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The typeface was designed at the Polygraphmash type design bureau
in 1949—-61 (project manager Elena Tsaregorodtseva). Based on Shkol-

Western naya (‘School’) typeface, 1939 (project manager Evgeny Chernevsky),

Baltic a version of Century Schoolbook of American Type Founders, 1915-1923

L‘(‘J'l‘t'f“:gual by Morris F. Benton. The low-contrast text typeface of the lonic-Legibility
group, it is designed expressly for schoolbooks and children books.
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Typeukas

MtoroasbiyHas

lapHuTypa paspaboraHa B Otgene HabopHbix wWpudtos HMO Monurpad-
Mall B 1949—61 rogax (KONNekTvB An3aiHepoB Noj pykoBoactsom Ene-
Hbl Llaperopoguesoii) Ha ocHoBe pucyHKoB wpudTa LWkonbHas, 1939
(KonnekTVB AM3aiiHepoB NoA pyKoBOACTBOM EBreHns YepHeBCKOro), Ko-
TOpbIA B CBOIO ovepeab Obin paspabotaH Ha ocHose WwpucTa Century
Schoolbook dupmbl American Typefounders, 1915—23 (gu3aitep Mop-
puc ®. BeHToH). ManoOKOHTPACTHbIA TeKCTOBOW WpKUT rpynnbl «Jleamu-
6unutu» Bbin cneumanbHo paspabotaH Ans Habopa yyebHUKOB W AeT-
CKOI1 NnTepatypsbl.
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Typography is just that: idealized writing.
Writers themselves now rarely have the ca
lligraphic skill of earlier scribes, but they
evoke countless versions of ideal script by
their varying voices and literary styles. To
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Typography is just that: idealized
writing. Writers themselves now
rarely have the calligraphic skill
of earlier scribes, but they evoke
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Typography is just that: idealized writing.
Wrriters themselves now rarely have the cal
ligraphic skill of earlier scribes, but they ev
oke countless versions of ideal script by the
ir varying voices and literary styles. To the
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Typography is just that: idealized writing
‘Writers themselves now rarely have the ¢
alligraphic skill of earlier scribes, but the
y evoke countless versions of ideal script
by their varying voices and literary styles
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Typography is just that: idealized
writing. Writers themselves now
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W neanmu3upoBaHHOE MHCHMO — BOT YTO TaK
oe tunorpaduka. Ceifuac nmucaTeau pegKo
00JsIamarT KaaaurpauuecKUMy TaJaHTaM
¥ CpeJHEBEKOBHIX IIePEeNINCUNKOB, HO OHU C
037al0T OecuUuCIeHHbIe BapUaluy ULeasbH
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N peanmusupoBaHHOE THCHMO — BOT
yTo TaKkoe Tunorpadukra. Ceituac
ucaTesu peKo 00Ja0al0T KaJIJIUTP
auyecKUMU TaJaHTAMU CPEJHEBE
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Hdeanus3upo8anroe nuco Mo — 60m 4mo ma
Koe munozpagura. Ceiluac nucamenu pedx
0 obradawm KaLLuZPAYUUECKUMU MATLAH
mamu cpe0He8eKo8blxX Nepenuciukos, Ho 0
Hu cozdaom becyucseHHble sapuayuu udea
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HoeanuszuposanHnoe nucbmo — 60
mymo makoe munozpagura. Ceily
ac nucameau pedko obaadarom Ka
JAUZPAPULECKUMU MALAHMAMU C
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Hneann3npoBaHHOE MUCHMO — BOT YTO TAK
oe Tunorpaduka. Ceiiuac nucarean pegKo
06/Ia7a0T Kaumrpad)uuecKuMu TajaHTa
MU CPeTHEeBEKOBHIX MePeniCcInKoB, HO OHHI
€03Mar0T GecuncjeHHbIe BAPHALMU UIeah
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NneanmusupoBaHHOE MTUCHMO — BOT
yto Takoe tumorpadura. Ceiiuac
IMHCATEJNN PEeJKO 00JIaaloT KaJlIn
rpa¢u4ecKUMH TAaJIAHTAMH CPeTH

PT SCB76 HupHoe KypcuBHOe
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Hoeanu3uposéannoe nucbmo — 60m uwmo
maxoe munozpagura. Celivac nucamenu
pedroobnradarom kannuzpaguieckumu m
ananmamu cpedHe6eK06bvlX nepenuciuKo
6, HO OHU co3datlom GecwuclenHble apua
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Hoeanusupoeannoe nucomo — 60
m umo makxoe munozpadura. Ceil
wac nucamenu pedxo obnradaiom
Kanauzpaguieckumu manianma
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Two additional condensed styles to popular Soviet type family were add-
ed by Manvel Shmavonyanin and released by ParaType in 2007. School-
bookwas designed atthe Polygraphmash type design bureauin 1949 — 61
(project manager Elena Tsaregorodtseva). Based on Shkolnaya (“School”)
typeface, 1939 (project manager Evgeny Chernevsky), a version of Century
Schoolbook of American Type Founders, 1915 — 1923 by Morris F.Benton.
The low-contrast text typeface of the lonic-Legibility group, it is designed
expressly for schoolbooks and children books.
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LWKONEHAA™ Y2KARA (1915: BEHTOH); 1949: LLAPErOPOAILEBA; 2007: LUMABOHSAH

Kupunnuyeckas crawpaptias  [1ga ONOJHUTENbHbIN Y3KUX HAYePTaHWUA K U3BECTHON COBETCKOM rapHu-

Mrorossiuras Tyre 6bI1 CNPOeKTUPOBaHbl MaHBe0M LLIMaBOHAHOM U BbinyLLeHbI -
moii MapaTann B 2007 roay. LWKonbHas rapHutypa Gbina paspaboraHa
B OTgene HaGopHbIx wpudTos HMO Monurpadmatl B 1949 — 61 (Konnek-
TWB AM3aHEPOB NOA pPyKoBoACTBOM EneHbl Llaperopoauesoit) Ha 0cHo-
BE PUCYHKOB WpKhTa 1939 roaa (KONNEKTUB An3aiiHEPOB NOA PYKOBOAC-
TBOM EBreHus YepHeBCKOrO), KOTOPbIA B CBOIO 0Yepefb Obin paspaboraH
Ha ocHoBe WpudTa Century Schoolbook dvpmbl American Typefounders,
1915 — 23 (au3aiiHep Moppuc ®. beHToH). ManoKOHTPACTHbI TEKCTOBOA
wpundT rpynnbl «/lepknéunnti» 6oin cneynanbHo paspabortaH ans Habo-
pa y4eOHWUKOB 1 AeTCKOW nnuTeparypsl.

PT SCB57 Y3Koe
a0BIIeEIK3UIKIMHOIIPCTY (DX IUIIII IO
ABBITTEEXK3UKJIMHOIIPCTY®XITUIIIIFHbI

II0A1234567890([{ «:31?*Ne%§»}])
arrheimpmhkynaabev

8/9

Typography is just that: idealized writing. Writers
themselves now rarely have the calligraphic skill o
f earlier scribes, but they evoke countless versions
of ideal script by their varying voices and literary
styles. To these blind and often invisible visions,
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Typography is just that: idealized writin
g. Writers themselves now rarely have the
calligraphic skill of earlier scribes, but the
y evoke countless versions of ideal script
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Typography is just that: idealized writing. Writ
ers themselves now rarely have the calligraphic
skill of earlier scribes, but they evoke countless
versions of ideal script by their varying voices an
d literary styles. To these blind and often invisib
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Typography is just that: idealized writi
ng. Writers themselves now rarely have
the calligraphic skill of earlier scribes,
buttheyevokecountlessversionsofidea
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WM neam3aupoBaHHOE MICHMO — BOT YTO TAKOE THIIO
rpaduxka. Ceituac mucarean pefko 001ajal0T KaLIa
rpaduuecKNMy TAJTAHTAMU CDPEJHEBEKOBBIX IIEpell
HCYNKOB, HO OHU CO3/AI0T OecurcIeHHbIe BapHAIY
¥ UJI€AJLHOTO TEKCTa CBOMMHU M3MEHUYMBBIMU TOJIOC
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HﬂeaJIPI-BHpOBaHHOQ IIMCBMO — BOT 4YTO Ta
Koe tumorpaguka. Ceiiuac mucarein peg
KO 001/1a10T KaJLTUIPaPUIeCKAME TaJIaH
TaMH CPeJHEBEKOBBIX I€PEeNuCYNKOB, HO
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I/Il[ea.ﬂ]([3]/[p0BaHH09 MHUCHMO — BOT 4TO TaKO0€ TH
norpaguka. Ceifuac mucarenn peaKo 00JaJal0T
KaJIMrpa)HuecKuMH TaJaHTaAMH CPelHEeBeKOB
BIX IEePenuCYnKOB, HO OHH CO3AIOT OecunciIeHH
ble BapHalMi HAEAJIbHOI0 TeKCTa CBOUMMHU U3MEH
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I/I;(ea.nmnponannoe MUCBMO — BOT 4TO
Takoe Tunorpaduka. Ceituac mucarean
penko ob6aganT KajamurpadguaecKkumMu
TAJAHTAMH CPEIHEBEKOBHIX Mepemucy
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