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Figure Styles, Ligatures, Arrows, etc.
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Text sample & typeface description.

Outside letterings, either hand-painted or ma- Venkovni napisy, at uz ru¢né malované ¢i strojné
chine-cut, have always a solid skeleton, clearly ap- rezané, maji vzdycky pevnou kostru jasné zretel-
parent in all weights and widths. Zeppelin shares  nou ve vSech tu¢nostech i Sirkach. Zeppelin ma
much of those inspiration sources and its consist- hodné z téchto inspiracnich zdroju a jeho stejno-
ent monolienar drawing is nearly naive, with no mérné monolinearni kresba je témeér naivni, beze
trace of expression. That's common to most of uni- stopy vyrazu. To je spole¢né véem universalnim
versal typefaces with a very broad field of applica- pismdm s velmi Sirokym polem uplatnéni.

tion. Rodina Zeppelin je velmi dobra v ¢asopisech,
Zeppelin type family is very good in magazines, na plakatech, v reklamé, informacnich systé-
posters, advertising, information systems mech uvnitf i venku, v dopravé. Je krajné Citel-
inside/outside buildings, in traffic, being ex- na v nejmensich velikostech nebo z dalky.

tremely legible in smallest point sizes or from
longest distance.



Another text samples
Outside letterings, ei-
ther hand-painted or
machine-cut, have al-
ways a solid skeleton,
clearly apparent in all
weights and widths.

Outside letterings, either
hand-painted or ma-
chine-cut, have always

a solid skeleton, clearly
apparent in all weights
and widths. Zeppelin
shares much of those in-

Outside letterings, either
hand-painted or machine-
cut, have always a solid
skeleton, clearly apparent
in all weights and widths.
Zeppelin shares much of
those inspiration sources

Outside letterings, either
hand-painted or machine-
cut, have always a solid
skeleton, clearly apparent
in all weights and widths.
Zeppelin shares much of
those inspiration sources

Outside letterings, either
hand-painted or machine-
cut, have alvways a solid
skeleton, clearly apparent
N all weights and widths.
Zeppelin shares much of
those inspiration sources

Outside letterings, either
hand-painted or machine-cut,
have always a solid skeleton,
clearly apparent in all weights
and widths. Zeppelin shares
much of those inspiration
sources and its consistent

Outside letterings, either hand-
painted or machine-cut, have
always a solid skeleton, clear-
ly apparent in all weights and
widths. Zeppelin shares much
of those inspiration sources
and its consistent monolienar

Outside letterings, either hand-
painted or machine-cut, have
always a solid skeleton, clear-

ly apparent in all weights and
widths. Zeppelin shares much of
those inspiration sources and its
consistent monolienar drawing

Outside letterings, either hand-
painted or machine-cut, have al-
ways a solid skeleton, clearly ap-
parent in all weights and widths.
Zeppelin shares much of those
inspiration sources and its con-
sistent monolienar drawing is

Outside letterings, either hand-
painted or machine-cut, have al-
ways a solid skeleton, clearly ap-
parent in all weights and widths.
Zeppelin shares much of those
iNnspiration sources and its consist-
ent monolienar drawing is nearly

Outside letterings, either hand-painted or
machine-cut, have always a solid skeleton,
clearly apparent in all weights and widths.
Zeppelin shares much of those inspira-
tion sources and its consistent monolie-
nar drawing is nearly naive, with no trace
of expression. That's common to most

Outside letterings, either hand-painted or
machine-cut, have always a solid skeleton,
clearly apparent in all weights and widths.
Zeppelin shares much of those inspira-
tion sources and its consistent monolienar
drawing is nearly naive, with no trace of
expression. That's common to most of uni-

Outside letterings, either hand-painted or
machine-cut, have always a solid skeleton,
clearly apparent in all weights and widths.
Zeppelin shares much of those inspiration
sources and its consistent monolienar draw-
ing is nearly naive, with no trace of expres-
sion. That's common to most of universal

Outside letterings, either hand-painted or ma-
chine-cut, have always a solid skeleton, clearly
apparent in all weights and widths. Zeppelin
shares much of those inspiration sources and
its consistent monolienar drawing is nearly
naive, with no trace of expression. That's com-
mon to most of universal typefaces with a

Outside letterings, either hand-painted or ma-
chine-cut, have always a solid skeleton, clearly
apparent in all weights and widths. Zeppelin
shares much of those inspiration sources and its
consistent monolienar drawing is nearly naive,
with no trace of expression. That's common to
most of universal typefaces with a very broad

Outside letterings, either hand-painted or machine-
cut, have always a solid skeleton, clearly apparent
in all weights and widths. Zeppelin shares much

of those inspiration sources and its consistent
monolienar drawing is nearly naive, with no trace
of expression. That’s common to most of universal
typefaces with a very broad field of application.

Outside letterings, either hand-painted or machine-
cut, have always a solid skeleton, clearly apparent

in all weights and widths. Zeppelin shares much of
those inspiration sources and its consistent monolie-
nar drawing is nearly naive, with no trace of expres-
sion. That’s common to most of universal typefaces
with a very broad field of application.

Outside letterings, either hand-painted or machine-
cut, have always a solid skeleton, clearly apparent in
all weights and widths. Zeppelin shares much of those
inspiration sources and its consistent monolienar
drawing is nearly naive, with no trace of expression.
That’s common to most of universal typefaces with a
very broad field of application.

Outside letterings, either hand-painted or machine-cut,
have always a solid skeleton, clearly apparent in all
weights and widths. Zeppelin shares much of those in-
spiration sources and its consistent monolienar drawing
is nearly naive, with no trace of expression. That's com-
mon to most of universal typefaces with a very broad
field of application.

Outside letterings, either hand-painted or machine-cut,
have always a solid skeleton, clearly apparent in all
weights and widths. Zeppelin shares much of those inspi-
ration sources and its consistent monolienar drawing is
nearly naive, with no trace of expression. That's common
to most of universal typefaces with a very broad field of
application.
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Zzeppelin 52 Bold
2 eppelin 52 Bold
Zeppelin 53
Zeppelin 52 Bold
Z eppelin 1
Zeppelin 43 Bold
Zeppelin 42 Bold
Zeppelin 43

Zeppelin 42

Zeppelin 41

Zeppelin 33 Bold

Zeppelin 32 Bold

33 Stencil Zeppelin 33

32 Mono Zeppelin 32
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Zeppelin 23 Bold

Zeppelin 22 Bold

Leppelin 23
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Zeppelin 21
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& Italic
& Italic
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