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Cyrillic Standard The Bitstream version of Linotype Janson. Nicholas Kis (Kis Miklos) was
Cyrillic Old Russian a Hungarian punchcutter who worked in Amsterdam. His types are some

Cyrillic Asian R
Central European of the greatest in the Dutch old face style and have been used as mod-

Western els for a number of developments in this century. The Linotype version
E;rllt('éh of this style, Janson, was created by Chaunsey H. Griffith in 1937 and
Multilingual based on an original face cut by Kis in 1670—90. The face is named after

Anton Janson, a Dutchman who worked in Leipzig, with whom the face
has no connection. The typeface is used for text setting. Cyrillic version
was developed at ParaType in 2001-02 by Vladimir Yefimov.
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Kupunnnyeckue: TapHuTypa Kuw dupmsl Bitstream npeacraBnset coboit Bepcuto wpud-
z::’gzsxsgﬂ Ta fIHcoH upmbl Linotype. Muknow (Hukonai) Kuw (Kis Miklos) — BeH-
asmarcas repCcKuii myaHcoHuct, pabotasiunini B AMctepaame B KoHue XVII Beka. OH
UenTpanbtoesponeickas co3fan 3amevarenbHylo rONNaHACKYI0 aHTUKBY CTaporo CTuAs, Kotopas
gzzfv‘l‘;f:::o”e”c“a” HEeO[JHOKPATHO B/JOXHOBNANA AM3aiiHEPOB Hallero BeKa. Bepcus 3To-
Typeukan ro wpwudTa Noj HasBaHuem FHCOH Bbina paspabotaHa YoHcn Mpuddu-
MHoros3bluHas TOM B 1937 roay Ans dupmsl Linotype Ha ocHoBe pucyHKa Wwpudrtos Ku-
wa 1670—90 rogos. [apHuTypa 6bina Ha3BaHa no MmeHu AHTOHa SHco-
Ha, rofiNaHaCcKoro macrepa, paborasuwero B Hayane XVII Beka B Jlennyu-
re, C KOTOPbIM OLWMOOYHO CBA3bIBANN NPOMCXOXKAEHME WpudToB Kuwa, B
AeNCTBUTENbHOCTU He UMEBLUMX C IHCOHOM Huyero obLero. MpeaHasHa-
yeHa ans TeKcToBoro Habopa. Kupunnnyeckas Bepcus paspabotaHa ans

tupmbl MapaTaiin B 2001—02 rogax (au3aiHep Bnagumup Edrmos).
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Typography is just that: idealized writing. Writ
ers themselves now rarely have the calligraphic
skill of earlier scribes, but they evoke countless
versions of ideal script by their varying voices
and literary styles. To these blind and often inv
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TYPOGRAPHY IS JUST THAT: IDEALIZED WRITING.
WRITERS THEMSELVES NOW RARELY HAVE THE C
ALLIGRAPHIC SKILL OF EARLIER SCRIBES, BUT TH
EY EVOKE COUNTLESS VERSIONS OF IDEAL SCRIPT
BY THEIR VARYING VOICES AND LITERARY STYLES
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TYPOGRAPHY IS JUST THAT: IDEALIZED
WRITING. WRITERS THEMSELVES NOW
RARELY HAVE THE CALLIGRAPHIC SKILL
OF EARLIER SCRIBES, BUT THEY EVOKE
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M zaearnsuposannoe nHCbMO—BOT YTO TaKOE
tunorpapuka. Celgac mucaTteAn pesgko obaaza
10T KaAAUTPapUUecKUMH TaAaHTAMH CpPe/JHeBe
KOBBIX MEPEIHCYUKOB, HO OHH CO3/[Al0T Gecdnc
ACHHBIE BAPHAIIMH H/EAABHOIO TEKCTa CBOMMU
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MearnsupoBaHHOE MHUCEMO—BOT Y
TO Takoe TUnorpapuka. Ceifuac muca
TEAU peZKO 0OAQAI0T KaAAUTpadHde
CKMMH TaAaHTAMH CPE/IHEBEKOBBIX 1€

Celtyac mucaTeAn peiko ooAa/y

CEMYAC ITMCATEAU PE/

PT KIS55S HopmasnbHoe KanuTenbHoe ¢ MUHYCKYNbHBIMK Lindpamm
ABBIZIEEK3MMKAMHOITPCTY P XIIUIIIL bbIb3IOS
ABBIZIEFSK3MMKAMHOIIPCTYQXITYII
III'bbIbOOA1234567890([{ «:;! ?*Ne%§» }])
IBABIKSVIIEITFY KXY KhUY¥300CHKBOV

8/9

M IEAAMBUPOBAHHOE ITMCbMO —BOT YTO TAK
OE TUITOTPAQUKA. CEMYAC IMTUCATEAU PEJKO O
BAAZIAYOT KAAUTPAPUYECKUMH TAAAHTAMU C
PEJHEBEKOBBIX MEPEITUCYHUKOB, HO OHU CO37
AIOT BECYUUCAEHHBIE BAPUALIUU U/JEAAU3HUPOB
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I/IZ[EAAI/ISI/IPOBAHHOE IITMCbMO —BOT
YTO TAKOE THUITOTPAQUKA. CEHYAC 1T
HNCATEAN PEAKO OBAAZAIOT KAAAUTP
AQUUECKUMU TAANAHTAMU CPEJHEBE

TYPOGRAPHY IS JUST THAT: IDEA
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CENYAC ITUCATEAHU PEJZKO OBA
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Bypography is just that: idealized writing. Writers t
hemselves now rarely bave the calligraphic skill of ea
rlier scribes, but they evoke countless versions of ideal
script by their varying voices and literary styl es. To
these blind and often invisible visions, the typographe
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Hoearusuposantoe nuceio— e0m imo maxoe munoz
padura. Ceitzac nucamenu pedrxo o61adawm kariuzpa
puzeckum MATAHMAMIU CPEOHEEEKOBHX TIEPENUCTUKOE
HO OnlL CO30arnt GECTUCTEHNIE BAPUALLIL UOLATbHOZ0
1MEKCINA COOUMIL USMEHTUBHMIL 2010CAMIL 1L TUMEPANTY

10/11

Hoeanusuposannoe nucomo— 60m tmo ma
xoe munozpagura Ceitzac nucament pedxo
0071000101 KAAIUZPAPUTECKUMIU MATAHING
Mt CPeOHeEeK0GUX NEPENIUCTIUKOE, HO OHIL CO

Cetizac nucamenu pedxo obradarom

CEHYAC ITHCATEAH PE/IK
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