dootype

Niks is a geometrical sans serif with 4
weights with corresponding italics, has a
strong personality to contemporary graphic
design work, indicated for many uses this is
a better choice for flyers, folders, computer
presentation, websites.
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New Jab: fix Mr. Gluck's hazy TV, PDO!
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thin . 155pt

Bach@z la queue du wagon-taxt avec les pyjamas du fakir
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Independent

112pt

Cetri psihi fakiri velu vakara zageja qulblvei durvis, fona Snacot mezam.

. 20pt

.152pt

Um pequeno jabutt xereta viu dez ceqonhas felizes.

. 2bpt

.130pt

circumstance

.105pt

Thus fleeing, O leader, you are regarded with jealousy like Karus.

. 22pt
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Text typography

In traditional typography, text is composed to create a
readable, caherent, and visually
works invisibly, without the ay
Even distribution of typeset material, w

satisfying whole that

reness of the reader.

h a minimum
of distractions and anomalies, is aimed at producing
clarity and transparency. 4 Choice of typeface(s) is

the primary aspect of text typagraphy—prose fiction,
non-fiction, editorial, educational, religious, scientific,
spiritual and commercial writing all have differing
characteristics and requirements of appropriate type-
faces and fants. For historic matertal established text
typefaces are frequently chosen according to a scheme
of historical genre acquired by a long process of ac-
cretion, with considerable overlap between historical
periods.
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In traditional typography, text is composed
to create a readable, coherent, and visu-
ally satisfying whole that works invisibly,
without the awareness of the reader. Even
distribution of typeset material, with a
mintmum of distractions and anomalies, is
aimed at producing clarity and transparency
¢ Choice of typelace(s) (s the primary aspect

of text typography—prose fiction, non-fiction,

editorial, educational religlous, scientific,
spiritual and commercial writing all have
differing characteristics and requirements
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Contemporary books are more likely to be set with
state-of-the-art seriffed “text romans” or “book ro-
mans” with design values echoing present-day design
arts, which are closely based on traditional madels
such as those of Nicolas Jenson, Francesco Griffo

(a punchcutter who created the model for Aldine
typefaces), and Claude Garamond. ¢ With their more
specialized requirements, newspapers and magazines
rely on compact, tightly fitted seriffed text fonts
specially designed for the task, which offer maximum
flexibility, readability and efficient use of page space.
Sans serif text fonts are often used for introductory
paragraphs, incidental text and whole short articles. A
current fashion is to pair sans-serif type for headings
with a high-performance seriffed font

normal & normalitalic . 8/12pt

genre acquired by a long process of accretion,
with considerable overlap between historical
periods. § Contemporary books are mare likely
to be set with state-of-the-art seriffed “text
romans’ or “book ramans” with design values
echoing present-day design arts, which are
closely based on traditional models such as
those of Nicolas Jenson, Francesco Griffo (a
punchcutter who created the madel for Aldine
typefaces), and Claude Garamond. | With their
more specialized requirements, newspapers and
magazines rely on compact, tightly fitted ser-
iffed text fonts specially designed for the task,
which offer maximum flexibility, readability and

light/lightitalic & normal . 9/12pt

of appropriate typefaces and fonts. For his-
toric material established text typefaces are
frequently chosen according to a scheme of
historical genre acquired by a long process
of accretion, with considerable overlap
between historical periods. §| Contempo-
rary books are more likely to be set with
state-of-the-art seriffed “text romans” or
“book romans” with design values echoing
present-day design arts, which are closely
based on traditional models such as those
of Nicolas Jenson, Francesco Griffo

light italic & bold . 10/14pt

of matching style for the text of an article. §| Typog-
raphy is modulated by orthography and linguistics,
word structures, word frequencies, morphology,
phonetic constructs and linguistic syntax. Typogra-
phy is also subject to specific cultural conventions.
For example, in French it is customary to insert a
non-breaking space before a colon (:) or semicolon
(;) in a sentence, while in English it is not. 9/ In ty-
pography, color is the overall density of the ink on the
page, determined mainly by the typeface, but also by
the word spacing, leading and depth of the margins.
[19] Text layout, tone or color of the set text, and the
interplay of text with the white space of the page in
combination with other graphic elements impart a
“feel” or ‘resonance” to the subject matter.

bold & bold italic . 8/12pt

efficient use of page space. Sans serif text fonts
are often used for introductory paragraphs, in-
cidental text and whole short articles. A current
fashion is to pair sans-serif type for headings
with a high-performance seriffed font of match-
ing style for the text of an article. 4| Typography
is modulated by orthography and linguistics,
word structures, word frequencies, morphol-
ogy, phonetic constructs and linguistic syntax.
Typography is also subject to specific cultural
conventions. For example, in French it is cus-
tomary to insert a non-breaking space before a
colon (:) or semicolon (;) in a sentence, while
in English it is not.

normal & bold . 9/12pt

(a punchcutter who created the model for
Aldine typefaces), and Claude Garamond.
91 With their more specialized require-
ments, newspapers and magazines rely on
compact, tightly fitted seriffed text fonts
specially designed for the task, which
offer maximum flexibility, readability and
efficient use of page space Sans serif

text fonts are often used for introductory
paragraphs, incidental text and whole short
articles. A current fashion is to pair sans-
serif type for headings with...
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Character Set

Uppercase & Diacritics

ABCDEFGHIJKLMNGOPQRSTUVWXYZ

.................

WYYYYYZZZ
Lowerase & Diacritics

abcdefghiklmnopgrastuvwxyz

556066@0@Pprrssssssettttituaiuaaydii i |jyjzz2

Alternative Characters

PR RV N T RN v v A |

uuuuuuudqéﬁeéééééééeéffggggggi|ﬁTl“lijTjiI[I'!I-’rttt”g’g‘u]l]l]GUUl’jﬂuﬁﬂgggggg
Ligatures

fuRLFFALTh fb b Fh ) fk i ik

Lining Numbers | Superscript | Subscript | Numerator | Denominador
0123456789
0123456789 | Xoro3aseras | “22428789X 0123456789

Fractions & Ordinal

Yo Vi % Yo % % Y | 01234/56789 > 91234%4¢6 | 7 °

Ponctuation

Neo i# 2" _{HHIO)—=-«»es, """

Symbol

fcns{£¥z~—3:>2001<£—|—x:/:a%%o+i'|'|',\/z&@|:©T:I:°<>1|®§TM/\
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Opentype Features

abcdefghy... > ABCDEFGHIJ...

Stylistic Alternates | (Setl)

ddddadaagadeeeeeeee effggggggiululljullllll’(tttttt'“”'”(jﬂ aayyyyyy
adddddadgadeéseseeeesffgggagsiniiijilllHttttttataatudayday giyg

Ligatures | Discretionary Ligatures

Fi FL FF FFL > Fi FLFF FAL
fb b Ffh FF Ffk Fh fj fk > Fb Ffb Ffh Ffj Ffk fh fj Fk

Superscript | Subscript
012345578‘3)(

0123456789

Numeratar | Denomtnadar

0123455789X0123456789
1/41/23/43/81/87/85/8>Y% Y % % Y% 7% %
01234/56789 > °143%/56789

* Please, check if your software own support to Opentype Features and enjoy all the potential of this typeface.

About
Release Year: 2012
Character Set: 510 Glyphs

Opentype Features: Allcaps, Stylistic Alternates, Ligatures, Discretionary Ligatures, Lining Numbers, Superscript, Subscript, Numerator, Denominator, Fractions

Languages Supported: Afrikaans, Albanian, Asu, Basque, Bemba, Bena, Bosnian (Latin Script), Catalan, Chiga, Congo Swahili, Cornish, Croatian, Czech, Danish, Dutch, Embu,
English, Esperanto, Estonian, Faroese, Filipino, Finnish, French, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu,

Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda, Latvian, Lithuanian, Luo, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay (Latin Script), Maltese, Manx,
Meru, Morisyen, North Ndebele, Norwegian Bokmal, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sangp,

Sangu, Sena, Shambala, Shona, Slovak, Slovenian, Sega, Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Vunjo, Welsh, Zulu
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