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ZAGOLOVOCHNAYA™ (1725: CASLON); 1962: CHEPIL; 2002: SHMAVONYAN

Cyrillic Standard
Cyrillic Accented
Cyrillic Old Russian

Based on the letterforms of Zagolovochnaya gazetnaya (Newspaper Dis-
play) type family of Polygraphmash in 1962 by Iraida Chepil et al. That

Cyrillic Asian face was a revival of Cyrillic version of Monotype (?) Caslon designed in
Central European the late of 1930s. The artworks of Zagolovochnaya gazetnaya were re-
‘Q’:lfit:m drawn by Isay Slutsker (1924-2002) in the late of 1990s. In spite of their
Turkish name the font is useful both for display and text matter. The digital ver-
Multilingual sion developed for ParaType in 2002 by Manvel Shmavonyan.
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Typography is just that: idealized writing. Writ
ers themselves now rarely have the calligraphic
skill of earlier scribes, but they evoke countless
versions of ideal script by their varying voices
and literary styles. To these blind and often in
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Typography is just that: idealized wri
ting. Writers themselves now rarely h
ave the calligraphic skill of earlier scr
ibes, but they evoke counless versions
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Typography is just that: idealized writing. Wr
iters themselves now rarely have the calligraph
ic skill of earlier scribes, but they evoke countle
ss versions of ideal script by their varying voice
s and literary styles. To these blind and often i
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Typography is just that: idealized wr
iting. Writers themselves now rarely 4
ave the calligraphic skill of earlier sc
7ibes, but they evoke countless version
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Typography is just that: idealized writing.
Writers themselves now rarely have the call
igraphic skill of earlier scribes, but they evo
ke countless versions of ideal script by their
varying voices and often invisible visions. To
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Typography is just that: idealized
writing. Writers themselves now ra
rely have the calligraphic skill of ea
rlier scribes, but they evoke countl
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Typography is just that: idealized writing.
Writers themselves now rarely have the calli
graphic skill of earlier scribes, but they evok
e countless versions of ide al script by their
varying voices and often invisible visions.
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Typography is just that: idealized w
riting. Writers themselves now rare
ly have the calligraphic skill of earl
ier scribes, but they evoke countless

IAronoOBO4HAR™

(1725: K3310H); 1962: YENUNb; 2002: LIMABOHAH

Kupunnuyeckue:
cTaHjapTHas
aKLeHTUpOoBaHHas
cTapopycckas
LieHTpanbHoeBponeickasn
3anaaHoeBponenckas
Bantuiickas

LpundT paspaboTaH Ha OCHOBE rapHUTYPbI 3aroNoBoYHasA ra3eTHas, cos-
aaHHoi B HUAW Monurpadmaiy B 1962 rofly KONNEKTUBOM XYAOXHUKOB
nos pyKoBOACTBOM Vpaumabl Yenunb, B CBOI ovepesb paspabotaHHOi
Mo pUCYHKaM Kupunamyeckon Bepcun wpudta K33noH 0BOEHHOO ne-
puoza. B KoHLLE 1990-X PUCYHKM 3aro0BOYHON ra3eTHoI bbinn nepepa-

Typeykasn 6oTaHbl Micaem Cnyuykepom (1924—2002). HecmoTps Ha Ha3BaHue, npep-

MHoros3blyHas

Ha3HaYeH KaK Ans aKUMAEeHTHOro, TaK 1 Ans TeKcToBOro Habopa. Liudpo-

Bas Bepcus paspaboraHa ana hupmel MapaTaiin B 2002 rogy (ansanHep

ManBen LimaBoHsH).

PT ZGL55 HopmanbHoe
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WpeansnpoBaHHOe MUCbMO — BOT UTO TaKOE
tunorpapuka. Ceituac nucaresm pegko oda
/0T KarpadudecKUMN TaTaHTaMU CPEIH
€BEKOBbBIX MEPENUCIMKOB, HO OHU CO3/aI0T O
CYMCJIEHHBIE BAPUALIMN U/I€AIbHOTO TEKCTA CB
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WNneannsupoBanHoe NucbMO — BOT 4
TO Takoe tunorpaduka. Cervac mnuc
aTesn peKo 00aaoT Kaaaurpabu
YECKUMU TaJIAHTAMU CPE/IHEBEKOBbI

PT ZGL56 KypcusHoe

A08L0ENCIUUKIMUOND CIY PXYUUUE LI 0
ABBIJIEE?K3UUKJIMHOIIPCTY QXYL
II['BBIbIIOANhzesimimhiryurasony
1234567890([ {«:;!1?* &$@% $»}])

8/9

Hoeanusuposannoe nucsmo — 6om 4mo maroe
munopagpura. Celtnac nucameni peoro oora
0amnm KarinipapuieckKumu maianmanis cpe
O01EBCKOBHLY NEPENUCHUKOE, 1O OHIL 0301071 O€
CHUCTEHHBLIE 6APUAYUL UOCANBIHOI0 MEKCMA €6
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Hoearusuposanmnoe nucsmo— 6om 4
mo marxoe munopagura. Ceinac nu
camenu peoxo 001a0arnm Kaiiuipagy
UMECKUMU MATAHMAMU CPEONECEEKOE

PT ZGL75 HnpHoe

A0BIIEK3UMKIMHOMPCTY (DX YT BBILIOS
ABBITTEEK3UNKJIMHOITPCTY®XITYIII
HI'bbIbIIOSA Nehreisjsimhkynraseby
1234567890([{«:;!?*&$@%§»}])

8/9

Hjeaiu3npoBaHHOE MHCHMO — BOT YTO TAKO
e tunorpaduka. Ceifuac nucareau peako o
061a1a10T KamMrpapuIeCKUuMu TaTaHTAMU
CPEJHEBEKOBBIX MEPENUCIUKOB, HO OHH CO3
Jal0T GecuncIeHHble BAPHAIIMH H/EaTbHOTO
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Npeamm3npoBaHHOE MHUCHMO — BOT
qro Takoe turnorpadura. Ceitgac
MHUCATENN PEIKO 001aJAI0T KALIUT
padpuUecKUMH TaTaHTAMU CPEIHEB

PT ZGL76 HupHoe KypcusHoe
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Hoeanusuposanmoe nucomo — eom 4o m
arxoe munowpagura. Cetinac nucamenu pe
0KO 0071a0a10M KANUIPAPUHECKUMU AL
AHMAMU CPEOHEBECKOBBIX NEPENLUCUUKO8, HO
oHu co30aiom Gecuuciennvle 6apuayl uoe
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Hoeanusuposannoe nucomo — 6o
m umo maxoe munowpaguxa. Ceii
yac nucamenu peoxKo ooaa0arom
KaupaduuecKumMu maiaHmamu
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