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Designed for ParaType in 1999 — 2003 by Manvel Shmavonyan. Low-con-
trasted Serif typeface has large x-height and small square cove serifs.

Western For use for text and display typography. Due to its open letterforms and
Baltic big number of styles the face is a good companion to open humanist

Turkish
Multilingual

Sans. Hybrid design was awarded special prize at Kyrillitsa’gg internatio-

nal type design competition.
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Typography is just that: idealized writing. Wr
iters themselves now rarely have the calligra
phic skill of earlier scribes, but they evoke c
ountless versions of ideal script by their vary
ing voices and literary styles. To these blind
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Typographyisjustthat:idealized writing. Wr
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2005: M. LUIMABOHAH

Kupunnnyeckue:
cTaHAapTHas
cTapopycckas
LleHTpanbHoeBponeinckas
3anagHoeBponeiickas
bantniickas

Typeukas

MHoroasblyHan

WpndT paspabortaH ans hupmbl MapaTain B 1999 — 2003 roaax (au3ai-
Hep MaHBen LUmaBoHsH). ManokoHTpacTHas 6pycKoBas aHTUKBA C Kpyn-
HbIM O4YKOM CTPOYHBIX 3HAKOB M HEGObLIMMU CKPYTEHHBIMU 3aCe4KamMu.
MpepHasHayeH Ana Habopa TeKCTa M akuMAeHUMW. brarogaps oTKpbITOMy
PUCYHKY 1 60/bLLIOMY KONMYECTBY HaYepTaHUn MOXKET XOPOLLO COYeTaTbCA
C OTKPbITbIMW FPOTECKAMU FyMaHUCTUYECKOTO TUNa. [An3aiiH WwpundTa 6bin

OTMeYeH CreLnanbHbIM NPrU30oM Ha KoHKypce «Kupunanua’9gx.
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I/meanmsmpOBaHHoe MMCbMO — BOT YTO TaKoe€
Tmnorpaduka. Ceiyac nucatenn peako obna
AaloT Kaﬂﬂ]/l]'paq)I/HECKI/IMVI TaJllaHTaMK Cpen
HEBEKOBbIX TMEPENnNCYNKOB, HO OHM CO34al0T
66C‘~II/ICJ'I€HHbI€ Bapralumn MAeaJIbHOIo TEKC
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Mﬂea)’ll/BI/lpOBaHHOG MMCbMO —BOT Y
TO TaKoe Tunorpaduka. Ceityac nmnca
Tenn pefKo 06afaloT Kanamrpapuy
E€CKMMU TaJlaHTaMU CpeAHEBEKOBbIX
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MdeanusuposaHHoe nucbMo —8om umo ma
Koe munoepaguka. Celiuac nucamenu peoko
obnadarom Kaanuepagpuieckumu manaHma
MU CpeOHe8EeK08bIX NEPENUCHUKO8, HO OHU CO
30aiom 6ecyuciieHHble 8apuayuu U0eanbHoR
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Mdeanu3upo8aHHoe NUCbMO —B80m
umo makoe muno2paguka. Cetvac
nucamenu pedko obnadaom Kau
epaguyieckumu maniaHmamu CpeoH
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Vlueanmsmposal—n—loe MCbMO — BOT YTO TaKO€e
Tunorpacuka. Ceityac nicarenm pegko obna
AaloT Kaﬂﬂl/ll’panVl‘-lecKl/lMl/l TaJlaHTaMUu Ccpe
AHEBEKOBbIX MEPENMCYNKOB, HO OHU Cco3alo
T 6ecymciieHHble Bapualuun naeasbHOro te
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VipeanusmpoBaHHOE TMMCbMO —BOT
yTO Takoe Tunorpaduka. Ceryac n
vcatenu penko obyafaloT KaJumrp
paduryeckmu TanaHTamu cpefHen

PT HBR56 CpenHee KypcuBHoe

a6eedeé32x3u&KgMHonpcmycpxquugbbbzafo,q
ABBIJIEEX3UNK/IMHOIMPCTY®XLYLLLbb
bIDIOA11234567890([{«:;17*N°%§»}])

réheimrhKkjubev

8/9

MdeanusuposaHHoe nUCbLMO —80M 4mMo m
akoe munoepaguxa. Celiuac nucamenu pe
OKo obnadarom Kannuepaguieckumu ma
NIAHMAaMu CpedHe8eKo8bIX NEPENUCIUKOS,
HO OHU co30arom 6ecuucneHHble sapuayuu

10/11

HodeanusuposaHHoe nucbmo — 80
m umo makoe munozpaguka. Cel
yac nucamenu pedko obnadarom K
auuepaguieckumMu manaHmamu

PT HBR65 Xuproe

abcdefghijklmnopqrstuvwxyzB&£€$@
ABCDEFGHIJKLMINOPQRSTUVWXYZaaaaa

aGBrneéxgguﬁKnyuonpc1y¢xuqmu.u:.bblalo
aABBIAEEXX3MMKIIMHOINMPCTY®XLIYLLILLL

aaeceéediiiiono6osoecesiutiiybyzagctesd
ditranéitsaiitzacegkiilnosyazgrs

8/9

Typography is just that: idealized writing.
Writers themselves now rarely have the
calligraphic skill of earlier scribes, but th
ey evoke countless versions of ideal scrip
t by their vary ing voices and literary sty
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Typography is just that: idealized writi
ng. Writers themselves now rarely have
the calligraphic skill of earlier scribes, b
ut they evoke countless versions of idea
1 script by their varying voices and liter
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Typography is just that: idealiz
ed writing. Writers themselves
now rarely have the calligraphi
c skill of earlier scribes, but the
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Typography is just that: idealized wri
ting. Writers themselves now rarely ha
ve the calligraphic skill of earlier scrib
es, but they evoke countless versions
of ideal script by their varying voices
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ic skill of earlier scribes, but th
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VlneanuswposaHHoe MMCbMO — BOT 4YTO Ta
koe Tumnorpaduka. Ceityac nucatenu pen
KO oGnajaioT KayummrpapuyeckmMmm Tan
aHTaMM CpeJHeBEKOBbIX INepenncymKos,
HO OHM CO3AaI0T GecumciieHHble Bapual,
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NpeannsmpoBaHHOe MMCbMO — BO
T YTO TaKoe TuUnorpadguka. Cenya
crnvcaTeNnv peaKo o6J1afaloT Kajl
urpadunyecKMMm TasiaHTaMu cpe

Ceilyac nucaTesiv peaKo o6
CEMYAC IIVMCATEJIN PEAK
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WpeanvsnpoBaHHOe NMCbMO —BOT YTO Ta
Koe Turnorpaguka. Ceryac nucarenu peg,
KO o6GnajaloT KaymurpaduyecKMMuy TaaH
TaMM CpefJHEBEKOBbIX MepPenucYnuKoB, HO
OHM co3AaloT GecunciieHHble BapMaLmy U
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HodeanusuposaHnHoe NUCbMO — 80
mumo makoe munozpaguxka. Ceti
yac nucamenu pedko obnadarom
kannuzpaguueckmu manaHmam

Cetiuac nucamenu peodKo o
CENYAC ITUCATEJIN PEJIK
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WpeanusnpoBaHHOe MUCbMO— BOT YTO T
akoe Tunorpacguka. Ceifyac nmucartenu pe
AKO 06JIaAaloT KaJmMrpadpudeckumMm Ta

JlaHTaMM CpeaHeBeKOBbIX INepenucinKo
B, HO OHM COo34aloT GecumcIieHHbIe Bapu
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Vlneanusuposaﬂﬂoe nMMUCbMO —
BOT 4YTO Takoe TUnorpaduka. Cei
Yyac nucartenm peako oﬁnanaloT
Kannurpaqmqecxumu TaJIaHTa

CeMyac nucaTeny pesiko o
CEMYAC IIMCATEJIM PEQR
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HdeanusupoeanHoe nucbMo — eom um
o0 makoe munozpaguka. Celiuac nuca
menu pedko obnadarom kannuzpagpu4
eckumMu mananmamu cpedHeeeKoablX
nepenuc4ukoe, Ho oru cosdarom becuu
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HNdeanusupoeanrHoe nucomo—
eomumo makoe munozpaguxa.
Celivac nucamenu pedko o6nad
arom kannuzpaguueckumu ma

Ceiiuac nucamenu peoko
CENMYAC ITNCATEJIN PEL
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