mo sem
ecau doszuii omoasaau, 6vt 30Ky owubramu oprecmpa ezo. boz me-
CA0KHCHO pa3dymuix paspabomry 8vl, M02 00 MAKU NOABAANAUCH NPOEK-
muposuwur, na nobepu uepedst yrusepcumem npo. Pupme reamum ro-
MAHOBL MOM HO, NPO KaKue npozpammsl npozpammrozo mo. On écro
uHaue o3Hauaem npPozPamMMmMupo8amsv, MUHYTY 20PUSOHME NPOEKMU-
poswur om mom. Ho mupos nosasums konyenmpayuu 6cro, max xouy
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Walbaum 120 Pro lext sample @ 12 pt.

Na CETNA PRAN{ VELEVAZENYCH UZIVATELU NASICH PI{SEM JSEM SE V LETE
ROKU 2010 rozhodl doplnit pismovou rodinu Walbaum o titulkové
a plakatové rezy. Ponévadz nechci a nemohu konkurovat slovutnym
sveétovym pismolijnam, které jiz mnozstvi rezti tohoto pisma nabi-
zeji, rozhodl jsem se ponékud odchylit od Walbaumovy predlohy,
presnéji receno od utkvélé predstavy, kterou o tomto pismu mame.
Nevydal jsem se oviem smérem modernisace (fuj!), nybrz opa¢nym:
k analyse ptivodniho klasicistniho zaméru. Pismo desitibodové zvetsil
jsem mechanicky na enormni velikost a postupné z néj osekaval ves-
keré opticky nasilené bambule vzniké korekei pro malé stupne. Za-
stavil jsem se az u velikosti okolo stodvaciti bodt, kdy bylo zrejmé, ze
dalsi vytencovani by vedlo ke zbyte¢né manyristické krehkosti. Vysled-
na osmiclennd rodina Walbaum 120 je pouZzitelna prirozené i pro celou
Skadlu jinych velikosti, stejné jako fezy oznacené ,,10“ miizes klidné sdzet
od sesti do triceti bodii. Doufam jen, ze mé pan Justus Erich nevytaha
za usi az se potkame na onom svete...

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS
I pECIDED TO suppement the Walbaum type family by display and post-
er cuts. Because I obviously cannot compete with world’s renowned
type foundries which already offer a number of renderings of fore-
named typeface, I thought proper to decline a bit from the orig-
inal Walbaum’s design, strictly speaking, from the apprehension
we commonly keep about this typeface. Therefore I didn’t set forth
the way of modernising (shame!), but rather the opposite direction:
towards an analysis of the original neo-classical intention. I took the
10-point character, magnified it enormously and cut off progressively
all the optically thickened bobbles which raised by small-size correc-
tion. I ended up at the size of about 120 points, where it became obvi-
ous that any further thinning would lead to an undesired manneristic
fragility. Resulting §-member family Walbaum 120 is naturally usable
in variety of sizes, as well as cuts marked “10” you can use, say; from 6
to 30 points. I only hope that mister Justus Erich won’t pull me by the
ear when we’ll meet on the other side...

Aéer pdBe metovv g Tov, OA av Yywpov petaylotioet, OTL pEPOg Yop-
TI0V petmoet 7o. To yélaoay €Topog exm. Oa pa Kpatder ovVOVAopOUG,
T €€ TPOTO TOAOL 2T AV YDPOU EL0AYMYY), ROT POTOO ETOHOG KATO-
A&Bog o1 Me pog ta&wvopet avemOupm.

Edd g timovg oéleyyog. ITw 0t0 €kEVOU TPOYPOAPPATIOTNG, 0D T
Kave TpoOTo Tapdyetl, aBopufeg emruyia to véa. [Taxkéro Srwadiktvo K
O\a, Tov autdg apyeta okedreig Oe. [To Oa media oyedrootg, epapop-
s SopObmoerg emotpedovv v . Na 000 tpomor kakokepovs, kA wé-
vte yaptiov kpatnoovy O¢. lia tote eikoves exteléosis ™, val éypanfes
Govtnéovv yvawpidovue oe. e ora diyo tpomor vipBava, mpokalels exte-
Néoet kar av. Towv kit pilog ovoryua TpoolaubBaves, oav Eyaoe ypauung
Tapadeypa av.

Jlst paboTimuk pagpaboTKM CymecTBYeT Thl, eIé BOIIPOC HPUJINUHBIIT
He, Hac or OBITH yberar mpoexramu. /A maxe rpuncnana cobcrsen-
HOTO OT, JIET ThI CAaMOM pasziaBas KoumeHTpupyorca. OcranbHabre pe-
3y/IBTATHI IIOTPYKAIOTCA IIPO OT, IO BOT JOJIKEH CTaTby WHTEP-
BbhroupoBanms. Uro Ter crouts craner moonrhesa. He 06 anbo xBa-
TUT padoras, Modepu OMMOKI MOoIb30BaTeaAn BO MuU(, BO XOpO-
mia JiyuiieMmy pepaxkrop oma. [Ipo kpsima BepHyThCA CyIIECTBYET BO,
JIFO/IV KakuM Tay6ske BB Bee. Bezb crite xoporinit Mbl BOT, BB 9TH TO-
JIOC KPBIMIA HAIEBO. 34 OHO UeJOBEKA OTKA3aThCA PYKOBOJUIIE, Hee
rasHoI 11006emaTs To. [lypak o6peuetsr /1 TO, OH 9TOTO YUMMCHA I10-
nasin rire. Mudp pasmepe uenosexa te, orouTe IPUANYHBIN OIIpe/ie-
JIEHVIL MOT He, HAC ThI BBI/IAIOT OIIPEIEINTH BO3MOKHOCTEIL.

Ux onu mebe ynuye menvwe, mupam cayuae do nux. Huuvu nucame
YHUBEPCUMEM Mbl UeM, KAK 00 MOxcem coscem uepednl, poH no Hanamso
nynkmamu xkoauuecmsea. buz xreamum rodume nauanvHuk 1y, mo nem
ecau doszuil omdasanu, 6vt 30Hy owubkamu opkecmpa ezo. boz ne-
CA0ICHO pazdymovly paspabomry 6vl, Moz 00 MAKU NOABAAAUCH NPOCK-
muposwur, Ha nobepu uepedst yHusepcumem npo. Pupme reamum
KOMAHObL MOM HO, NPO KaKue npozpammst npozpammnozo mo. Ow ecio
uHaue 03HauUaem nPOZPAMMUPOSAMb, MUHYMY 20PU0OHME NPOCKMU-
poswurx om mom. Ho mupos nonasums konyenmpayuu 6cro, max xouy
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Walbaum 120 Medium Pro Text sample

NA CETNA PRANI VELEVAZENYCH UZIVATELU NASICH PISEM JSEM SE
V LETE ROKU 2010 rozhodl doplnit pismovou rodinu Walbaum o ti-
tulkové a plakatové rezy. Ponévadz necheci a nemohu konkurovat
slovutnym svétovym pismolijnam, které jiz mnozstvi ez tohoto
pisma nabizeji, rozhodl jsem se ponékud odchylit od Walbaumovy
predlohy, presnéji ire¢eno od utkvélé piredstavy, kterou o tomto pis-
mu mame. Nevydal jsem se ovSem smérem modernisace (fuj!), nybrz
opacnym: k analyse ptivodniho klasicistniho zaméru. Pismo desitibo-
dové zvétsil jsem mechanicky na enormni velikost a postupné z néj
osekaval veskeré opticky nasilené bambule vzniké korekei pro malé
stupne. Zastavil jsem se az u velikosti okolo stodvaciti bodii, kdy bylo
zrejmé, ze dalsi vytencovani by vedlo ke zbyte¢né manyristické kieh-
kosti. Vysledna osmiclenna rodina Walbaum 120 je pouZitelna priro-
zené i pro celou $kdlu jinych velikosti, stejné jako rezy oznacené ,,10%
miuzes klidné sazet od Sesli do triceti bodit. Doufam jen, ze mé pan
Justus Erich nevytaha za usi az se potkame na onom svéte...

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS
I DECIDED TO suppement the Walbaum type family by display and post-
er cuts. Because I obviously cannot compete with world’s renowned
type foundries which already offer a number of renderings of fore-
named typeface, I thought proper to decline a bit from the orig-
inal Walbaum’s design, strictly speaking, from the apprehension
we commonly keep about this typeface. Therefore I didn’t set forth
the way of modernising (shame!), but rather the opposite direction:
towards an analysis of the original neo-classical intention. | took the
10-point character, magnified it enormously and cut off progressively
all the optically thickened bobbles which raised by small-size correc-
tion. [ ended up at the size of about 120 points, where it became ob-
vious that any further thinning would lead to an undesired manner-
istic fragility. Resulting 8-member family Walbaum 120 is naturally
usable in variety of sizes, as well as cuts marked “10” you can use, say,
Jrom 6 to 30 points. I only hope that mister Justus Erich won’t pull
me by the ear when we’ll meet on the other side...

Aéer pdBe TeTovV MG OV, OA) AV YOPOU PETAYA®TIOEL, OTL PEPOG YOP-
TIoU pewwoetl to. To yélaoav éropog éxm. Oa pa kpoatder ouvova-
OpovG, Tm £€1 TpOTO TOAOL. 2T AV YDPOoU E100ymYY], POT PLOTOO £TOL-
pog kotoddBog o1 Me pag tawvopet avemO@Oopn).

Edo m¢ timovg oéleyyos. [lm oto ekeivov mpoypoppatiot)g, edm ™)
KOve TpOTo Tapdyel, 00opufeg emrrvyia to véa. [Tokéro Sradiktvo ki
o\a, Tov ovtog apyeta okedreig de. [Tho Oa media oyediaotng, edo-
popyng SropBmoerg emotpeédovy ™y 1. Na 000 TpoTor kKakoKepovs,
klw wévre yaptiov kparnoovy de. lia tote cikoves exreléosis ™), vai
éypafreg BovrnZovy yvwpidovue oe. e ota liyo tpomor vipBiva, Tpoka-
Aets exteléoet kar av. Tov ki pilog ovomyua tpoolauBaves, oav Eyaoe
VPO TAPAdEypIa av.

st paborHuk pazpaboTKy CyIIecTByeT Thl, €Ié BOLIPOC IIPUJINU-
HBIIT He, Hac oT ObITh yOerait mpoexramu. Jlyia naske rpuacrana co6-
CTBEHHOTO OT, JIET Thl CAMOM pas/raBas KoHienTpupyiorca. Ocranb-
HbI€ PE3y/IbTATHI MOTPY;KAITCA IIPO OT, IO BOT JOJIKEH CTATHU
uHTEepBhIoNpoBaHusi. Uto Ter cromrs craner moournhesa. He 06
JIM00 XBaTuT padorast, modepu OoNIMOKM MO/IB30BaTE/ TN BO MU,
BO XOPOIIA JiyuIiieMy pezakrop ona. [Ipo kpseirma Bepuyrhes cyime-
CTBYET BO, JIIOJIM KakuM TuiyOske Bbl Bee. Benb crmie xopormii Mmbr
BOT, BBI 9TH T'0OJIOC KPHIIIIa HAIEBO. 34 OHO Ue/IOBEKA OTKA3aThCH Py-
KOBO/IUIII, Hee IIaBHOI moobemars To. /lypak obpeuens! masa To,
OH 9TOr0 yunmcs nonasan rae. Mud pasmepe uesioseka te, 1Ioro/iu-
Te IMPUJINYHBIN OIIPE/IeIeHIA MOT He, HAC ThI BBIIAI0T OIPEIe/NThH
BO3MOKHOCTEI.

Ux onu mebe ynuye menvwe, mupam cayuae do nux. Huuvu nucamo
YHU8epcumem Mot uem, Kax 06 moxcem coécem uepeodvt, poH no Ha-
HAMb NYHEMamu koauuecmasd. bue xeamum xrodume nauaabHUK HY;
mo siem ecau doszuii omoasanu, vl 30Ky OWUOKAMU OpEecmpa ezo.
boz necnoacrno pasdymuoir paspabomey 6vt, Moz 06 MAKu NOABAANAUCD
npoekmuposwur, Ha nobepu uepedvr yHusepcumem npo. Pupme
reamum KOMAaHObl MOM HO, NPO KAKUE NPOZPAMMBL NPOZPAMMHOZ0
mo. Ou 6cro unaue o3nHauaem npozpamMmuposamv, MUHY My 20PU3OH-
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STORMTYPE.COM

About Stormtype Walbaum

All of a sudden, everything must be reasonable, serious; even the minute details of serifs are
now rectangular, subordinated to an “idea”. The composition of a book comes closer to archi-
tecture; everywhere there is an abundance of blank space; the casting of both type faces and
cannons advances towards perfection. The lack of emotions gave rise to desperate Romanti-
cism, which did not manifest itself in book typography at all, as if the division of work in art
had marked the industrial revolution. At the same time, at the beginning of the 1gth century,
when Caspar David Friedrich paints his snow-covered graves with forked, mutilated trees,
Justus Erich Walbaum sits quietly in his Weimar workshop, establishing the German branch
of Neo-classical typography. Beside Didot and Bodoni, Walbaum seems to stand rather on
the margin of glory. His typeface, when judged according to the Neo-classical rules, is even
a little bit “impure”. But this is precisely the reason why it is much more legible, softer and
more humane than it would have been, if it had merely, blindly, aimed at an ideal.

Just like the teacher of calligraphy, designer of gravestones and painter-craftsman Basker-
ville, also Justus Erich Walbaum came to typography from another, this time much more dis-
tant profession. He was born in 1768 as a parson’s son and was apprenticed to a confectioner
in his young days. From engraving confectioner’s moulds it was only a short step to cutting
type punches and type-founder’s tools. Renaissance graphic artists, to be sure, were fellows
of a different calibre — they started their careers by engraving weapons! Walbaum’s name,
however, does not appear in any imprint lines, because he probably never printed books
himself. The same type faces were used by other printers of that period, for example Unger
or Prillwitz. Maybe the last fine Walbaum type face was used to print Berthold’s Specimen
Book of 1923, which also includes a specimen text in the size of 10 points, on which our tran-
scription draws.

In contradistinction to the strictly rational Didot or the elegant Bodoni, Walbaum at first
sight does not possess any features that might lead to a brief attribute. In any case, however,
it is an outstanding work, a far cry from chocolate wafer-cakes or cream horns. The expres-
sion of the type face is robust, as if it had been seasoned with the spicy smell of the dung of
Saxon cows somewhere near Weimar, where the author had his type foundry in the years
1803-39. Its typical features are: a firm skeleton of the design of the individual letters, in
some cases supported by a square scheme; daring triangular serifs of S, s, C, and G; K and R
standing, like an old grumbler, with one foot placed forward; and rather conservative italics.
An especially unsuccessful solution for its time was the design of italic figures. Neverthe-
less, they were blindly taken over by the Berthold Company in 1919, together with the other
shortcomings.

The z-height of our Walbaum Text Pro is Neo-classically reasonable in reaction to Baroque
experimentation with proportions. Its descenders are relatively long; its ascenders are on a level
with upper case letters. In the italic designs, lower case letters are inclined slightly more than
upper case ones: this is a typical phenomenon seen in most historical type faces and we have al-
ready got accustomed to it over all those centuries. The minor irregularities and the soft details
of the original type face have been retained for pleasant reading. The already mentioned figures
in the italic designs have been completely redrawn to preserve the time-conditioned, uniform
character of the type face family. All designs have been balanced for small sizes under 12 points.

My work on Walbaum did not take long thanks to its very economizing form; the rough digi-
talization of its eight designs lasted exactly from 2 to 23 April 2002.
This “solid body face” can be used for any sort of fiction, in particular, however, for German
Romantic novels from rural settings.

(written in 2002)

Najednou musi byt vSechno rozumné, vazné; i drobné detaily patek jsou pravouhlé, pod#izené
»ideji“. Komposice knihy se ptiblizuje architektute, v§ude je plno prazdného mista, odlévani
pisem i kanént spéje k dokonalosti. Z nedostatku emoci se vyvinul zoufaly romantismus,
ktery se v knizni typografii viibec neprojevil, jako by délba priace v uméni predznamenala
prumyslovou revoluci. V téze chvili, na zag¢atku 19. stoleti, kdy Caspar David Friedrich maluje
zasnézené hroby s rozeklanymi pahyly stromti, Justus Erich Walbaum klidné sedi ve své dilné
ve Vymaru a formuje némeckou vétev klasicistni typografie. Vedle Didota a Bodoniho stoji
Walbaum tak trochu na okraji slavy, jeho pismo je v klasicistnich intencich i trochu ,,nedisté®,
ale pravé proto je mnohem &itelné&jsi, mékéi a 1lidstéjsi, nez kdyby jen slepé mitilo k ideélu.
Podobné jako uditel krasopisu, Gipravce nahrobku a lakyrnik Baskerville, ptiSel i Justus Erich
Walbaum k typografii z jiného, tentokrat mnohem vzdalenéjsiho oboru. Narodil se roku 1768
jako syn faraie a v mladi se vyuéil cukrarem. Od ryti cukraiskych forem byl jen maly krudek
k fezani pismovych raznic a pismolijeckého naradi. To renesanéni grafici byli jina¢i chlapici
— zadinali gravirovanim zbrani! Walbaumovo jméno se viak neobjevuje v zadné tirazi, protoze
sam pravdépodobné knihy netiskl. Stejnymi typy v té dobé tiskne tieba Unger ¢&i Prillwitz.
Mozna poslednim péknym Walbaumem je vytistén Bertholduv vzornik z roku 1923, kde je
iukazka textu ve velikosti 10 bodil, ze které ¢erpa nase transkripce.
Na rozdil od p¥isné racionalniho Didota nebo elegantniho Bodoniho nema Walbaum na prvni
pohled takové rysy, které by mu daly néjaky stru¢ny piivlastek. Rozhodné viak jde o vynikajici
dilo, bez nejmensi stopy po piSingrech ¢i kremrolich. Vyraz pisma je robustni, jakoby koiené-
ny vini hnoje saskych krav nékde u Vymaru, kde mél autor v letech 1803-39 pismolijeckou
dilnu. Typické jsou: pevna kostra kresby podpoiena étvercovym schematem nékterych liter,
odvézné trojuhelnikové serify S, s, C, G, bru¢ounsky nakroéené K, R a ponékud konservativni
kursiva. Zvlast nestastné na tu dobu byly feSeny kursivni ¢islice, které slepé prejima v roce
1919 firma Berthold spolu s ostatnimi nedostatky.
Nas Walbaum md stredni vysku minusek klasicistné primérenou v reakci na barokni experimen-
ty s proporcemi. Spodni dotaznice je relativné dlouhd, horni licuje s versalkami. U kursiv jsou
minusky naklonény o nepatrny stuper: vice nez versdlky: to je typicky jev vétsiny historickych
pisem a za ty stovky let jsme tomu jiz privykli. Mirné nepravidelnosti a mékké detaily byly
ponechdny pro prijemné ¢teni. Jiz zminéné cislice kursiv jsou uplné prepracovdny k zachovdni
dobové uceleného rdzu pismové rodiny. Vsechny rezy vyvdZeny pro malé stupné pod 12 bodil.
S Walbaumem jsem byl rychle hotov diky jeho velmi usporné kresbé; hrubd digitalisace osmi
fezil trvala presné od 2. do 23. dubna 2002.
Tuto ,,fortelnou chlebovku“ lze pouzit na viechny druhy beletrie, zejména pak na némecké
romantické novely z venkovského prostredi.
(napsdno v r. 2002)
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