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Cyrillic Standard
Cyrillic Accented
Cyrillic Old Russian

Bitstream version of Centaur type family. Centaur was designed by Amer-
ican book designer Bruce Rogers on the basis of Venetian typefaces of
1470 of Nicolas Jenson. Beautiful Italic based on a face by Ludovico degli

Cyrillic Asian
Central European Arrighi was developed by Frederic Warde who was an American calligra-
\éviiit:m pher and typography researcher was added as Italic to Centaur. Adapt-

Turkish ed for mechanical composition by English Monotype in 1929. Its letter-

Multilingual shapes owe much to pen-drawn letters of Italian humanist minuscule
and cursive. This elegant humanist face is useful for the finest typogra-
phy both for book text and display matter. Cyrillic version included small
caps was developed for ParaType in 2003 by Dmitry Kirsanov.
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BEHEUMAH 301™ (1929: B. PomxEepc, ®.Yopra); 2003: [. KUPCAHOB

Kupunnnyeckue: Bepcus dupmbl Bitsream wpudta Cantop. WpndT Gbin cnpoexkTMpoBaH
;Lau”e”;';;”;:awaﬂ aMepUKaHCKUM KHIKHBIM Au3aitHepom Bpilocom Pogykepcom Ha ocHoBe
crapopycckas BEHeLMaHCKOM aHTUKBbI 1470 roga Hukonas Wercona. B kavecTse Kyp-
UentpansHoesponeiickan cMBa Mcnonb3oBaH wWpudT Opesepuka Yopaa, aMmepuKaHCKOro Kaniu-
;2:?;‘;35:}"’“””“ rpaca v uccnegoBatens TMNOrpaduKM, OCHOBaHHbIN Ha Kypcuse Jliofo-

Typeyxas BUKO fenbu Appurn. dupma Monotype Bbinyctna CaHTOp ANA MaLlUIWH-

MHoroazbl4Has Horo Habopa B 1929 rogy. PopMmbl ero 6yKB NOBTOPAIOT HhOPMbI PyKOMMC-
HOTO rYMaHWCTUYECKOTO MUHYCKyNa 1 KypcuBa. Kak M3blCKaHHbI WwpudT
BEHELMAHCKOro CTUAA rapHUTypa npeAHa3HayeHa A1 TOHKOM, 3NeraHT-
HOIM TUNorpaduKM B KHUrax v akuuaeHuun. Kupmunnmyeckaa sepcua c
KanuTenbio paspaboraHa ans dbupmsl MapaTaiin B 2003 rogy AMuTpu-
em KnpcaHoBbIM.
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Typography is just that: idealized writing. Writers
themselves now rarely have the calligrapbic skill of
earlier scribes, but they evoke countless versions of
ideal script, by their varying voices and literary sty
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Typography is just that: idealized writing.
Writers themselves now rarely have the cal
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Typography is just that: idealized writing. Writer
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Typography is just that: idealized writing. Writers
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Typography is just that: idealized writin
g. Writers themselves now rarely have the
calligraphic skill of earlier scribes, but th

ey evoke countless versions of ideal script
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Typography is just that: idealized writing. Writers themsely
es now rarely bave the calligraphic skill of earlier scribes, b
ut they evoke countless versions of ideal script by their vary
ing voices and literary styles. To these blind and often invisi
ble visions, the typographer must respond in visible terms.
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Typography is just that: idealized writing. Writ
ers themselves now rarely bave the calligraphic
skill of earlier scribes, but tbey evoke countless
version s of ideal script, by their varying voices
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Hearusuposannoe nucomo—som zmo maxoe
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Hdearusuposannoe nucomo— som zmo maxoe munozpag
uxa. Ceiizac nucameau pedxo obradarom karruzpaduzecku
MU MAAAHIMAMY CPETHEBEKOBLIX NEPENUCTUKOB, HO OHM €030
awom beczucrennvie sapuanun udearbHozo MeKCMa CEOUMU
USMEHTUBLIMIU 20A0CAMI 1 AMMEpaAmypHbLMU cnurgmu. /)
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