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LAZURSKI™

1962: V. LAZURSKI; 1984: V. YEFIMOV

Cyrillic Standard
Central European

Designed at Polygraphmash type design bureau in 1984 by Vladimir Yefi-
mov, with the addition of demi and demi italic. Based on a hot-metal

West

Baeliicem typeface (1962) by Moscow book designer Vadim Lazurski (1909-1994),
Tuf'lﬂislh l inspired by the early 16th century typefaces of Italian Renaissance. The
Multilingua

typeface is useful for text and display composition, in fiction and art

books. An “expert set” was added at ParaType (ParaGraph) in 1997. See

also p. 292.
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Typography is just that: idealized writing. Write
s themselves now rarely have the calligraphic
skill of earlier scribes, but they evoke countless
versions of ideal script by their varying voices a
nd literary styles. To these blind and often invis
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Typography is just that: idealized writ
ing. Writers themselves now rarely ha
ve the calligraphic skill of earlier scri
bes, but they evoke countless versions
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Typography is just that: idealized writing. Writers
themselves now rarely bave the calligraphic skill
of earlier scribes, but they evoke countless version
of ideal script by their varying voices and literary
styles. To these blind and often invisible visions to

10/11

Typography is just that: idealized writi
ng. Writers themselves now rarely have
the calligraphic skill of earlier scribes, b
ut they evoke countless versions of idea

PT LZR65, PT LZE65

Demi Bold, Expert Demi Bold OSF

abcdefghijklmnopqrstuvwxyz1234561234567
ABCDEFGHIJKLMN OPQRSTUVWXYZ

aaaaaaa[aaaeccceeeeqee glmy 1gd’ dkllH NNHNoo
ooooooerrrsssttuuuuuuquyyzzi JLE$@

8/9

Typography is just that: idealized writing.
Writers themselves now rarely have the cal
ligraphic skill of earlier scribes, but they ev
oke countless versions of ideal script by the
ir varying voices and literary styles. To thes
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Typography is just that: idealized
writing. Writers themselves now r
arely have the calligraphic skill of
earlier scribes, but they evoke cou
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Typography is just that: idealized writing W
riters themselves now rarely bave the calligr
apbic skill of earlier scribes, but they evoke ¢
ountless versions of ideal script by their var
ying voices and literary styles. To these blin
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Typography is just that: idealized
writing. Writers themselves now rar
ely bave the calligrapbic skill of ea
rlier scribes, but they evoke countle

1962: B.JIA3YPCKUW; 1984: B.EdumoB

Kupunnuyeckas cranpaptias  [apHUTYpa paspabotaHa B Otaene HabopHbIx wpudTtos HMO Monurpad-

LleHTpanbHoeBponeiickas
3anaaHoeBponeickas
Bantuiickas

mal B 1984 roay (au3aiiHep Bnagumup Edbmumos, ¢ fopaboTKOM Nonyxup-
HbIX HauyepTaHWUi) Ha OCHOBE OpPUTMHaNoB WpUdTa (1962) XyAOKHUKA

Typeukas KHUMM Baguma Bnagumuposuya Jlasypckoro (1909—1994), CO3AAHHOMO

MtoroasbiyHas

M0 MOTMBAM PUCYHKOB UTaNbAHCKUX WpKhTOB anoxu PeHeccaHca (Hava-

no XVI Beka). [apHuTypa npeaHasHayeHa An1s Habopa XyaoXKecTBeHHON
ANTEPATypbl 1 U3AAHWI NO UCKYCCTBY. JKCMEPTHbIE KOMNNEKTbI fo6aBne-
Hbl B hupme MapaTaiin (Mapalpad) B 1997 rogy. Cm. Takxe CTp. 292.
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AeaAn3MpoBaHHOE IMCHMO — BOT YTO TAKOE TH
norpadmxa. Certyac mmcaTeAn peAko obaaparor
KaAAUTPAPUIECKUMM TAAAHTAMI CPEAHEBEKOBBI
X HEPENUCINKOB, HO OHM CO3AAIOT GeCYmCACHHDI
€ Bapuayun MACAABHOTO TEKCTA CBOMMM M3MEHY
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M aeaAM3UpOBAHHOE IIUCHMO — BOT YTO
taxkoe Turorpapuxa. Cergac mmcarean
PEAKO ODAAAAIOT KaAAUTPAPUICCKUMNA
TAAAHTAMU CPEAHEBEKOBBIX ITE€PEIcy
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NoearusupoBannoe nucomo —Gom wmo maxoe
munozpaguxa. Ceitnac nucameau pedio obrada
10m Karauzpa@uiueckumi marawmamu cpedmel
exoBvix nepenucuuxob, Ho oHu cozdarom Gecuuc
Aennvte Bapuavuu udearvrozo mexcma cboumu
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NoearusupoBanroe nucomo — Bom um
0 maxoe munozpaguxa. Cetinac nuca
meau pedxo obradarom Karruzpaduu
eckumu maranmamu cpedreBexoBoix
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MAeaAM:SMPOBaHHOe IIUMCHhbMO — BOT YTO TaK
oe tunorpadura. Cenyac nmucaresn peAxo
06AaAaIOT KaAAMI'pa(l)M‘IeCI{MMM TaAaHTaM
" CPeAHeBeI{OBLIX Hepenuc‘{uKOB, HO OHH
CO3AaX0T 6ecumcAeHHbIE Bapuanmuu MA€aAb
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Mpaeasn3npoBaHHOE NMUCHMO — BOT
4910 Takoe Tuiorpadpmuxa. Cemtuac i
MCATEAM PEAKO 00AIAAFOT KAAAUTP
apMIECKUMA TAAAHTAMYU CPEAHEBE
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MonyxmpHoe KypcuBHOE, IKCMEPTHOE MONYKMPHOE KypCMBHOE
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MoearusupoBannoe nucomo—GBom umo ma
xoe munozpaguxa. Cettnac nucameau pedxko
06radarm Karruzpaduueckumu maramma
Mu cpedneBexoBoix nepenucuurxob, Ho OHU CO
30atom Gecuucrenrvie bapuayuu udearvroz
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MNoearusupoBarnrnoe nucomo — Gom
umo maxoe munozpapuxa. Cettuac
nucameau pedxko 00AAdarom Kaiau
pauueckumu maranmamu cpeou
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