MODERN
SUI'TE

Shinntype

CELEBRATING the new typography of

the 1830s, Nick Shinn has readdressed
the history of sans and serif, questioning
the convention that modernism in type is
predicated on twentieth century art.
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INTRODUCTION

ModernSuite

THE TWO faces which comprise the Modern Suite are
based on types from the middle of the 19th century.
Scotch Modern is a revival of a typeface likely by
George Bruce, found in the book New York State Cabi-
net of Natural History, published in Albany in 1873.
This beautiful genre of type, so popular during the
Victorian era, was derided by advocates of both the
Arts & Crafts movement and 20th century modernists,
and has never been properly adapted to hot metal,
phototype, or digital media—until now. For the first
time in over 100 years, the full range of typographic
expression is possible in this style, with two size-
specific variants, and small caps. The OpenType fonts
support Western and CE encodings, Cyrillic (with
Bulgarian alternates) and Polytonic Greek. There are
many special features, including italic swash capitals.

SCOTCH MODERN

SCOTCH MODERN DISPLAY is a headline font.

SCOTCH MODERN is optimized for 10 pt.
Correspondences with Figgins: cap height, italic
angle, and also x-height with #iggins Bold.

SCOTCH MICRO is optimized for 7 pt, but may be used
comfortably at larger sizes.

Scotch Modern Display

Scotch Modern

Scotch Modern Italic
Scotch Modern Bold
Scotch Modern Bold Italic

Scotch Micro

Scotch Micro Italic
Scotch Micro Bold
Scotech Micro Bold Italic

THE FIRST sans serif types were made in London in the early
19th century. They were severely modern: unicase (all caps)
and bold. The Figgins foundry, inventor of the term sans serif,
showed a fine example in its specimen of 1836. It was a novel
design which mixed geometric and grotesque characteristics.
The geometric idea was not developed and died out, to be
rediscovered in the 1920s with faces like Futura. The bold
weight of Figgins Sans is a close revival of the original, with
the addition of a lower case which retains its partly geometric,
partly grotesque quality. The family is rounded out with other
weights and an italic, and extended into Cyrillic and Greek, all
executed in what is assumed to be as authentic a manner as
possible, given the hypothetical nature of the exercise.

Figgins Sans and Scotch Modern are an integrated type
system, with corresponding characters, OpenType features,
and matched proportions across the full range of fonts.

FIGGINS SANS

FIGGINS SANS BOLD has the same x-height, cap height, and ex-
tender height as Scotch Modern and Scotch Modern Display.
FIGGINS SANS REGULAR has a smaller x-height than Figgins
Sans Bold or Scotch Modern, but has the same visual weight.
FIGGINS SANS ITALIC has the same degree of slant, 20°, as the
Scotch Modern italics.

Figgins Sans Extra Bold
Figgins Sans Bold

Figgins Sans Regular
Figgins Sans Italic
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On dung am

TWO LINE PEARL, SANS-SERIF.

MODERN PRINTING TYPE FOUNDRY,
WEST STREET, SMITHFIELD,
LONDON.

ABCDEFGHIJKLMNOPQRSTUVWXYZ

BREVIER SANS-SERIF.
ABCDEFCHINKLMNOPQRSTUVWXYZECE
PRINTINC TYPES FOR HOME TRADE, AND FOR
EXPORTATION.

VINCENT FICCINS, LETTER FOUNDER, LONDON.

PEARL, SANG-EERIF.
PONTIS VETUSTI QUUM PROPTER CREBRAS NIMIS INTERJECTAS MOLES
IMPEDITO CURSU FLUMINIS NAVICULA ET RATLS NON LEVI
S/APE JACTURA ET VITA PERICULD
PER ANGUSTAS FAUCES PRACIPITI AQUARUM IMPETU FERRI SOLERENT
CIVITAS LONDINENSIS
HIS VOLENS
ET CELEBERRIMI SIMUL IN TERRIS EMPORII UTILITATIBUS CONSULENS
RECN| INSUPER SENATUS AUCTORITATE
AC MUNIFICENTIA ADJUTA
FPONTEM

V. FIGGINS,

New York State Cabinet of Natural
History, 23rd Annual Report for

the Year 1869, Weed, Parsons and
Company, Printers, Albany, 1873.
Board covers, 308 pp, medium 8vo.

Specimen of Printing Types,
V. & J. Figgins, London, 1836.
Board covers, crown 8vo.

100 TWENTY-THIRI

Height 1'-2', bread
~ Grassy ground in y
rious or ceespitose.

9‘9. ‘AGARICUSI CERNUTUS
Pileus thin, slightly

MODERN PRIN
WEST STI

ABCDEFGHIJK

Authenticity

A ROMANTIC NOTION: Scotch Modern has been bezier-drawn by eye,
with the aid of a loupe; no scans, no tracing. This method addresses
the situation described by Stanley Morison in A 7ally of Types:

“The task of renovating or recreating a design from old impressions is the most
difficult of all. The effect of impressing upon damp paper, of worn type, and of the
spread of ink, have to be reckoned with; and great skill is needed if, while removing
blurred outlines, the subtleties of the original engraving are not to be lost.”

Algorithmic digitization of metal type is unsatisfactory, as the
transition to uniform shapes occurs from characters which vary in
design from size to size, and in quality from impression to impression:
the systematic averaging of “ideal” letterforms leads to blandness.

Rather than faith in the veracity of a photographic model (mere
simulacrum), Scotch Modern relies on the authenticity of “still life”
drawing.
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The Scotch, the Modern, and the Scotch Modern

THE SCOTCH was a genre derived from the work of the English punch
cutter Richard Austin for the Scottish foundries of William Miller
and Alexander Wilson, c. 1812. A more conservative version of mod-
ernism than the severe continental types of Didot &, its large, brack-
eted serifs gave it a transitional air, and, as Austin explained in his
Imperial Foundry specimen of 1819, a greater durability, with more
amenability to the burgeoning practice of stereotyping.

Austin’s enlargement of the serifs and lessening of the aperture
prompted the evolution of the Scotch Modern, mid century.

‘While the impetus behind the Modern style, most often identi-
fied with Didot and Bodoni’s types, is understood to be rationalism
aligned with neoclassical austerity and clarity, the Scotch Modern
that emerged from Austin’s influence was a more complex beast.

Certainly it had the high contrast, vertical stress, hairlines and fine
serifs of the Modern. And in its homogenization of character width
(e.g. narrowed M, widened 8) it went a step further—with the italic
even approximating the character count of the roman, a far cry from
oldstyle. However, its bulging curves and furled ball terminals, and
its expansive serifs (e.g. the erect tail of the a and R) are something
else again. One might almost say post-modern.

It would be tempting to dismiss these forms as decoration, were it
not for their practicality. The Victorians’ display type may have been
ornate, but their text type was functional, the stuff of railway timeta-
bles. In America, the Scotch Modern was the primary style employed
in the transition to mass literacy, as mass media emerged in the final
decades of the 19th century. It must have been eminently readable.

Austin understood the success of the French Modern in exploiting
the new technology of harder steel, smoother paper, and blacker ink:

“...it was judged expedient to re-model the alphabet to render them [letters] more
agreeable to the improved state of printing...”

but he addressed its fragility,

“...for how can it be expected that types cut nearly as thin as the edge of a razor can
retain their form for any reasonable length of time, either to produce good work, or
remunerate the Printer for his labour?

“The hair lines being now below the surface of the main strokes of the letters, the
Printer, in order to get an impression of all parts of the face, is obliged to use a softer
backing, and additional pressure. This ... militates against all good printing; for in forc-
ing the paper down to meet the depressed part of the face, it at the same time takes off
the impression of part of the sides, as is evident from the ragged appearance of printing
from such types.”

By lengthening serifs so they almost touch—within and between
letters—the Scotch Modern distributed pressure, lessening wear and
the distortions of stretched paper, while protecting the delicacy of
internal hairlines. In as much as previous revivals of this genre have
equalized the thickness of hairlines and serifs, they have failed to cap-
ture its essence and functionality.

It has lately been assumed that the Scotch Modern’s tiny aper-
tures are dysfunctional, impractical both for printing—Iliable to fill
in—and for reading, where openness of counters is deemed a virtue.
Shinntype’s Scotch Modern refutes this. With today’s high resolution
printing, apertures remain open, and the face’s legibility is considered
to be as peerless as when it brokered the coming of mass literacy.

- Open counter
+ Marked transi-

Modern Scotch Modern

- Tiny aperture

Scotch
- Small aperture

- Smooth transi-
tion of contrast

- Abrupt transi-

tion of contrast tion of contrast

from horizontal

- Lighter weight
to vertical

- Compact

Ip Ip Ip

LEFT TO RIGHT: Scotch Modern Display,
Scotch Modern, and Scotch Micro. Optical
sizes: Display is finer and Micro heavier,
bigger on the em, and with a larger x-height
and shorter descenders.

1l

Both Scotch Modern and Figgins Sans have
a subtle softening—“a little off the arris”—
in imitation of the trace of the letterpress
process. It is assumed that such an
appearance was anticipated by the punch
cutters, and integrated into the design of
their characters. Now, with high resolution
offset lithography, this essential effect can
be repeated.

1 2
n
| I |
3
Scotch Modern has:
1. Wide serifs

2. Joint hairlines finer than serifs
3. Small, even aperture
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Figgins Sans Regular
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Figgins Sans Bold
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Scotch Modern Regular
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Scotch Modern [talic
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The formal qualities of a typeface energize,
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18/21

The formal qualities of a typeface energize, facilitate and inform
the typographic layout. Skilled typographers will leverage the
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Scotch Modern Bold

The formal

The formal qualities
The formal qualities of a type-

24/26

The formal qualities of a typeface energize,
facilitate and inform the typographic layout.
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The formal qualities of a typeface energize, facilitate and in-
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Scotch Modern Bold Italic
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The formal qualities
The formal qualities of a type-
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The formal qualities of a typeface energize,
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Scotch Micro Regular

The forma

The formal qualities
The formal qualities of a typ

24/26
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Scotch Micro [talic

The forma

The formal qualities
The formal qualities of a typ

24/26

The formal qualities of a typeface energize,
facilitate and inform the typographic lay-

18/21

The formal qualities of a typeface energize, facilitate and
inform the typographic layout. Skilled typographers will
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Scotch Micro Bold

The forma

The formal qualities
The formal qualities of a ty

24/26

The formal qualities of a typeface energi
ze, facilitate and inform the typographic

18/21

The formal qualities of a typeface energize, facilitate
and inform the typographic layout. Skilled typograp

10/12 9/12 8/9.5

The formal qualities of a typeface The formal qualities of a typeface  The formal qualities of a
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Scotch Micro Bold Italic

The forma

The formal quality

The formal qualities of a

24/26

The formal qualities of a typeface en-
ergize, facilitate and inform the typo-

18/21

The formal qualities of a typeface energize, facilitale
and inform the typographic layout. Skilled typogra-

10/12

The formal qualities of a typeface
energize, facilitate and inform

the typographic layout. Skilled
typographers will leverage the at-
tributes of judiciously chosen fonts

7/8

The formal qualities of a typeface energize, facili-
tate and inform the typographic layout. Skilled
typographers will leverage the attributes of judi-
ciously selected fonis to enhance the personality of
the page, thereby standing out from the crowd. The
Jormal qualities of a typeface energize, facilitate
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The formal qualities of a typeface
energize, facilitate and inform
the typographic layout. Skilled
typographers will leverage the
attributes of judiciously chosen

6/8

The formal qualities of a typeface energize, facili-
tate and inform the typographic layout. Skilled
typographers will leverage the attributes of judi-
ciously chosen fonts to imize the personality of
the page, thereby standing out from the crowd. The
Jormal qualities of a typeface energize, facilitate

8/9.5

The formal qualities of a
typeface energize, facilitate
and inform the typographic
layout. Skilled typographers
will leverage the attributes of
Judiciously chosen fonts to

5/6.5

The formal qualities of a typeface energize, facili-

es of a ty
tate and inform the typographic layout. Skilled

abedeffghijkimnopqrstuvwayz #1234567599)
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Figgins Sans Regular

The formal qu

The formal qualities of a

The formal qualities of a typeface

24/26

The formal qualities of a typeface energize, facilitate
and inform the typographic layout. Skilled typographer

18/21

The formal qualities of a typeface energize, facilitate and inform the
typographic layout. Skilled typographers will leverage the attributes of

14/15 12/15 10/11
The formal qualities of a typeface ~ The formal qualities of a typeface  The formal qualities of a typeface

energize, facilitate and inform the  energize, facilitate and inform the ~ énersize, facilitate and inform
the typographic layout. Skilled

typographic layout. Skilled typog-  typographic layout. Skilled typog-  tyg0graphers will leverage the
raphers leverage the attributes of  raphers will leverage the attributes attributes of judiciously chosen

9/10 8/10 7/8

The formal qualities of a typeface energize, facilitate ~ The formal qualities of a typeface energize, facilitate ~ The formal qualities of a typeface energize,
and inform the typographic layout. Skilled typogra- and inform the typographic layout. Skilled typogra- facilitate and inform th e typogra Ph ' ayout.
phers will leverage the attributes of carefully selected  phers will leverage the attributes of judiciously cho- ka ”dd P |g Ifh }N'”t‘ oy m?ixnt‘:u ttth ributes
fonts to enhance the personality of the page, thereby  sen fonts to maximize the personality of the page, sorjwality of tﬁe page, thereby standing out frzm
standing out from the crowd. The formal qualities of thereby standing out from the crowd. The formal the crowd. The formal qualities of a typeface
24 PT. MAJOR CH ACTERS,
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Figgins Sans ltalic

The formal qu

The formal qualities of a
The formal qualities of a typeface

24/26

The formal qualities of a typeface energize, facilitate
and inform the typographic layout. Skilled typographer

18/21

The formal qualities of a typeface energize, facilitate and inform the
typographic layout. Skilled typographers will leverage the attributes of

14/15 12/15 10/11
The formal qualities of a typeface  The formal qualities of a typeface  The formal qualities of a typeface
energize, facilitate and inform the  energize, facilitate and inform the — €rergize facilitate and inform

. . . . the typographic layout. Skifled
typographic layout. Skilled typog-  typographic layout. Skilled typog- typagrapbers will leverage the

raphers will leverage the attributes raphers will leverage the attributes  attributes of judiciously chosen

9/10 8/10 7/8

The formal qualities of a typeface energize, facilitate The formal qualities of a typeface energize, facilitate  The formal qualities of a typeface energize,
and inform the typographic layout. Skilled typogra- and inform the typographic layout. Skilled typogra-  Jacilitate and inform the typogre, 10/7 layout.
phers will leverage the attributes of carefully selected  phers will leverage the attributes of judiciously cho- S/f e dfyp /g /f’ her S;U /;/ o m gx”i/jz z ributes
fonts to enhance the personality of the page, thereby  sen fonts to maximize the personality of the page, 50/ ality f{l/i e page, thereby standing out fp om
standing out from the crowd. The formal qualities of thereby standing out from the crowd. The formal the crowd. The formal qualities of a typeface
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Figgins Sans Bold

The formal

The formal qualities of

The formal qualities of a type-

24/26

The formal qualities of a typeface energize,
facilitate and inform the typographic layout.

18/21

The formal qualities of a typeface energize, facilitate and in-
form the typographic layout. Skilled typographers will leverage

14/15 12/15 10/11
The formal qualities of a The formal qualities of a The formal qualities of a
typeface energize, facilitate typeface energize, facilitate typeface energize, facilitate

and inform the typographic

and inform the typographic and inform the typographic layout. Skilled typographers
layout. Skilled typographers layout. Skilled typographers will leverage the attributes
9/10 8/10 7/8

The formal qualities of a typeface energize, The formal qualities of a typeface energize, The formal qualities of a typeface
facilitate and inform the typographic layout. facilitate and inform the typographic layout. :“e"gizellf?cli"tati agz_lil"f;:’“ the "

. . H . . . ographic layout. e ographers
Skilled typographers will leverage the attributes  Skilled typographers will leverage the attri- o Igve':age e rmibutos gfpjugicizusly
of carefully selected fonts to enhance the per- butes of judiciously chosen fonts to maximize chosen fonts to maximize the personality
sonality of the page, thereby standing out from the personality of the page, thereby standing of the page, thereby standing out from

24 PT. MAJOR CHARACTERS, LATI
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Figgins Sans Extra Bold

The formal

The formal qualities of
The formal qualities of a type-

24/26

The formal qualities of a typeface energize,
facilitate and inform the typographic layout.

18/21

The formal qualities of a typeface energize, facilitate and in-
form the typographic layout. Skilled typographers will leverage

14/15 12/15 10/11
The formal qualities of a The formal qualities of a The formal qualities of a

q : q fities of &
typeface energize, facilitate  typeface energize, facilitate :melf:f‘:; ;“;:‘f;les:a::'t:i:e
and inform the typographic and inform the typographic |y ut. Skilled typageaphers
layout. Skilled typographers layout. Skilled typographers will leverage the attributes

9/10 8/10 7/8

The formal qualities of a typeface energize, The formal qualities of a typeface energize, The formal qualities of a typeface
facilitate and inform the typographic layout. facilitate and inform the typographic layout. energlze,l:‘_aclllltate “S"I:’_I'I"?"m the N
Skilled typogra-phers will leverage the at- Skilled typographers will leverage the attri- typographic layout. Skilled typographers

. e . will leverage the attributes of judiciously
tributes of carefully selected fonts to enhance  butes of judiciously chosen fonts to maximize  chosen fonts to maximize the personality

the personality of the page, thereby standing the personality of the page, thereby standing  of the page, thereby standing out from

24 PT. MAJOR CH
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Scotch Modern Display

The formal

The formal qualities of a
The formal qualities of a typefac

24/26

The formal qualities of a typeface energize, facil-
itate and inform the typographic layout. Skilled

18/21

The formal qualities of a typeface energize, facilitate and inform
the typographic layout. Skilled typographers will leverage the at-

14/15 12/15 10/11

The formal qualities of a The formal qualities of a type-  The formal qualities of a
typeface energize, facilitate face energize, facilitate and fB'IJf!alie energlacy 1&0{11“11@
and inform the typographic inform the typographic layout.  jawe ot Siiliod oo o oo
and mfo pograp : > Lypographie layout. — javont, Skilled typographers
layout. Skilled typographers Skilled typographers will lever-  will leverage the attributes
9/10 8/10 7/8

The formal qualities of a typeface energize, The formal qualities of a typeface energize, The formal qualities of a typeface energize,
facilitate and inform the typographic layout. facilitate and inform the typographic layout. facilitate and inform the typographic
Skilled typographers will leverage the attributes  Skilled typographers will leverage the attri- :ﬁ‘:?

of carefully selected fonts to enhance the per- butes of judiciously chosen fonts to maximize to ms .

sonality of the page, thereby standing out from the personality of the page, thereby standing thereby standing out from the crowd. The

4 PT. MAJOR CHARACTERS, LATI
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Scotch Modern Display

LATIN CAPITALS
AAAAANAAAAABBC
CCCCCDDPDDDERR
BEEEEBRFIGGGGG
HHHHIITTIITITITg
KKLLLLLLLLMMM
NNNNNNNOOOOOO
OOOO0O0OPPQRRRR
RRSSSSSSSSBTTTT
Trvotovyoultou
UVWWWWWXYYY
YYZZ777 K ADIIE
POPBHy 1mune AOU

SMALL CAPS
AAA&KZ&E&QKABI'%CQ(VI(/]C@
DDPDDERERHEERRBFR
GGGGGHHEAHTITITTTIIITT
JIKKKLELLLLLL MMM
NRNRNNNOHOOHOOHE
OQPPQRRRRRRséggééC‘
seTITTITUEUtTyTUt
i‘ﬁ{fVWWWWWXY{(Y?Y
72747 B APITEPOP3T

Qi

R

t‘i

LOWER CASE
adaaidaagaabbegcéecd
ddddeeeee@éééeffggg
gohhhhifiifjiiijjkkx
T mmmnandngnn
06060606006000ppqritr
rrsdssédssiBtittttudan
diguutaauvwwwww
XyyVyveizzzaeddijoe
bopshen™* sso1 gggdd

UNICASE

pbhbhebecdeedééri
GGGGGHHEATITITIITITNG
KEKKLELLLTmmninnn
nPno6o06006500PP
RRRRSSSSA8STTTFTIUT
Uity touvwwww
WXYVVYYZZ2zZ2edpiyoe

DPOP3Hy

STANDARD LIGATURES

fi fj 1 fF ffi {5 A

ORDINALS & SUPERIORS
a0 abdedghilmnorst ®ti#

CAPITAL FIGURES & CURRENCY

0123456789 $L£€Y

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
He2IQCLEY&W

SUPERIOR & INFERIOR FIGURES ETC.

QARET
0128456789 03456789

O y-e
’ \w(),—
NUMERATOR & DENOMINATOR

01234567891 95456789

MATHEMATICAL

YA Qoopfyo-~""

F+—XF==F£LI><>=
| 130 %%

CURRENCY
$EYEQPRPefdr

@ Rs Rs BW N T 9p
DASHES QUOTES
J— uvccmv«»()”,
POINTS

s bl

DELIMITERS, JOINERS & ARROWS

&(HNNI & 32—

MISCELLANEOUS
RO IH (R PO
@&~ [ ) 1

COMBINING ACCENTS

N~V A — v e e 0 oo

N T

v oA v oW
M A~ - — = N 4 F o 1T 4 =

J Lo 0 5 5 C o

COMPLETE CHARACTER SET

GREEK CAPITALS
AABI'A'EEZ'HHO
TIIKAMNEZ001P
YTTYTTYYDPXYQQ
SMALL CAPS

ABTAEZHOITKAMNEE
ONPITTYY®PXWQ

LOWER CASE
aaPydeelnnoviitk iy
C0OTTPOCTLHVBYPYLP®®

UNICASE
ABTAEZNOIKAMVEOIL
PCTUOXWQ

VARIANTS

sso3 Opnro ssos Cme
5505 8888¢ ss076
DISC. LIGATURES 88388G%

OTHER LETTERS

QCFZA gch)

POLYTONIC CAPITALS
AAAANAAAAAAANA
AVAVACACACALALALAL
"H*H"H"H H"H'H'H
Hu'HuHG'HG " He'Hu"He
THUHCTT T T T TTTL
17000000007
T YT YTTYTTYTQQ
EOROXOXORONOYOTROINON
RO IO TRO IO INOIROXO)
ss06 AANAAAAA AN
I
QQQ0VQAQNQQAQ

POLYTONIC LOWER CASE

POLYTONIC ACCENTS
Sens ~ NAY T T A @ /

. ~

CLASSICAL (DISC.) LIG'S SS05
S3833833838888888¢

CYRILLIC CAPITALS
ABBITTFIBEREE
HRARBBSUTTTTITT
KRKKRJIJbMHHH
OTIPCCTRHhYYY
YYOX XYY LI
HI'BBIBATOATOON:
BULGARIAN ALTERNATES/SS08

KEEKASLTQY

SMALL CAPS
ABBIITHIBERE6€MK
BRSWHMATTTRRKE KR
JJbMHHBOTPCQGTR
hYYYYYOXXI[UY UL
B BB D IO T O
BULGARIAN ALTERNATES/SS08

HKKKASUDPY

LOWER CASE
aOBTTITFI)edeemKay
SUHN T REKKKIJbM
Hamwoupegrhhyyyyy
(DX X I[U 9 I BL b D
ostloe

SERBIAN ALTERNATES/SS07

d

BULGARIAN ALTERNATES/SS08
6BeégskkKamsnmuun
mpuynbumwylo

UNICASE
AaBBTTTFBECCEIIKSS
SUMNNITIKEEKKIDM
HHILOIPCGTRAYYYYY
O XX I YU LD BLH D
1051190

OLD RUSSIAN & OLD SLAVIC

VOB vebx
vebx

THE MODERN SUITE - SHINNTYPE 35



Scotch Modern Regular

LATIN CAPITALS

.......

AAAAAAAAAABB
CCCCCCDPDDDEE
EEREERERFFGGG
GGHHHHIIIIIITIII
JIKKLLLLLLLL

MMMNNNNNNN

PPQRRRRRRSSSS
SSSSBTTTFTTUC
U0yt U0UUUVW
WWWWXYYYYY
777,77 B ADII@E

POPSBIU tmune AO U

SMALL CAPS
AAAAKXARAAAABBCQ
CCDﬁDDDEEEEEE_
IHIHJJKKKLLLLﬁﬁLE
MMMNNNNNNNOOOO
000HOOOQPPQRRRRR
RSSgSS8Ss@TTTFIT
viU0Uyo00UTUvVWW
WWWXYYYYYZZ77 A A&
PIJEPOP3Hy

LOWER CASE
adaadaagaabbegtécd
dddddeésééessseff
gggeshhhhifiiniiijj
kkx1NIT T Immmniin
NMyhno6066664650660
ppqrifrrrssssdsssin
ttttttudnaiyaaduiu
VWWWWWXYYVV Y22z
zze®dijepopgh1’”
sso1 99999

SUPERIORS

abdedghilmnorst ®t#

ORDINALS
20 dhnrst

STANDARD LIGATURES

fi fj 1 fF ffi 5 il

CAPITAL FIGURES & CURRENCY

0123456789 S£€Y

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0128456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
#2118 LEY&%

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
‘0123456’789

$¢(),—.|W() )

NUMERATOR & DENOMINATOR
012345678%123456789

MATHEMATICAL

Y TTAQoopmfyo-A"""

+—Xr==#tt<><>
| 1#0 % %o
CURRENCY
SLEYECPRBPefdn
CRsBs BW NI 9p
DASHES QUOTES

o MO oy
— )
POINTS
[ IS T kA

DELIMITERS & JOINERS
&N
MISCELLANEQOUS
*H1§(®O®™ e @ F
ERPIbL«—«n—
—m) (& =] [

COMBINING ACCENTS

COMPLETE CHARACTER SET

GREEK CAPITALS
AABTAE'EZH'HO
INTKAMNEZOOIIP
ITYTYTOXWPQQ

SMALL CAPS
ABTAEZHOITKAMNEE
OIIPEXTYY®XWQ

LOWER CASE
aaPydeelnmOuiitkip
vEOOTPOCTLHVLBYY P
0Y0)

VARIANTS

ssoz 9¢no ssos Cwmoe
ss05 8888¢c ss076
DISC. LIGATURES 3888C%,

OTHER LETTERS

QUFZA gcph)

POLYTONIC CAPITALS
ANAAANANAAAAA
AVACACAUAUAVACAVAL
"HHHTHHHH
HeHCHCHCHCHCHeHu

"THCITTTTTITTT'T

IT'0°0"0°0"0"0'0'0'P
1 4 0 1 W 4 R O X0
RORXOXONOXOXOXOIROINON
" O Q'O
ssos AANAAANAA
QQQQQQQQQ

POLYTONIC LOWER CASE
ad&&&&&&&mmq

e Ny T T

é MRMLULL

POLYTONIC ACCENTS
SN~ NV T T NN

~

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

338888833 358888883¢

CYRILLIC CAPITALS
ABBITIFIBERE
CRKBBSUMMNIT
ITKRKK'KJIJbMH
HIBOIPCCTRAY
VY YYOXXITUYY
LI BBIBAIOAT
DO NL

BULGARIAN ALTERNATES/SS08

HKEKEAMLTADY

SMALL CAPS
ABBITTFI'BEEEER
RBISUNNATIIRTK
KKJIJbMHHIHOTIPC
CTBLhYYVYY¥OXXII
YUY BB HI0d
100

BULGARIAN ALTERNATES/SS08
KEKKALTDY

LOWER CASE
abBTITEIhedeenK
B3SUUNAIT KKK KK
JbMHHBOTPCGThhy
YYYYpXXIa g,
BHIBDI0A]06

SERBIAN ALTERNATES/SS07

S

BULGARIAN ALTERNATES/SS08
6B22gkkKasnmuan
mduusbuwmwylo

OLD RUSSIAN & OLD SLAVIC

VOB vebx
vebx
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Scotch Modern [talic

LATIN CAPITALS

CCCCCCDPDDDEE
EEEEEEEEFFGGG
JIKKLELLLLLL
MMMNNNNNNN
PPQRRRERRRSSSS
SSSSBTTTTTTUU
vovyuvruuuvw
WWWWXYYYYY
ZL07REDIE
DbOPBIG trunc AO U

SWASH CAPITALS

CCEEEEEEEEEFGGE
GJELELLLLMNNNN
PRSSSSSSSTTTTTV
WXYTTYTVZZZZ4E0
SMALL CAPS
AAAAAAAQAABBCQOC
CODDPDDEEREEBERE
EFFGGGGGHHAHIITTT
Ity JKKKLELLLLLL
MMMNNNNNYNOGOO
00060000PPQRERRR
RSSSSSRSSBTTTTIT
vovoiyTuiuvouvww
WWWXYYVYYZZ27 8%
DIJEDPOPEF

LOWER CASE
adaddddgadbbcegléicé
dddddeéeééégeéééff
gGGG0hRhhititijiTij)
kkawltl LU Immmniin
NAYNNodo666046000
PPYrITrTTsSssSSS s/
tttttudeddiyaadaad
VWDWWDXYYYYY2Z2
Zzeddijepopar’
sso1 ff5

SUPERIORS
abdeéghilmnorst 7%

ORDINALS
a0 dhnrst

STANDARD LIGATURES

SR

CAPITAL FIGURES & CURRENCY

0123456789 $£E€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0128456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
#HEFISCLECFE Y

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456‘789/
0123456789
$E0),-.

8 %0), -.

NUMERATOR & DENOMINATOR
012345678%1234 56789
MATHEMATICAL
2[AQoopzfyo~""""

FXe=mFL< S>>
//#0% %

CURRENCY
SEXYECQPEPefAn
@ Rs Bs B W N [T 9p

DASHES QUOTES

1IEEED
(),

POINTS

20 i ngél
DELIMITERS & JOINERS
&)\ Jl}
MISCELLANEOUS
*IESTRO®@ ™o @
CRPIL «—«»—
) (= [

COMBINING ACCENTS

sso2 ()

COMPLETE CHARACTER SET

GREEK CAPITALS
AABI'AEEZHHO
II'TKAMNEEO OIIP
YTYTYYOXPQ0

SWASH CAPITALS

AAEEZEAMNTTX

SMALL CAPS
ABI'AEZHOIIKAMNES
OIIPYTYYDXWPO

LOWER CASE
adfyOeElnnoiiiieipn
v&0dmoosToidiYyd
[0Y0)

VARIANTS

ssoa Cwe ssos 8888¢
sso7 6 Dpisc. Lics 8888¢%

OTHER LETTERS

OCFZA pcr79

POLYTONIC CAPITALS
AAAAAAAAAAAA
At At ACACACACACACA
HoHo'He He "He"He"He
HeHT T T TTT
IIT00°0°00°000P
PVYVYVVTYTT00
RONONONORONOROINOINOY
0000000000
ssoe d AAAAAAAA
HHHHHHHEHH
LONONONONONONONOND)

POLYTONIC LOWER CASE

¢¢¢¢¢¢¢¢¢¢¢

¢¢¢¢¢¢¢¢¢¢¢

POLYTONIC ACCENTS

S e s~ N QWY &T TN T 7

~

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

585858855585588885¢

CYRILLIC CAPITALS
ABBI'TTT[BEEEE
HIKB3SHHHATLT
KEKRKJJbMHH
OIIPCCTBLRYYVY
YYOXXITIY YT
II'BBIHBI0ATOO NG
BULGARIAN ALTERNATES/SS08

HKEREAMLTQY

SWASH CAPITALS
ABTTFhIEEEE
HIKS3SHHUIJIb
MHHIICCTLARYY
XX
BHIDAT

SMALL CAPS
ABBITFITTEEE CHEE
33SUHHAIITEERKE
JAbMHHEHEOIIPCOCTB'B
RYYVVY¥OXXITIYIIT
I BIBOIAIOO
BULGARIAN ALTERNATES/SS08
KERKALTAQY

LOWER CASE
abeeéradheééeorcol;as
SUBUULL] KEKK KA LHM
niyreonpcemhhyyyyy
DLBULGUUUNUEVLDI
102000

SERBIAN ALTERNATES/SS07
0Tg i

BULGARIAN ALTERNATES/SS08

66qikkEuuiylo

OLD RUSSIAN & OLD SLAVIC

VOBX veBX
vVOITbXK
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Scotch Modern Bold

LATIN CAPITALS

.......

AAAAAAAAAABB
CCCCOCCDPDDDER
EEEEEEEEFFGGG
GGHHHHIIIITIIIIT
JIKKLLLLLLLL
MmMyNNﬁNNN
PPQRRRRRRSSSS
SSSSBTTTTFITUU
L U8 01 0 0 6 O U VR OAA
WWWWXYYYYY
7.7.7.7.7. 8 ADIIE
POPBHy 1munc AOU

SMALL CAPS
A&A&X&&A&ABECQ&@
CCDDDDDEEEEE]@ BEER
EFFGGGGGHHEANTITLT
T KKKLELLELLL
MMMNNNNNNNOOOO
00006000PPQRRRRR
RSSSSSSSSBTTTFETT
viUUyootuivvww
WWWXYYYYYZZ2%7E A
PIJEPIP3Hy

LOWER CASE
adaadaagaabbegcécé
dddddeéeésessseff
g&&eehhhhifiiingiiij)
kkx1H1TT1Imimmnin
nMyhnod0666666009
pPqrirrrrsSsss$sSssiB
ttttttududiyaadaau
VWWWWWXYYV§yzzz
zzoe®dijoepopght’’”
ss01 G999

SUPERIORS

abdeéghilmnorst ®t#

ORDINALS

a0 dhnrst

STANDARD LIGATURES

i j 1 £ 5 5 1

CAPITAL FIGURES & CURRENCY

0123456789 SL€Y

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HeISCLECY&Y

NUT FRACTIONS
113121357
SUPERIOR & INFERIOR FIGURES ETC.
0123456789‘
01234

$¢0),-.

56789
‘$(Z(> -

NUMERATOR & DENOMINATOR
0123456789 193456789

MATHEMATICAL

YTTA Qoopfya-7'""

FXr=mELEI><>

| 140 % %0

CURRENCY
SEY¥ECP2Pefdx

@ Rs Bs B W N I 9p
DASHES QUOTES

I — vvv“”u«»()”,
POINTS

[ P I 1t 4

DELIMITERS & JOINERS
&)\
MISCELLANEQOUS

I3 R®O®™ o @
CRPID(<«—wm»n—
—m) (& =] [

COMBINING ACCENTS

N s e s, —

[T p—

COMPLETE CHARACTER SET

GREEK CAPITALS
AABTAE'EZHHO
IITKAMNEZO'OIIP
STYYYDOXWPOQ'OQ

SMALL CAPS
ABTAEZHOITKAMNEE
ONPETYY®XWQ

LOWER CASE
aaPydedlnnOiiixip
vEOOTPGETLLVTY Y@
[0Y0)

VARIANTS

ssos 9Ppro ssos Cwme

sso5 8888¢C 55076
DISC. LIGATURES 88 8§ 8 G %

OTHER LETTERS

QUFZA Q5Fk)

POLYTONIC CAPITALS
AANAAAAAAAAAA
AVAVAUVALVAVAVAVALAL
"HH'H'HH'H'H'H
HJYH'HCHCHCHCHCHL
HITITTITTIITT
I1°0°0°0°0°0°0'0'0°'P
TYYYTYYYYTQOQ
QA0 QVQLQL
QLA QQTQLQQ
ss0s AAAANAAAA

POLYTONIC LOWER CASE
AR}

mu&mm&auaudadq

POLYTONIC ACCENTS
YeNvr ~ awnvu?’?’.\..hrz. ’

. -

POLYTONIC CLASSICAL LIGATURES
SSO5/DISCRETIONARY LIGATURES

S € N ey e

SSS«SSSSQSSSSSSSSSSQ

CYRILLIC CAPITALS
ABBITITABEREE
HKK33SUMMIILT
KRKK'KJIJbMHH
HBOIPCCTRhHYYY
YYOXXITYY I
II'bBIHAIOAIOON:
BULGARIAN ALTERNATES/SS08

KEKEALTADY

SMALL CAPS
ABBITI'FIBEREEERIER
B3SUMMMITIREERE
JAbMHHBOIPCCTR
hYYYYY®OXXITUYYIL
LB BIbDIATOO
BULGARIAN ALTERNATES/SS08
KEKRALTADY

LOWER CASE
a0oBrITral)eéee kK33
SUHNIIT) KRKKEIBM
aamonpe¢rhhyyyyy
PXXI[ 99U I BIH D
o:loe

SERBIAN ALTERNATES/SS07

d

BULGARIAN ALTERNATES/SS08
oB2égskkKasnmwuian

mduubbuww,ylo

OLD RUSSIAN & OLD SLAVIC

VOBMNA vOBX
vobx

THE MODERN SUITE - SHINNTYPE 38



Scotch Modern Bold [talic

LATIN CAPITALS
AAAAAAAAAABB
CCCCCCDPDDDEE
EEEREEEEEFFGGG
GGHHHOHIITIITIIIT
JIKKLELLLLLL
mq@ywﬂwﬂ%my
PPQRRRRRRSSSS
SSSSBTTTFITUU
vooyovovivvw
WWWWXYYVYY
222274 B EDIIE
DOPBIG trunc AOU

SWASH CAPITALS

GJELELLLLMNNNN
PRSSSSSSSTTTTTV
WXYYTVVVZZZZECE
SMALL CAPS
AAAAAAAQAABBCQCC
CCDDPDDEEEEEEREE
EFFGGGGGHHHHIITIT
IriiiJJKKKLELLLLLE
MMMNNNNNYNOGOO
0060606000 PPQRRERERR
RSSSSSSSSBTTTTIT
vovoiyroirivvww
WWWXYYVYYZZZZEHE
DIJEPOP3 Iy

LOWER CASE
adaddaaqaabbegéécé
dddddeéééieeéééff
ggGgGhhhhitiiieitiijj
EExltEU Il Immmniin
NNYNN060666046600
PPYrITrrisssssSss/p
Lt tttudaniiyiaadaaw
DWDWWWXYYYYYz3E2
2ze@dijepopalvr’ "
sso1 ff8

SUPERIORS
abdeéghilmnorst ®F#

ORDINALS

ao dhnrst

STANDARD LIGATURES

S ROIGH

CAPITAL FIGURES & CURRENCY

0123456789 $£LE¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
#E2IISCLECF & %

NUT FRACTIONS
113121357

244338888

SUPERIOR & INFERIOR FIGURES ETC.

0123456‘789/0123456789

O 500, -

NUMERATOR & DENOMINATOR
012345678%123456’7&9

MATHEMATICAL

SITAQoouzfyo-"""°

FeXF=mAE A< >< >
J1#0 % %o

CURRENCY
SE¥COPEPefdx

@ Rs Bs BWN [ 9p
DASHES QUOTES
J—— ”l“”(’«»()”,
POINTS

DELIMITERS & JOINERS
&)\ Jl}

MISCELLANEOUS

#IESTRO® ™o @
CRIbI«—w»—>

m) ;=] [

COMBINING ACCENTS

ss02 ()

COMPLETE CHARACTER SET

GREEK CAPITALS
AABIAEEZH'HO
IITKAMNEEZOOIIP
ITYYYDPXPO0

SWASH CAPITALS

AAEEZRAMNTYX

SMALL CAPS

ABTAEZHOIIKAMNE S
OnIPITYVOXWPN

LOWER CASE
adfyIcélnIeiiiciu
v§007QosTviv Y yg
0Y0]

VARIANTS

sso4a Cwe ssos Epiic
sso7 @ pisc. Lics EPITc

OTHER LETTERS

OCK2A 9cr2)

POLYTONIC CAPITALS
AAAAAAAAALAAA
AcAcAcAcACACACAA
Hd H CHHe ' He'He"He
HHT T TTTTTTT
1irooo000000P
PVVYVYVYYYYVO0
N0V
000NN 0
ssob AAAAAAAAY
HHOHHTHHAHH
0200000000

POLYTONIC LOWER CASE

¢¢¢¢¢¢¢¢¢

;;;;;;;;;;;

POLYTONIC ACCENTS

s e N M N T TN ’
.

-

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

555855555555555555¢

CYRILLIC CAPITALS
ABBI'TT'FIBEEE
CURIKB3SHIUIITI
JEEKKEJIbMHH
BOIIPCCTBRYYY
YYOXXIT I
II’b BIB B IO IO O Ne
BULGARIAN ALTERNATES/SS08

JKEEALITQY

SWASH CAPITALS
ABITFHIIEEEE
JEIK33SHIT NI b
MHHIICCTRAYY
XX
BBIOAT

SMALL CAPS
ABBI'TFITEEECHKIE
33SHHHATIIREKR'E
JAJbMHHILOITPCQTH
BhYVVY¥YOXXIITT
JITITH BIB DO ATO O
BULGARIAN ALTERNATES/SS08
HERALTAQY

LOWER CASE
abezéreaoleééeorcors
FSUNNULPREKKK A
murroonpcemhhyiyy
rrfayyeyunyuus
veba10l00

SERBIAN ALTERNATES/SS07
digua

BULGARIAN ALTERNATES/SS08

669 kkuaglo

OLD RUSSIAN & OLD SLAVIC

VeOBAKR vVeB.X
VO N
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Scotch Micro Regular

AAAAAAAAAABB
CQCCCCCDPDDDEE
EEEEEEEEFFGGG
GGHHHHIIIIIIIII
JIKKLLLLLLLL

PPQRRRRRRSSSS
SSSSBTTTTTTUT
[URORUAURORUAVAOAVACATA LY
WWWWXYYYYY
77777 B ADIIE

DGPBHJ' TITLING A O U

SMALL CAPS
AAAAAAARAAAABBCCCC
CODDPDDEEEREERERR
EFFGGGGGHEAHIITIT
INITTJJKKKLELLLLLL
MMMNNNNNNNOOOO
000PO00QPPQRRRRR
RSSSSSSSs@TTTETT
vovoUyoovuiuvw
WWWWXYYYYYZZ727
ABADIIEDPOP3Hy

LOWER CASE
adaadaagaabbecCéce
dddddeéessessdeff
g3 eahhhhifitniiiij)
kkxINIT T Immmniin
ANnNno6006666650060
pparifrrrssssS8ssin
ttttttudnaiyaadaiu
VWWWWWXYYVVZZ%
zze®0ijoepopghu’’
sso1 99999

SUPERIORS

abdeéghilmnorst @i

ORDINALS
20 dhnrst

STANDARD LIGATURES

fi 1 {F i ffj Al

CAPITAL FIGURES & CURRENCY

0123456789 $£€Y

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.

0123456789
HELIISCLEY&N

UT FRACTIONS

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
|0123456789

$¢(),-.|$¢() )

NUMERATOR & DENOMINATOR
0123456789/)193456789

MATHEMATICAL

LITAQoopmfyo~A""
+—Xt==Er<><>
| 140 % %o

CURRENCY
$LE¥EQCPRP¢fdA~
CGRsRsBWN U
DASHES QUOTES

S — vvvcca,ca«»(>,’,
POINTS

2SS S 1|

DELIMITERS & JOINERS

&(HINU

*TIST®O @™« @ %
CRPID{«—« »—>
) (& =] =

COMBINING ACCENTS

N~V A=V eeso0 N

A 4 yT oy —

M A~ — =N 4 F ¢ 1 T + =

Y Les 0 3 35 C

COMPLETE CHARACTER SET

AABI'AE'EZH'HO
II'TKAMNEZ=O'OIL
PITTYYTYTOXPQQ

SMALL CAPS
ABTAEZHOIIKAMN
EEONPETYY®XYQ

LOWER CASE
aBydedmmOLitikiu
vEoompoeTuBLHYYP
[0Y0)

VARIANTS

sso3 9PpnQ  ssoa Cme
sso5 8888¢ ss07 6
DISC. LIGATURES 88 88C%,

OTHER LETTERS

QUFEZA 0cfFhd

POLYTONIC CAPITALS
AANAAAAAAAAAA
AVAVAUAUCAUVAVAVAUAL
"HH'H'H'HHHH
HyHHCHCHUHY Hy
"THrHVITTTTTTITITT
17°0°0°0°0"0°0'0'0°P
PP Y YYTTYYTQQ
RORXOROXOXOXOXOIKOTAON
“OUrQUACQrQrQrQ’Q
ssos AAAAAAAAA
HHITH T H HHH
QQQQQQQQQ

POLYTONIC LOWER CASE

>R

o QI
R
=

;;;;;;;;;;;

z =-
-3 J‘

2
<

cs O .
Cn O S e

POLYTONIC ACCENTS
TN~ NaAY oI T A w

>

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES
Ny e

3388 JBEBEB8EBREB88¢

ABBITTFIBEEEE
SRBRB3SUMMUMTTTT
KEEKKKJIJbMHH,

HOIIPCCTRRYYY
Y YOXXITUYYIIIT
HI'BBIBATOATOON
BULGARIAN ALTERNATES/SS08

KEEKAMSLTADY

SMALL CAPS
ABBITIFIBEREE
RIKBISUNMNNITIK
REKKJIbMHHIO
IPCCTRhYYVYY®
XXITY YU LI BI
bRIOAIDO

BULGARIAN ALTERNATES/SS08
KEKKASLTADY

LOWER CASE
a0BITIFI)edee K
B3SUUNAIT KEKK KT
JbMHHIBOIPceThh
V¥VYY XX I
mbEbA10][06

SERBIAN ALTERNATES/SS07

d

BULGARIAN ALTERNATES/SS08
0B22gkkKasnmwun
nmduusbumuylo

OLD RUSSIAN & OLD SLAVIC

VOB vOebXx
vebx
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Scotch Micro Italic

AAAAAAAAAABB
CCCCCCDPDDDEE
GOHHHHIITIIITITT
JIKKLELLLLLL
PPQRERRRRSSSS
SSSSBTTTTTTUU
voiuuuTuiuvw
75577 B EPIIE
PQP(’?}O TITLING A 0 U

SWASH CAPITALS
AALAAATAABCCC
QCSSSSSEE«QSTGG@ 5
GIRLELLLLMNNNN
PRSSSSSSSTTTTFV
WXYYYVYZZ77.ECE
SMALL CAPS
AAAAAAAAAABBCQCC
CCDDPDDEEEEEREEE
EFFGGGGGHHHHIIIIT
IIilJJKKKLELGLLLL
MMMNNNNNYNOOOO
00000000PPQRERRR
RSSSSSSSSBTTTFIT
vouiiyTuruoUvw
WWWWXYYYYYZZ27%
HAEDITEPOP3H

LOWER CASE
adadddadiqadabbegcc
¢édddddeéeéegeceeff
99999hhhpititingitig]
EknltlLll LI mmmnan
ODPDATTTTTTSSS$SSSSI3
tttttuindidyuadad
Zézeddijoepopalvr’
sso1 ff8

SUPERIORS
abdeéghilmnorst ®F#

ORDINALS
ao dhnrst

STANDARD LIGATURES

S AT

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789
TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
#E2IBCELECFE %

SUPERIOR & INFERIOR FIGURES ETC.

0123’456789/
012345656789
$c),-.

¢ /s g0, -.

NUMERATOR & DENOMINATOR
0128456789 193456789

MATHEMATICAL

S ITAQoopu/o~"""°
F—Xt=mFEA< S>>
//#0% %o

CURRENCY

SEFECPPEP ¢fdx

@ Rs Rs B W X [ Ip
DASHES QUOTES
BT ///“»()((»()”)
POINTS

20 .50 00 0881

DELIMITERS & JOINERS

&/ \J{[} ss02()

FLESTR®RO® ™o @
SR I+« »—>
) (v =] =

COMBINING ACCENTS

COMPLETE CHARACTER SET

GREEK CAPITALS

AABI'AKN'EZHHO
IITKAMNEZOOIT
PYTYYTYDXP0OQ

SWASH CAPITALS

AAEEZREAMNTTX

SMALL CAPS
ABTAEZHOIIKAMN
FEEOIPETYYPXPO

LOWER CASE
aaSyOeelnn it uy
E00moacTVid Yy P @@

VARIANTS

sso3 BPa0 ssoa Cwe
ssos 8885C ss07 0
DISC. LIGATURES 6333@‘7{,

OTHER LETTERS

OCF%ZA 9crs9

POLYTONIC CAPITALS
AAAAAAAAAAAA
At At ACACACACAC AL A
HoeHCHCHCH H " He
HHCIT T TTTTTTT
IT°000°000007P
VYT YYYVYY 00
0000000000
00000000
ssos AAAAAAAAA
HHHHHHHHH
(R OR NN ONONONON0,
POLYTONIC LOWER CASE

oL 0L O 0L 0L O O 0L O 0% 0 O 0L 0%
ARGLELAIIQAIECEEE
ECENNNNTNNTTNTY
CECLiitli’6000060000
DOOOODDODDD

POLYTONIC ACCENTS
’~ N A YT TN ok T /

-

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES
NG V&

8885888885555555585¢

ABBI'TTFIBEEE
CHREBBSHAUAT
IJEEEKRJIbMH
HHEOIIPCQTBR
VYVYYOXXITIYT
Y I B BB DO
ATOONe

BULGARIAN ALTERNATES/SS08

KEVALTQY

ABTTTBIEECCIK
H33STH UMb
MHHIICCTRAYY
XX
bHISAT

SMALL CAPS
ABBI'TTFIBEEEE
R B3SHHUAIITE
EEREJIBMHHEO
IIPCQTBRYYVVY¥®D
XXII9YYIIIII' B
bOFOAIOO

BULGARIAN ALTERNATES/SS08
KEEALADY

LOWER CASE
abeeéradheéeeorcorg
33SUUNNILI KKK KA
SMHHHONDCCMAR
YJYyYPrayyeyuyus
UWEDL31020006

SERBIAN ALTERNATES/SS07
olguu

BULGARIAN ALTERNATES/SS08

66gikkkuuylho

OLD RUSSIAN & OLD SLAVIC

VOBX veBX
VOTXR
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Scotch Micro Bold

LATIN CAPITALS

.......

AAAAAAAAAABB
CCCCCCDPDDDE
EEREEEEREEEFFGG
GGGHHHOHIIIITIT
IHIJJKKLLLLLLL
LMMMNINNENN
PPQRRRRRRSSS
SSSSSBTTTTITU
voouyououovuy
WWWWWXYYYY
YZ7777 8 AP1IE
I)BP?)HT TITLING AOU

SMALL CAPS
AAAAAAAAAABBCQC
CCCDDPDDEEEEEEE
EEEFFGGGGGHHHAHI
ITIITIIITIJJKKKLELL
LiLiMMMNﬁNﬁﬁNNO
RRRRRSSSSSSSSBTT
TEITUOUOUYTOU00
UVWWWWWXYYYYY
7727, APIIEPIP3Hy
LOWER CASE
adaididaagaabbecééce
cdddddeéeééeeééef
feggeshhhhiiiiijiii
jikkx NIl mmmni
NNNYNNo600666066
00QpPPATrTITITSSsss
SssfBttttttudauiiin
NI iuUvWWWWWX
YYVYVZzz772801j0e
bopghv ss0199999

SUPERIORS
abdeéghilmnorst ®+i

ORDINALS
a0 dhnrst

STANDARD LIGATURES

fi £ 1 fF fi 5 A

CAPITAL FIGURES & CURRENCY

0123456789 S£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HE2IBCLECY¥&W

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.
0123456789’
0123456789

500 g00,-

NUMERATOR & DENOMINATOR
0123456789/0123456789

MATHEMATICAL
YITAQoopmfyo-""""
X t=mEEL S>>
| 1#0 % %0

CURRENCY
SEYCCPaPefdx
@Rs s B W N I 9p

DASHES QUOTES

I X NTRINT)
-—— O,

POINTS

(2 PUCTINRI S 11

&N/

MISCELLANEOUS

M R®RO®™e @
CRPIbL<—«»H—>
) (& =] ==

COMBINING ACCENTS

2P NNV A=WV o0 2N

WYy e g —

v oA v w
A~ =—= N4 F ¢

LT o+ =

& L ee 0 3 5 C

COMPLETE CHARACTER SET

GREEK CAPITALS

AABTAE'EZH'HO
IN'TKAMNEE=O'OIL
PETYYYDOXWQ'Q

SMALL CAPS
ABTAEZHOITKAMN
EEONPETYYOXWO

LOWER CASE

aaPydeslnnoOiite

AvEoOmTPoeTLIVD

P4LPOO

VARIANTS

sso3 9prnE ssos Cme
ssos 8S888C  ss07 6

DIsC. LIGATURES 8888 S %

OTHER LETTERS

QCFZEA 95gk)

POLYTONIC CAPITALS
ANAAAAAAAALAA
AVAVACAUVAUVAUACA AL
"HH'H'H'H'HH'H
HeHVHCHCHCHYHu
iHL’HL TTTTTTTITI
I1'0°0°0"0"0°0'0'0°P
YYYTYYYYYQQ
ROXOXOXOX0K0Xo TN
"QrQUOUQrQrQLQQ
ss0s AAAAAAAAA

POLYTONIC LOWER CASE

DOODOODOOOO®

e N ey e

DODDODDODO®

POLYTONIC ACCENTS
sevr ~ a\e\v"?‘?.w..r.'.‘.'. ’

- -

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

N ey

SSSBBESISSSSBR88K8¢

CYRILLIC CAPITALS

ABBITTFI'BEEE
CHRIK33SUMNNI
ITRREKRKJIJbMH
HIBLOIIPCCTRRY
VVYYOXXITUYYY
BB BRIOA

I0ONe

BULGARIAN ALTERNATES/SS08

KEKEALTADY

SMALL CAPS
ABBITIFIBEEEE
RIEBISUMUMNITIE
REKRJIbMHHIHO
OPCCTRhYYYYY®
XX I1,9Y9 91 I I
bYI0AIDO

BULGARIAN ALTERNATES/SS08
KRKRKALTADY

LOWER CASE
aoBrrrraheéee:r
KBISUHMHITJRRAKK
KIABbMHHBOIPCCT
hhyyyyydoxxmaga
NIIILHbBIB210A]06
SERBIAN ALTERNATES/SS07

5

BULGARIAN ALTERNATES/SS08
0BeégkkKasnmu
unmdduuslbu UL
yvlo

OLD RUSSIAN & OLD SLAVIC

VODBDMN voeb X
voebx
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Scotch Micro Bold Italic

AAAAAAAAAAB
BCcoCcccCppDDD
GGGGGHHHHIITIT
iy JKKLELLLL
LLMMYNNNNNY
OPPQRRRRRRSS
SSSSSSBTTTTTT
vouovyouorouy
WWWWWXYYYY
YZZZZZEEDPIIE
P@PS’f(I TITLING A 0 U

SWASH CAPITALS
AAALLAAALABCEC
QCSSSES&E‘QS? GGG
GJIKLELLLLMN.NNN
PRSSSSSSSTTTTTV
WXYYYVVZZZZAECE
SMALL CAPS
AAAAAAAQAAABBCQC
CCCDDPDDEEEEEEE
EEEFFGGGGQHHHHI
ITIIITIIiTJJKKKLELL:
LELIIMMMNJ\“TNNNNNO
RRRRRSSSSSSSSBTT
TFITUOUOTUTUTTT
UVWWWWWXYYVYY
ZZZZEEDPIIEPOP3
LOWER CASE
aaadddaaqgaabbeedéé
éédddddeéécégecéé
Sfgg9g9hhhhiéiiivii
VG kkRlULU L Immm
NANNNYNNO606006006
GoooPPATTTTTTSSSSS
Sssfpttttttuuniiivu
YYyyz2iizedadijeep
ap2l1”  sso1 f8

SUPERIORS
abdeéghilmmnorst ®t ¢

ORDINALS
ao dhnrst

STANDARD LIGATURES

S G S i 05 9

CAPITAL FIGURES & CURRENCY

0123456789 $LE¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
#E2iI8CLEF &%

SUPERIOR & INFERIOR FIGURES ETC.

0193456789/

0123456789
0,-.

00, /$¢(),-

NUMERATOR & DENOMINATOR
0123456789/, 192456789

MATHEMATICAL
YITAQocpurfyo~""""
F=XT==FLI > >
//#0 % %o

CURRENCY
SLE¥COPEPcfd~
@ Rs Bs BW N [ 9p

DASHES QUOTES

N’ eENes
«» )y,

POINTS
20, i dili

DELIMITERS & JOINERS

&)\ ]I/} sso2()

MISCELLANEOUS
*1E§TRO® ™o @ s
CRPIb 1 «——«y—>
) (& =] ==

COMBINING ACCENTS

2 ANV A = s 0 2o sy

VA v ow

COMPLETE CHARACTER SET

GREEK CAPITALS

AABI'AE'EZHHO
ITTKAMNEEZEOOIT
PYTYYYDXWQQ

SWASH CAPITALS

AAEEZREAMNTYX

SMALL CAPS
ABTAEZHOIIKAMN
EEOMNPYTYYOPXWOD

LOWER CASE
adSy0célnReiiix
AuvE00mQosTv vy
(Y 410X0

VARIANTS

sso3 BPr@ ssos Cawe
ssos EEEC ss07 0
DISC. LIGATURES S8 8 ES%

OTHER LETTERS

QCHZA 95r%)

POLYTONIC CAPITALS
AAAAAAAAAAAA
AeAcACACACAcACACA
HcHcHCHCHCHHe
HH T TTTTTTTIT
Iroooo0o ooor
PVVYYYVVYYVY OO
0000000000
00000000
ssoc A AAAAAAAA
HHHHHHTTHH
200200200070
POLYTONIC LOWER CASE

2 e 2 e e R AR XL
AAEEEIAALAAEEEEE

55577W7777W777777777777W

ﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂﬂ“tut
uuuuuoooooooogg
VOBOITO000850588
ODOODGDDODG D@
OOOOGOODOOOG

POLYTONIC ACCENTS

sy e~ T T e o0 ’

SS05/DISCRETIONARY LIGATURES
8855585555585555555¢

CYRILLIC CAPITALS

ABBITIFIBEE
EER K335 0N
HIIJEERKRJIb
MHHHBOIIPC(
TBRYYVVYYDX
Xagapmias
BIBDIOATOO N

BULGARIAN ALTERNATES/SS08

KEREADLHQPY

ABITTHBIEEEE
JRIR33SHUIIT
JBMHHIICCTR
RYYXXIIIIII
armarb bro Al

SMALL CAPS
ABBI'TTFIBEEEE
RIKB3SHHUHAIITE
RERKRJIJbMHHIO
IIPCCTBhYYVYY®D
XX 9IIUII] ' bl
BAIAIOO

BULGARIAN ALTERNATES/SS08
HKERALTADY

LOWER CASE
abez2irzolheéceeorcor
ADMHHIONDCCM
hhygyyypryyry
YUUWULEBLLI1052(06
SERBIAN ALTERNATES/SS07
otguw

BULGARIAN ALTERNATES/SS08

o06g:kkEuuylo

OLD RUSSIAN & OLD SLAVIC

VeOBbK veB.X
VOMXR
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Figgins Sans Regular

LATIN CAPITALS

/N A o~ O

AAAAAAAAAABBCC
CCCCDDPDDDEEEEE
EEEEEFFGGGGGHH
HHITTTTTTTJIKKLEL L
LLLCMMMNNNNNNN
0000006220000
PPQRRRRRRSSSSSSS
SETTTFTTUULLUYU
UUU0UVWWWWWX
YYYYYZ72727Z 4 ADIJ
CEPBP3Hy 1irLne AC U

SMALL CAPS
AAAAARAAAABBCGCCCE
DDDDDEEEEEEEEEE FFGC}
GGGHHEAHIINTITTTIIKKK
LELLLLLEMMMNRNNRNNN
0006066266000PPQ
RRRRRRSESSSSSSBTTTT
TTUUUOUYOOGUOUVWW
WWWXYYYVYYZ777 &£
DIJCEPOP3H

LOWER CASE
ddddeéeéécasseffgsp
gghhhhi i TiTjikkklH M
II!Tmrhmnﬁnrﬁﬁr]hnoébéé
006808Qpparrirrrssss
§8ssiBttitttudtGiyadd
GOuUvwWwwwWwxyyyyyzzz
Zzee&dijoepopghuit’™”
sso1 99399

SUPERIORS

abdeégghilmnorst ®t%

ORDINALS

29 dhnrst

CAPITAL FIGURES ETC.

0123456789 $£L€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HNNISCLEEXY

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
|0123456789

$¢()’_'|$¢(),—.

NUMERATOR & DENOMINATOR

0123456789/0123456789

MATHEMATICAL
ST18Qoopn [ -7
+—-Xt==#+<<><>

|1# 0 % %0

CURRENCY
$L¥EEPRPEfdn
@ Rs Rs BB ¥4 & U I

DASHES QUOTES

niwm»er
-——— «»er

POINTS

. Ll
DELIMITERS & JOINERS

&(NHINHIYY

MISCELLANEOUS
*TIST®O®™ - @+
SR AP s
W o <0 &

COMBINING ACCENTS

COMPLETE CHARACTER SET

GREEK CAPITALS
AABITAEEZHHOIT
KAMN=OOMNPXT
YYYOXYQQ

SMALL CAPS
ABIAEZHOITKAMNZOTN
PITYYOXWYQ

LOWER CASE
aaxBydeelnnOuiitkApv
CobmpogTuilliyxpww

VARIANTS
ss03 Vy9uvmp ssoawCec
S505 8888 C sso7 B

DISC. LIGATURES 88 88GX,

OTHER LETTERS

OCFh2 ocryd

POLYTONIC CAPITALS
ANANANAAAAAA
ACACACACACACACALTAL
EEEEEEEEHH
"HH"H*HH'H'H'H
HeHUHCHCHHCH
THEHCTPIT 1 T T
‘OO0 00" 0'00P
YYYYYYYYQQ
HONOLOXOLOLOIONONO]
QOO0
5503 VY YT Y Y Y T
ssos AANAANARNRAA
HHH"H*H"HHH™H
QQQQQQQQQ

POLYTONIC LOWER CASE

> ¢ N N U F T o~

OO OO O BB &

ol e

POLYTONIC ACCENTS

SN~ N AN ST N /

s

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

s88588588558888888¢

CYRILLIC CAPITALS
ABBITTFOBEEEE
MM 33SUNMNIT
KEKKHKJTTbMHHH
OMPCCTHRRYVYY
YYOXXLUYYYLILL
LIBBIbOAIOONe
BULGARIAN ALTERNATES/SS08

MKKANOY

SMALL CAPS
ABBIITFOBEEEEH K
33SUNMMITIKKK KK
NIBMHHHOMPCCTH
RYVYYYYOXXLYYULI

WL bblb3l0AISS
BULGARIAN ALTERNATES/SS08
MKEANKDY

LOWER CASE
aberrrrafeééemass
MANATT KKK HNTBMHH H
onpceThhyyyyydxxu
YyywuWwWbbbaoalee
SERBIAN ALTERNATES/SS07

S

BULGARIAN ALTERNATES/SS08
Baégwkkkamuin
mouwuwylo

OLD RUSSIAN & OLD SLAVIC

VOBMA ves®r
veb®

THE MODERN SUITE - SHINNTYPE 44



Figgins Sans Italic

LATIN CAPITALS
AAAAAAAAAABBCC
CCCCDPDDDEEEEE
EEEEEFFGGGGGHH
HHITTTTTITTTIIKKLEL L
LLLLMMMNNNNNIYN
000000230000
PPQRRRRRRSSSSSSS
SBTTTFITUUOO0UU
oooouvwwwwwx
YYYyYyzzZ2ZZAADI
EPOPIH tirLne AO U

SMALL CAPS

DDPDDEEEEEEEEEEFFGG
GGGHRAHIITITTTTTIITKKK
LELLLLLEMMMNNNNNIYN
000006023800 0PPQ
RRRRRRSSSSSSSSBTTTF
WWWXYYYYYZZZZA A
DICEPOPIH

LOWER CASE

adaddddqadbbegdccé

GGahhhhiiitiiirijikkxliH
[[fmmmnﬁpﬁﬁgﬁpodééo'
6088000pPQrifrrrssss
S$ssfBttttttududiyaad
Jvvwdwwxyygggy
z22Zzeddjjoepopzhi’
sso1 B

ss03 g9ggg

SUPERIORS

abdeéghilmnorst ®1#

ORDINALS

99 dhnrst

CAPITAL FIGURES ETC.

0123456789 $£LE€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HEP2II$CEE¥&%

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456789/
0123456789
$e(),-.

! /$¢(), -

NUMERATOR & DENOMINATOR

012345678%123456789

MATHEMATICAL

S/7AQoopnf/3~""°

F—XF==FE< >
//#9 % %o

CURRENCY
SE¥EQELPSEfdn
CRsRs b ¥ A Il Ip
DASHES QUOTES
POINTS

Py gjél

&()[N{]}/7 ssoz ()

MISCELLANEOUS
TEST®O®™- @4
CRPHEL——

W 0T

COMBINING ACCENTS

COMPLETE CHARACTER SET

GREEK CAPITALS
AABIAEEZHHOIIT
KAMN=00O7IPLT
YYyoxyon

SMALL CAPS
ABIAEZHOIIKAMNZ=O/
PITYYOXYQ

LOWER CASE
aaBySeelnnSuiiixAuv
Sodmpocrudiiyyxdwdd

VARIANTS

ss03 VyIxvwp ssos wCe
5505 §EEEC s507 6

DISC. LIGATURES &&&8¢x

OTHER LETTERS

OCF42 ocrk)

POLYTONIC CAPITALS
AAAAAAAAAAAA
At At ArAcACALACALA
EFEEEEEEEHH
HHHHHHHH
HoHCHCHCHCHCHL
HH VT
(OXONONONONOXOXON S
VYYYYYYYQQ
EONONOXNONONONOX0IN0
Q0 Q00
sso3 VYV Y YYYYy
ssose AAAAAAAAA
HHHHHHHHH

POLYTONIC LOWER CASE
qadddddd@adadq
GAARGATEGdGEEEE
88£041AF7R1n
AARAFARARAAITITITT
[HITi11606666000¢0
vo000G6000000uda
W W W WWWWH W

POLYTONIC ACCENTS

~ A N A 4

POLYTONIC CLASSICAL LIGATURES
SS05/DISCRETIONARY LIGATURES

585585885585888888¢

CYRILLIC CAPITALS
ABBITTFABEEEE
MM 33SUNNNITI
KKK K HIT/BMHHH
OlTPCCTRAVYY
YYDOXXLIYYYLILL
L BbIb3IOTIOONe
BULGARIAN ALTERNATES/SS08

NDUADY

SMALL CAPS
ABBITTFABELEECHMH
33SUNNUIIIKKKKHK
JIBMHHHOMPCCTH
AYVVYYOXXLYY YL

LI BbIE3IOAIOO
BULGARIAN ALTERNATES/SS08
NDBUDY

LOWER CASE
absedrrdheééexx3szs
UGUUITKKKK KA MHH
onpcemhhyggyygpxx
UY9YUW W b6l63/08/26
SERBIAN ALTERNATES/SS07
Siga@

BULGARIAN ALTERNATES/SS08

By kkiaggh

OLD RUSSIAN & OLD SLAVIC

VOLEAR vesR vernnxk
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Figgins Sans Bold

LATIN CAPITALS

.......

AAAAAAAAAABBC
CCCCCDPDDDEEE
EEEEEEEFFGGGGG
HHAAHNTIJKK
LELLLLLLMMMNRNN
NNNN060666®®
O60O0QPPQRRRRRR
SSSSSSSSBTTTFT
TULULOOUYOUOUOUV
WWWWWXYYYYY
272777 &A APICEPD
P3HU Trune AOU

SMALL CAPS
AAAAAAAAAABBCGCE
CCDDDDDEEEEEEEEEE
FFGGGGGHHAHIITITIINT
TTIIKKKLELLLLLEMMM
NNNNNNNoébééc”mfao
OO0QPPQRRRRRRSSSSS
§SsATTTFTTUUUOUYU
U000UVWWWWWXYYY
YYZZZZAAPICEPOP3H

LOWER CASE

IIIIIII

dddddeeeeegeééeff

ggggghhhhnununjj
kkklIt-F IIImmmnnnnn

Nhno60666866006Qpp
grirrrrsSss$SssiBtt
ttttududiyaadaduy
WWWWWXYYyyyzzzzz
x&xdijepoapzh’®

sso1 99949

SUPERIORS

abdeégghilmnorst ®t#%

ORDINALS

a9 dhnrst

CAPITAL FIGURES ETC.

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES
0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES
0123456789

SMALL CAP FIGURES ETC.
0123456789
HERNISCEE¥&%

NUT FRACTIONS
113121357

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
|0123456789

$¢0s[seny,-

NUMERATOR & DENOMINATOR

0123456789&123456789

MATHEMATICAL
SMAQoopmfya~A""°
+=xX+F==F*t<>=<=2"

|14 0 % %o

CURRENCY

$E¥ECP2PCfdn

CRsRsB78N IZp

DASHES QUOTES
e mrwne oo

POINTS

2l Ll

DELIMITERS & JOINERS

&(/)INHIY/

MISCELLANEOUS
*11§1@O@™. @&
ER 4P 1b £ < m—
o Ta K

COMBINING ACCENTS

COMPLETE CHARACTER SET

GREEK CAPITALS
A'ABFAEEZH'HOIT
KAMN=ZOONPXT
YYYOX¥YQQ

SMALL CAPS
ABFAEZHOITKAMNZ=ZON
PEITYYOXWO

LOWER CASE
aafBydeelnnOuiiikApv
oompogTuitiyxpww
VARIANTS

sso3Ty9xvme ssoawCe
ssos 8888¢  ss07 6
DISC. LIGATURES 8888 GX%

OTHER LETTERS

OCFL? oceld

POLYTONIC CAPITALS
AAAAAAAAAAAA
ACALVACACACACACACAL
EE'E'E'E'EE'E'HH

"H'H'H'H'H'H'H'H

H'HCHCHCHCHC H

“:'Hl';'HlaI ¢I nl nl )II ul ’;'I TI II \I I I

‘0°0"0"0"0"0'0'0P
YYYYYYYYQQ

QQQQTQNQ QUL
AN QQQ

5503 VLY Y Y P T
ssos A'A'ATAATAAAA
H'HHHHHHHH
QQQQQQQQQ

POLYTONIC LOWER CASE
& 6 B B 6 6 B & 6 & b B B
OO O O QB G B é

3

3 T o~

&
eeeennnnnnﬁnnn
ANARAAAAANATLITTT

...... Qo o o \

uuuuoooooooéﬁ

POLYTONIC ACCENTS

€VI N NN T T N 7
.

s

POLYTONIC CLASSICAL LIGATURES
SSO5/DISCRETIONARY LIGATURES

s55B88855558888888¢

CYRILLIC CAPITALS
ABBIITFOBEEEE
MM 33SUNNNIIJ
KKKKKJIJbMHHH
OMPCCTHRhYVY
YYOXXLUYYuLILW
LW bblIbOOAIOONe
BULGARIAN ALTERNATES/SS08

MKBKACNODY

SMALL CAPS
ABBIIIFABEEEECH ¥,
33SUNMUITIKKKKK
NI/bMHHHOMPCGTH
hYVVY¥OXXLYY L

W bblib310AI06
BULGARIAN ALTERNATES/SS08
MKEKANODY

LOWER CASE
a6berrrraheééemi
33SUNUMITIKKKKKNIb
MHHHonpceThhyyyyy
pXXUYYUL WL BbIbIIO
alee

SERBIAN ALTERNATES/SS07

)

BULGARIAN ALTERNATES/SS08
Ba2gkkKkamuin
muywuwylo

OLD RUSSIAN & OLD SLAVIC

VOBbMAR ves®
veb®
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Figgins Sans Extra Bold

LATIN CAPITALS

7y N A mm o~

AAAAAAAAAABBC
CCCCEDPDDDEEE
EEEEEEEFFGGGGG
HHHHININMJIJKK
LELELLLLMMMNNN
Nnunoébéééaz
6000PPQRRRRRR
SSSSSSSSBTTTTFT
TUUUOUYOUGUOUYV
WWWWWXYYYYY
22777 & APIJEDD
P3KL rruinc AOU

SMALL CAPS
AAAAARAAAAABB

FAANWN

chDaDDEEEEE|;EE
inii

......
7\ A -V w

dddddeeeeégeeeéff

A

ggggghhhhnllll! iijj
kkk Tl Tmmmnanni

7 . A -0 rV ~

ttttuuuuhquuuuud
WWWWWXYYYYyZZzZz
22 0dijepapzlu1’’¢

sso1 99494

SUPERIORS

abdeégghilmnorst ®t%

ORDINALS

a9 dhnrst

CAPITAL FIGURES ETC.

0123456789 SE£€X

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

0123456789

SMALL CAP FIGURES ETC.
0123456789
HE2IISCECHE&E%

NUT FRACTIONS

SUPERIOR & INFERIOR FIGURES ETC.

0123456789
|0123456789

$¢0),--
’ |sc(),-.

NUMERATOR & DENOMINATOR

0123456789/0123456789

MATHEMATICAL
SMAQeopnfa~A""
+=x+==zE<>=="

|1 # 0 % %o

CURRENCY
SE¥XECPIPCSfdn
GRsRsBW NN Ip

DASHES QUOTES

mecE»ed
UNC) yyy

POINTS

2Lt ngjei

DELIMITERS & JOINERS

&(/)I\KI}/

MISCELLANEOUS
*11§qROO™e@ &
CR#1h L —« m—>
W o a5

COMBINING ACCENTS

V A Vv w
M AN =—= N4 F C T k=

vl

J %= o

COMPLETE CHARACTER SET

GREEK CAPITALS
A'ABFAE'EZH'HOII'
KAMNZOOMNPET
YYYOXWQQ

SMALL CAPS
ABFAEZHOITKAMNZON
PETYVYOXWQ

LOWER CASE
aaBydeednnOiiikApv
§oompogTUiviyxpww
VARIANTS

sso3Ty9xvme sso2wCe

ssos BBBEG
DISC. LIGATURES 8888 GX%

sso7 6

OTHER LETTERS

OCF4? 96ekd

POLYTONIC CAPITALS
AAAAAAAAAAAA
AvALrACACACACACALC AL
'‘EE'E'E'E'EE'E'HH

“H uH "H uH '?H TH ‘H rH

H HCHCHCHC'H Hu

-
HCHCITTTTTTTHI

'0°‘0"0"0"0"0'0°'0OP
YYYYYYYYVQQ

000000 OO
QU0 'Q

5503 PP PP PP P
ssos A’A'ATAATAAAA
HHHHHHHHH
Q2QQQQQQQQ

POLYTONIC LOWER CASE

dadaaaaaaadaad

o
GaaaGaaaaaaesss
eeesnnnnnnﬁﬁﬁnﬁq_
AAARAARAARAILIITI]
1iiiT1i76000060600pp
VOOOUUO0TUUUOUUD
YR AL AT A AR AL
VOO DDD Y

POLYTONIC ACCENTS
€vim o mawaTTamB g

- s

POLYTONIC CLASSICAL LIGATURES
SSO5/DISCRETIONARY LIGATURES

888888888888883888;

CYRILLIC CAPITALS
ABBIrFrrABEEE
€M 33SUNUnNMIi
JKKKKKJIJbMHH,
HBOMPCCTRAhYVY
YY¥OXX LYY LI
W Bbbib3I0AIDONe
BULGARIAN ALTERNATES/SSO8

MKKACADY

SMALL CAPS
ABBIFFFABEEEE K
WM33SUMMMNITIKKKK
KAJbMHHHOMNPCC
TRhYVVY¥OXXLLUYY
YW bbib3I0AI00
BULGARIAN ALTERNATES/SS08

MKEACHADY

LOWER CASE
aoéerirraheééexn
33SUNNATTIKKKKK
nmmHHwonpcethh
Yyyyybxxuuy vy
bbibaodaloe

SERBIAN ALTERNATES/SS07

)

BULGARIAN ALTERNATES/SS08
B822gkkkAamuiin
mywwylo

OLD RUSSIAN & OLD SLAVIC

VObM vesx
vebx
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OPENTYPE FEATURES

;Luna (en flor)
De €2 rostro?

SMALL CAPS

y)LUNA (EN FLOR)
Dr €2 ROSTRO?

ALL SMALL CAPS

}LUNA (EN FLOR)
DE €2 ROSTRO?

ALL CAPS

JLUNA (EN FLOR)
DFE €2 ROSTRO?

$999 gth Mlle ® 1 (2)
$999 Jth )file ©7#(2)

INFERIORS/SUPERIORS & NUMERATOR/DENOMINATORS

O, Oy E=mc?/c?
0, Oy H=mc?c?

SWASH

;Luna (en flor)
De €2 rostro?

JLUNA (EN FLOR)
DE €2 ROSTRO?

¢LUNA (EN FLOR)
DE €2 ROSTRO?

¢LUNA (EN FLOR)
DE €2 ROSTRO?

$099 4th |\]lle @1%(2)
$099 4th \/flle ®1#(2)

0,0, E=mc?/c?
O, O E=mc?c?

A visit to EDINBURGH CASTLE

STYLISTIC SET 1

BEFORE: Changes the feeling of text
by setting an alternate form of ‘g’ in
roman, and an alternate ‘f” in italic.

AFTER: Changes the feeling of text
by setting an alternate form of ‘g’ in
roman, and an alternate ‘f” in italic.

STYLISTIC SET 2

serore: (Scotch) Modern
wrer: (Scotch) Modern

UNICASE/TITLING

BEFORE: Changes the feeling of text by
setting an alternate form of ‘g’in roman,
and an alternate f’in italic.

AFTER: Changes the feeling of text by
setting an alternate form of ‘g’in roman,
and an alternate f’in italic.

BEFORE: (SCOZLC/)) Modern
AFTER: (SCOZLC/)) Modern

unicase bisPLAY

Upper and lower case: LIGATURES is on
by default in Adobe InDesign, lllustrator
and Photoshop, and in Quark XPress.
(Figgins has no ligatures.)

Applying SMALL CAPS doesn't alter any
default characters except lower case
letters, the assumption being that this
feature is really Caps with Small Caps.

As well as letters, ALL SMALL CAPS
brings up same-height versions of
currency symbols, some punctuation,
and proportional lining figures.

ALL CAPS adjusts figures and major
currency symbols to cap height,
raises the vertical alignment of some
punctuation, and adds word space.

ORDINALS and SUPERIORS/SUPERSCRIPT
for abbeviations in many languages.
Traditional reference marks included as
both full size and SUPERSCRIPT glyphs.

SUPERIOR and INFERIOR figures. As

a larger alternative, NUMERATOR and
DENOMINATOR may be used. (Nb. these
are rendered redundant by FRACTION.)

Scotch Modern italics have a discreet
SwasH effect, good for all-cap setting.

BEFORE: Changes the feeling of text by
setting an alternate form of g’
in roman, and an alternate f’ in italic.

AFTER: Changes the feeling of text by
setting an alternate form of g’ in roman,
and an alternate 1’ in italic.

In the italic fonts, this feature inserts
roman parentheses — for the classic
typographic treatment. These “round
brackets” are comprehensively kerned.

UNICASE/TITLING sets all small caps
with lower case a, e, m and n.
Scotch Modern Display only.
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FIGURES

FIGURE STYLES

All Caps 0123456789
Tabular Lining 0123456789
Tabular Oldstyle 0123456789
Proportional Lining 0123456789
Proportional Oldstyle 0123456789

’ Numerator 0123456789
| All Small Caps 0123456789

O () : Denominator o123456789

O O —— Inferior/Subscript ¢123456789

LETTER—FIGURE MATCH-UPS

VINOE NT FIGGINS (].76 6 _184:4:> ?iLg:rCe:/:F;:‘e cap height, broad, and kerned.
Vincent Figgins <1766 - 184:4:) g’l?:;??;'[’:‘;\;(; and lower case. Slightly shorter than cap height.
Vincent Figgins (1766-1844) <ot .. e

same width (M/2) in these

Superior/Superscript 0123456789

seven fonts: Scotch Modern

Vincent Figgins <].766 _].84:4:> EE;ZO:;(;ODG/T‘;;_(;II\HNG Re_gU|ar’ Italjic, Bold, and Bold

I[talic, and Figgins Regular,
Italic and Bold. TAB FIGURES

Vincent Figgins (1766-1844) ~oiaiiiii.. (s

fonts have the same width.

VINCENT FIGGINS (1766-1844) il v
VINCENT FIGGINS (17661844 Sl inns s e e o

TYPEFACE COMPARISON FRACTION STYLE DEFAULTS

VINCENT FIGGINS (1766-1844)  VINCENT FIGGINS (1766-1844) NUT FRACTIONS : ARBITRARY FRACTIONS { ALL CAPS
Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) Half, quarters, i Large with lining figures, | Fraction style
Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) tb'r:; and Smda” W't”h old-style figures Zts ci.n the
Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) CIgntns. and smafl caps. aseine
Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) 1 ]_3/ 13/ ; 1
VINCENT F1GGINs (1766-1844) VINCENT FIGGINS (1766-1844) 22 2 26 226 214
VINCENT FIGGINS (1766-1844) VINCENT FIGGINS (1766—1844)

9f 2135, o'y, OUb

VINCENT FIGGINS (1766-1844) VINCENT FIGGINS (1766-1844)

Vincent Figgins (1766-1844) Vincent Figgins (1766—-1844)

Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) 2 % 2 1% 6 2 13/2 6 2 ]/2
Vincent Figgins (1766-1844) Vincent Figgins (1766—1844) : :

Vincent Figgins (1766-1844) Vincent Figgins (1766-1844) 1 ‘ 13 13 7
VivesnT Fieeivs (1766-1844) VINCENT FIGGINS (1766—1844) 2 2 2 éé‘ 2 46 2 /2
VINCENT FIGGINS (1766-1844) VINCENT FIGGINS (1766—1844)

CHANGING FROM DEFAULT
To change from nut fractions to arbitrary, select TITLING.
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Stylistic sets

SCOTCH MODERN

Y

> Polytonic apostrophe

1.MONOCULARG & g g g g
9§

3.scrRPTFORMs O @ K p

Yo
4. ARCHAIC Ymwoce
Comece
5. CLASSICAL 0V 0L 0L 0D 0D oV 0V 0D 00 OV 0V 0B 0D 0D 0D 0O 01 00 67T

LIGATURES

5 38 8 8 8 8 &8 8 8 8 88 8 8 8 8 8 8c¢
6. 10TA suBscRIPT  AUVALAUVAUAVAVACACALY HCH HCHCH
A A A 3A (A— ’A (A TA '?Al_ H 7H CH 3\H (\H VH (’H ’?H ’?H

< < T T T < < < T

7. MEDIAL BETA* B

6
7. SERBIANT 0
o

8. BULGARIANT H{RI:{JIJBIZICDS? MERIBIAOY OBTIARKEIBHBUNAT T ¢ I9 1B IS § 10
HKEKAMSLUQDY RKKEAATDOY 6Beigkklkasnmuinmduuysmubylo

SCOTCH MODERN ITALIC
1. F & ESZETT Y ’
f/)) > Polytonic apostrophe
2. PARENTHESES ()
4. ARCHAIC Jrwo ¢
Cwcec
5. CLASSICAL 0V 02 00 09 00 0T 0T 00 00 00 07 0 00 07 04 0 08 08 or
LIGATURES ;) (3 Nn 4 V/ 74 57 G4 \] 7/’ ~ — ~ .o oo /e &
5 5 85 8 8 8 & 5 &5 85 8 5 8 8 & 5 8 8 ¢
e.1otasusscrier  Ac At ACACACACACACA Ho'He'He'He ' He'He"He He He Q0000000000000 0000

7. MEDIAL BETA*  [3

o

7. SERBIANT o620mnm
d7ga @

8. BULGARIANT MERITDBUDY muegiamidaoy 06 0 uc K10
v ’ZZ?]]O

HKEEADLTQY KEKEALTOT 66gikkk

*The default beta is not replaced when it is the first letter in a word.
T Serbian alternates are activated automatically in Adobe cs3 applications by means of language tags embedded in the fonts. However, for use in other
applications such as cs2 and earlier, they are also provided in Stylistic Sets, which also groups these special characters in the glyph palette.
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Stylistic sets

FIGGINS SANS

)

1. MONOCULAR G

EEEEE
99999

> Polytonic apostrophe

. SCRIPT FORMS

eyOkvmp Y‘Y“Y"YTY'Y‘YYYY
dydxvme YYIVYTYYYYVYY

. ARCHAIC > nog
Cwcec
. CLASSICAL ou o0 oU ol o0 ol ol ol o0 oU oU oU ol ol oU ol ol o0 ot
LI G AT U R ES N o kA < 7 o

o

5 8 8 8 8 8 &8 & & s & & 8 &8 & & &

. IOTA SUBSCRIPT

9
ACACACACACACACACAL HOHUHCHCHCHUHHEHE QUrQeQe Qe Qe Qe Qe
QQQ”

AAARNRANAARANRA HHHEHHHHEHH QQ Q"QQQ
.MEDIAL BETA* [
6
. SERBIANT 6
)
. BULGARIANT H-(HI-:(J‘IJ’I:IZICDS:/ MERKNBbNOY BriaMKENBUAN T QU W W Yo
MEKEANUNOY RKEANSKOY Baégkkkamruinmbuwwylo
FIGGINS SANS ITALIC
1. F & ESZETT /B ’
B > Polytonic apostrophe
. PARENTHESES ()

()

. SCRIPT FORMS
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MISCELLANEOUS DETAILS

WORD SPACING FOR CAPITALS

ALL CAPS in Figgins replaces the normal space by a three-per-em ‘thick space’.

SUBSTITUTES A WIDER WORD SPACE IN ALL CAPS ormac

SUBSTITUTES A WIDER WORD SPACE IN ALL CAPS .. cues
IN PROPORTION WITH THE NORMAL SPACE IN SMALL CAPS

EVEN FIT
Positive kerning of round-round combinations gives Figgins Sans a cool,
measured tone. At display size it tracks tighter without letter collisions.

Smooth Colour
Smooth Colour.

AMPLE SMALL CAPITALS

Noticeably larger than x-height, the small caps
of the Modern Suite are intended primarily for
setting ALL SMALL CAPS and acronyms.

Xxx Xxx Xxx Xxx

REFERENCE MARK WIDTH
The six traditional reference marks have the
same width, for tidy alignment in footnotes.

* Asterisk * Asterisk

t Dagger T Dagger

t Double Dagger 1 Double Dagger
§ Section § Section

I Parallel | Parallel

{ Paragraph

BY THE BOOK GERMAN FEATURES
The Euro symbol of Uppercase sharp S and capitals with lowered umlaut.
Figgins Sans Regular

conforms exactly to the
European Commission’s
specification of 1997.

NEATNESS OF VERTICAL PARAMETERS

{ Paragraph

B3 B8 Be BB (56 8 36 38
AOU AOU AOU AOU AOU AOU A0OU A0¥U

The Modern Suite is designed to accommodate solid setting. Although this practice is now somewhat unusual, it was a
typographic norm in the era which these types reference, and consequently informs the vertical proportions and metrics of

the fonts in several ways—whatever the leading.

Wh Wh WA

Set solid, there is a
hair of space between
descenders and
ascenders/caps on
the next line.

Set solid, there

is a hair of

space between
descenders and
ascenders/caps on
the next line.

Set solid, there
is a hair of

space between
descenders and
ascenders/caps
on the next line.

Wh

“T'h«“Th 7/” 7h"
Miss Mlle 2nd  Déme
Eré EEé Hrié £Fé
$399 $399 $999 3299

(pl] (p1] (Pl/ (o]

There is an equivalence
of cap height and ascender
height.

Quote marks are aligned
with the top of capitals
and ascenders.

Ordinals and superiors are
aligned with the top of
capitals/capital figures.

Lower case and small cap
accents fit below cap height;
cap accents are shallow.

Dollar price-style using
superiors with cap figures
(ALL CAPS command).

Parentheses and brackets
are full descender-to-
ascender height.
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LANGUAGE SUPPORT

HE MODERN SUITE has extensive
character coverage in Latin, Cyrillic and Greek
scripts, supporting setting in every European
language and many more from around the world,
with further support for setting classical and
medizval texts.

Small capitals are provided in all fonts, for all
alphabetic characters in the three main scripts
of Latin, Cyrillic, and Greek (with the exception
of polytonic).

Design

ALTHOUGH SCOTCH MODERN stems from a quite
specific American style, it could just as easily
have originated in a 19th century Cyrillic speci-
men, and its appearance in that script and Latin
would have been practically the same, such was
the consistently defined, international presence
of the Scotch, in both roman and italic.

The Greek fonts are not quite so rooted in
precedent, due to the lack of both a strong
“roman-italic” binary system, and a sans
tradition, in the 19th century—the Greek type
of the era being a lively script. Nonetheless, the
traditional forms have been used, given discipline
and repose in the upright fonts (following the
“Elsevier” serif style), and allowed a cursive
freedom for the italics, employing variant letter
forms for marked contrast.

Specimens in sixty languages

THE TEXT THAT occupies the final fifteen pages
of this specimen, set 9 on 12 in Scotch Modern
and Figgins Sans, Regular and Italic, is an
excerpt from the United Nations Universal
Declaration of Human Rights.

The Unicode Consortium shows model glyphs
for the individual characters listed in its code
pages, and this proved invaluable in developing
the character sets. However, the Declaration
has taken things a step further, by enabling the
Modern Suite glyphs to be fine-tuned to setting
in specific languages, with particular attention
being paid to the color and fit of accents.

The full text of the Declaration is at http://
www.unhchr.ch/udhr/index.htm

CODE PAGES

MAC OS
Roman

Central Europe
Croatian
Cyrillic

Greek
Icelandic
Romanian
Turkish
Ukrainian

MS WINDOWS

1252 Latin 1

1250 Eastern European
1251 Cyrillic

1253 Greek

1254 Turkish

1257 Baltic

PARATYPE

101/201 Western
102/202 Central European
103/203 Turkish

104/204 Baltic

121/221 Greek Monotonic
122/222 Greek Polytonic
151/251 Cyrillic Standard
154/254 Cyrillic Asian
158/258 Old Russian
161/261 Cyrillic Accented

ISO 8859

Latin 1 Western Europe
Latin 2 Central Europe
Latin 3 Tu, Malt, Gal, Esp
Latin 4 Baltic

Latin 5 Turkish

Latin 6 Scandinavian
Latin 7 Baltic 2

Latin 8 Celtic

Cyrillic

Greek

IBM—EBCDIC
37 USA
273 Germany
277 Denmark, Norway
278 Finland, Sweden
280 ltaly
282
284 Spain, Latin America
285 United Kingdom
297 France
500 International
871 Iceland
875 Greek
1025 Cyrillic
1047 Open Systems
1112 Baltic
1122 Estonia

IBM—PUBLISHING
361 International
382 Austria, Germany
383 Belgium
385 Canada (French)
386 Denmark, Norway
387 Finland, Sweden
388 France
389 ltaly
391 Portugal
392 Spain
393 Latin America
394 United Kingdom
395 United States

OTHER
Harwell Greek No. 2

LANGUAGE

LATIN

Afrikaans
Albanian
Azerbaijani
Basque
Breton
Catalan
Chamorro
Corsican
Croatian
Czech
Danish
Dutch
English
English (Old)
English (Middle)
Esperanto
Estonian & Setu
Faroese
Filipino
Finnish
Flemish
French
Frisian
Galician
Gaelic (Irish)
Gaelic (Scots)
German
Haitian
Hausa
Hungarian
Icelandic
Indonesian
Javanese
Italian

Latin

Latvian
Lithuanian
Luxembourghish
Malagasay
Malay
Maltese
Maori

S by script

CYRILLIC

Abazin
Adyghe

Avar

Azeri
Bashkir
Belorussian
Bosnian
Bulgarian
Buryat
Chechen
Dargwa
Dungan
Ingush
Kabardian/Cirkassian
Kalmyk
Karakalpak
Kazakh
Kirghiz

Lak
Macedonian
Mongolian
Mordvin
Nanai
Nenets (Yurak)
Nivkh

Nogai
Russian
Selkup
Serbian
Tabasaran
Tadzhik
Tatar Volgaic
Touva (Soyot)
Turkmen
Uighur
Ukrainian

Uzbek

GREEK
Greek

Norwegian (Nynorsk)
Norwegian (Bokmal)

Occitan
Oromiffa
Polish
Portuguese

Rhaeto-Romance

Sami

Sardinian
Serbian

Slovak
Slovenian
Sorbian Lower
Sorbian Upper
Spanish
Swedish
Turkish
Turkmen
Tswana

Uzbek

Vlach

Walloon
Welsh

Zulu

Transliteration
Arabic
Devanagari
Gothic
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CYRILLIC

LEFT

In his verse-novel
Eugene Onegin,
Alexander Pushkin
italicizes, quotes
French, and name-
drops Walter Scott
and Byron’s Childe
Harold—requiring
roman and italic of
both Cyrillic and

EBI'EHUI OHETUH
ATTERCAHPA TIVIIRUHA (1832)

Trhasa Yesepmasn

XXVIII

Howneuno, BBl He pas BupaIn
YesmHO0IT GAPHINIHT ATBO0M,
Yro Bee MOAPYKKN N3MapaIN
C KoHIIA, ¢ HAYAJIA U KPYTOM.

Latin script.
Crofia, Ha3JI0 TPABOTMCAHBIO, Scotch Modern is
Cruxm 6e3 MepHI, IO TPeLaAHbI0 well suited.
B sHax ppy:x05 BepHOIT BHECEHEI,

BELOW

YMeHBIIeHEI, TPOLOIKEHE.

Ha nepBom mucrture Berpeuaenrs
Qu’écrirez-vous sur ces tablettes,
W nognues: . @ v. Annetle;

A Ha ToCJaeHEeM TPOUNTACIIb:
«mo aroum 6osee meos,

Llyems nuwem danree meran.

An excerpt from
the Communist
Moanifesto of Karl
Marx and Friedrich
Engels, set in
Figgins Sans.

...Crakars BEpXoM B CTEIN CypPOBOii?
Ho xoHb, TPUTYIIeHHON MOZKOBOM
Hesepusrii samenaasd aeq,

Toro u s&mm, 9TO yHaer.

Cupm moj, KpoBIIelo ITyCTHIHHOM,
Yuraii: sor [Ipagt, Bor W. Scott.

He xouemnn? — moBepsii pacxo,
Cepauch Wb Teit, 1 Bedep A IMHHBIN
Roii-rar mpoiize, a 3aBTpa TOXK,

W craBHO 3MMy TIpOBeJIENTb.

Manudect HommyHuctTuueckoit naptum
H.MaPKC — ®.DHrenbC (1848)

18:

Bypyasua He momeT cylecTBoBaTb, He BbI3bIBAA MOCTOAHHO
NepeBOPOTOB B OPYAMAX MPOU3BOACTBA, HE PEBOMIOLIMOHU3UPYA,
CreAoBaTeNbHO, NMPOU3BOACTBEHHbIX OTHOLLEHWH, & CTano GbiTb,
M BCEM COBOKYMHOCTM OBGLIECTBEHHBLIX OTHOWeHWI. HanpoTtus,
MEPBLIM YCMOBMEM CYLIECTBOBAHWA BCEX MPEMHMX MPOMBbILL-
NEHHBIX K1AacCoB OO COXpPaHeHWe CTaporo crnocoba npous-
BOACTBa B HeuaMmeHHOM Buie. becnpecTaHHble nepeBopoTh B
NPOW3BOACTBE, HEMPEPLIBHOE MNOTPACEHME BCEX OOLECTBEHHBIX
OTHOLLEHW, BeYHaAa HEYBEPEHHOCTb W ABUMEHWE OTIMYaIoT
6ypryasHylo anoxy oT Bcex apyrvx. Bce sacTbiBlme, MOKPLIBL-
MECA PHABUYMHOM OTHOLIEHWA, BMECTE C COMyTCTBYIOWMMA UM,
BEKaMM OCBALLEHHbIMU MPeACTaBNEHUAMU 1 BO33PEHUAMM, pas-
pyLUaIOTCA, BCE BOSHMKAIOLME BHOBb OKa3bIBAIOTCA YCTaPENbIMU,
npemae Yem ycnesaloT oKocTeHeTb. Bce cocnosHoe 1 3acToiH-
0€ MUCYe3aeT, BCE CBALLEHHOE OCKBEPHAETCA, U NIOAW NPUXOAAT,
HaKoHeL, K HeoBXOAMMOCTU B3MMAHYTb TPE3BLIMW rnasamu Ha
CBOE HM3HEHHOE MOMOMEHNE U CBOU B3aWMHbLIE OTHOLLEHMA.

clot e
asif AZOourg,
e O
,’?‘ < S . Jiﬂ
| O6BIKHOBEHHBIE. |-
o e &

TP
q“'ﬂo appe.

PBKOBR. #* # PHIBHAF,

RaskJioMy ceabeckoMy Xo3auHy uspberHo,
RKaKb Ba;RHO 3allaXuBaHie ¢bMAHTD Ha He-
00XO0MMYIO TIAYOMHY, COOTBBTCTBOHHO PoO-
AV xak6a u spemenn nocbea. Honeuenia
00’ DTOMDB BO3HArpakAA0TCA BEpHEMI
BCXOJaMH M IPaBHWIbHBEIMB pPasBUTIeMb
uxsb. lloehss BB pazdépoes nokpHBaeTCA
IPEeNMYIeCTBEHHO HOMOIBI0 OOPOHEL, HO
BO MHOTHXB CIYYaAX'h HTOr0 CAMINIROMD
HE/I0CTATOMHO, GopoHa y0d0npudbHimma.

ABOVE: A sample from the 1888 specimen of Harkov (now Kharkiv, Ukraine)
typefounder Adolf Darre, showing the close relationship between the Western
Scotch Modern style and Cyrillic type of the 1880s.

BELOW: Details from three books published in Russia during the late 19th
century, showing the consistency of the Cyrillic Scotch Modern letterform in
different typefaces.

Jlo 1-ro xexabpa 1894 r. B
Honneptuabgv, nepesons B. L.
mpemeit —X0NoAHbIA  A0OMDB, I
apeBoIs Moxs perakmien A. B.
wpesoif. boabwia omuaatia, mep
1A APYrb, MEPeBOlh MOLB PEJak

AHIPD HOAYYMIH M BHCIAMH LA
pAHE, 110 NOBOXY TOBE. [laa modbam
332), HOAHOCATH Bcero oJrefickaro
)0y npa Ilecd HO, He Moraa nwk

SRUBETH CBOel CoGCTBeHHOU KHU3HBL. B
KoM MBpH clI0BecHOe BHpaskeHie M3BBCTE
COMHBHiA, BecbMa BasKHH, M OTH BHP:
MCTBeHHaro, a BMBerh ¢b THBMB W RyJIE

3aMBUeHHOIT HecIoCoOHOCTH HBKOTOPHL
HCJaMH BHIIe 8 MIM 5, MOJSKHO 00]
\IHOCTH OpY/id He I03BOJSETDH IIpeaosa
puskymieit pyrun. Hawmb nmocrosmno Ipux
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GREEK

OIKOYMENIKH ATAKHPTZH
I'TA TA ANOPQITINA ATKATOMATA

10 AEKEMBPIOY 1948

TIPOOTMIO

"Exewdn 1) avayvopion tije aStompénerog, ol
givon cOpPLTI 68 Oho TO nEM Tijg GvOp®OTIVIS
otkoyévelug, Kadme Kot TOV 160V Kol AveTelhot-
PLOTOV SiKILOPITOV Tove droteiel TO Oepéito
Ti)g £hevlepiog, Tijg dukaroovvng Kol Tig eipnvng
G6TOV KOGUO.

"Ereudn) 1) mopoyvopon kol 1) mepuppdvnon todv
SIKIOUATOV TOO GvOpmTou 60N ynoov o& Tpdele
BapbapdtnTog, movd eEeyeipouy TV avOpmrivn
ovveldnomn, Kol 1 TPoOTTTIKT) £VOC KOGLOL GTTOV
ol vBpmrou B etvon EhetBepot VoL Aoy Kol
VA TUWOTEVOLY, ATPO®UEVOL GITTO TOV TPOLO KOl
TV aMoTNTO, Exel Stoknpuybel Gg 1) To Byni)
EmdlmEn tot avBpmrou.

Ereudr) €xer odolootikt) onuacior Vo, TposTaTey-

OVTOL TG, GVOPOTTLVA, SIKALOUOTO, G7T0 Evol KOHEoTMC

ducatov, doTe 6 GvBpmmog VoL PNV avoykaletol Vi
TPOGPEVYEL, MG EGYATO KOATUPUVYLO...

CAPITALIZATION

H FENIKH TYNEAEYEZH
Awknpuooet 6 i moapovoo Oikoupevikr
Awknpuén OV Aikouwpdtwy ol
"AvBpwriou &motelel TO Koo iSaviko
010 OMolo MPETEL VX KATATEVOUV OAOL

ol ool kad OAae T& £0vn), Etot Hote k&be
&ropo kol k&Be Bpyavo Tiig Kowwviag,

pe v Awknpuén ol SIpK®G otV
OKEWN, VO KATaBAANeL, pe TV Sid ookl
kod v moudela, k&Be mpoon&Beia

YL var &varrtuyBet 6 oeBoopog v
SikatwpTwy Kad TV EAeubepliv alTdY,
Kod v&x £E0opoMaTel TPoOodeUTIKY, e
EoWTEPLKA Kad SleBvii péoa, 1) moyKOopLx
Kod AMOTENEOUATIKT EPAPHOYT TOUG, TOOO
&vépeoo aToug Aaoug TRV 1dlwv Thv
KPOTQV HEADV OO0 Kol AvapETH OTOUG
mnBuopolg ywp®v mou Bpiokovtow oty
Sikaodooia Toug.

gvpoToiKT) TPowa #— EYPOITAIKH TPOIKA
EVPWTTOIKT) TPOLKOL 3»—> BYPQITATKH TPOIKA

GREEK AND LATIN MIXED; REGULAR, ITALIC AND SMALL CAPS

*TsovcHLos, K. L. [Trorxaoy, K. 1.] 1984. Oc Todxwves aro ‘21
(The Tsakonians in 1821). Athens: Adehpotne Kvvovpiémy.
86 pp. {H}
Account of Tsakonian activities in the Greek
Revolutionary War.

TsoucHLos, K. I. [Tsorxaos, K. 1.] 1993. Aaopoapisd: tnc
Tooswvids: dnuotisd; Tooyotdio, potooldyia, Fodlot,
ropaddoeis, 1797, Edyua, doéaales, detadopovics, avéxdota,
TOQOYWIES TTNY ToUWPseT] 2o aTnw veoedlmviser). (Tsakonian
Folklore: folk songs, laments, legends, traditions, mores,
customs, beliefs, superstitions, jokes, proverbs in Tsakonian
and Modern Greek.) Athens. 212 pp. {10}

Per title; a few songs and texts in Tsakonian, the majority
in Modern Greek. Texts collected from the 19508 on.

TsovcHLos, B. [Tzorxaoy, E] 1956. Exbeowe Iotopukr)
BEppavounh Teotyhov (Historical Account, by Emmanuel
Tsouchlos). Xgovesd con Touxdvor 1: 36-42. {H}

Description by participant of activities in the Greek
Revolutionary War; edited by T. Vagenas, originally
published in 1886.

*T7ZAVELLAS, F. [TzABEAAAY, D.] 1937a. Ac@vidiov, 1) kopdud

e Tooxovide (Leonidion, the heart of Tsakonia). Neoddyog
(Tripoli) 257.

*TsoucHLos, K. |. [Tzoyxaoz, K. 1.]1984. Ot Todxwvee
oro 21 (The Tsakonians in 1821). Athens: AdeApdtng
Kuvouptéwv. 86 pp. {H}

Account of Tsakonian activities in the Greek
Revolutionary War.

TsoucHLos, K. I. [Tzoyxnoz, K. 1.] 1993. aoypadoa
¢ Tooxwvide: Snuotixd toayoddia, powoAdyia, Joidoy,

napaddoeis, 1j9, Edua, Soéaoics, Seiodauuovies, avéxdora,
napoyuies oTny toaxwvixi xeu otny veoednvoay. (Tsakonian

Folklore: folk songs, laments, legends, traditions, mores,

customs, beliefs, superstitions, jokes, proverbs in Tsakonian

and Modern Greek.) Athens. 212 pp. {TC}

Per title; a few songs and texts in Tsakonian, the majority
in Modern Greek. Texts collected from the 1950s on.

TsoucHLos, E. [Tzoyxnos, E] 1956. ‘ExkBeoig lotopik
Eppovoun Tootyxhou (Historical Account, by Emmanuel
Tsouchlos). Xoovodd twv Toaxdvwy 1: 36-42. {H}

Description by participant of activities in the Greek
Revolutionary War; edited by T. Vagenas, originally
published in 1886.

*TzAVELLAS, F. [TzABEAAAT, D.] 1937a. Aewvibiov, n kapdik
g Toakwvide (Leonidion, the heart of Tsakonia). NeoAdyo¢

(Tripoli) 257.

As in Latin and
Cyrillic, Greek
character shapes
are consistent
between Scotch
Modern and
Figgins.

The upright Greek
styles have a calm
repose, in keeping
with the modern
style. The stance

is, indeed, upright,
with a fair amount
of symmetry—
providing a distinct
contrast with the
italics, which exhibit
the lively script
quality of traditional
Greek fonts.

i The ALL CaPs

¢ and SMALL Caps

i features remove and
substitute diacritics
i where appropriate.
(Polytonic excluded.)

i Roman, ltalic, Latin,
Greek: these four

i styles are designed
! to produce the
same text colour,

i yet each with quite
i distinct texture.

Text: Nick Nicholas
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GREEK REGULAR

DEFAULT + POLYTONIC APOSTROPHE + SSO1

GvOpa pot Evvere, Lodad, TOAVTPOTTOV, OC WA TTOAA
ThayyOn, €mel Tpoing tepov mrohiebpov Emepoe:
oMLY § avOpdTOV 1dev doten Kol voov Eyvem,
oMM, & 6 Y &V TOVTO TTa0eY Ghyen OV KoTd Bupoy,
apvorevoe v e Yuymy Kol vOoTOV ETaipmv.

G 008 ¢ ETdpoug Epploato, LEuevdc mep:

aOTOV YOp oPeTépnow dtacbalinow 6hovto,

viiTol, ol kartd ot Y'repiovoe Hehriowo

foblov: adTap O Tolow APelheTo VOTTULOV TLaP.

OV auodev ye, Oed, Ovyatep Awde, elre Kol Huiv.

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS

avdoa, pot Evvere, LOBGO, TTOAUTQOTIOV, OC LWAA TTOALG,
Thayy o, émel Toolng tepdv mrohiedoov Emepoe:
oMLY & dvdodTmv 108V doTten nol VooV Eyvam,
oMM & 6 Y &V TOVTE Tadev dhyeo Ov xatd Supov,
aViIEVOC TV TE YUYTV %ol VOOTOV ETULQMV.

ark ovd’ ¢ étdpovg Eoptoato, teuevdc meo:

aOTOV YO0 opetéonowy dtacdarinow dhovto,

vimoL, ot xata Pote Ymeplovoe Hehiowo

fiodov: adTaQ 6 TOTow GPEIAETO VOGTLLOV TILRQ.

OV auodev ye, 9ed, Soyoteo Awdg, el xob v,

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGATURES

avdoa, ot Evvere, 8o, TOAVTEOTOV, OC IWAACL TTOAAG
ThdyyOm, émel Toolng tedv Trohiedoov Emepaoe:
oAV § dvdodTmv (0ev dgea wob voov Eyve,
ol § 6y v moHvTe madev dhyen OV vatd Jupov,
aViuevoe v Te Yuymv %ol vOGov £Talomy.

arl 38 e £Tdose £0oVoaTO, LENEVOS TTEQ:

aOTOV YO0 opetéonowy dtacdarinow dhovto,

o, ot xata PSe Y'reolovoe Hellowo

flo%ov: adTaQ 6 TOTow GPEiAeTto VOGOV TUaQ.

OV auodev ye, 9ed, Soyoteo Awdg, elme xob v,

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGS + ABBREVIATION® + ARCHAIC VARIANTS

avdoa, ot Evveme, (Eco, WOAVTOODOV, OC WAA DoAY,
oAy O, éwel Toolne legdv mTohieYoov Emegee:
DOMDVY & Avdodmmv 108V dcen % voov Eyva,

Do O O Y &v OVTE wadev dhyeo OV xoTd dSopdy,
aVireEvoe v Te Yoyt % VOGOV ETAlQmV.

arl 38 e £tdosce gpovcato, iépevoe me:

aOTOV YOO chetéonewy dtocdarinow shovto,

vwuoy, ol »atd f8e Yweptovoc Hehiowo

fledov: adTaQ O Totew GdEiAeTto VOGOV TLaQ.

OV auodev ye, 9ed, Soyateo Awde, elme % Huiv.

&vbpa pot Evvere, poloa, MOAUTPOTOV, OG HAAa TOAK
m&yxOn, énet Tpoing lepdv mtolieBpov Enepoe:
oAV & &vBpwrwy 1bev &otea kad voov Eyvw,
moM& & 8 Y év méviw néBev Eyea Oy kote Bupdy,
&pvUpevog AV Te WuxnV Kad vOoTov ETa{pwv.

&N 008 (g eT&poug Epploato, Epevdg mep:

0TV Y& opetépnay dtasBohino dAovto,

vAmoy, ot kata Bods “Yreplovog 'HeAiowo

floBov: oo 6 Tolow &peleto VOTTIHOV ARXP.

OV Gudbev ye, Bed, Buyarep Awdg, elne kol fpiv.

+ SSO01 + SSO3

&vbpa pot Evverte, poloa, TTOANUTEOTIOV, OG HAAX TTOAG
TIAGyx9n, €mel Tpoing tepodv TrrohieSpov Emepoe:
oM@V § dvdpwmwyv idev &otea xad voov Eyvw,
TTOM& § 6 Y év moviw méddev &lyea dv xatd Supodv,
XEVUPEVOG v TE YUYV %ol VOOTOV £THiQWV.

&N 008 (g £TdoUG £pEUONTO, EUEVOS TTEQ:

a0tV yop odetepnotv draodoinow dlovro,

vATioL, ot xatd Bodc “Y'repiovog "Hehiowo

fodov: atdp 6 tolowv &deileto vooTiHov AUXE.

OV apodev ye, ded, Suyarep Adg, elmme xod fiv.

+ SSO01 + SSO03 + SS05

&vbpa pot vvette, P8oa, TTOAUTEOTIOV, G HEAX TIOAAK
TIAGyx9n, €mel Tpoing tepodv TrrohieSpov Emepoe:
oMV § dvdpwmnwy dev &cea xad voov Eyvw,
TTOM& § 6 Y &v moviw méddev &lyea v xatd Supody,
&EVUHEVOG flV TE YUYV Xl VOGOV ETapwV.

AN 88” WG £TGEBG £pEUONTO, EPEVOS TTEQ:

0TV Yy opetepnotv draodainow dlovro,

vATol, ot xatd BEg “V'mrepiovog Hehiolo

fodov: altdp 6 tolowv &deileto VoGOV Apo.

OV apodev ye, ded, Suyarep Aldg, elmme xad fiv.

&vbpa pot Evvewe, pEod, wWoAITEOWOV, OG AN TWOMN
wA&yx9n, ewel Tpoing lepdv wroliedpov Ewepoe:
woMGV § dvipwdmwy bev &cea % voov Eyvw,

wWOM& & &y &v wovw wadev &Nyea by ot Supody,
&EVUMEVOG MV TE YUYV % VOGOV ETR{RWV.

AN 88” (g £TGEBG £pEUONTO, EEVOS TER:

a0tV yop opetepnotv draodoinow dAovro,

vAmLoy, ol xatd BEg “Y'weplovog Hehloo

fodov: altdp 6 tolowv &deileto VoGOV Apo.

OV apodev ye, ded, Suyatep Adg, slwe ¥ Muiv.

pP>0

O+T

0O+7Uv

oO+T

o+u

=c

=3

SSO01 + SSO3 + DISC. LIGS + SS04

Y=y
6>9
K> X
V>V
m>Tr
p>e
Y>T

> n>w
G>c o>c
c>c g>c
>0 Y>C
HOL > % ol > %

*The xad abbreviation is

not included in the ssos

stylistic set with the
classical ligatures, but
IS included with them
as a DISCRETIONARY
LIGATURE.
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GREEK ITALIC

DEFAULT + POLYTONIC APOSTROPHE + SSO1

oo ot Evverne, wodoo, ToAITQOTOY, O¢ KA TOII
whdyy9n, el Toolns icoov mrolicdoov Excpoe:
7020V & vy idev dovea xul véoy Epra,
TOLAG O Gy’ v movte modey dlyea Ov xota Douor,
AOVBUEVOS TV TE YVYNY %0 VOTTOV ETAIYDY.

Al 000" D¢ ETdove E00VaRTO, (EUEVIS TTEY:

adTOY Yoo opetéonow dracdalinow Aovro,

v7j7eot, ot kot [odc Vreeolovos Helloo

Tfodov: adTe 0 Toiow dgelieto véaTyor fuog.

oW qudder e, ved, 9opatep Ads, eime xol Ruiv.

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS

oo ot Evverne, wodoo, ToAITeoTOY, O¢ KA TOIL
whdyy9n, el Toolns icoov mrolicdoov Excpoe:
70210V & dvPodrary idev dorea xul vdoy Epra,
TOLAG 0”6’ v movTe modey dlyea Ov xota Douor,
AOVBUEVOS TY TE YUYNY %0l VOTTOV ETAIYDY.

ALl 008" D¢ ETdove E00VaUTO, (EUEVOS TTEQ:

adTOY Yoo opeTéonow drocdalinaww lovro,

vijeot, ot xoze fod¢ Vreplovos ‘Helloto

odov: adTe 0 Toiow dgelieto véaTyor fjuog.

oW quddey e, ved, 9opateo Awds, eime xol Ruiv.

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGATURES

oo ot Evveme, uSoo, TOAITOTOY, O¢ Udlo TOAIS
Ay 97, emel Toolns ispov wrolictoor Excgoe:
7010V 8 dvTeBT@y ey dceos xal vooy Eprw,
T0LAG O G’ v movtw moddey dlypea v xota Douor,
AOVUUEVOS TJV TE YUYNY 206 VOGOV ETOLQDY.

AL’ 807 ¢ ETAQBC E00VTUTO, (EUEVIS TTEY:

adTOY Yoo opeTégnow drocdalinaww Aovro,

vijzeot, ot xoze 8¢ Veplovos ‘Helloto

Todov: adTe 0 Totow agellsto vocyuwor 7.

W quddey e, ved, 9pateo Ads, cime xol Ruiv.

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGS + ABBREVIATION® + ARCHAIC VARIANTS

dvdoa pot Evvetse, usca, woldtoowo, Oc wdie wolls
woyydn, ewel Toolnce coov wroliedoov Ewepce:
WOl & awdedwar dev dcea % voor Eprw,

wolla 80’ ev wovee wodey dAysa Ov xote Youo,
aoviuevoc 7y te Yuynr % vOcov ETaloan.

all’ 80° e rdpse povcato, (Euevdc weg:

adT@Y oo cpetéonewy dracIulinew dlovro,

vijato, ot xoze fEc Vareplovoc ‘Helloto

Tfedhov: adTag 6 Tolew dpeileto vcyLoy Tuag.

o qudey pe, Jed, Iyareo Awde, elare % fuiv.

avlpa pot Evvene, podoa, moldrpomoy, 6¢ pdAa moAla
Adyy 9, Emel Tooine ispov mroAieGpov Emepoe:
oAV 8 avGpddmwy iSev dorea xai voov Eyvw,
noAa 8° 6y’ v mévrw madev dyea Sv xara Guudy,
QQVUUEVOS [}V TE WuxV Xad VOOTOV ETAUQWY.

A’ 006 W erdipous Eppuoato, (Euevic ep:

UtV yap opetéonoty araodalinory Slovro,

vijriioy, ol xara Sodc Yirepiovog Hellowo

fiobiov: aurap o6 tolowv ageilero véoTyuov fuap.

Qv audGev ye, Sed, Yuyarep Aidg, ime xal ruiv.

+ SSO01 + SSO3

avdpa pot Evvene, podoa, moAdrpomoy, 6¢ udAa moAla
Adyy9n, Emel Tooine ispov mroAieGpov Emepoe:
noAA@v 8 avGpddmwy iSev dorea xail voov Eyvew,
noAda 8° 6y’ v mdvrw madev dAyea Sv xara Suudy,
QEVUUEVOS ]V TE WuxIV Xad VOOTOV ETAUQWY.

A’ 006 W erdipous Eppuoaro, (Euevic ep:

UtV yap opetéonoty araodalinor Slovro,

vijriioy, ol xara fodc “Yepiovog Heliowo

fiobiov: aurap o6 tolotwv adeilero véoTyuov fuap.

@V audGev ye, Sed, Ydyarep Aidg, eime xai ruitv.

+ SSO01 + SSO03 + SS05

avdpa pot Evverne, uSoa, moAdrpomnov, 6¢ udAa moAa
Adyy 9, Emel Tooine ispov mroAieGpov Emepoe:
noAA@v 8 avSpddmwy iSev dcea xail vov Eyvw,
noAda 8° 6y’ v mdvrw madev dAyea Sv xara Guudy,
AQVUUEVOS ]V TE WUXNV XU VOCOV ETAUQWY.

A’ 867 ¢ ETdipss Eppuoaro, IEuevos Trep:

UtV yap opetéonoty araodalinory Slovro,

vijriioy, ol xara 5S¢ “Yepiovoe Heliowo

fiobiov: aurap 6 toloty ageilero vogyov Rfuap.

Qv audGev ye, Sed, Ydyarep Aidg, eime xai ruiv.

avdpa ot Evvewe, uSca, woAdrpowov, 6¢ udAa wolla
wAdyy9n, Ewel Tooinc iepov wrolieGpov Ewepce:
woAAdv 8 avGpdwwy iSev dcea x viov Eyvew,

wola §° 6y’ v wivrw wadsv dAyea Sv xara Guudy,
QEVUUEVOC 1TV TE YUYV X VOGOV ETXQWV.

A’ 867 e erdipse Epploaro, iEuevic wep:

UtV yap opetépncty aracdalincty Slovro,

vijwioy, ol xara S&c “Vaepiovoc Heliowo

ficSov: aurdp ¢ Toictv ageideto vocov fuap.

@V audGev ye, Sed, duyarep Aide, eiwe x nuiv.

] > s >

g +7T

Il
n

Il
[\N

0+

g +T

o0O+U=¢&

SSO01 + SSO3 + DISC. LIGS + SS04

T >w T>w
og>c o>c
c>c ¢c>c
YO 2>C

HOL > % ol > %

*The xad abbreviation is
not included in the ss05
stylistic set with the
classical ligatures, but
IS included with them
as a DISCRETIONARY
LIGATURE.
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LATIN, Western

ENGLISH

UNIVERSAL DECLARATION

OF HUMAN RIGHTS

PREAMBLE

Whereas recognition of the inherent dignity and of

the equal and inalienable rights of all members of the
lhuman family is the foundation of freedom, justice and
peace in the world,

WHEREAS DISREGARD and contempt for human
rights have resulted in barbarous acts which have
outraged the conscience of mankind, and the advent
of a world in which human beings shall enjoy freedom
of speech and belief and freedom from fear and want

FRENCH

DECLARATION UNIVERSELLE

DES DROITS DE IYHOMME

PREAMBULE

Considérant que la reconnaissance de la dignité in-

hérente a tous les membres de la famille humaine et de

leurs droits égaux et inaliénables constitue le fondement

de la liberté, de la justice et de la paiz dans le monde,
CONSIDERANT QUE la méconnaissance et le mépris

des droits de 'homme ont conduit & des actes de bar-

barie qui révoltent la conscience de 'humanité et que

Pavénement d'un monde ou les étres humains seront

libres de parler et de croire, libérés de la terreur et de

SPANISH

DECLARACION UNIVERSAL

DE DERECHOS HUMANOS

PREAMBULO

Considerando que la libertad, la justicia y la paz en el

mundo tienen por base el reconocimiento de la dignidad

intrinseca y de los derechos iguales e inalienables de

todos los miembros de la familia humana,
CONSIDERANDO QUE el desconocimiento y el menos-

precio de los derechos humanos han originado actos de

barbarie ultrajantes para la conciencia de la humani-

dad; y que se ha proclamado, como la aspiraciéon més el-

evada del hombre, el advenimiento de un mundo en que

GERMAN

DIE ALLGEMEINE ERKLARUNG

DER MENSCHENRECHTE

PRAAMBEL

Da die Anerkennung der angeborenen Wiirde und der

gleichen und unverduferlichen Rechte aller Mitglieder

der Gemeinschaft der Menschen die Grundlage von

Freiheit, Gerechtighkeit und Frieden in der Well bildet,
DA DIE NICHTANERKENNUNG und Verachtung der

Menschenrechte zu Akten der Barbarei gefiihrt haben,

die das Gewissen der Menschheit mit Empérung

erfiillen, und da verkiindet worden ist, daf3 einer Welt,

in der die Menschen Rede- und Glaubensfreiheit und

UNIVERSAL DECLARATION

OF HUMAN RIGHTS

PREAMBLE

Whereas recognition of the inherent dignity and of the equal

and inalienable rights of all members of the human family is the

Joundation of freedom, justice and peace in the world,
WHEREAS DISREGARD and contempt for human rights have

resulted in barbarous acts which have outraged the con-

science of mankind, and the advent of a world in which human

beings shall enjoy freedom of speech and belief and freedom

from fear and want has been proclaimed as the highest aspira-

tion of the common people,

DECLARATION UNIVERSELLE

DES DROITS DE P"HOMME

PREAMBULE

Considérant que la reconnaissance de la dignité inhérente d
tous les membres de la famille humaine et de leurs droits égaux
et inaliénables constitue le fondement de la liberté, de la justice
et de Ja paix dans e monde,

CONSIDERANT QUE la méconnaissance et le mépris des
droits de 'homme ont conduit & des actes de barbarie qui
révoltent la conscience de 'humanité et que l'avéenement d’un
monde ou les étres humains seront libres de parler et de
croire, libérés de la terreur et de la misére, a été proclamé

DECLARACION UNIVERSAL

DE DERECHOS HUMANOS

PREAMBULO

Considerando que /a libertad, la justicia y la paz en el mundo
tienen por base el reconocimiento de la dignidad intrinseca y de
los derechos iguales e inalienables de todos los miembros de la
Jfamilia humana,

CONSIDERANDO QUE el desconocimiento y el menosprecio
de los derechos humanos han originado actos de barbarie
ultrajantes para la conciencia de la humanidad; y que se ha
proclamado, como la aspiracién mas elevada del hombre,
el advenimiento de un mundo en que los seres humanos,

DIE ALLGEMEINE ERKLARUNG

DER MENSCHENRECHTE

PRAAMBEL

Da die Anerkennung der angeborenen Wiirde und der gleichen
und unverduferlichen Rechte aller Mitglieder der Gemeinschaft
der Menschen die Grundlage von Freiheit. Gerechtigkeit und
Frieden in der Welt bildet,

DA DIE NICHTANERKENNUNG und Verachtung der Menschen-
rechte zu Akten der Barbarei gefihrt haben, die das Gewis-
sen der Menschheit mit Empérung erflllen, und da verkiindet
worden ist, daB einer Welt, in der die Menschen Rede- und
Glaubensfreiheit und Freiheit von Furcht und Not geniefen,
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LATIN, Western

DUTCH

UNIVERSELE VERKLARING

VAN DE RECHTEN VAN DE MENS

PREAMBULE

Overwegende, dat erkenning van de inherente waar-

digheid en van de gelijke en onvervreemdbare rechien

van alle leden van de mensengemeenschap grondslag is

voor de vrifheid, gerechtigheid en vrede in de wereld;
OVERWEGENDE, dat terzijdestelling van en minacht-

ing voor de rechten van de mens geleid hebben tot bar-

baarse handelingen, die het geweten van de mensheid

geweld hebben aangedaan en dat de komst van een

wereld, waarin de mensen vrijheid van meningsuiting

DANISH

VERDENSERKLARINGEN

OM MENNESKERETTIGHEDERNE

INDLEDNING

Da anerkendelse af den mennesket iboende verdighed og
af de lige og ufortabelige rettigheder for alle medlemmer
af den menneskelige familie er grundlaget for frihed,
retferdighed og fred i verden,

DA TILSIDESATTELSE af og foragt for menneskeret-
tighederne har fgrt til barbariske handlinger, der har
oprgrt menneskehedens samvittighed, og da skabelsen
af en verden, hvor menneskene nyder tale- og trosfri-
hed og frihed for frygt og ngd, er blevet forkyndt som

ITALIAN

DICHIARAZIONE UNIVERSALE

DEI DIRITTT UMANT

PREAMBOLO

Considerato che il riconoscimento della dignita inerente

a tutti i membri della famiglia wmana e dei loro diritti,

uguali ed inalienabili, costituisce il fondamento della

liberta, della giustizia e della pace nel mondo;
CONSIDERATO CHE il disconoscimento e il disprezzo

dei diritti umani hanno portato ad atti di barbarie che

offendono la coscienza dell'umanita, e che Pavvento di

un mondo in cui gli esseri umani godano della liberta

di parola e di credo e della liberta dal timore e dal

PORTUGUESE

DECLARACAO UNIVERSAL

DOS DIREITOS HUMANOS

PREAMBULO

Considerando que o reconhecimento da dignidade iner-

ente a todos os membros da familia humana e dos seus

direitos iguais e inaliendoveis constitui o fundamento da

liberdade, da justica e da paz no mundo;
CONSIDERANDO QUE o desconhecimento e o desprezo

dos direitos do Homen conduziram a actos de barbarie

que revoltam a consciéncia da Humanidade e que o

advento de um mundo em que os seres humanos sejam

livres de falar e de crer, libertos do terror e da miséria,

UNIVERSELE VERKLARING
VAN DE RECHTEN VAN DE MENS
PREAMBULE
Overwegende, dat erkenning van de inherente waardigheid en
van de geljjke en onvervreemdbare rechten van alle leden van
de mensengemeenschap grondslag is voor de vrijheid, gere-
chtigheid en vrede in de wereld;

OVERWEGENDE, dat terzijdestelling van en minachting
voor de rechten van de mens geleid hebben tot barbaarse
handelingen, die het geweten van de mensheid geweld hebben
aangedaan en dat de komst van een wereld, waarin de mensen
vrijheid van meningsuiting en geloof zullen genieten, en vrij

VERDENSERKLARINGEN

OM MENNESKERETTIGHEDERNE

INDLEDNING

Da anerkendelse af den mennesket iboende vaerdighed og af
de lige og ufortabelige rettigheder for alle medlemmer af den
menneskelige familie er grundlaget for frihed, retfeerdighed og
fred i verden,

DA TILSIDESATTELSE af og foragt for menneskerettighed-
erne har fort til barbariske handlinger, der har oprert men-
neskehedens samvittighed, og da skabelsen af en verden, hvor
menneskene nyder tale- og trosfrihed og frihed for frygt og
ned, er blevet forkyndt som folkenes hgjeste mal,

DICHIARAZIONE UNIVERSALE

DEI DIRITTI UMANI

PREAMBOLO

Considerato che il riconoscimento della dignitd inerente a

tutti i membri della famiglia umana e dei loro diritti; uguali ed
inalienabili, costituisce il fondamento della liberta, della giustizia
e della pace nel mondo;

CONSIDERATO CHE il disconoscimento e il disprezzo dei
diritti umani hanno portato ad atti di barbarie che offendono la
coscienza dellumanita, e che 'avvento di un mondo in cui gli
esseri umani godano della liberta di parola e di credo e della
liberta dal timore e dal bisogno & stato proclamato come la pit

DECLARAGAO UNIVERSAL
DOS DIREITOS HUMANOS
PREAMBULO
Considerando que o reconhecimento da dignidade inerente a
todos os membros da familia humana e dos seus direitos iguais
e inaliendveis constitui o fundamento da liberdade, da justica e
da paz no mundo;

CONSIDERANDO QUE 0 desconhecimento e o desprezo
dos direitos do Homen conduziram a actos de barbdrie que
revoltam a consciéncia da Humanidade e que o advento de
um mundo em que os seres humanos sejam livres de falar e
de crer, libertos do terror e da miséria, foi proclamado como a
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LATIN, Western

ICELANDIC

MANNRETTINDAYFIRLYSING

SAMEINUDO bJODANNA

INNGANGSORD

bad ber ad vidurkenna, ad hver madur sé jafnborinn til

virdingar og réttinda, er eigi verdi af honwm tekin, og er

petta undirstada frelsis, réttletis og fridar i heiminum.
HAFI MANNRETTINDI verid fyrir bord borin og litils-

virt, hefur slikt haft { f6r med sér sidlausar athafnir, er

ofbodid hafa samvizku mannkynsins, enda hefur pvi

verid yfir lyst, ad sedsta markmid almennings um heim

allan sé ad skapa verold, par sem menn fai notid mal-

frelsis, trifrelsis og 6ttaleysis um einkalif afkomu.

FINNISH

THMISOIKEUKSIEN

YLEISMAATLMALLINEN JULISTUS

JOHDANTO

Kun ihmiskunnan kaiklien jisenten luonnollisen arvon
Ja heiddn yhtdildisten ja luovutiamattomien oikeuksien-

sa tunnustaminen on vapauden, oikeudenmukaisuuden

ja rauhan perustana maailmassa,

KUN IHMISOIKEUKSIA on viheksytty tai ne on jitetty
huomiota vaille, on tapahtunut raakalaistekoja, jotka
ovat jarkyttdneet ihmiskunnan omaatuntoa, ja kun kan-
sojen korkeimmaksi pafdméadriksi on julistettu sellaisen
maailman luominen, missi ihmiset voivat vapaasti

SWEDISH

ALLMAN FORKLARING

OM DE MANSKLIGA RATTIGHETERNA
INGRESS

Hftersom erkinnandet av det inneboende véirdet hos
alla som tillhor mdanniskosldlkiet och av deras lika och
obestridliga rdttigheter dr grundvalen for frihet, rét-
tvisa och fred i virlden,

EFTERSOM ringaktning och forakt f6r de ménskliga
rittigheterna har lett till barbariska gidrningar som har
upprort minsklighetens samvete, och da skapandet
av en virld ddr ménniskorna atnjuter yttrandefrihet,
trosfrihet och frihet fran fruktan och néd har tillkinna-

NORWEGIAN

DEN INTERNASJONALE FRASEGNA
OM MENNESKERETTANE
INNLEIING
Da det a godkjenne det naturlege menneskeverdet med
like og umissande rettar for alle menneske pd jorda er
grunnlaget for fridom, retiferd og fred i verda,

0G DA HAN 0G VORDSLOYSE mot menneskerettane
har fgrt til barbariske handlingar som har skaka sam-
vitet til menneskeretta, er framvoksteren i den verda
der menneska skal ha talefridom og trusfridom og
vere lgyste frd otte og naud, kunngjord som det hggste
malet for kvart menneske,

MANNRETTINDAYFIRLYSING

SAMEINUDO bJODANNA

INNGANGSORD

bad ber ad vidurkenna, ad hver madur sé jafnborinn til
virdingar og réttinda, er eigi verdi af honum tekin, og er petta
undiirstada frelsis, réttleetis og fridar i heiminum.

HAFI MANNRETTINDI verid fyrir bord borin og ltilsvirt,
hefur slikt haft { for med sér sidlausar athafnir, er ofbodid
hafa samvizku mannkynsins, enda hefur pvi verid yfir lyst, ad
@dsta markmid almennings um heim allan sé ad skapa verold,
par sem menn féi notid mélfrelsis, trifrelsis og dttaleysis um
einkalif afkomu.

IHMISOIKEUKSIEN

YLEISMAAILMALLINEN JULISTUS

JOHDANTO

Kun ihmiskunnan kaikkien jasenten luonnollisen arvon ja heiddn
yhtdldisten ja luovuttamattomien oikeuksiensa tunnustaminen
on vapauden, otkeudenmukaisuuden ja rauhan perustana
maailmassa,

KUN IHMISOIKEUKSIA on vaheksytty tai ne on jatetty huomiota
vaille, on tapahtunut raakalaistekoja, jotka ovat jarkyttaneet
ihmiskunnan omaatuntoa, ja kun kansojen korkeimmaksi
paamadraksi on julistettu sellaisen maailman luominen, missé
ihmiset voivat vapaasti nauttia sanan ja uskon vapautta seka

ALLMAN FORKLARING

OM DE MANSKLIGA RATTIGHETERNA

INGRESS

Lftersom erkdnnandet av det inneboende vdrdet hos alla

som tillhér ménniskosléktet och av deras lika och obestridliga

rdttigheter ar grundvalen for frihet, réttvisa och fred i varlden,
EFTERSOM ringaktning och forakt for de manskliga

rattigheterna har lett till barbariska géarningar som har upprort

mansklighetens samvete, och da skapandet av en varld dar

manniskorna atnjuter yttrandefrihet, trosfrihet och frihet fran

fruktan och nod har tillkannagivits som folkens hégsta stravan,
EFTERSOM det &r vasentligt for att ménniskorna inte som

DEN INTERNASJONALE FRASEGNA

OM MENNESKERETTANE

INNLEIING

Dad det @ godkjenne det naturlege menneskeverdet med like og
umissande rettar for alle menneske pd jorda er grunnlaget for
[ridom, retiferd og fred i verda,

OG DA HAN OG V@RDSL@YSE mot menneskerettane har
fort til barbariske handlingar som har skaka samvitet til men-
neskeretta, er framvoksteren i den verda der menneska skal
ha talefridom og trusfridom og vere layste frd otte og naud,
kunngjord som det hagste mélet for kvart menneske,

OG DA det er ngdvendig at menneskerettane blir verna om
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LATIN, Central European

POLISH

POWSZECHNA DEKLARACJA

PRAW CZLOWIEKA

PREAMBUEA

Zwazywszy, ze uznanie przyrodzonej godnosci

oraz réwnych i niezbywalnych praw wszystkich
czlonkdw wspdlnoty ludzlkiej jest podstawg wolnosci,
sprawiedliwosci i pokoju swiata,

ZWAZYWSZY, 7e nieposzanowanie i nieprzestrzeganie
praw czlowieka doprowadzilo do aktéw barbarzynstwa,
ktore wstrzasnely sumieniem ludzkosei, i ze ogloszono
uroczy$cie jako najwznioflejszy cel ludzkosei dazenie do
zbudowania takiego §wiata, w ktérym ludzie korzystaé

CZECH

VSEOBECNA DEKLARACE LIDSKYCH PRAV
UvoD
U védomi toho, Ze wendni prirozené distojnosti a
roongich a nezcizitelnyjch prdv élenit lidské rodiny je
zdkladem svobody, spravedinosti a miru ve svété,

ZE ZNEUZNANT LIDSKYCH prav a pohrdan{ jimi vedlo
k barbarskym ¢intim, urdzejicim svédomi lidstva, a Ze
vybudovan{ svéta, ve kterém lidé, zbavent strachu a
nouze, se budou tésiti svobodé projevu a piresvéddéend,
bylo prohldseno za nejvyssi el lidu,

ZE JE NUTNE, aby lidskd prava byla chrdanena zako-
nem, nema-li byt ¢lovék donucen uchylovat se, kdyz vie

HUNGARIAN

AZ EMBERI JOGOK EGYETEMES NYILATKO-
ZATA

BEVEZETO

Tekintettel arra, hogy az emberiség csalddja minden
egyes tagja méltosdgdnak, valamint eqyenld és elide-
genithetetlen jogainak elismerése alkotja a szabadsdg,
az igazsdg és a béke alapjdl a vildgon,

TEKINTETTEL ARRA, hogy az emberi jogok el nem
ismerése és semmibevevése az emberiség lelkiismeretét
fellazit6 barbar cselekményekhez vezetett, és hogy az
ember legf6bb vigya egy olyan vildg eljovetele, amely-
ben az elnyomastol, valamint a nyomortél megszabadult

SLOVAK

VSOBECNA DEKLARACIA LUDSKYCH PRAV
Uvon
Vo vedomi Ze uznanie prirodzenej dostojnosti a rovnych
a neodcudzite Unijch prdav élenov ludskej rodiny je
zdlkladom stobody, spravodlivosti a mierw na svete,
7E ZNEUZNANIE LUDSKYCH prav a pohrdanie nimi
viedlo k barbarskym ¢inom, ktoré urazaji svedo-
mie Tudstva, a Ze vybudovanie sveta, v ktorom Tudia,
zbaven{ strachu a nidze, budd sa tesit slobode prejava
a presveddenia, bolo vyhldsené za najvyssi ciel I'udu,
ZE JE NUTNE, aby sa 'udsk préva chrdnily zdkonom,
ak nem4 byt ¢lovek donutey uchylit sa, ked vietko

POWSZECHNA DEKLARACJA

PRAW CZtOWIEKA

PREAMBUEA

Zwazywszy, ze uznanie przyrodzonej godnosci oraz réwnych i

niezbywalnych praw wszystkich czfonkdw wspdinoty ludzkief

Jest podstawq wolnosci, sprawiedliwosci i pokoju swiata,
ZWAZYWSZY, ze nieposzanowanie i nieprzestrzeganie praw

cztowieka doprowadzito do aktéw barbarzyristwa, ktére

wstrzagsnety sumieniem ludzko$ci, i ze ogtoszono uroczyscie

jako najwznio$lejszy cel ludzko$ci dazenie do zbudowania

takiego $wiata, w ktérym ludzie korzystaé bedg z wolnosci

stowa i przekonari oraz z wolnoéci od strachu i nedzy,

VSEOBECNA DEKLARACE LIDSKYCH PRAV

uvop

U védomi toho, Ze uzndni pfirozené dustojnosti a rovngch a
nezcizitelngch prdv &lend lidské rodiny je zdkladem svobody,
spravedinosti a miru ve svéte,

ZE ZNEUZNANI LIDSKYCH prév a pohrdanf jimi vedlo k bar-
barskym &inlim, urazejicim svédomf lidstva, a Zze vybudovani
svéta, ve kterém lidé, zbaveni strachu a nouze, se budou té&Siti
svobodé projevu a presvédcéent, bylo prohlaseno za nejvyssi
cil lidu,

ZE JE NUTNE, aby lidska prédva byla chranena zakonem,
nema-li byt ¢lovék donucen uchylovat se, kdyz vse ostatnf

AZ EMBERI JOGOK EGYETEMES NYILATKOZATA
BEVEZETO

Tekintettel arra, hogy az emberiség csalddja minden egyes
tagja méltdsdgdnak, valamint eqyenld és elidegenithetetlen
Jogainak elismerése alkotia a szabadsdg, az igazsdg és a béke
alapjdt a vildgon,

TEKINTETTEL ARRA, hogy az emberi jogok el nem ismerése
és semmibevevése az emberiség lelkiismeretét felldzité
barbar cselekményekhez vezetett, és hogy az ember legfébb
vagya egy olyan vilag eljovetele, amelyben az elnyoméstd|,
valamint a nyomortdl megszabadult emberi lények szava és
meggy6z8dése szabad lesz,

VSOBECNA DEKLARACIA LUDSKYCH PRAV
uvop
Vo vedomi Ze uznanie prirodzenej déstojnosti a rovnych a
neodcudzite Ingch prdv Slenov ludskej rodiny je zdkladom
slobody, spravodlivosti a mieru na svete,

ZE ZNEUZNANIE LUDSKYCH prév a pohrdanie nimi viedlo
k barbarskym &inom, ktoré urdzaji svedomie ludstva, a ze
vybudovanie sveta, v ktorom ludia, zbavenf strachu a nidze,
budu sa tesit slobode prejavu a presvedéenia, bolo vyhldsené
za najvyssi ciel ludu,

ZE JE NUTNE, aby sa ludsk préva chrénily zdkonom, ak neméa
byt &lovek dondtey uchylit sa, ked' véetko ostatné zlyhalo, k
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CYRILLIC

RUSSIAN

BOEOBIINASA JERJIAPATINA ITPAB YEJIOBEKA
TIPEAMBYJIA
Llpurcumasn 60 srnumare, wino npusnane 0oCmout-
CMBA, NPUCYULE20 BCEM UACHAM UCAOBEUECHOT CeMBU, U
PABIBLL U HEOMBEMACMBLL NPAB UL ABALEMCL OCIHOBOT
€80000bL, CUPABEOAUBOCTIU U BCEOOULEL20 MUPT, U
IPUHIMAS BO BHUMAHUE, 4T0 IpeHeOpeKeHne u
IIpespeHue K IPaBaM YeJOBeKa IPUBEIN K BAPBAPCKUM
AKTaM, KOTOPBIE BOBMYIIAIOT COBECTH UeJI0BEUECTBA,
U 9TO COBJAHUE TAKOTO MIUPA, B KOTOPOM JIOu GyyT
UMeTDh CBOOOTY CI0Ba U yOeskaenuii m OyayT cBOOOLIEL
OT CTPAaXa U HYE/BL, IPOBOSIIANIEHO KAK BEICOKOE

UKRAINIAN

SATAJIbHA JTERJIAPAIIISA ITPAB JITOJMHI
IIPEAMBY.IA
Bepyuw do yeazu, wo eusnanns 2idnwocmi, axa
BAACTNUBL BCIM UAEHAM NH0OCTKOT CIM L, T PieHUT
M HeCLO eMHUL T2 NPAB € OCHOBOH CCOO0II,
CIPABEONUBOCTVE M 3A2ANBHO20 MUPTY; ©

BEPYYN JTIO YBAT'Y, 110 BHEBAKAHHS 1 HEXTYBAHHSI
IIPaBaMU JIOJVHI ITPUSBEJIN 10 BAPBAPCHKUX aKTiB, TKi
00y pIOIOTH COBIiCTH JIOCTBA, i MO CTBOPEHHS TAKOT0
CBiTY, B TKOMY JIIOZLH OY/LYTH MATU CBOOOLY CI0BA
i mepexoHaHb i Oy IyTh BinbHI Bijt cTpaxy i HyskM,
ITPOTOJIONIEHO K BUCOKE IIParHeHH: JIojeif; i

BULGARIAN

BOEOBIITA TEKAAPATINA SA TTPABATA

HA YOBEKA

HIPEAMBIOA

Kamo 6se npegbug, we npusnabanemo na
gocmourcmbomo, npucsuyo na Geuwku wrenobe na
wobewkus pog, 1wa mexnume pabii u HeoMMENUMU
npaba npegemabaaba ocrnoba na cbobogama,
enpabegrubocmma w mupa 6 cbema,

KATO B3E IPEJBUJ, ue npenebpeeBanemo u
neyBaskaBanemo na npaBama na uoBeka goBegoxa go
BapBapcku geanus, koumo nompecoxa cbBecmma na
voBeuecmfBomo, u ue ¢bagabanemo na egqun cBsam,

SERBIAN

OIIIITA JTERJIAPATINJAO ITPABUMA YOBEKA
YBOJ[
Llowno je upusnasare ypohenor gocuwojanciiea w
Jegraruz w neowyhusur upasa ceUT YAAN0BA NYJCKre
wUopoguye wemesn cr000ge, Upasge w MUpa Y ceeuly;
IIOIITO JE HEIOIITOBAILE M IIpesupame IpaBa
JOBeKa BOJUIO BAPBAPCKUM IOCTYIIINMA, KOJU CY
Bpehjasm caBecT YOBEUAHCTBA, U MOIITO je CTBAPAIHE
cBera y KojeM he spymexa duha yusaru crodomy
ToBOpA U BepoBamba U OUTU CIO0OLHA Off, cTpaxa 1
HeMAIITUHeIIPOIIAIleH0 Ka0 HajBUIIa TeXIba CBAKOT
YOBEKA;

BCEOBLLAA OEHKTTAPALIMA TPAB YEJTOBEKA
[TPEAMBYIIA
[purumas 8o sHumarue, 4mo Npu3sHaAHUE JOCMOUHCMEQ,
npucywezo 8Ccem YeHam 4eno8e4ecKol Cemol, U PasHbIX
U HEOMbeMIEMbIX NPAB UX ABMAEMCA 0CHOB0U C80600,
cnpasednusocmu U 8ceobujezo Mupa; U

MPUHUMAA BO BHUMAHME, YTO NpeHebpemeHme 1
npespeHye K Npasam YenoBeKa NPUBENY K BAPBAPCKUM aKTam,
KOTOpbIE BO3MYLLAIOT COBECTb YENOBEYECTBA, U YTO CO3/aHne
TaKoro Mupa, B KOTOpPOM fioan ByayT umeTs csoboAy crosa
v ybemaeHuin n 6ynyT cBOGOAHLI OT CTPaxa v HyMasl,
MPOBO3ITALLIEHO KaK BHICOKOE CTPEMIIEHUE Mioael; 1

3ATATIBHA OEKJTAPALIA MPAB JIKOONHI
TTPEAMBYJIA
bepyyu do ysaeu, wo 8UIHAHHA 2i0HOCMI, AKA 8/1ACMUBA
8CIM 4/1eHAM JIIOOCKOI CiM T | PIBHUX MQ HeBIo EMHUX iX Npas €
0CHOBOK C80600; CNPABedIUBOCMI MA 3a2Q/T6HO20 MUPY; I
BEPYYM [0 YBAIU, L0 3HEBAMAHHA | HEXTYBaHHA Npasamm
NIOAVHM NPU3BENU 40 BAPBAPCHHMX aKTiB, AKi 00yplooTh
COBICTb MIIOACTBA, | O CTBOPEHHSA TAKOTO CBITY, B AKOMY NIOAM
6ynyTb MaTt cBoboay crosa i neperoHaHsb i OyayTb BinbHi Bif
CTpaxy i HyAau, NPOroOLEHO AK BUCOKe NMparHeHHaA noaew; i
BEPYUM O VBAIW, Wwo HeobxigHo, wob npasa nioauHu
OXOPOHANWCA CUIOI0 3aKOHY 3 METOIO 3a6e3MeyeHHs Toro,

BCEOBLLA OEKAAPALIMA 3A TIPABATA

HA HYOBEKA

TTIPEAMBOAN

Hamo Bse npegBug, e npusHaBaremo Ha gocmolHcmBomo,
npucvuo Ha Beudku dneHoBe Ha YoBewkus pog, Ha mextume
pabru u Heommerumu npaba npegemaBnaBa ocHoBa Ha
cBobogama, cnpaBegnuBocmma u mupa 8 cBema,

KATO B3E MPEABWA, ye npeHebpezBaHemo u
HeyBarkaBaremo Ha npaBama Ha 4oBeka goBegoxa go
BapBapcku geaHus, koumo nompecoxa ctBecmma Ha
uoBeyecmBomo, u ye cvagaBaHemo Ha eguH cBam, B
kolmo xopama we ce pagBam Ha cBo6oga Ha croBomo u

ONMWTA OEKJTAPALUNJAO MPABMMA HOBEHKA

vyBO[q

[Tow@o je GpusHasarse YypoheHoi gocwWojaHCWBa U jegHaKUX U
Heowyhusux Jpasa ceux 41aH08Q YgCKe Jopoguye Wemess
cr10doge, dpasge u Mupa y ceedly;

MOLITO JE HEMOLLUTOBAHSE 1 Npesuparse Npasa YoBeKa
BOLMIIO BapBAPCKWUM MOCTyMNUMMa, Koju cy Bpefanu casecT
4OBEYaHCTBa, M MOLITO je cTBaparse cBeTa y Kojem he sbyacka
duha ywusaTu cnodoay rosopa u Bepoarba 1 dWTu cnoboaHa
of CTpaxa M HeMaLITUHENPOrNaleHO Kao HajBMLIA Teba
CBaKOr YOBEHKA;
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CYRILLIC and GREEK

MACEDONIAN

YHUBEP3AJIHA JTERJTAPATINJA

3A YOBEKOBUTE ITPABA

IIPEAMBYJIA

Buoejitu npusnasarmwemo na epodernomo docmourncmso,
U M CONAKBUME U HEOMYSUBU NPABA N CUME
UNEHOBU HQA UOBEUMBOMO CE MEMEAUWME N CAOO00AMA,
NPABIAMA U MUPOM 80 CEEMOM;

EHHEJﬂH HECIIOUNTYBAKHETO 1 OMAJTOBAKYBAIHLETO HA
TOBEKOBUTE IIPABA PE3YITHPAA CO BAPBAPCKU ITOCTAIIKI
IITO IIPETCTABYBAAT HABPEA HA TOBEKOBATA COBECT
u OGujejiu co3iaBameTo Ha CBET BO KOj aylfeTo %e ja
y:KUBaaT caroboaTa Ha TOBOp 1 yoepyBame u ke oujar

BELARUSIAN

YCEATYIBHAS JIDKJIAPAIIBIA ITIPABOY
YJAJTABEKA
IIPOAMBYJIA
LIpvinaroust nad yeazy, wmo npudnarmne 200Hacyi,
AKAL YAACUTEQ TCIM UACHAM UANABEUATL CAM T, ©
DOYHBLE © HeA) eMHBLE NPABOTY 1% 3°AYALEUUE ACHOBAT
€8a000bL, CNPABLONICACYT 1 Tceazyrvraza MipY; &
IIPBIMAIOYBL ITAJT, YBATY, IITO TpadaBaHHe i
rmarapya jia IpaBoy yaJaBeKa IPBIBIIIL 1a BAPBAPCKiX
aKTay, Akia abypaonb cyMIeHHe JYaJIaBeITBa, i mTo
CTBapOHHE TAKOTA CBETY, Y SKIM Jof3i Oy IyIb Melb
¢BaboJy cJI0Ba i TepakaHaHHAY i OyILyIih ¢cBaOOTHBISA

BOSNIA

OIIIITA JEKJIAPACUJA O ITIPABUMA YOBJEKA
YBOJ[
Byoyhu da cy npusnasare ypohernoz docmojarncmea w
Jeonaruz 1 neomyhueux npasa ceur UAANO8E HYICKe
ooument, memen cro000e, nPasoe U MuUPa Yy ceujemy,
BYJIYBU [1a ¢y HeIONITUBAIbe U IIPesupaibe IpaBa
JOBjeKa UMAJIU 32 IOCHeTUILYy aKTe, KOju ¢y Ipyso
Bpujelhaau casjecr woBjewancrsa, u Oyayhu ma je
crBapabe cBUjeTa y KojeM he mbymcka 6uba y:xuBaru
¢s100071y TOBOpA 1 BjepoBamba 1 cI000Ty Of cTpaxa u
HEeCTAIINIe OII0 IPOTIAIIEHO KA0 HAjBIIIA TEKIbA
OOMYHUX JBY]I,

GREEK

OIKOYMENIKH ATAKHPYTEH

TTA TA ANOPOITINA ATKATOMATA

ITPOOIMIO

Hrewdrj n ovayvdoion e altomgeneos, Tov elvor
avugurny oe Ao T uEAn THe v IeBTUVTG 0LI0PEVELILS,
19a¢ o Twv (oY %o avanAlloTolwTOY
Ouonmudtwr tovs amotelel To Ieuco s ehevideplog,
TNC OLaOTUVIS 2oLt TS ELOTIVTC TTOV XOGUO.

EIIEIAH H ITAPATNQPINH KOLU 1) TTEPUPPOVICT| TOV
SIKAUOUATOV TOL vOpdTOL 00NYNCOV 68 TPASELS
PapPapdTntac, Tov eeyeipovy TNV avBp®ITIVY
ovveldnon, KoL 1) TPOOTTTIKT) EVAC KOGLLOL 6TTOL OL

YHMBEP3AJIHA AEKJTAPALIMJIA

3A YOBEKOBWTE IMPABA

[TPEAMBYJIA

budejru npusHasarsemo Ha 8podeHomo docmouHcMso, u
HQ e0HaKBUME U HEOMYZUBU NPABQA HA CUMe Y/IEHOBU HA
Yosewmeomo ce memesnume Ha crobodama, npasdama u
Mupom 8o ceemom;

BMAEJHAMN HEMOUNTYBAETO W OMAIOBAKYBAHETO Ha
UOBEKOBUTE MpaBa PeaynTypaa Co BapBapCKM NOCTArMKU LWTO
npeTcTaByBaaT HaBpeaa Ha YOBEKOBATA COBECT U Guaejiu
CO3AaBarETO Ha CBET BO KOj NyreTo fe ja ymuBaat crnobopaTa
Ha rosop U y6eaysarbe 1 e Guaat ocno6oaeHn of cTpasoT

YCEAMYJIbHAA JSKITAPALILIA MPABOY YAJIABEKA
TTPOAMBVIIA

[psimaroqsr nad ysazy, wmo npeiaHaHHe 200HaCY), AKAA
gnacyisa feim dneHam yanaseyal cam’, [ pogHeIX | Head emHsIX
npagoy ix 3 aYnaeyya acHosal ceaboobl, cnpassoieacyi i
geceaayneHaza mipy;

MPLIMAIOYLI MAZ YBATY, wTo rpsbasanHe i narapaa aa
npaBoy yanaBeka NPbIBANI 4a BAPBAPCHIX axkTay, Akia abypaioub
CyMIleHHe YanaBselTBa, | LUTO CTBAPOHHE TaKora CBETY, Y AKIM
nioasi 6yayub Melb ceabody crnosa i nepakaHaHHay i GyayLib
cBaboHbiA af CTpaxy i raneysl, abeeluyaHa K BbICOKae
iMKHeHHe nioasen; i

OMWTA OEKJTAPACUMJIA O MPABMMA HYOBJEKA
YBOL
byodyhu da cy npusHasarse ypoherHoe docmojarecmsa u
JEOHQKUX U HEOMYQUBUX NPABA CBUX Y1IQHOBA /bYICKE
o6umersu memers cr10600e, npasde u MUpPQ Y caujemy,
BYOYBM [a Cy HenowTuBatbe 1 Npesupatbe npasa vosjexa
“Manu 3a nocsbeauLly aKTe, Koju cy rpy6o spujehanu casject
yoBjeuaHcTBa, u 6yayhu na je cTeaparbe ceujeTa y Kojem
Re mwyacka 6uha ymmeaTtu cnobony rosopa v Bjeposarsa 1
cno6ody of cTpaxa v HecTalnle 61O NPOornatieHo Kao
HajBULLIA TeMHba OOUUHUX Jbyau,
BYZAYHM fa je 6uTHO Aa npasa Yosjera Gyny sawTuhera

OIKOYMENIKH AIAKHPY=H

A TA ANOPQIINA AIKAIOMATA

[T1POOIMIO

Ereddii n avayvidoion e adlompeneiag, mou elvou olupurn oe

SAa ta pAn e avSodmvng oncoygveiag, xadde¢ xau twv lowy

xou avamaAAotpiwtwy Sixauwudrwy toug aroredel to Jeugio

¢ edeubepiag, TG Sixauoa VG Xau TS LRIV OTOV XOOLO.
EMEIAH H MAPATNOPISH KOt | TEQLPEAOVNON TWY

Sikouwpdtwy Tou avBpwrou obnynoav oe Mpaéeg

BapPapotnrag, mou e€eyeipouv v avBpwrvn cuveidnon,

KO N TIPOOTTTIKT evOG KOGHOU drou ot dvBpwriot Ba eiva

elelBepot va pholv Kot vax TMoTelouy, AUTPWHEVOL Ao ToV
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CYRILLIC and LATIN

KAZAKH

AJTAM KYKBIKTAPBIHBIH SKAJITIBIFA
BIPIEI TEKJIAPAIINACHL
IIPEAMBY.JIA
Adam Ganace pieameninirg 6apavirg wyuerepine
Mo KAIP-KACUEIN, KYKOUISMAPBIIBLY, MENITeE Mer
MAPMBIN, ANBHOATLMBIHOBLEBUH MANTY, GOCTNAHOBLE TeH
001 0TKmir, scone scarnsiea Gipoel bewdimuiiixmin,
ne2isi G0AbIN MACHLAABIHBIIG HABAP AYIapa
OMBLPBLN,

AJTAM K¥KBIKTAPBLIHA JleIreH eJeMeylIiIiK,
MeHCiHOey I TiK afaM 6aaachl apBIHBIH, 3BIFBIPIAHBIH
KailHATATBIH TAFBLIBIK, JKAFaiira OKeJill cOFaThIHBIHA

MONGOLIAN (KHALKHA)

XYHUII oPXUIH

TYT'9oMaJI TYHXATJIAJI

OPIITHJI

Xy mopoaxmorait 2ap opawiin 6yx euuyyno yeaac
3aaacan nap mop 00A0H MIOHUT ML, CAULYT
IPXUTL2 XPAIIN 308ULOOPOT b IPL E0.400, Wydap2a €c,
Opx Huimutin ane maiiense ProIc MOHWLZ U PrOIC
bon2omn,

XYHMIT 5PXUIAT YJI TOOMCOPJIOX, 6acaM:KkIaX Hb 30H
OJIHBI JKUTTIINUAT TOPYYICOH GATMA, YIS XYPIask
Gaiicar 66reoj; XYMYYC YI' X9JI, UTIDJI YHOMIITUI TN
Gaiix, HpxX 660013, aiiX alyIryii,

AZERBAIJANI

INSAN HUQUQLARI HAQQINDA

UMUMI BOYANNAMO

PREAMBULA

Bosor ailasinin biitiin iizvlorine zas olan loyagot his-
sinin va onlarin barabor ve ayrilmaz hiiquqlarimin
tananmasinan azadlg, odalst vo iimumi siilhiin asast
oldugunu nozore alarag,

INSAN HUQUQLARINA etinasizhq vo nifrotin
begeriyyeti dehsete gatiren barbarizm hereketlorine
sobob oldugunu vo insanlarm so6z vo etiqad azadhgma
malik, qorxu ve ahtiyacdan azad olduqlar1 diinyanin
yaradilmasiin bageriyystin en ali isteyi

TURKISH

INSAN HAKLARI EVRENSEL BEYANNAMESI

ONSOZ

Insanlik ailesinin biitiin iiyelerinde bulunan haysiy-
etin ve bunlarin esit ve devir kabul etmez haklarinin
tanainmasy hususunun, hiirriyetin, adaletin ve diinya
barsinan temeli olmasina,

INSAN HAKLARININ TANINMAMASI ve hor goriilm-
esinin insanhk viedanim isyana sevkeden vahsiliklere
sebep olmusg bulunmasina, dehsetten ve yoksulluktan
kurtulmus insanlarm, i¢inde s6z ve inanma hiirriyetler-
ine sahip olacaklar: bir diinyanin kurulmasi en yiiksek
amagclar1 oralak ilan edilmig bulunmasina,

AOAM H¥HBIKTAPBIHBIH HAJTTIBIFA

BIPAEN OEKNTAPALIMACHI

[TIPEAMBVYJIA

Adam 6anacer ylenmeriHi 6QpsIK MywenepiHe mat
KQOip-KacuemiH, KYKbIKMQAPbLIHeIH MeHOlel MeH mapmein
Q16IH6QUMbIHObIFBIH MARY, 60CMaHObIK NeH a0i0IKMIH
KaHe Kanneira 6ipoed 6eubimuinikmiy Hezisi 6ossin
MaBbLIAMbIHbIHA HA3AP AYOAPA OMbIPSIN,

AOAM K¥KbIKTAPBIHA fereH enemeywinis, MeHciH-6eyLuiniH
anam 6anacsl apbiHbiH 3bIFbIPAAHbIH KAMHATATHIH TAFbIbIK
HaFanFa oKerin CoFaTbiHbIHA HoHe AYHUE HYy3i afamaapbl ces
6€eH HaHbIM-CeHIM 60CTaHAbIKTapbIHA e

XYHU SPXMH

TYTOOMOJT TYHXATTIAT

OPLLINIT

Xy mepenxmerul 2ap GynuiH byx 2uwyyHo yaaac 3a7acaH
Hap mep 60110+ MadHUl mazw, canweyl apxuia Xyn9H
368UWO6PEX Hb BPX €61108, WYdapea éc, byx HUUMUUH dHX
madeHsl yHOIC MeHUG2 uw yHOSC 6OI20H,

XYHWUIA SPXMIT YJT TOOMCOPSIOX, 6acamiax Hb 30H OJTHbI
HWUTLLIMIAT TOPYYICcaH Ganvan yninaana xyprow Gaicaq 6ereen
XYMYYC YT X371, UTT95 YHOMWUNTOM Gaiix, apx EeneeTsam, anx
aloynryi, raéuraan 30BOHIYI AEXui epTeHUMAr 6uin 6onrox
Hb XYH apAblH 9PXOM [1997] 9PMN3NAST MOH X3MI9H Y39,

INSAN HUQUQLARI HAQQINDA

UMUMIi BBYANNAMS

PREAMBULA

Basar ailasinin bitin dzvlarina xas olan layaqgat hissinin va
onlarin barabar va ayrilmaz higuqlarinin taninmasinin
azadlg, adalat va imumi silhin asasi oldugunu nazara
alarag,

INSAN HUQUQLARINA etinasizliq ve nifratin baseriyysti
dohsate gstiren barbarizm herekstlerine sebeb oldugunu ve
insanlarin soz ve etigad azadligina malik, qorxu ve ahtiyacdan
azad olduglari diinyanin yaradilmasinin baseriyystin on ali isteyi
oldugunu nazers alarag,

INSAN HAKLARI EVRENSEL BEYANNAMES|
ONSOz
Insanik ailesinin bitiin iyelerinde bulunan haysiyetin ve
bunlarin esit ve devir kabul etmez haklarinin taninmasi hususu-
nun, hdrriyetin, adaletin ve dinya barisinin temeli olmasina,
iINSAN HAKLARININ TANINMAMASI ve hor gérilmesinin
insanlik vicdanini isyana sevkeden vahsiliklere sebep olmus
bulunmasina, dehsetten ve yoksulluktan kurtulmus insanlarin,
icinde s6z ve inanma hirriyetlerine sahip olacaklari bir diinyanin
kurulmasi en yiiksek amaglari oralak ilan edilmis bulunmasina,
iINSAN ZULUM VE BASKIYA karsi son gare olarak ay aklan-
maya mecbur kalmamasi igin insan haklarinin bir hukuk rejimi ile
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CATALAN

DECLARACIO UNIVERSAL DE DRETS HUMANS

PREAMBUL

Considerant que el reconeizement de la dignitat inher-

ent i dels drets iguals i inalienables de tols els membres
de la familia humana és el fonament de la llibertat, la

Justicia i la paw en el mon,

CONSIDERANT QUE el desconeixement i el menyspreu
dels drets humans han originat actes de barbarie que
han ultratjat la consciencia de la humanitat; i que
s’ha proclamat com laspiracié més elevada de tothom
Padveniment d'un moén on els éssers humans, deslliu-
rats del temor i la miséria, puguin gaudir de llibertat

ASTURIAN

DECLARACION UNIVERSALDE

LOS DRECHOS HUMANOS

CONSIDERANCES PREVIES

Visto que la llibertd, la zusticia y la paz en mundu
sofitense na reconocencia de la dignidd intrinseca y de
los drechos iguales 1 inayenables de tolos miembros que
Jormen la familia humana;

VISTO QUE DESCONOCER o facer de menos los drechos
humanos foi la causa d’actos xabaces y daiibles pa la
conciencia de la humanid, y que se proclamé, comu
aspiracion cimera del home, el llogru d’'un mundu onde
los seres humanos, llibres del mieu y de la llaceria, go-

ROMANIA

DECLARATIA UNTVERSALA

A DREPTURILOR OMULUT

PREAMBUL

Considerind cd recunoasterea demmnitdfii inerente
tuturor membrilor familiei umane si a drepturilor lor
egale si inalienabile constituie fundamentul libertdtii,
dreptatii si pdcii in lume,

CONSIDERIND CA IGNORAREA si dispretuirea drep-
turilor omului au dus la acte de barbarie care revolta
congtiinta omenirii si c¢d faurirea unei lumi in care
fiintele umane se vor bucura de libertatea cuvintului si
a convingerilor si vor fi eliberate de teama si mizerie a

IRISH

DEARBHU UILE-CHOITEANN

CEARTA AN DUINE

BROLLACH

De bhri gurb € aithint dinte diichais agus chearta com-
lionanna do-shannta an wile dhwine den chine daonna
is foras don tsaorise, don cheartas agus don tsiochdin
sa domhan,

DE BHRI GURB thionscain a neamhaird agus an mi-
mheas ar chearta an duine gnfomhartha barbartha a
chuir uafis ar choinsias an chine daonna, agus go bhfuil
forégartha gurb é meanmare is uaisle ag an gcoi-
tiantacht saol a thabhairt i réim a bhéarfas don duine

DECLARACIO UNIVERSAL DE DRETS HUMANS
PREAMBUL

Considerant que el reconeixement de la dignitat inherent i dels
drets iguals i inalienables de tots els membres de la familia
humana és el fonament de la llibertat. la justicia i la pau en el
man,

CONSIDERANT QUE el desconeixement i el menyspreu dels
drets humans han originat actes de barbarie que han ultratjat
la consciéncia de la humanitat; i que s’ha proclamat com
laspiracié més elevada de tothom F'adveniment d'un mén on
els éssers humans, deslliurats del temor i la miseria, puguin
gaudir de llibertat d'expressid i de creenga,

DECLARACION UNIVERSALDE

LOS DRECHOS HUMANOS

CONSIDERANCES PREVIES

Visto que la llibertd, la xusticia y la paz en mundu sofitense na

reconocencia de la dignidd intrinseca y de los drechos iguales y

inayenables de tolos miembros que formen la familia humana;
VISTO QUE DESCONOCER o facer de menos los drechos hu-

manos foi la causa d'actos xabaces y daiibles pa la conciencia

de la humanid4, y que se proclamd, comu aspiracién cimera

del home, el llogru d'un mundu onde los seres humanos, llibres

del mieu y de la llaceria, gocen de la llibertd de palabra y de la

lliberta de creyencies;

DECLARATIA UNIVERSALA

A DREPTURILOR OMULUI

PREAMBUL

Considerind cd recunoasterea demnitdtii inerente tuturor

membrilor familiei umane si a drepturilor lor egale si inalienabile

constituie fundamentul libertdtii, dreptdtii si pdcii in lume,
CONSIDERIND CA IGNORAREA si dispretuirea drepturilor

omului au dus la acte de barbarie care revoltéd constiinta

omenirii si ca faurirea unei lumi in care fiintele umane se vor

bucura de libertatea cuvintului si a convingerilor si vor fi eliber-

ate de teamé si mizerie a fost proclamati drept cea mai inalta

aspiratie a oamenilor,

DEARBHU UILE-CHOITEANN

CEARTA AN DUINE

BROLLACH

De bhri’ qurb é aithint dinte ddchais agus chearta comhionanna
do-shannta an uile dhuine den chine daonna is foras don tsao-
rise, don cheartas aqus don tsiochdin sa domhan,

DE BHRI GURB thionscain a neamhaird agus an mi-mheas
ar chearta an duine gniomhartha barbartha a chuir uafés ar
choinsias an chine daonna, agus go bhfuil forégartha gurb é
meanmarc is uaisle ag an gcoitiantacht saol a thabhairt i réim
a bhéarfas don duine saoirse chainte agus chreidimh agus
saoirse 6 eagla agus 6 amhgar,
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SLOVENAIN

SPLOSNA DEKLARACIJA CLOVEKOVIH PRAVIC
PREAMBULA

Ker pomeni priznanje prirojenega ¢loveskega dosto-
Janstva vseh ¢lanov éloveske druzbe in njihovih enakih
in neodtujljivih pravic temelj svobode, praviénosti in
miru na sveti;

KER STA ZANIKANJE in teptanje ¢lovekovih pravic
pripeljala do barbarskih dejanj, zaljivih za élovesko
vest, in ker je bila stvaritev sveta, v katerem bi imeli
vsi ljudje svobodo govora in verovanja in v katerem ne
bi ziveli v strahu in pomanjkanju, spoznana za najvisje
prizadevanje ¢lovestva;

LATVIAN

VISPAREJA CILVEKA TIESIBU DEKLARACLJA
PREAMBULA
leverojot, ka visiem cilvéku sabiedribas locekiiem piemi-
togds pagciedas un vidu vienlidzigu un neatdemamau
tiestbu atzioana ir brivibas, laisniguma un vispdréja
miera pamats, un

IEVEROJOT, ka cilveku tiesibu necienigana un
nicinagana noved pie barbariskiem aktiem, kas izraisa
sagutumu cilveces apzidd, un ka taddas pasaules radiga-
na pasludinita ké cilveku augstikie centieni, kura
cilvekiem bis varda un parliecibas briviba un tie bis
brivi no bailém un trikuma, un

LITHUANIAN

VISUOTINE ZMOGAUS TEISTU DEKLARACIJA
PREAMBULE
Atsizvelgdama § tai, kad visiems Zmoniy giminés
nariams budingo orumo ir lygiv bei neatimamuy teisiy
pripainimas yra laisvés, teisingumo ir taikos pasaulyje
pagrindas;

ATSIZVELGDAMA I TAL kad Zmogaus teisiy
visiskas nepaisymas ir niekinimas pastaméjo vykdyti
barbariskus aktus, piktinanéius Zmonijos sazine, o
sukarimas pasaulio, kuriame zmonés turés zodzio ir
isitikinimy laisve ir bus islaisvinti i§ baimés ir skurdo
panciy, paskelbtas kaip kilniausias Zmogaus siekimas;

ESTONIAN

INIMOIGUSTE ULDDEKLARATSIOON
PREAMBULA
Pidades silmas, et inimkonna koigi liilemete véidirikuse,
nende vordsuse ning voorandamatute diguste tunnusta-
mine on vabaduse, digluse ja iildise rahw alus; jo
PIDADES SILMAS, et inimdiguste polastamine ja
hiilgamine on viinud barbaarsusteni, mis piinavad inim-
konna stidametunnistust, ja et sellise maailma loomine,
kus inimestel on veendumuste ja sonavabadus ning kus
nad ei tarvitse tunda hirmu ega puudust, on inimeste
iillaks piitidluseks kuulutatud; ja
PIDADES SILMAS vajadust, et inimoigusi kaitseks

SPLOSNA DEKLARACIJA CLOVEKOVIH PRAVIC
PREAMBULA

Ker pomeni priznanje prirojenega cloveskega dostojanstva vseh
Slanov Sloveske druzbe in njihovih enakih in neodtujljivih pravic
temelj svobode, pravicnosti in miru na svetu;

KER STA ZANIKANJE in teptanje ¢lovekovih pravic pripeljala
do barbarskih dejanj, zaljivih za &lovesko vest, in ker je bila
stvaritev sveta, v katerem bi imeli vsi ljudje svobodo govora
in verovanja in v katerem ne bi Ziveli v strahu in pomanijkaniju,
spoznana za najvije prizadevanje ¢lovestva;

KER JE NUJNO POTREBNO, da se ¢lovekove pravice zavaru-
jejo z mogjo prava, da Elovek ne bi bil prisilien zatekati se v

VISPAREJA CILVEKA TIESIBU DEKLARACIJA
PREAMBULA
leverojot. ka visiem cilveku sabiedribas locekiiem piemitoads
paaciedas un vidu vienlidzigu un neatdemamu tiesibu atzisana
ir brivibas, taisniguma un vispdréja miera pamats, un
IEVEROJOT, ka cilvéku tiesibu necienigana un nicindgana
noved pie barbariskiem aktiem, kas izraisa sagutumu cilvéces
apzid4, un ka tadas pasaules radigana pasludinita k& cilveku
augstéakie centieni, kura cilvekiem bus varda un péarliecibas
briviba un tie bds brivi no bailem un trdkuma, un
IEVEROJOT, ka nepiecie@ams, lai cilveka tiesibas aizsargatu
likuma speks un cilveks nebutu spiests izmantot ki pedejo

VISUOTINE ZMOGAUS TEISIly DEKLARACIJA
PREAMBULE
Atsizvelgdama j tai; kad visiems Zmoniy giminés nariams
badingo orumo ir lygiy bei neatimamy teisiy pripainimas yra
laisvés, teisingumo ir taikos pasaulyje pagrindas;
ATSIZVELGDAMA | TAI, kad Zmogaus teisiy visiSkas nepai-
symas ir niekinimas pastiméjo vykdyti barbariskus aktus,
piktinan&ius Zmonijos saZing, o suklrimas pasaulio, kuriame
zmoneés turés zodzio ir jsitikinimy laisve ir bus i$laisvinti i$
baimés ir skurdo pandiy, paskelbtas kaip kilniausias Zmogaus
siekimas;
ATSIZVELGDAMA | TAI, jog batinai reikia, kad zmogaus

INIMOIGUSTE ULDDEKLARATSIOON
PREAMBULA
Pidades silmas, et inimkonna kéigi likmete vddrikuse, nende
vordsuse ning vé6randamatute diguste tunnustamine on vaba-
duse, igluse ja ildise rahu alus; ja

PIDADES SILMAS, et inimdiguste pdlastamine ja hilgamine on
viinud barbaarsusteni, mis piinavad inimkonna stidametunnis-
tust, ja et sellise maailma loomine, kus inimestel on veendu-
muste ja sdnavabadus ning kus nad ei tarvitse tunda hirmu ega
puudust, on inimeste ullaks putdluseks kuulutatud; ja

PIDADES SILMAS vajadust, et inimdigusi kaitseks seaduse
voim selleks, et inimene ei oleks sunnitud viimase abinduna
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MALTESE

STQARRIJA UNIVERSALI

DWAR IL-JEDDIJIET TAL-BNTEDEM

DAHLA

Billi l-gharfien tad-diniita proprja tal-membri koltha
tal-familja wmana v tad-drittijiet taghhom wgwali li
ma jistghuz jittehdulhom hu ssies tal-helsien, tal-hagq «
tal-paci fid-dinja,

BILLI T-TKASBIR U Z-ZEBLIH tal-jeddijiet tal-bniedem
gabu maghhom ghemejjel kiefra li wegghu I-kuxjenza
ta’ l-umanitf, u I-migja ta’ dinja fejn il-bnedmin ikunu
hielsa i jitkellmu u jemmnu, me lusa mill-biza’ u
mill-mizerja, kienet proklamata bhala 1-oghla xewqa

ALBANIAN

DEKLARATA E PERGJITHSHME
MBI TE DREJTAT E NJERIUT
HYRJE
Mbasi njohja e dinjitetit L€ lindur € (¢ drejlave té
barabarta dhe té patjetérsueshme té té gjithé anétaréve
té familjes njerézore éshité themeli i lirisé, drejtésisé dhe
pages né boté;

MBASI MOSRESPEKTIMI dhe pérbuzja e té drejtave
té njeriut ka ¢uar drejt akteve barbare, té cilat kané
ofenduar ndérgjegjen e njerézimit, dhe mbasi krijimi i
botés né té cilén njerézit do té gézojné liriné e fjalés, t6
besimit dhe liriné nga frika e skamja éshté proklamuar

WELSH

DATGANIAD CYFFREDINOL

O HAWLIAU DYNOL

RHAGAIR

Glan mai cydnabod urddas cynhenid a hawliaw cy-
dradd a phriod holl aelodaw’r teuwlu dynol yw sylfaen
rhyddid, cyfiawnder a heddwch yn y byd,

GAN I ANWYBYDDU a dirmygu hawliau dynol arwain
at weithredoedd barbaraidd a dreisiodd gydwybod
dynolryw, a bod dyfodiad byd lle y gall pob unigolyn
fwynhau rhyddid i siarad a chredu a rhyddid rhag ofn
ac angau wedi ei gyhoeddi yn ddyhead uchaf y bobl
gyffredin,

BRETON

DISKLERIADUR HOLLVEDEL
GWIRIOU MAB-DEN
RAKGER
O vezan ma’z eo war anaoul an dellezegezh enstag ouzh
holl izili an denelezh hag o gwiriow par ha diwverzhus
eo diazezetl ar frankiz, ar reizhded hag ar peoc’h,

0 VEZAN MA’Z BO war dizanaout ha dismegansin
gwiriott mab-den eo bet ganet an aktou a varbariezh
a sav koustiaiis mab-den en o enep, ha ma’z eo bet
embannet eo donedigezh ur bed a vo ennafl gant an dud
frankiz da gomz ha da gredifi, dieubet ma vint diouzh ar
spont hag an dienez, a zo mennad uhelaii mab-den,

STQARRIJA UNIVERSALI
DWAR IL-JEDDUJIET TAL-BNIEDEM
DAHLA
Billi I-gharfien tad-diniita propria tal-membri kollha tal-
Jfamilja umana v tad-drittjiet taghihom ugwali i ma jistghux
Jittehidulhom hu ssies tal-helsien, tal-haqq u tal-paci fid-dinja,
BILLI T-TKASBIR U Z-ZEBLI tal-jeddijiet tal-bniedem gabu
maghhom ghemejjel kiefra li wegghu |-kuxjenza ta’ l-umanitf,
u I-migja ta’ dinja fejn il-bnedmin ikunu hielsa li jitkellmu u
jemmnu, me lusa mill-biza’ u mill-mizerja, kienet proklamata
bhala |-oghla xewqa tal-bniedem,
BILLI HU ESSENZJALI LI LJEDDUIET tal-bniedem ikunu mharsa

DEKLARATA E PERGJITHSHME

MBI TE DREJTAT E NJERIUT

HYRJE

Mbasi njohja e dinjitetit t¢ lindur té té drejtave té barabarta dhe
té patjetérsueshme té té gjithé anétaréve té familjes njerézore
éshté themeli i lirise, drejtésisé dhe pages né bote;

MBASI MOSRESPEKTIMI dhe pérbuzja e t& drejtave té
njeriut ka guar drejt akteve barbare, t& cilat kané ofenduar
ndérgjegjen e njerézimit, dhe mbasi krijimi i botés né té cilén
njerézit do t& gézojné liriné e fjalés, t& besimit dhe liriné nga
frika e skamja éshté proklamuar si déshira mé e larté e ¢do
njeriu;

DATGANIAD CYFFREDINOL
O HAWLIAU DYNOL
RHAGAIR
Gan mai cydnabod urddas cynhenid a hawliau cydradd a ph-
riod holl aelodau’r teulu dynol yw sylfaen rhyddid, cyfiawnder a
heddwch yn y byad,

GAN | ANWYBYDDU a dirmygu hawliau dynol arwain at
weithredoedd barbaraidd a dreisiodd gydwybod dynolryw,
a bod dyfodiad byd lle y gall pob unigolyn fwynhau rhyddid i
siarad a chredu a rhyddid rhag ofn ac angau wedi ei gyhoeddi
yn ddyhead uchaf y bobl gyffredin,

GAN FOD YN RHAID amddiffyn hawliau dynol a rheolaeth

DISKLERIADUR HOLLVEDEL

GWIRIOU MAB-DEN

RAKGER

O vezari ma’z eo war anaout an dellezegezh enstag ouzh holl
izili an denelezh hag o gwiriou par ha diwerzhus eo diazezet ar
Jfrankiz, ar reizhded hag ar peoch,

O VEZAN MA'Z EO war dizanaout ha dismegafisiii gwiriou
mab-den eo bet ganet an aktou a varbariezh a sav koustiafis
mab-den en o enep, ha ma’z eo bet embannet eo donedigezh
ur bed a vo ennafi gant an dud frankiz da gomz ha da gredif,
dieubet ma vint diouzh ar spont hag an dienez, a zo mennad
uhelafi mab-den,
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LATIN

DECLARATIONEM HOMINIS TURTUM
UNIVERSAM

EXORDIUM

Ommnium humanae gentis partium perspecto et cognito
consenswm fidemque propriae dignitatis atque iwrium,
quae omni tempore aequa et paria esse debent nec alien-
ari possunt, totius terrae libertatis iustitiae pacis esse
initivm,

HOMINIS TURIUM perspecto et cognito contemptum et
neglegentiam ea facinora atrocia tulisse ut morum hu-
manorum conscientiam religionemque minuerint, atque
etiam aetatis initium, qua omnes homines loquendi

LUXEMBOURGHISH

UNIVERSAL-DEKLARATIOUN

VUN DE MENSCHERECHTER

PRAAMBEL

Well d’Unerkennong vun der Dignitéit, déi all Mémber

vun der Ménschefamill gebuer as, a vu sénge gléiichen

an onersetzleche Rechter de Féllement vun der Hrdiheet,

der Gerechlegkeet an dem Fridden an der Welt as,
WELL ET DO, wou d’Ménscherechter nét unerkannt

an nét respektéiert gin, zu barbareschen Akte koum,

déi d’'Gewésse vun der ganzer Ménschheet revoltéieren

a well d’Schafe vun enger Welt, an deer d’Ménschen

d’Friiheet vum Wuert a vam Glaf hun, an deer se frii

NORWEGIAN (BOKMAL)

VERDENSERKLAERINGEN

OM MENNESKERETTIGHETENE

INNLEDNING

Da anerkjennelsen av menneskeverd og like og wmisteli-
ge rettigheter for alle medlemmer av menneskeslekten er
grunnlaget for frihet, rettferdighet og fred i verden,

DA TILSIDESETTELSE AV 0G FORAKT for mennesker-
ettighetene har fgrt til barbariske handlinger som har
rystet menneskehetens samvittighet, og da framveksten
av en verden hvor menneskene har tale- og trosfrihet og
frihet fra frykt og ngd, er blitt kunngjort som folkenes
hgyeste mal,

ROMANI

SA THEMENQI DEKLARACTA
E MANUSIKANE HAKAJENQIRI
ANGLIVAK
Dikhindor so o prinzaripen e manusenge somandrune
demnimnasqoro thaj e barabar aj bixasaraver hakajo
savorre zenengere and-i manusikani famélia si i baza
e mestimnasqi, e cace krisaqi aj e aéhomnasqi and-i
lmia,
DIKHINDOR SO 0 bango prinzaripen thaj o uétavipen
e manuéikane hakajenqo ligarde zi nesave zuklimata,
save dukhaven o ilo ta o vogi e manuéikanimnasqo,
DIKHINDOR SO o avipen jekhe lumiaqo, anda savi e

DECLARATIONEM HOMINIS IURIUM

UNIVERSAM

EXORDIUM

Omnium humanae gentis partium perspecto et cognito con-
sensum fidemque propriae dignitatis atque iurium, quae omni
tempore aequa et paria esse debent nec alienari possunt, totius
terrae libertatis justitiae pacis esse initium;

HOMINIS IURIUM perspecto et cognito contemptum et
neglegentiam ea facinora atrocia tulisse ut morum humanorum
conscientiam religionemque minuerint, atque etiam aetatis
initium, qua omnes homines loquendi libertate et credendi
utantur, nihil terroris indigentiaeque timentes, maximum, quod

UNIVERSAL-DEKLARATIOUN

VUN DE MENSCHERECHTER

PRAAMBEL

Well d'Unerkennong vun der Dignitéit, déi all Mémber vun der
Meénschefamill gebuer as, a vu sénge gldichen an onersetzleche
Rechter de Féllement vun der Fraiheet, der Gerechtegkeet an
dem Fridden an der Welt as,

WELL ET DO, wou d'Ménscherechter nét unerkannt an nét
respektéiert gin, zu barbareschen Akte koum, déi dGewésse
vun der ganzer Ménschheet revoltéieren a well d’'Schafe vun
enger Welt, an deer d'Ménschen d’Frédiheet vum Wuert a
vum Glaf hun, an deer se frai si vu Fuurcht an Nout, als dem

VERDENSERKLARINGEN

OM MENNESKERETTIGHETENE

INNLEDNING

Da anerkjennelsen av menneskeverd og like og umistelige ret-
tigheter for alle medlemmer av menneskeslekten er grunnlaget
for frihet, rettferdighet og fred i verden,

DA TILSIDESETTELSE AV OG FORAKT for menneskerettighe-
tene har fert til barbariske handlinger som har rystet men-
neskehetens samvittighet, og da framveksten av en verden
hvor menneskene har tale- og trosfrihet og frihet fra frykt og
ned, er blitt kunngjort som folkenes hayeste mal,

DA DET ER N@DVENDIG AT menneskerettighetene blir

SA THEMENQI DEKLARACIA

E MANUSIKANE HAKAJENQIRI

ANGLIVAK

Dikhindor so o prinzaripen e manusenge somandrune demnim-
nasgoro thaj e barabar aj bixasaraver hakaja savorre zenen-
qere and-i manusikani famélia si i baza e mestimnasqgi, e cace
krisaqi of e achémnasqi and-i lumia,

DIKHINDOR SO o bango prinzaripen thaj o ustavipen e
manusikane hakajenqo ligarde zi nesave zuklimata, save
dukhaven o ilo ta o vogi e manusikanimnasqo,

DIKHINDOR SO o avipen jekhe lumiago, anda savi e manuéa
$aj vakeren aj paéan mestes so mangen thaj anda savi nanaj te
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BASQUE

GIZA ESKUBIDEEN

ALDARRIKAPEN UNIBERTSALA

HITZAURREA

Kontuan izanik munduko askatasuna, justizia eta

bakea giza familiako kide guztien berezko dwintasunean

eta eskubide berdin eta ukaezinetan oinarritzen direla;
KONTUAN IZANIK giza eskubideak ez ezagutzearen eta

gutxiestearen ondorioz, giza kontzientziari irain egiten

dioten basakeriak gertatu izan direla; eta gizon-ema-

kumeek, beldur eta gabezia orotik aske, hitz egiteko

askatasuna eta sinesmen-askatasuna izango dituzten

munduaren etorrera aldarrikatu dela gizakiaren hel-

CORSICAN

DICHJARAZIONI UNIVIRSALI

DI I DIRITTI DI ’OMU

INTROITU

Cunsidarendu ch’ellu ci voli a ricunnoscia a dignita

propria di tulti i membri di a famiglia wmana € i so

diritti pari ed inalienabili par ch’elli sianu fundati a

liberta, a ghjustizia é a paci ind’v mondu,
CUNSIDARENDU CHI, Un cunniscendu o sprizzendu i

diritti di Pomu, si he ghjuntu a atti barbari chi a cus-

cenza umana ni he rivultata, ¢ ch’ella he stata chjamata

a spiranza piu alta di Pomu quilla di fa nascia un mondu

duva elli saranu libari 'omi di parla ¢ di creda, libarati

CROATIAN

OPCA DEKLARACIJA O PRAVIMA COVJEKA
UvoD

Bududéi da su priznavanje uroéenog dostojanstva i jed-
nakih i neotucivih prava svih élanova ljudske obitelji
temelj slobode, pravde i mira w svijetu,

BUDUCI DA SU NEPOSTOVANJE i preziranje prava
éovjeka imali za posljedicu akte, koji su grubo vrijecali
savjest ¢ovjecanstva i bududi da je stvaranje svijeta u
kojem ée ljudska biéa uéivati slobodu govora i vjerovan-
ja islobodu od straha i nestasice bilo proglaseno kao
najvisa teénja obiénih ljudi,

BUDUCI DA JE BITNO da prava éovjeka budu

FAROESE

HEIMSY VIRLYSING UM MANNARAETTINDI
INNGANGUR

Tad verour at viourkenna, at menniskjuni er virding
iborin, og at allir limir mannaetiarinnar eiga somu
omissiligu rettindi, og hetta er stodid undir frelsi, ret-
toisi og fridi ¢ heiminum.

HAR SUM MANNARATTINDINI hava verid fyri vanbyti
og vanvirding, hevur tad havt vid seer reeduligar gerdir,
sum hava skakad samvitsku mannagettarinnar, og ein
heimskipan, har sum f6lk nytur talu- og triarfraelsi og
fraelsi fra 6tta og neyd, hevur verid bodad sum mennisk-
junar haegsta mid og mal.

GIZA ESKUBIDEEN

ALDARRIKAPEN UNIBERTSALA

HITZAURREA

Kontuan izanik munduko askatasuna, justizia eta bakea giza
Jamiliako kide guztien berezko duintasunean eta eskubide
berdin eta ukaezinetan oinarritzen direla;

KONTUAN IZANIK giza eskubideak ez ezagutzearen eta
gutxiestearen ondorioz, giza kontzientziari irain egiten dioten
basakeriak gertatu izan direla; eta gizon-emakumeek, beldur
eta gabezia orotik aske, hitz egiteko askatasuna eta sinesmen-
askatasuna izango dituzten munduaren etorrera aldarrikatu
dela gizakiaren helburu nagusi;

DICHJARAZIONI UNIVIRSALI

DI'I DIRITTI DI LOMU

INTROITU

Cunsidarendu ch'ellu ci voli a ricunnoscia a dignita propria di
tutti i membri di a famiglia umana é i so diritti pari ed inalien-
abili par chelli sianu fundati a liberta, a ghjustizia é a paci ind'u
monau,

CUNSIDARENDU CH, Un cunniscendu o sprizzendu i diritti di
omu, si heé ghjuntu & atti barbari chi a cuscenza umana ni he
rivultata, & ch'ella he stata chjamata a spiranza piu alta di 'omu
quilla di fa nascia un mondu duva elli saranu libari 'omi di parla
& di creda, libarati da u tarrori & da e miseria,

OPCA DEKLARACIJA O PRAVIMA COVJEKA

uvoD

Buduci da su priznavanje urocenog dostojanstva i jednakih i
neotucivih prava svih clanova fjudske obitelji temelj slobodke,
pravde i mira u svjjetu,

BUDUCI DA SU NEPOSTOVANLJE i preziranje prava ¢ovjeka
imali za posliedicu akte, koji su grubo vrijeéali savjest
Sovjecanstva i bududi da je stvaranje svijeta u kojem e ljudska
bica udivati slobodu govora i vjerovanja i slobodu od straha i
nestasice bilo proglaseno kao najvisa teénja obiénih ljudi,

BUDUCI DA JE BITNO da prava éovjeka budu zastiéena
vladavinom prava, kako éovjek ne bi bio primoran da kao za

HEIMSYVIRLYSING UM MANNARATTINDI

INNGANGUR

Tad verdur at vidurkenna, at menniskjuni er virding iborin, og
at allir limir mannasettarinnar eiga somu dmissiliqu reettindl, og
hetta er stadid undir fraelsi, reettvisi og fridi i heiminum.

HAR SUM MANNARATTINDINI hava verid fyri vanbyti og
vanvirding, hevur tad havt vid seer reeduligar gerdir, sum hava
skakad samvitsku mannazettarinnar, og ein heimskipan, har
sum félk nytur talu- og trdarfreelsi og freelsi fré étta og neyd,
hevur verid bodad sum menniskjunar haegsta mid og mal.

TAD VARDAR ALMIKID UM, mannareettindi verda vard vid
I6gum, um félk ikki skal verda noytt til sum evstu réd at taka til
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LATIN, Western & Central European

GALICIAN

DECLARACION UNIVERSAL

DOS DEREITOS DAS PERSOAS

PREAMBULO

A liberdade, a zustiza e a paz no mundo teiien por base
o reconiecemento da dignidade intrinseca e dos dereitos
iguais e inalienables de tddolos membros da familia
humana;

0 DESCONECEMENTO e 0 menosprezo dos dereitos
da persoa orixinaron actos de barbarie aldraxantes
para a conciencia da humanidade; proclamouse, como
a aspiracion mais elevada da persoa, o advento dun
mundo no que os seres humanos, liberados do temor

SARDINIAN

DECRARATZIONE UNIVERSALE

E SOS DERETOSDE SOMINE

INTROITU

Cunsiderende chi su reconnoschimentu de sa dinni-
dade inerente a totu sos membros de sa familia wmana
e de sos deretos issoro equales e inalienabiles costitwit
su fundamentu de sa libertade, de sa zustissia e de sa
paghe in su munda,

CUNSIDERENDE CHI su misconnoschimentu e su dis-
pretziu de sos deretos de g’0mine ant zutu a atziones de
barbaridade chi bulluzant sa cusséntzia de s'umanidade
e chi sa bénnida de unu mundu in ue sos ésseres uma-

ESPERANTO

UNIVERSALA DEKLARACIO DE HOMAJ RAJTOJ
ANTAUKONSIDEROJ

Pro tio, ke agnosko de la esenca digno kaj de la egalaj
kaj nefordoneblaj rajtoj de éiuj membroj de la homara
Jamilio estas la fundamento de libero, justo kaj paco en
la mondo,

PRO T10, ke malagnosko kaj malestimo de la homaj
rajtoj rezultigis barbarajn agojn, kiuj forte ofendis la
konsciencon de la homaro, kaj ke la efektivigo de tia
mondo, en kiu la homoj guos liberecon de parolo kaj de
kredo kaj liberigon el timo kaj bezono, estas prokla-
mita kiel la plej alta aspiro de ordinaraj homoj,

SCOTTISH GAELIC

GAIRM CHOITCHEANN ATR COIRICHEAN

A’ CHINNE-DAONNA

ROI-RADH

Do bhrigh ‘s gu bheil e air aideachadh gu bheil dual-
chas nadarra agus coirichean neo-sqaraichte wile bhuill
@’ chinne-daonna na stéidh airson saorsa, ceartas agus
sith an t-saoghail,

DO BHRIGH ’s gun do dh’ adhbharaich a bhith a’ cur
coirichean dhaoine ann an suarachas gnilomhan borba a
sharaich cogaisean, a bhith air an cleachdadh, agus gum
bheil an latha air teachd anns am bi saor-labhartas,
saor chreideamh agus saorsa bho eagal agus dith air a

DECLARACION UNIVERSAL

DOS DEREITOS DAS PERSOAS

PREAMBULO

A liberdade, a xustiza e a paz no mundo terien por base o
recoriecemento da dignidade intrinseca e dos dereitos iguais e
inalienables de tddolos membros da familia humana;

O DESCONECEMENTO e 0 menosprezo dos dereitos da
persoa orixinaron actos de barbarie aldraxantes para a
conciencia da humanidade; proclamouse, como a aspiracién
mdis elevada da persoa, o advento dun mundo no que os
seres humanos, liberados do temor e da miseria, disfruten da
liberdade de palabra e da liberdade de crenzas;

DECRARATZIONE UNIVERSALE

E SOS DERETOSDE SOMINE

INTROITU

Cunsiderende chi su reconnoschimentu de sa dinnidade inerente
a totu sos membros de sa familia umana e de sos deretos issoro
eguales e inaliendbiles costituit su fundamentu de sa libertade,
de sa zustissia e de sa paghe in su mundu,

CUNSIDERENDE CHI su misconnoschimentu e su dispretziu
de sos deretos de s'omine ant zutu a atziones de barbaridade
chi bulluzant sa cusséntzia de s'umanidade e chi sa bénnida
de unu mundu in ue sos &sseres umanos ant a esser liberos de
faeddare e de creer, liberados dae su terrore e dae sa miseéria,

UNIVERSALA DEKLARACIO DE HOMAJ RAJTOJ
ANTAUKONSIDEROJ

Pro tio, ke agnosko de la esenca digno kaj de la egala kaj
nefordoneblaj rajtoj de éiuf membroj de la homara familio estas
fa fundamento de libero, justo kaj paco en la mondb,

PRO TIO, ke malagnosko kaj malestimo de la homaj rajtoj
rezultigis barbarajn agojn, kiuj forte ofendis la konsciencon de
la homaro, kaj ke la efektivigo de tia mondo, en kiu la homoj
guos liberecon de parolo kaj de kredo kaj liberigon el timo kaj
bezono, estas proklamita kiel la plej alta aspiro de ordinaraj
homoj,

PRO TIO, ke nepre necesas, se la homoj ne estu devigitaj,

GAIRM CHOITCHEANN AIR COIRICHEAN

A’ CHINNE-DAONNA

ROI-RADH

Do bhrigh s gu bheil e air aideachadh gu bheil dualchas

nadarra agus coirichean neo-sqaraichte uile bhuill @’ chinne-da-

onna na stéidh airson saorsa, ceartas agus sith an t-saoghail,
DO BHRIGH ’s gun do dh’ adhbharaich a bhith " cur coiri-

chean dhaoine ann an suarachas gniomhan borba a sharaich

cogaisean, a bhith air an cleachdadh, agus gum bheil an latha

air teachd anns am bi saor-labhartas, saor chreideamh agus

saorsa bho eagal agus dith air a ghairm mar ard-mhiann an

t-sluaigh choitcheann,
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LATIN

VLACH

DECLARATSIA UNIVERSALA

TI-NDREPTURLI-A OMLUT

ZBOR NAINTI

Ti-atsea cd pricinushitearea-a ndmuziljei nativd shi-

ndrepturli eqali shi nealienabili-a tutdlor membrilji-a

taifaljei a omlui easti fimelju-a li-bertatiljei, a-ndripta-
TI-ATSEA CA NITINJISEAREA shi atimusearea-a-an-

drepturlor a omlui dutsea la comportari barbari cari

u prusvulisea sinidisea-a uminitatiljei, sh-ti-atsea ca

adrariljei lumi tu cari iatsali umineshtsa va s-harseasca

di libertatea di zbor shi pisti shi va s-hiba liberi di firca

UZBEK

INSON HUQUQLARI UMUMJAHON
DEKLARATCIYASI

PREAMBULA

Inson oilasi barcha a’zolariga hos bo’lgan qadr-gim-
mat hamda wlarning teng va ajralmas huquqlarini
tan olish erkinlik, adolat va yalpi tinchlikning asosi
bo’lishini e’tiborga olib,

INSON HUQUQLARINT mensimaslik va oeq-osti qilish
odamzod vijdonini o’rtaetgan vahshiylarcha gilmishlar-
ga olib kelganini xamda kishilar so’z va maslak erkin-
ligi sohibi bo’lib, qo’rquv va muhtojlikdan holi bo’lib
yashaydigan duneni byned etish odamlarning nufuzli

WALLOON

DECLARACION UNIVERSELE

DES DREUTS D’L'OME

IL A STU AD’METU ‘NE FEYE PO TOTES:

Qui [fondemint de-U’libeté, de-l djustice et de-Updye
tot-ava l’monde, c’ést Urik’nohnance de-0’dignité qu’eést
U’prope di tos les-omes et deés dredts égals qu’ils ont ét
qu’on n’élzi pout méskeure;

QUI L’FET’ DE N'IN RIK’'NOHE ou dé foler as pids les
dreftits dTome ont K’dt sacwants a rabahi ét brutélizer
I's-6tes d’ine tele manire qui 'consyince di 'imanité
enn’a stu révoltéye;

QUI L’PUS GRAND ESPWER DES DJINS, ¢’ést

HAITIAN

DECLARASYON INIVESEL DWA DE LOM
ENTWODIKESYON
L.é now konsidere ke, paske yo rekoneét ke diyite ki nan
nannan tout moun ak dwa egal ego yo ki pa sa van, se
baz epi inaliénables constitue le fondement de la libéle,
de la jistis epi dealk lapé nan le mond entye,

LE NOU KONSIDERE KE, paske yo pa rekonét epi
ke yo méeprize dwa de lom, sa mennen move zak ki
revolte la konsians limanite, epi tou ke we yon tan kote
tout moun ap lib pou you pale ak pou yo kwe, paske
yo pap nan laperez ak la mise, tan sa-a yo rele li pi gwo
ambisyon lom ka genyen,

DECLARATSIA UNIVERSALA

TI-NDREPTURLI-A OMLUI

ZBOR NAINTI

Ti-atsea cd pricdnushtearea-a ndmuziljei nativg shi-ndrepturli

egali shi nealienabili-a tutdlor membrifji-a taifdfjei a omlui easti

fimelju-a li-bertatifjei, a-ndriptatiuljer shi-a irinjiljer din lumi
TI-ATSEA CA NITINJISEAREA shi atimusearea-a-andrepturlor

a omlui dutsea la comportéri barbari cari u prusvulisea sini-

disea-a uminitatiliei, sh-ti-atsea ca adrariljei lumi tu cari iatsali

umineshtsé va s-harseascé di libertatea di zbor shi pisti shi

va s-hib4 liberi di firca shi urfanjea easti proclamata ti nai ma

analtul ideal a cafi unlui om,

INSON HUQUQLARI UMUMJAHON

DEKLARATCIYASI

PREAMBULA

Inson oilasi barcha a’zolariga hos bo’lgan qadr-gimmat hamda
ularning teng va ajralmas huquqlarini tan olish erkinlik, adolat
va yalpi tinchlikning asosi bo lishini e tiborga olib,

INSON HUQUQLARINI mensimaslik va oeg-osti gilish odamzod
vijdonini o’rtaetgan vahshiylarcha gilmishlarga olib kelganini
xamda kishilar so’z va maslak erkinligi sohibi bo'lib, go’rquv va
muhtojlikdan holi bo'lib yashaydigan duneni byned etish odam-
larning nufuzli itilishi, deb e’lon gilinganligini e’tiborga olib,

INSON SO'NGGI chora sifatida zulm va istibdodga garshi

DECLARACION UNIVERSELE

DES DREUTS D'L'OME

IL A STUADMETU NE FEYE PO TOTES:

Qui Ifondemint de-11ibeté, de-/ djustice et dé-/pdye tot-avd
Imonde, cest Iiknohnance de-Idignité quest prépe di tos
lés-omes ét des dredts égdls quils ont ét quon n'élzi pout
meskeure;,

QUI LFET' DE N'IN RIK'NOHE ou de foler &s pids les dre(ts
dTome ont k'd(i sacwants a rabaht &t brutélizer I's-6tes d’ine
tele manire qui 'consyince di 'imanité énn’a stu révoltéye;

QUI L'PUS GRAND ESPWER DES DJINS, c’est 'avén'mint d'on
monde wice qui les-omes seront libes de djaser et de crelre,

DECLARASYON INIVESEL DWA DE LOM

ENTWODIKSYON

Lé nou konsidere ke, paske yo rekonét ke diyite ki nan nannan
tout moun ak dwa egal ego yo ki pa sa van, se baz epi inalié-
nables constitue le fondement de la libéte, de la jistis epi deak
lapé nan fe mond entye,

LE NOU KONSIDERE KE, paske yo pa rekonét epi ke yo mée-
prize dwa de lom, sa mennen move zak ki revolte la konsians
limanite, epi tou ke we yon tan kote tout moun ap lib pou you
pale ak pou yo kwe, paske yo pap nan laperez ak la mise, tan
sa-a yo rele li pi gwo ambisyon lom ka genyen,

LE NOU KONSIDERE KE li enpotan ke dwa de lom fok yo
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LATIN, Asia

FILIPINO

PANDAIGDIG NA PAGPAPAHAYAG

NG MGA KARAPATAN NG TAO

PANIMULA

Sapagkat ang pagkilala sa katutubong karangalan at

sa pantay at di-maikakait na mga karapatan ng lahat

ng nabibilang sa angkan ng tao ay siyang saligan ng

kalayaan, katarungan at kapayapaan sa daigdig.
SAPAGKAT ANG PAGWAWALANG-BAHALA at paglala-

pastangan sa mga karapatan ng tao ay naghunga ng

mga gawang di-makatao na humamak sa budhi ng

sangkatauhan, at ang pagdatal ng isang daigdig na ang

mga tao ay magtatamasa ng kalayaan sa pagsasalita at

INDONESIAN

PERNYATAAN UMUM TENTANG

HAK-HAK ASASI MANUSIA

MUKADIMAH

Menimbang bahwa pengakuan atas martabat alamiah
dan hak-hak yang sama dan mutlak dari semua ang-
gota keluarga manusia adalah dasar kemerdekaan,
keadilan dan perdamaian di dunia,

MENIMBANG BAHWA mengabaikan dan memandang
rendah hak-hak asasi manusia telah mengakibatkan
perbuatan-perbuatan bengis yang menimbulkan rasa
kemarahan hati nurani umat manusia, dan terben-
tuknya suatu dunia tempat manusia akan mengecap

JAVANESE

PRANYATAN UMUM NGENANTIT

HAK-HAK ASAST (UMAT) MANUNGSA
PAMBUKA/MUKADIMAH

Maninbang manowo ngakoni marang martabat ala-
mial sarta hak-hak kang padha lan pinasthi ing saben
warganing kulawarga wmat manungsa, mujudake land-
hesaning kamardikan, kaadilan sarta bedhamening
donya.

MANIMBANG MENAWA nyingkur lan nganggep remeh
hak-hak umat manungsa bisa njalari tandang tanduk
kasar lan wengis kang nuwuhake rasa runtik atine
umat manungsa, lan kabangune donya dadi papaning

MALAY

PERISYTTHARAN HAK ASASI

MANUSIA SEJAGAT

MUKADDUMAH

Bahawasanya pengiktirafan kevtuhan kemuliaan

dan hak samarata serta asasi yang tak terpisah bagi
seluruh umat manusia adalah asas kebebasan,keadilan
dan kedamaion dunia.

BAHAWASANYA PENGABAIAN serta penghinaan
terhadap hak asasi manusia telah pun mengakibatkan
tindakan terkutuk yang telah melanggari perasaan
hati umat manusia, dan munculnya sebuah dunia di
mana manusia akan menikmati kebebasan berucap dan

PANDAIGDIG NA PAGPAPAHAYAG

NG MGA KARAPATAN NG TAO

PANIMULA

Sapagkat ang pagkilala sa katutubong karangalan at sa pan-
tay at di-maikakait na mga karapatan ng lahat ng nabibilang
sa angkan ng tao ay siyang saligan ng kalayaan, katarungan

at kapayapaan sa daigdig.

SAPAGKAT ANG PAGWAWALANG-BAHALA at paglalapastan-
gan sa mga karapatan ng tao ay nagbunga ng mga gawang
di-makatao na humamak sa budhi ng sangkatauhan, at ang
pagdatal ng isang daigdig na ang mga tao ay magtatamasa
ng kalayaan sa pagsasalita at ng kaligtasan sa pangamba at

PERNYATAAN UMUM TENTANG

HAK-HAK ASASI MANUSIA

MUKADIMAH

Menimbang bahwa pengakuan atas martabat alamiah dan
hak-hak yang sama dan mutlak dari semua anggota keluarga
manusia adalah dasar kemerdekaan, keadilan dan perdamaian
di dunia,

MENIMBANG BAHWA mengabaikan dan memandang rendah
hak-hak asasi manusia telah mengakibatkan perbuatan-per-
buatan bengis yang menimbulkan rasa kemarahan hati nurani
umat manusia, dan terbentuknya suatu dunia tempat manusia
akan mengecap kenikmatan kebebasan berbicara dan be-

PRANYATAN UMUM NGENANI

HAK-HAK ASASI (UMAT) MANUNGSA
PAMBUKA/MUKADIMAH

Moaninbang manowo ngakoni marang martabat alamiah sarta
hak-hak kang padha lan pinasthi ing saben warganing kula-
warga umat manungsa, mujudake landhesaning kamardikan,
kaadlifan sarta bedhamening donya.

MANIMBANG MENAWA nyingkur lan nganggep remeh hak-hak
umat manungsa bisa njalari tandang tanduk kasar lan wengis
kang nuwuhake rasa runtik atine umat manungsa, lan kaban-
gune donya dadi papaning umat manungsa bisa ngrasakake lan
ngalami nikmating bebas medhar panemu lan bebas ngrasuk

PERISYTIHARAN HAK ASASI

MANUSIA SEJAGAT

MUKADDUMAH

Bahawasanya pengiktirafan keutuhan kemuliaan dan hak

samarata serta asasi yang tak terpisah bagi seluruh umat ma-

nusia adalah asas kebebasan,keadilan dan kedamaian dunia.
BAHAWASANYA PENGABAIAN serta penghinaan terhadap hak

asasi manusia telah pun mengakibatkan tindakan terkutuk yang

telah melanggari perasaan hati umat manusia, dan munculnya

sebuah dunia di mana manusia akan menikmati kebebasan

berucap dan menganut kepercayaan serta kebebasan dari

rasatakut dan citarasa telah pun diisytiharkan sebagai aspirasi

THE MODERN SUITE - SHINNTYPE 72



LATIN, Africa

AFRIKAANS (SOUTH AFRICA)

UNIVERSELE VERKLARING VAN MENSEREGTE
AANHEF
Aangesien erkenning vir die inherente waardigheid en
die gelyke en onvervreembare req van alle lede van die
menslike ras die basis vir vryheid, geregtigheid en vrede
in die wereld is;
AANGESIEN minagting vir menseregte barbaarse
dade wat die gewete van die mens aangetas het en
die aanvang van ‘n wereld waarin mense vryheid van
spraak, geloof, vrees en behoefte het, gesien word as
die hoogste aspirasie van die gemiddelde mens;
AANGESIEN dit noodsaaklik is dat menseregte deur

HAUSA (CAMEROON, CHAD, GHANA, NIGER)

MUHIMMIN JAWABIN DA MAJALISAR

DINKIN DUNIYA

GABATARWA

Ganin cewa yanci da adalci da zaman lafiya ba za su
girku a duniya ba, sai in an amince da cewa: dukkan
yan-adam suna da mutunci, kuma suna da hakkoki na
kowa daidai da na kowa, wadanda ba za a iya kwace
musu ba,

GANIN CEWA ba abin da ya sa aka aikata abubuwa
irin na lokacin jahiliyya wadanda ke tada hankalin
duniya gaba-daya, illa rashin sanin hakkokin dan-adam
da rena su. Ganin kuma cewa an bayyana cewa: muhim-

MALAGASY (MADAGASCAR)

FANAMBARANA TRAISAM-PIRENENA
MOMBA NY ZON'OLOMBELONA
SASIN-TENY
Heverina fa ny fankatoavana ny fahamendrehan’olom-
belona sy ny zony mitovy ary tsy azo tokintohinina
dia anisan’ny folotry ny fahafahana, ny rariny ary
ny fandriam-pahalemanana eran-tany, Heverina fa
ny tsy fahafantarana sy fanaovana tsinintsinona ny
zon’olombelona dia mitarika amin’ny fiketsika feno
habibiana mampikomy ny fieritreretan’ny mpiara-be-
lona.

NY FAMETRAHANA TONTOLO VAOVAO ; hivelaran’ny

OROMIFFA (ETHIOPIA)

LABSIT WALIT-GALA MIRGOOTA NAMUMMA A
SEENSA
Ulfinni fi wal-gizxummaan ilmoo namaa kan wwmmat-
toota hundaa akka ifatti kabajamu gochuun bw’ura
bilisummaa, hagaa fi nageenya addunyaa waan ta’eef;
MIRGA NAMUMMAA irra ijjechuun yookaan tuffachuun
yeroo hunda jeequmsa badiisa fidu uumee nummata
kan dheekamsiisu waan ta’eef, akkasumas addunyaa
haaraa kan nummanni ishee wal-qixxummaadhaan,
bilisummaa yaadaa fi amantii argatanii, yaaddoo fi
dhaba irraa birmaduu ta’anii gammachuudhaan akka
jiraatan gochuun hawwii fi fedha nummattoota addun-

UNIVERSELE VERKLARING VAN MENSEREGTE
AANHEF
Aangesien erkenning vir die inherente waardigheid en die
gelyke en onvervreembare reg van alle lede van die menslike
ras die basis vir vryheid, geregtigheid en vrede in die wereld is;
AANGESIEN minagting vir menseregte barbaarse dade wat
die gewete van die mens aangetas het en die aanvang van
‘n wereld waarin mense vryheid van spraak, geloof, vrees en
behoefte het, gesien word as die hoogste aspirasie van die
gemiddelde mens;
AANGESIEN dit noodsaaklik is dat menseregte deur die wet
beskerm word ten einde te voorkom dat mense nie gedwing

MUHIMMIN JAWABIN DA MAJALISAR

DINKIN DUNIYA

GABATARWA

Ganin cewa yanci da adalci da zaman lafiya ba za su girku a
duniya ba, sai in an amince da cewa: dukkan yan-adam suna
da mutunci, kuma suna da hakkoki na kowa daidai da na
kowa, wadanda ba za a iya kwace musu ba,

GANIN CEWA ba abin da ya sa aka aikata abubuwa irin na
lokacin jahiliyya wadanda ke tada hankalin duniya gaba-daya,
illa rashin sanin hakkokin dan-adam da rena su. Ganin kuma
cewa an bayyana cewa: muhimmin gurin da yan-adam suka sa
gaba shi ne, bayan sun kubuta daga tsananin iko da wahala,

FANAMBARANA [RAISAM-PIRENENA

MOMBA NY ZON'OLOMBELONA

SASIN-TENY
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sy ny zony mitovy ary tsy azo tohintohinina dia anisanny fo-

totry ny fahafahana, ny rariny ary ny fandriam-pahalemanana

eran-tany, Heverina fa ny tsy fahafantarana sy fanaovana

tsinintsinona ny zon olombelona dia mitarika aminny fihetsika

feno habibiana mampikomy ny fieritreretanny mpiara-belona.
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afaka eo amin’ny filazana ny hevitra sy ny finoana, ary tsy

voagejan'ny tahotra sy ny fahoriana no hetaheta lehibe

LABSII WALII-GALA MIRGOOTA NAMUMMAA

SEENSA

Ulfinni fi wal-gixxummaan ilmoo namaa kan uummattoota hun-
daa akka ifatti kabajamu gochuun buura bilisummaa, hagaa fi
nageenya addunyaa waan ta'eef:

MIRGA NAMUMMAA irra ijjechuun yookaan tuffachuun yeroo
hunda jeequmsa badiisa fidu uumee uummata kan dheekam-
siisu waan ta'eef, akkasumas addunyaa haaraa kan uummanni
ishee wal-gixxummaadhaan, bilisummaa yaadaa fi amantii
argatanii, yaaddoo fi dhaba irraa birmaduu ta’anii gamma-
chuudhaan akka jiraatan gochuun hawwii fi fedha uummattoota
addunyaa waan ta'eef;
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