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Samples

Olidi Two

Sphinx of black quartz: judge my vow.
AaBbCcDdEeFfGgHhJjKkLlMmNnOoPpQqRrSsTtUuVvWwXxYyZz

[äöüåøæoeç]1234567890(.,;:?!$¢£&-*){ÄÖÜÅØÆOEÇ}

Olidia Pro (OpenType)

Sphinx of black quartz: judge my vow.
AaBbCcDdEeFfGgHhJjKkLlMmNnOoPpQqRrSsTtUuVvWwXxYyZz

[äöüåøæoeç]1234567890(.,;:?!$¢£&-*){ÄÖÜÅØÆOEÇ}

Olidi On

Sphinx of black quartz: judge my  vow.
AaBbCcDdEeFfGgHhJjKkLlMmNnOoPpQqRrSsTtUuVvWwXxYyZz

[äöüåøæoeç]1234567890(.,;:?!$¢£&-*){ÄÖÜÅØÆOEÇ}

Olidi Thre

Sphinx of black quartz: judge my  vow.
AaBbCcDdEeFfGgHhJjKkLlMmNnOoPpQqRrSsTtUuVvWwXxYyZz

[äöüåøæoeç]1234567890(.,;:?!$¢£&-*){ÄÖÜÅØÆOEÇ}
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O� � a Pro (OpenType)

Jacques-Louis David (August ,  – December , ) w�  a highly infl uentia  
French painter in the Neocl� sica  style. In the ’s his cerebra  brand of history 
painting marked a change in t� te away from Rococo frivo� ty towards a cl� sica  austerity 
and severity, chiming with the mora  c� mate of the fi �   years of the ancien régime.

Olidi On 

Jacques-Louis Davi� (Augus 30, 1748 – Decembe 29, 1825) was   highly  infl uentia 
Frenc painte i th Neoclas sica styl. I th 1780’s his cerebra bran� of history  painting  
marke�  chang i tas t away  fro Rococo frivoli ty  towards  clas sica austerity  an� 
severity, chiming  wit th mora cli mat of th fi na  years of th ancie régim.

Olidi Two

Jacques-Louis Davi� (Augus 30, 1748 – Decembe 29, 1825) was  highly infl uentia 
Frenc painte i th Neoclassica styl. I th 1780’s his cerebra bran� of history 
painting marke�  chang i tast away fro Rococo frivolity towards  classica austerity 
an� severity, chiming wit th mora climat of th fi na years of th ancie régim.

Olidi Thre

Jacques-Louis Davi� (Augus 30, 1748 – Decembe 29, 1825) was  highly  infl uentia 
Frenc painte i th Neoclassica styl. I th 1780’s his cerebra bran� of history  
painting  marke�  chang i tast away  fro Rococo frivolity  towards  classica austerity  
an� severity, chiming  wit th mora climat of th fi na years of th ancie régim.

Copy  Sni� ets
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Features

Old Style Figures


1234567890

1234567890
1234567890

Additiona  Features (available in Professiona  set)

Ligatures: fl  fi  �  ff  ffl   �   ffi   �  �  �    �  �  �  �   db �  �  �  �  ng

Sw� h En� ngs: a c e h i k m n u x d   t r

Tit� ng Alter� tes: a e n s x y

Contextura  Alter� tes: A B E H M S b d f g h k l p y

Sty� stic Alter� tes: A B E H M S b d f g h k l p t y

Style Set Alternates: r  l

Western European Diacratics

Euro Symbo 

Centra  European Characters

Baltic Characters

Turkish Characters

Romanian Characters

Esperanto Characters

Or� ments: ¬ ® ¯ ° ± ² ³





O� � a is a script with ta  sweeping � cenders packed with alter� tes and � gatures. O� � a profe� io� l 
includes over  alter� te characters and  � gatures. This a ows designers to mix and match characters 
to create luxurious and graceful custom logotypes and head� nes in OpenType capa� e a� � catio�  
such �  Adobe’s CS suite or QuarkXpre� . These alter� tes are also availa� e in � mited preset fonts 
that are availa� e separately. O� � a’s Alter� te One is highly or� mental, with plenty of sweeping 
� cenders and descenders, while O� � a Alter� te Two is much more restrained and can be used for body 
copy. The Third strikes a balance between the two sets. O� � a Pro OpenType features include en� ng 
sw� hes, or� ments, � gatures, � scretio� ry � gatures, tit� ng alter� tes, contextual alter� tes, style sets 
and sty� stic alter� tes. See the sample .pdf �  a reference to quickly acce�  desired alter� te sets.

Overview


