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NEW STANDARD™

1940: A. SHCHUKIN; 1996: V. YEFIMOV

Cyrillic Standard
Cyrillic Accented
Cyrillic Old Russian
Cyrillic Asian

Designed at Polygraphmash type design bureau circa 1940 (project man-
ager Anatoly Shchukin). Based on text typefaces of the late 19th and ear-
ly 20th centuries of Obyknovennaya (‘Common’) group. The digital ver-

Central European sion was developed at ParaType (ParaGraph) in 1996 by Vladimir Yefi-
‘év:liitfm mov. Initially designed for a collection of works by Lenin, this typeface
Turkish was widely used in Soviet Union for technical and scientific books, both
Multilingual for text and display.
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1940: A. LLlYKNH; 1996: B.EdumoB

Kupunamyeckne: lapHuTypa paspabotana B Otaene HabopHbix Wwpudtos HMNO Monurpad-
;TKau*‘;"’T‘;L“;;aHHaﬂ Malll 0KO/O 1940 roaa (KONNeKTUB AU3aiHepoB Noj PyKOBOACTBOM AHa-
crapopycckan Tonua Llyk1MHA) Ha OCHOBE TEKCTOBbLIX WPMGTOB KoHua XIX—Havana
asmarckas 3 XX Beka rpynnbl O6bIkHOBEHHbIX. [peacTaBnsemas uubposas Bepcus
Lempamoessoneioss  paspatorara s Gupwe MapaTain (Napafpad) o 1996 foay (usalinep
Bantuiickas Bnagumunp Edumos). MepBoHayanbHO npegHa3HayeHHas Ans 4-ro co-
Typeuxas 6paHus counHeHni JleHrHa, 3Ta rapHUTYypa WUPOKO NPUMEHSNACh B CO-

MHorosa3blyHas

BETCKOe Bpema ana Haqu0|7| N TEXHUYECKON nuTeparypbl, Kak AnAa TeKCTo-

BOro, Tak U ana aKunaeHTHoro Ha60pa.

PT NST55 HopmanbHoe
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Typography is just that: idealized writing. W Typography is just that: idealized w
riters themselves now rarely have the calligr riting. Writers themselves now rare

aphic skill of earlier scribes, but they evoke ¢ . S .
ountless versions of ideal script by their vary ly have the calllgraphlc skill of earli

IPRh D R3TKKKEbHH B YOTYX U YyYeacaarkasioby
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WpeannampoBamHoe mucbMo — BOT UTO TaKoe
runorpaduka. Ceftaac nucaresi pero oda
AI0T RAJIINTPaUIecKIMI TaTaHTaMI cpejHe
BEKOBBIX [1€PeHICYITKOB, HO OHI CO3/1a10T Gec

10/11

I/II.[G&.TII’IBI/IpOBaHHOe IINCbMO — BOT 4
T0 Taroe Tunorpadura. Ceituac mmc
aresi Pejiko 0dJaaloT Kasaurpagu

ing voices and literary styles. To these blind

er scribes, but they evoke countless
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Typography is just that: idealized writing. Wri
lers themselves now rarely have the calligraph
ic skill of earlier scribes, but they evoke countl
ess versions of ideal script by their varying voi
ces and literary styles. To these blind and liter
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Typography is just thal: idealized wri
ting. Writers themselves now rarely
have the calligraphic skill of earlier
scribes, but they evoke countless vers
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Typography is just that: idealized writing.
‘Writers themselves now rarely have the call
igraphic skill of earlier scribes, but they evo
ke countless versions of ideal script by their
varying voices and literary styles. To these
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Typography is just that: idealized
writing. Writers themselves now r
arely have the calligraphic skill of
earlier scribes, but they evoke cou
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Typography is just that: idealized writing W
riters themselves now rarely have the calligr
aphic skill of earlier scribes, but they evoke ¢
ountless versions of ideal script by their vary
ing voices and literary styles. To these blind
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Typography is just thal: idealized w
riting. Wrilers themselves now rare
ly have the calligraphic skill of earl
ier scribes, but they evoke countless

JieJeHHble Bapualii ujeaibHoro rekera cgo  TECKUMEI TaJaHTaMU CpPeJHEBEROBbLI
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Hoearusuposannoe nucomo — eom umo maroe  Joeasusuposarnroe nucoMo — 6om u
munoepagura. Ceituac nucamenu pedro obia mo maroe munoepa(ﬁuna. Cetivac nu

KypcusHoe

darom h‘uﬂﬂuepagﬁu%cnumu maanarnmamnu. cpe
OHeserosbLY nepenuciuros, Lo OHU cozdarom 6
ECHUCACHHbLE sapuayul udeanvrozo mekcma ¢

cameau pedro obaadarom kariuepa
Puneckumu maranmamu cpeonesero

PT NST75 HupHoe

a0BIIeEK3MNKIMHONPCTY DX I bI b0
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Uneannsuposannoe nmucsMo — BOT YTO TaKoe
runorpagura. Ceituac nucaresn pegro odna
JQAI0T KAIIUrpa@uuecKuMu TATAaHTAMU Cpejy
HEBEKOBBIX NEPEHICYHKOB, HO OHU COBJIAIOT
Oecuncaennbple BApHALNN HIEATBHOTO TEKCT
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UpeammsupoBannoe mmcsLMo — BOT
ar10 Takoe tumorpapura. Ceiivac m
ncaresim pejiko 00JIaalT Kalmrpa
(pUYECKIME TAJTAHTAME CPeJHEBEKO

PT NST76 HupHoe KypcuBHOe
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rF5h Do 3K K KBTI OTYX U YU EICALCKAAOILY
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Hoeanrusuposanmnoe nucemo — 6om wmo mar
oe munoepagura. Cetinvac nucameau pedko
obaadaom Kaiiuzpaguieckumu maitanma
MU cpedHe6eK06blx Nepeniciuro6, Ho OHIL CO
3daiom Gecuucaennble apuayuil udeaibnoz
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Hoeanausuposannoe nucomo—eom
umo maroe munoepagura. Cetinac
nucameau pedko odoaadarom Kaiiu
epaduneckumu masanmanu cpeon
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