Iskra

A practical sans serif conceived to challenge the limits between

utilitarian and decorative by Tom Grace.

ABOUT THE TYPEFACE

A practical sans serif need not appear dry, constructed, or deriva-
tive. It can excel in its sensible role and yet possess a distinct flair.

Iskra (spark or flash) is a new sans serif designed by Tom Grace.
It was conceived to challenge the limits between utilitarian and
decorative. Sporting a low-contrast profile, it is a study of bridled
energy in the Cyrillic and Latin scripts. Its eye-catching forms are
an oblique tribute to the less-predictable style of brush lettering,
and contain daring, elegant curves, economical proportions, and
a slight top-heavy asymmetry.

Its warmth comes from the subtle emphasis on the structures
and details of individual letterforms, whereas its solidity is demon-
strated through its balanced rhythm over long spans of text.

Each font supports over 75 languages and is hand-tuned for a
pleasing legibility and aesthetic both in print and on screen. This
type family makes an excellent choice for presentations, articles,
branding, and advertising.

Iskra is defined by sleek, solid, lively low-contrast styling and
economical proportions with open counters and large x-height.
The typeface includes OpenType support for dynamic fractions,
accented Cyrillic vowels, tabular and proportional figures and cur-
rencies, super- and subscript, ordinals, and ligatures.

Available in 14 styles, Iskra represents a fresh, stimulating,
forward-looking perspective on how we see both the vitality of the
particular letter and the overall harmony of text. =

STYLES & SCRIPTS

skra Vckpa Ultra Thin

Iskra Vickpa Ultra Thin ltalic
Iskra Vickpa Thin

Iskra Vickpa Thin Italic
Iskra Nckpa Light

Iskra Uckpa Light [talic
Iskra Uckpa Regular

typetogether

Iskra Uckpa Italic

Iskra Uckpa Medium

Iskra Uckpa Medium Italic
Iskra Uckpa Bold

Iskra Uckpa Bold Italic

Iskra Uckpa Ultra Bold
Iskra Uckpa Ultra Bold Italic
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ISKRA, TEXT SETTINGS LATIN

A sparkis an incandescent particle. Such sparks may be produced by pyro-
technics, by metalworking or as a bv poroduct of fires, especially when
ourning wood. In pyrotechnics, iron gs* and metal alloys such as magnalium
may be used to create sparks. The quantity and style of sparks produced
depends on the Pyrophoricity of the mu@\ and can be used to identify
the type of metal (Spark testing). The color of sparks used in pyrotechnics
IS determined by the material that the sparks are made from, with the

A spark is an incandescent particle. Such sparks may be produced by
oyrotechnics, by metalworking or as a by-product of fires, especially
when burning wood. In pyrotechnics, iron filings and metal alloys such as
magnalium may be used to create sparks. The quantity and style of sparks
oroduced depends on the Pyrophoricity of the metal and can be used
to identify the type of metal (Spark testing). The color of sparks used
IN pyrotechnics is determined by the material that the sparks are made

A spark is an incandescent particle. Such sparks may be produced by
pyrotechnics, by metalworking or as a by-product of fires, especially
when burning wood. In pyrotechnics, iron filings and metal alloys such as
magnalium may be used to create sparks. The quantity and style of sparks
produced depends on the Pyrophoricity of the metal and can be used
to identify the type of metal (Spark testing). The color of sparks used
In pyrotechnics is determined by the material that the sparks are made
from, with the possibility of adding different chemical compounds to

Source: https://enwikipedia.org/wiki/Spark_(fire)
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ISKRA, TEXT SETTINGS LATIN

A spark is an incandescent particle. Such
sparks may be produced by pyrotechnics,
by metalworking or as a by-product of fires,
especially when burning wood. /In pyrotech-
nics, iron filings and metal alloys such as magna-
lium may be used to create sparks. The quantity
and style of sparks produced depends on the

A spark is an incandescent particle. Such
sparks may be produced by pyrotechnics,
by metalworking or as a by-product of fires,
especially when burning wood. In pyrotech-
nics, iron filings and metal alloys such as mag-
nalium may be used to create sparks. The quan-
tity and style of sparks produced depends

A spark is an incandescent
particle. Such sparks may be
produced by pyrotechnics, by
metalworking or as a by-prod-
uct of fires, especially when
burning wood. In pyrotechnics,
iron filings and metal alloys such

Source: https://enwikipedia.org/wiki/Spark_(fire)

A spark is an incandescent particle.
Such sparks may be produced by
pyrotechnics, by metalworking or
as a by-product of fires, especially
when burning wood. In pyrotech-
nics, iron filings and metal alloys
such as magnalium may be used
to create sparks. The quantity and
style of sparks produced depends
on the Pyrophoricity of the metal
and can be used to identify the type

A spark is an incandescent par-
ticle. Such sparks may be pro-
duced by pyrotechnics, by met-
alworking or as a by-product of
fires, especially when burning
wood. In pyrotechnics, iron fil-
ings and metal alloys such as
magnalium may be used to create
sparks. The quantity and style of
sparks produced depends on the
Pyrophoricity of the metal and

A spark is an incandescent par-
ticle. Such sparks may be pro-
duced by pyrotechnics, by met-
alworking or as a by-product

of fires, especially when burn-
ing wood. In pyrotechnics, iron
filings and metal alloys such as
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ISKRA, TEXT SETTINGS LATIN

A spark is an incandescent particle. Such sparks
may be produced by pyrotechnics, by metal-
working or as a by-product of fires, especially
when burning wood. In pyrotechnics, iron filings
and metal alloys such as magnalium may be used to
create sparks. The quantity and style of sparks
produced depends on the Pyrophoricity of the
metal and can be used to identify the type of
metal (Spark testing). The color of sparks used in
pyrotechnics is determined by the material that
the sparks are made from, with the possibility of
adding different chemical compounds to certain
materials to further influence the color of the
sparks. The duration of the existence of a spark
is determined by the initial size of the particle,
with a larger size leading to a longer-lasting
spark.?

A spark is an incandescent particle. Such
sparks may be produced by pyrotechnics, by
metalworking or as a by-product of fires, espe-
cially when burning wood. In pyrotechnics, iron
filings and metal alloys such as magnalium may be
used to create sparks. The quantity and style of
sparks produced depends on the Pyrophoricity
of the metal and can be used to identify the
type of metal (Spark testing). The color of
sparks used in pyrotechnics is determined by
the material that the sparks are made from,
with the possibility of adding different chemi-
cal compounds to certain materials to further
influence the color of the sparks. The duration
of the existence of a spark is determined by
the initial size of the particle, with a larger size
leading to a longer-lasting spark.?

A spark is an incandescent particle. Such
sparks may be produced by pyrotechnics,

by metalworking or as a by-product of fires,
especially when burning wood. In pyrotechnics,
iron filings and metal alloys such as magnalium
may be used to create sparks. The quantity

and style of sparks produced depends on the
Pyrophoricity of the metal and can be used
to identify the type of metal (Spark testing).
The color of sparks used in pyrotechnics is
determined by the material that the sparks
are made from, with the possibility of add-
ing different chemical compounds to certain
materials to further influence the color of
the sparks. The duration of the existence of
a spark is determined by the initial size of the
particle, with a larger size leading to a longer-

Source: https://enwikipedia.org/wiki/Spark_(fire)

A spark is an incandescent particle.
Such sparks may be produced by pyro-
technics, by metalworking or as a by-
product of fires, especially when burn-
ing wood. In pyrotechnics, iron filings
and metal alloys such as magnalium may
be used to create sparks. The quantity
and style of sparks produced depends
on the Pyrophoricity of the metal

and can be used to identify the type
of metal (Spark testing). The color of
sparks used in pyrotechnics is deter-
mined by the material that the sparks
are made from, with the possibility of

A spark is an incandescent particle.
Such sparks may be produced by
pyrotechnics, by metalworking or as
a by-product of fires, especially when
burning wood. In pyrotechnics, iron
filings and metal alloys such as mag-
nalium may be used to create sparks.
The quantity and style of sparks pro-
duced depends on the Pyrophoricity
of the metal and can be used to iden-
tify the type of metal (Spark testing).
The color of sparks used in pyrotech-
nics is determined by the material
that the sparks are made from, with

A spark is an incandescent particle.
Such sparks may be produced by
pyrotechnics, by metalworking or
as a by-product of fires, especially
when burning wood. In pyrotech-
nics, iron filings and metal alloys such
as magnalium may be used to create
sparks. The quantity and style of
sparks produced depends on the
Pyrophoricity of the metal and can
be used to identify the type of metal
(Spark testing). The color of sparks
used in pyrotechnics is determined
by the material that the sparks

A spark is an incandescent par-
ticle. Such sparks may be pro-
duced by pyrotechnics, by met-
alworking or as a by-product of
fires, especially when burning
wood. In pyrotechnics, iron fil-
ings and metal alloys such as
magnalium may be used to create
sparks. The quantity and style
of sparks produced depends on
the Pyrophoricity of the metal
and can be used to identify

A spark is an incandescent par-
ticle. Such sparks may be pro-
duced by pyrotechnics, by met-
alworking or as a by-product of
fires, especially when burning
wood. In pyrotechnics, iron fil-
ings and metal alloys such as
magnalium may be used to create
sparks. The quantity and style
of sparks produced depends on
the Pyrophoricity of the metal
and can be used to identify

A spark is an incandescent
particle. Such sparks may be
produced by pyrotechnics, by
metalworking or as a by-prod-
uct of fires, especially when
burning wood. In pyrotechnics,
iron filings and metal alloys such
as magnalium may be used to
create sparks. The quantity
and style of sparks produced
depends on the Pyrophoricity
of the metal and can be used
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ISKRA, TEXT SETTINGS LATIN - CZECH

To nejalterantivnéjsi, nejexperimentdlnéjsi a
mozna i nejodvazné;jsi v ceském profesional-
nim divadle se dnes odehrava predevsim na
jevistich divadel pro déti a mladeZz. Zacaly to
kdysi Buchty a loutky svymi pohddkami pro zlo-
bivé déti. Koncepci divadla pro celou rodinu se o
néco podobného pokouseli Hana Buresova s Janem
Bornou v Divadle v Dlouhé. Razantné do trendu
odvazného, experimentalniho - tedy v zasadé
alternativniho - divadla pro déti vstoupil ale

az Jifi Adamek v prazském Divadle Minor svou
inscenaci Z knihy dZungli. Byla (a stale je) magic-
kym ,hmatovym" divadlem interpretovanym

v netradi¢nim prostoru, s pfimym, Zivym kon-
taktem s herci a vyuZivanim aZ burianovskych
voicebandU. Minor dnes oslovuje tvirce praveé z
tohoto divadelniho podhoubi. Neboji se hledat

To nejalterantivnéjsi, nejexperimentdlnéjsi a
mozna i nejodvaznéjsi v Ceském profesional-
nim divadle se dnes odehrava predevsim na
jevistich divadel pro déti a mladez. Zacaly to
kdysi Buchty a loutky svymi pohddkami pro zlobivé
déti. Koncepci divadla pro celou rodinu se o
néco podobného pokouseli Hana BureSova s
Janem Bornou v Divadle v Dlouhé. Razantné do
trendu odvazného, experimentalniho - tedy v
zasadé alternativniho - divadla pro déti vstou-
pil ale aZ Jifi Adamek v praZském Divadle Minor
svou inscenaci Z knihy dZungli. Byla (a stale je)
magickym ,hmatovym” divadlem interpretova-
nym v netradi¢nim prostoru, s pfimym, Zivym
kontaktem s herci a vyuZivanim aZ burianov-
skych voicebandd. Minor dnes oslovuje tvirce
pravé z tohoto divadelniho podhoubi. Neboji se

To nejalterantivnéjsi, nejexperimentdlnéjsi a
moZna i nejodvaznéjsi v ceském profesional-
nim divadle se dnes odehrava predevsim na
jevistich divadel pro déti a mladez. Zacaly to
kdysi Buchty a loutky svymi pohddkami pro zlo-
bivé déti. Koncepci divadla pro celou rodinu se
0 néco podobného pokouseli Hana BureSova
s Janem Bornou v Divadle v Dlouhé. Razantné
do trendu odvazného, experimentalniho -
tedy v zasadé alternativniho - divadla pro
déti vstoupil ale aZ Jifi Adamek v praZském
Divadle Minor svou inscenaci Z knihy dZzun-
gli. Byla (a stile je) magickym ,,hmatovym"
divadlem interpretovanym v netradi¢nim
prostoru, s pfimym, Zivym kontaktem s herci
a vyuzivanim aZ burianovskych voicebandd.
Minor dnes oslovuje tvirce pravé z toho-

To nejalterantivnéjsi, nejexperimental-
néjsi a mozna i nejodvazneéjsi v ceském
profesionalnim divadle se dnes ode-
hrava predevsim na jevistich divadel
pro déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohddkami pro
zlobivé déti. Koncepci divadla pro celou
rodinu se o néco podobného pokouseli
Hana Buresova s Janem Bornou v Divadle
v Dlouhé. Razantné do trendu odvaz-
ného, experimentalniho - tedy v zasa-
dé alternativniho - divadla pro déti
vstoupil ale aZ Jifi Adamek v prazském
Divadle Minor svou inscenaci Z knihy

To nejalterantivnéjsi, nejexperimen-
talnéjsi a mozna i nejodvaznéjsi v
ceském profesionalnim divadle se
dnes odehrava predevs$im na jevistich
divadel pro déti a mladez. Zacaly to
kdysi Buchty a loutky svymi pohddkami
pro zlobivé déti. Koncepci divadla pro
celou rodinu se o néco podobného
pokouseli Hana BureSova s Janem
Bornou v Divadle v Dlouhé. Razantné
do trendu odvazného, experimental-
niho - tedy v zasadé alternativniho
- divadla pro déti vstoupil ale az Jifi
Adamek v prazském Divadle Minor

wews

To nejalterantivnéjsi, nejexperimen-
tdlnéjsi a mozna i nejodvaznéjsi v
C¢eském profesionalnim divadle se
dnes odehrava predevsim na jevi-
§tich divadel pro déti a mladez.
Zadaly to kdysi Buchty a loutky svymi
pohadkami pro zlobivé déti. Koncepci
divadla pro celou rodinu se o héco
podobného pokouseli Hana BureSova
s Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného,
experimentalniho - tedy v zasadé
alternativniho - divadla pro déti
vstoupil ale aZ Jifi Adamek v praz-

Source: http://www.divadelni-noviny.cz/na-obzoru-alternativa

To nejalterantivnéjsi, nejexperi-
mentalnéjsi a mozna i nejodvaz-
néjsi v ceském profesionalnim
divadle se dnes odehrava pre-
devsim na jevistich divadel pro
déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohadkami
pro zlobivé déti. Koncepci divadla
pro celou rodinu se o néco podob-
ného pokouseli Hana Buresova s
Janem Bornou v Divadle v Dlouhé.
Razantné do trendu odvazného,

To nejalterantivnéjsi, nejexperi-
mentalnéjsi a mozna i nejodvaz-
néjsi v Ceském profesionalnim
divadle se dnes odehrava pre-
devsim na jevistich divadel pro
déti a mladez. Zacaly to kdysi
Buchty a loutky svymi pohdd-
kami pro zlobivé déti. Koncepci
divadla pro celou rodinu se o
néco podobného pokouseli
Hana Buresova s Janem Bornou
v Divadle v Dlouhé. Razantné

To nejalterantivnéjsi, nej-
experimentalnéjsi a mozna i
nejodvaznéjsi v eském pro-
fesionalnim divadle se dnes
odehrava predevsim na jevis-
tich divadel pro déti a mladez.
Zacaly to kdysi Buchty a loutky
svymi pohddkami pro zlobivé
déti. Koncepci divadla pro
celou rodinu se o néco podob-
ného pokouseli Hana BureSova
s Janem Bornou v Divadle v
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ISKRA, TEXT SETTINGS CYRILLIC

[purHanNexa No POXAOEHIO 1 KOeLIeHMI0 K NPaBOCNaBHOW ULDKBM,
TONCTOM, KaK 1 50NbLWMHCTBO NPenCTaBMTeNne 050a30BaHHOI0 O éxu,\g
CTBa CBOEI0O BpeMeHK, B FOHOCTM I MONOAOCT M BbIN PaBHOOYLLEH K
DeNUIIO3HEIM BONDOCAaM. B cepeguiHe 1870-x NPO[BNAN NOBLILUCHHbIU
UHIMePEC K \UEHUIO U 5020CNYHeHUO [1pa8oChasHOU UepKaU. [10BODOTHELIM
B CTOPOHY OT yueHua [1pasocnasHoM LIepkBy BpemMeHem NNa Hero
CTaNa BTopad NONoBMHa 1879 ronal30] B 1880-2 oH cTan Ha No3Mumm

NoviHanneXxa No POXALHUIO 1 KpeleHMio K NPaBOCNaBHOM LUepK-
BI, TONCTOW, KaK M 60N6WIMHCTBO NpencTasrTenet 05pas3oBaHHOro
OOLLECTBaA CBOEro BPpeMeHM, B KOHOCTW 1 MONOAOCTM &bl PaBHOLY-
LLIEH K PenUro3HbIM BONPOCaM. B cepeguHe 1870-X Npossnan Nnosbl-
LUCHHBIU UHIMePeC K YYeHUIO U 5020CHYeHUIO [1pasoCnasHOU UepKaU.
[NOBOPOTHLIM B CTOPOHY OT yueHua MNpasocnasHou Lepksy sBpeme-
HeM QN9 Hero cTana BTopasa NoNosMHa 1879 ronal30] B 1880-e oH

NprHanneXa No POXAEHWIO K KpelwleH o K NPaBOCNaBHOM UepK-
B, TONCTOM, KaK 1 SONbWMHCTBO NPpeAcTaBMTene 05pa30BaHHOO
obdulecTBa CBOEro BpemMeHu, B OHOCTM N MONOAOCTW dbiN PaBHOAY-
WeH K penmnrnosHsiM BONPOCcaM. B cepeguHe 1870-X NPOSBA[N NOBbI-
WIeHHBIU UHMepec K YYEHUIO U 5020CNYHeHUIO [1pasoCNasHOU UepKad.
MOBOPOTHbLIM B CTOPOHY OT yueHma MNpasocnasHou Liepksu sBpeme-
HeM QNa Hero cTana BTopas NonosuHa 1879 ronal30] B 1880-e oH
CTan Ha NO3UMM OOQHO3HAUHO KPUTMNUYECKOIro OTHOWEeHMS K uep-

https://ruwikipedia.org/wiki
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ISKRA, TEXT SETTINGS CYRILLIC

NpuHaanexa No POXAEHUIO N KpelleHWIo K NpaBoCcNaBHOM UepkK-
BW, TONCTOMN, KaK 1 SONbWKMHCTBO NpeacTaBuTenen o5pa3oBaHHOIro
odulecTsa CBOero BpemMeHu, B OHOCTU M MONOAOCTU &biN paBHOAY-
WeH K penurnosHsiM BonpocaM. B cepeguHe 1870-x NpoasNAaN NOBbI-
WICHHbIU UHMepec K YYeHUro U 5020Cny#eHUto MpasocnasHoU yepKsu.

NpuHagneXa No PoXAeHWUI0 U KpeweHUIo K NPaBoCNaBHOWN UepK-
81, TONCTON, KaK 1 50NbWNHCTBO NpeacTasnTene ospasosaH-
HOIro odujecTsa cBoero BpeMeHu, B HHOCTU K MONOAQOCTU BbIN
pasHOAQYyWeH K penurno3sHsiM BonpocaM. B cepeguHe 1870-x hpose-
NAN NOBLIUWIEHHBIU UHMepec K YYeHUIo u 6020cnyxeHuro NpasocnasHou

NpuHagnexa No POXAESHUIO N KPeweHUIo K NPasoCNasHON
yepkeun, ToNnCToun, Kak 1 S5ONbWUHCTBO NpPeacTaBuTeneun ospa-
308aHHOro oéujecTea ceoero BpemMeHu, B HOCTU U MONOAQO-
CTU SbIN pasHOQYWeEH K Penurno3HsuiM Bonpocam. B cepeguHe
1870-X NPORBNAN NOBLILWICHHbIU UHMepeC K YYeHUIo U 5020Cnyxe-
Huto NpasocnaeHod yepkeu. NOBOPOTHLIM B CTOPOHY OT YUEHUA

NpuHaanNeXa No POKAECHUIO U KPpeweHUIo K NPasoCNaBHOW
yepkeu, TONCTON, KaK U SONLWUHCTEO NpPeagcTasuTenen ospa-
308aHHOro odujecrea ceoero spemMeHu, 8 IOHOCTU U MONOARO-
CTHV 5bIN pasHOQYWEH K penuruo3HsLiM Bonpocam. B cepeguHe
1870-X NPOAEBNAN NOBLIWICHHBIU UHMepecC K YYCHUI0 U §020CnyHe-
Huro NpasocnaesHod yepreu. NOBOPOTHLIM B CTOPOHY OT yue-

https://ruwikipedia.org/wiki

WWW.TYPE-TOGETHER.COM | © 2013 ALL RIGHTS RESERVED



ISKRA, TEXT SETTINGS CYRILLIC

MNpurHagnexa No POXAEHUIO N KpeweHUo

K NPaBoCNaBHoOM UepKsu, TONCTON, KaK v
S0NbWKNHCTBO NpeACTaBMTeNe 06pa3oBaH-
HOro 05WecTBa CBOEro BPEMEHW, B OHOCTU U
MONOAOCTU &blN PABHOAYWEH K PENUrNO3HbLIM
BonpocaM. B cepeguHe 1870-X NpOSBNAN NOBbI-
WIeHHbIU UHMepPec K YUYeHUI U 5020CNYMeHUI0
MNpasocnaerod yepkeu. NOBOPOTHLIM B CTOPOHY
oT yueHus NpasocnasHon Lepken BpemMeHeM
[NA Hero cTana BTopas nonosuHa 1879 ropal30]
B 1880-e OH CTan Ha NO3NUNN OQHO3HAUHO
KPUTUUECKOrO OTHOWEHMS K UePKOBHOMY
BEPOYUEHUIO, BYXOBEHCTBY, OhnuMansHOM uep-
KOBHOCTU. MyS&nnKaymns HeKOTOPbIX Npoun3se-
neHun ToncToro bina 3anpeleHa gyxosHoOM 1
CBETCKOW UeH3ypon. B 1899 rogy eviwen poMaH
ToncToro «BockpeceHne», B KOTOPOM aBTOp

NpuHagnexa No PoXAeHNIo N KpeweHuIo

K NpasocnasHou yepksn, TONCTON, KaK n
S50NLWNHCTBO NPeACcTaBUTeNen 06pasosaH-
HOro 05WecTea CBOEro BpeMeHH, B IOHOCTU U
MONOAOCTM §bIN PABHOAYWEH K PENUrMO3HbIM
sonpocam. 8 cepeguHe 1870-X NPOABNAN NOBbL-
WeHHBbIL UHMepec K YYeHUIo U 5020CNYMeHUI0
NpasocnasHoli yeprsu. NOBOPOTHLIM B CTOPOHY
oT yueHus NpasocnasHon Uepkeu speme-
HeM Ans Hero cTana BTopas NONosuHa 1879
ropna[30] B 1880-e OH cTan Ha NO3UYWUK O[HO-
3HAUHO KPUTMUUECKOro OTHOWEHUA K UepKos-
HOMY BepOYyUeHMI0, yXOBEHCTBY, opuymnans-
HOW UepKoBHOCTU. NySNUKayma HEKOTOPbLIX
npoussegeHnit ToncToro 6vina sanpewjeHa
DYXOBHOW M CBETCKOW UeH3ypoW. B 1899 rogy
sblwen poMmaH ToncToro «BockpeceHue», 8

NpuHagnexa No POXAEHUIO U KPeWweH o

K NpasocnasHoi yepken, TONCTON, KaK 1
S0NbLWMHCTBO NpeCcTaBUTENe 06pa3oBaH-
HOro o5ujecTea CBOEro BpeMeHu, B KHOCTH
¥ MONOAQOCTU SbIN PaBHOQYWEH K Penurnos-
HbIM BONpOCaM. B cepeguHe 1870-X nposenan
NOBbIWEHHBIL UHMEpPec K YUYEHUIO U 5020CNyHe-
Huro NpasocnasHol yepkeu. NOBOPOTHLIM B
CTOpPOHY OT yueHus NpasocnasHoi Uepkeu
8peMeHeM |na Hero cTana BTopas NONOBUHA
1879 ropal[30] B 1880-e OH cTan Ha Nno3nyuun
0HO3HAUHO KPUTUUECKOIro OTHOWEHUA K
UepKOBHOMY BEPOYUEHUIO, YXOBEHCTBY,
oduymnansHou yepkoeHocTu. Nysnukayus
HEeKOTOpbIX NpoussefeHnUi ToncToro oina
3anpeujeHa AYXOBHOW U CBETCKOMW UeH3y-
poii. B 1899 ropy ssviwen pomaH ToncToro

https://ruwikipedia.org/wiki

NpuHaanexa No POXOEHUIo N Kpe-
WeHMIO K NPaBoCNaBHOW UepKBu,
ToncTon, KaK 1 50NbLLWNHCTBO Npen-
cTaBuTenen ospasosaHHOro osulecTsa
CBOEro BpeMeHu, 8 OHOCTU U MONOAO-
CTW &bIN PaBHOAQYWEH K PeNUrnMo3HbIM
BonpocaM. 8 cepegliHe 1870-X nposs-
AN NOBbIWEHHBIU UHIMePEC K YYeHUIO U
5o20cnymeHuro MpasocnasHoU yepKeu.
MNOBOPOTHLIM B CTOPOHY OT yUueHus
NpasocnasHon Uepken spemeHeM
DNS Hero cTana BTopas NONOBMHA
1879 ropa[30] B 1880-e OH cTan Ha
No3MUMn OQHO3HaAUHO KPUTNUECKOIO

NpuHapnexa No poXaeHUo u Kpe-
WeHM1I0 K NPaBOCNABHOW UepKew,
ToncToin, Kak n 60NbWUHCTBO Npex-
cTasuTenen o6pa3osaHHOro osuje-
CTBa CBOEro BpeMeHu, 8 OHOCTU

Y MONOJOCTU &blN paBHOAYWEH K
penurnosHsiM Bonpocam. 8 cepe-
guHe 1870-X NPOABNAN NOBLILIEHHBI
UHMepec K YYeHUro U 5020CNYHEeHUo
NpasocnasHou yepkeu. NOBOPOTHLIM
8 CTOPOHY OT yueHus NpasocnasHon
Uepksu BpemeHeM onsa Hero ctana
BTOpas NnonoswuHa 1879 roga[30] B
1880-e OH CTan Ha NO3NYUn ofHO-

NpuHagnexa No poXaeHUIo N Kpe-
WeHMIo K NPaBoCNaBHOW UepKeu,
ToncTon, KaK ¥ SONLWUHCTBO Npen-
cTasuTenen o5paszosaHHOro osuje-
CTBa CBOEro BpemMeHu, 8 HHOCTU

“ MONOAROCTU &bIN paBHOQYWEH K
penurnosHeLiM Bonpocam. B cepe-
guHe 1870-X NPoNeNAN NOBeIWICHHbIL
uHmepec K yYeHUro U 5020CNYHeEeHUIo
NpasocnasHoli yepkeu. NOBOPOTHLIM
8 CTOPOHY OT yueHus NpasocnagHoun
Uepksu sBpemeHeM AN Hero crana
eTopas nonosuHa 1879 ropal[30] B
1880-€ OH CTan Ha NO3MyunN opHoO-

NpuHagneXa No PoXAeHU

M KpeweHuo K NpasBocnas-
HoM uepkswu, ToncTomn, Kak u
S0NbLWKMHCTBO NpeacTasuTe-
nen o6pa3oBaHHOro odujecTsa
CBOEro BpemMeHu, B OHOCTU U
MONOJOCTK SbIN paBHOQYLWeEH
K penurmosHsiM BoNpocam. 8
cepeguHe 1870-X NPOSBNAN NOBbI-
WIeHHbIU UHMepec K YYeHUIo U
d020cnyHeHuro MNpasocnasHol
yepksu. NMOBOPOTHLIM B CTOPO-

NpvHagnexa No POXAEHUIO

W KpeweHWIo K NpaBocnas-
Hou yepksun, TONCTON, KaK U
S5ONbWMHCTBO NpepcTasuTe-
nen o6pa3osBaHHOro osujecTea
CBOEro BpeMeHu, B IOHOCTU U
MONOA[OCTM &bIN PaBHOAQYLWEH
K penurnosHsLiM BONPOCaM.

8 cepeguHe 1870-X Nposenan
NoBbILEHHbIU UHMePeC K YUYEeHUIo
u 8020cnyxteHuro NpasocnasHoU
yepkeu. NOBOPOTHLIM B CTOPO-

NpuHapnexa No pPoXXAEHUI

M KpeuweHuWIo K Nnpasocnas-
HoW yepkeu, TONCTON, KaK 1
SonbWKMHCTEBO NpeacTaBuTe-
new o6paszosBaHHOro osujecTea
CBOEro BpemMeHu, 8 OHOCTU U
MONOAQOCTU SbiN pasHoQYyWeEH
K penurvuo3HoiM BONpPOCaMm.

8 cepeguHe 1870-x nposenan
NOBLIWECHHBIL UHMepPecC K YYCHUIo
u 5020cnymeHuro NpasocnaeHou
yepkeu. NoBOPOTHLIM B CTOPO-
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ISKRA, OPENTYPE FEATURES

ALL CAPS

LIGATURES

PROPORTIONAL FIGURES

TABULAR FIGURES

NUMERATOR / DENOMINATOR

ARBITRARY FRACTIONS

SUPERIOR / INFERIOR

ORDINALS

STYLISTIC SET 1 (ACCENTED CYR VOWELS)

IN ISKRA AND ISKRA C ONLY

STYLISTIC SET 2
IN ISKRA ONLY

STYLISTIC ALTERNATES (SERBIAN)
IN ISKRA AND ISKRA C ONLY

Jpara texto?
a-b [ende] HE!I

finger, affiliate

0123456789€£S$¢€¥R2fu#

0123456789£S¢€¥ P2 n#

0123456789/0123456789

1/23/41/6 5/7 23/97

H20 xb8 y3+5 alhdex

1st 2nd 3rd Mlle 2e 85th

‘Exan rp'eka u”epes p'eky /
8" ugeme 2p’eka 8 p'exe p'oK...

<=>
abcdefgh
ABCDEFGH

enm

*not all Opentype features are available in all font versions

¢PARA TEXTO?
A-B [ENDE] H@I

finger, affiliate

0123456789€£5¢€¥P2fu#

0123456789€£8¢€¥R2 fuit

0123456789/0123456789

1/2 3/4 V6 5/7 23/07

H,O xbg y3*° 2Index

1St 2nd 3rd M”e 29 85th

Exan rpéka uépes péky /
sligems 2péKa 8 péKe pdK...

bh#

€PrD>VYRANEK
COC0ROO0

N
N
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ISKRA, CHARACTER SET, UPRIGHTS*
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SUMKNMHONPCTYMXUYWWbbibat0arehresiijn
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*not all glyphs are available in all font versions
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ISKRA, CHARACTER SET, ITALICS*
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*not all glyphs are available in all font versions
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LANGUAGE SUPPORT

Lat

SUPPORTED LANGUAGES INCLUDE (LATIN):

Afar, Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian, Breton, Catalan, Chamorro,
Chichewa, Cornish, Crimean Tatar, Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Frisian, Friulian, Gaelic (Irish), Gaelic (Scottish), Galician,
German, Greenlandic, Hawaiian, Hungarian, Icelandic, Ido, Indonesian, Interlingua, Italian,
Karelian, Kashubian, Kiribati, Kurdish, Ladin, Latin, Latvian, Lithuanian, Luxembourgian,
Malay, Maltese, Maori, Northern Sotho, Norwegian (Bokmal), Norwegian (Nynorsk), Occitan,
Palauan, Polish, Portuguese, Rarotongan , Romani, Romanian, Romansh, Sami (Inari), Sami
(Lule), Sami (Northern), Sami (Southern), Samoan, Sango, Serbian, Shona, Slovak, Slovenian,
Sorbian (Lower), Sorbian (Upper), Spanish (Castillian), Swahili, Swati, Swedish, Tagalog
(Filipino), Tahitian, Tetum, Tokelauan, Tsonga, Tswana, Turkish, Turkmen, Veps, Wallisian,

Walloon, Welsh, Wolof, Yapese, ...

Kup

SUPPORTED LANGUAGES INCLUDE (CYRILLIC):

Abaza, Adyghian, Avar, Bashkir, Belorussian, Bosnian, Bulgarian, Buryat, Chechen, Chuvash,
Dargin, Dungan, Erzyan, Ingush, Kabardian, Kalmyk, Kazakh, Komi, Komi-Permyak, Kumyk,
Kyrgyz, Lakh, Lezgian, Macedonian, Moksha, Montenegrin, Nanai, Nogay, Ossetic, Russian,
Rusyn, Serbian, Tabasaran, Tajik, Tatar, Tuvan, Ukrainian, Uzbek, ...

LatC SUPPORTED LANGUAGES INCLUDE:

Latin CIS community.

Pro EXTENDED TYPOGRAPHIC FEATURES:

Basic ligatures, 2 sets of figures (lining, tabular lining), arbitrary fractions, superiors
& inferiors, language specific alternates, contextual alternates, ordinals, class kerning,

case sensitive characters, arrows.

AVAILABLE FONT SETS:
Iskra Lat LatC Kup Pro
Iskra CYR Kup Pro

Iskra LAT Lat Pro

THE DESIGNER

Tom Grace is an independent typeface design-
er and font developer whose skill and experi-
ence span both the aesthetic and technical
aspects of digital typography.

He creates custom and retail typeface de-
signs as well as adapts existing designs for
specialized roles (eg. reading on-screen).

His collaborative style has allowed him to
work closely with many of the world’s most
prominent typeface designers and foundries,
and their work has received awards for excel-
lence. He has lectured on typeface design and
has participated in type design workshops.

He has gained a formal education in type
from the Rhode Island School of Design (RI,
USA) and the University of Reading (UK),
where he received his MA in typeface design.

UPGRADE FROM SINGLE WEIGHT TO

FULL BUNDLE

Buy a single weight (or more) now and get
reimbursed if you buy the whole font bundle
later at any time. This is a great way to explore
a new typeface without full commitment. To
take advantage of this, please write and email
to info@type-together.com

CUSTOM WORK

We offer custom type solutions tailored to the
customer’s needs. This may include new type-
faces developed from scratch, font modifica-
tions of existing typefaces, extension of lan-
guage support or creation of logotypes. Please
contact us for details.

WEBFONTS

We have partnered up with Typekit, Fontdeck,
WEBINK and Fonts.com that are able to reliably
serve our fonts to your websites and provide
you with the necessary technical support.
Self-hosting is availabe for websites with over
2 million pageviews per month. Please contact
us, if you wish to use this service.

Iskra, Type Design:
Tom Grace
WWW.TYPE-TOGETHER.COM/ISKRA
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Iskra® is a registered trademark of
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For further information, pricing and ordering,
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