
 Журнальная Рубленая◗  (1929: Я. Эрбар); 1956: A. Щукин

Кириллические:
стандартная  
акцентированная 

 

Гарнитура разработана в Отделе наборных шрифтов НИИ Полиграф-
маш в 1940—56 годах (коллектив дизайнеров под руководством Ана-
толия Щукина) на основе рисунков шрифта Erbar-Grotesk фирмы Lud-
wig & Mayer, 1929 (дизайнер Якоб Эрбар), и шрифта Metro фирмы 
Mer genthaler Linotype, 1929 (дизайнер Уильям Двиггинс). Гротеск гео-
метрического типа. Может применяться как для набора текста, так и 
заголовков.
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Èäåàëèçèðîâàííîå ïèñüìî — âîò ÷òî òàêîå 
òèïîãðàôèêà. Ñåé÷àñ ïèñàòåëè ðåäêî îáëà
äàþò êàëëèãðàôè÷åñêèìè òàëàíòàìè ñðåäí
åâåêîâûõ ïåðåïèñ÷èêîâ, íî îíè ñîçäàþò á
åñ÷èñëåííûå âàðèàöèè èäåàëüíîãî òåêñòà ñ

Èäåàëèçèðîâàííîå ïèñüìî — âîò ÷ò
î òàêîå òèïîãðàôèêà. Ñåé÷àñ ïèñàòå
ëè ðåäêî îáëàäàþò êàëëèãðàôè÷åñ
êèìè òàëàíòàìè ñðåäíåâåêîâûõ ïåð  
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Èäåàëèçèðîâàííîå ïèñüìî — âîò ÷òî òàê
îå òèïîãðàôèêà. Ñåé÷àñ ïèñàòåëè ðåäêî 
îáëàäàþò êàëëèãðàôè÷åñêèìè òàëàíòàìè 
ñðåäíåâåêîâûõ ïåðåïèñ÷èêîâ, íî îíè ñî
çäàþò áåñ÷èñëåííûå âàðèàöèè èäåàëüíî

Èäåàëèçèðîâàííîå ïèñüìî — âîò 
÷òî òàêîå òèïîãðàôèêà. Ñåé÷àñ ïè 
ñàòåëè ðåäêî îáëàäàþò êàëëèãðà
ôè÷åñêèìè òàëàíòàìè ñðåäíåâåê
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 Journal Sans◗  (1929: J. Erbar); 1956: A. Schukin

Cyrillic Standard
Cyrillic Accented

 

The typeface was designed at the Polygraphmash type design bureau in 
1940–56 (project headed by Anatoly Shchukin) based on Erbar-Grotesk 
typeface of Ludwig & Mayer company, 1929 by Jakob Erbar, and on Metro 
typeface of Mergenthaler Linotype, 1929 by William A. Dwiggins. A sans 
serif of geometric style. For use for text and display typography.
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abcdefghijklmnopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890([{«:;!?*¹%§&$@»}])
8/9 10/11

Typography is just that: idealized writing. W
riters themselves now rarely have the calligr
aphic skill of earlier scribes, but they evoke 
countless versions of ideal script by their var
ying voices and literary styles. To these blin
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e countless versions of ideal script by their 
varying voices and literary styles. To these

Typography is just that: idealized 
writing. Writers themselves now r
arely have the calligraphic skill of 
earlier scribes, but they evoke co
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pt jrs75  Жирное
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ÜÝÞß´ћђ¾³ ¿ ¼šœŸºќ¢àˆÿˆ
8/9 10/11

Èäåàëèçèðîâàííîå ïèñüìî — âîò ÷òî òàêî
å òèïîãðàôèêà. Ñåé÷àñ ïèñàòåëè ðåäêî îá
ëàäàþò êàëëèãðàôè÷åñêèìè òàëàíòàìè ñð
åäíåâåêîâûõ ïåðåïèñ÷èêîâ, íî îíè ñîçäà
þò áåñ÷èñëåííûå âàðèàöèè èäåàëüíîãî òå

Èäåàëèçèðîâàííîå ïèñüìî — âîò 
÷òî òàêîå òèïîãðàôèêà. Ñåé÷àñ ï
èñàòåëè ðåäêî îáëàäàþò êàëëèãð
àôè÷åñêèìè òàëàíòàìè ñðåäíåâåê

Балтийская
Турецкая
Многоязычная
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Typography is just that: idealized writing. W
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Typography is just that: idealized 
writing. Writers themselves now ra
rely have the calligraphic skill of ea
rlier scribes, but they evoke countl

Baltic
Turkish 
Multilingual
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