
MODERN 
SUITE

Shinntype

CELEBRATING the new typography of  
the s, Nick Shinn has readdressed 
the history of sans and serif, questioning 
the convention that modernism in type is 
predicated on twentieth century art.



Cover:
Rain, Steam, and Speed –The Great Western Railway
TURNER, Joseph Mallord William
Oil on canvas, 91 × 121.8 cm., before 1844
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FIGGINS SANS
FIGGINS SANS BOLD has the same x-height, cap height, and ex-
tender height as Scotch Modern and Scotch Modern Display.
FIGGINS SANS REGULAR has a smaller x-height than Figgins 
Sans Bold or Scotch Modern, but has the same visual weight.
FIGGINS SANS ITALIC has the same degree of slant, 20°, as the 
Scotch Modern italics.

Figgins Sans Extra Bold  
Figgins Sans Bold
Figgins Sans Regular
Figgins Sans Italic

SCOTCH MODERN
SCOTCH MODERN DISPLAY is a headline font. 
SCOTCH MODERN is optimized for 10 pt. 
Correspondences with Figgins: cap height, italic 
angle, and also x-height with Figgins Bold.
SCOTCH MICRO is optimized for 7 pt, but may be used 
comfortably at larger sizes.

Scotch Modern Display
Scotch Modern 
Scotch Modern Italic 
Scotch Modern Bold 
Scotch Modern Bold Italic
Scotch Micro 
Scotch Micro Italic 
Scotch Micro Bold 
Scotch Micro Bold Italic

ModernSuite   
THE TWO faces which comprise the Modern Suite are 
based on types from the middle of the 19th century.

Scotch Modern is a revival of a typeface likely by 
George Bruce, found in the book New York State Cabi-
net of Natural History, published in Albany in 1873. 
This beautiful genre of type, so popular during the 
Victorian era, was derided by advocates of both the 
Arts & Crafts movement and 20th century modernists, 
and has never been properly adapted to hot metal, 
phototype, or digital media—until now. For the first 
time in over 100 years, the full range of typographic 
expression is possible in this style, with two size- 
specific variants, and small caps. The OpenType fonts 
support Western and CE encodings, Cyrillic (with 
Bulgarian alternates) and Polytonic Greek. There are 
many special features, including italic swash capitals.

THE FIRST sans serif types were made in London in the early 
19th century. They were severely modern: unicase (all caps) 
and bold. The Figgins foundry, inventor of the term sans serif, 
showed a fine example in its specimen of 1836. It was a novel 
design which mixed geometric and grotesque characteristics. 
The geometric idea was not developed and died out, to be 
rediscovered in the 1920s with faces like Futura. The bold 
weight of Figgins Sans is a close revival of the original, with 
the addition of a lower case which retains its partly geometric, 
partly grotesque quality. The family is rounded out with other 
weights and an italic, and extended into Cyrillic and Greek, all 
executed in what is assumed to be as authentic a manner as 
possible, given the hypothetical nature of the exercise. 

Figgins Sans and Scotch Modern are an integrated type 
system, with corresponding characters, OpenType features, 
and matched proportions across the full range of fonts. 

INTRODUCTION

→



Authenticity
A ROMANTIC NOTION: Scotch Modern has been bezier-drawn by eye, 
with the aid of a loupe ; no scans, no tracing. This method addresses 
the situation described by Stanley Morison in A Tally of Types:

“The task of renovating or recreating a design from old impressions is the most 
difficult of all. The effect of impressing upon damp paper, of worn type, and of the 
spread of ink, have to be reckoned with; and great skill is needed if, while removing 
blurred outlines, the subtleties of the original engraving are not to be lost.”

Algorithmic digitization of metal type is unsatisfactory, as the 
transition to uniform shapes occurs from characters which vary in 
design from size to size, and in quality from impression to impression: 
the systematic averaging of “ideal” letterforms leads to blandness. 

Rather than faith in the veracity of a photographic model (mere 
simulacrum), Scotch Modern relies on the authenticity of “still life” 
drawing.

New York State Cabinet of Natural 
History, 23rd Annual Report for 
the Year 1869, Weed, Parsons and 
Company, Printers, Albany, 1873.
Board covers, 308 pp, medium 8vo.

Specimen of Printing Types,
V. & J. Figgins, London, 1836. 
Board covers, crown 8vo.
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The Scotch, the Modern, and the Scotch Modern
THE SCOTCH was a genre derived from the work of the English punch 
cutter Richard Austin for the Scottish foundries of William Miller 
and Alexander Wilson, c. 1812. A more conservative version of mod-
ernism than the severe continental types of Didot &c, its large, brack-
eted serifs gave it a transitional air, and, as Austin explained in his 
Imperial Foundry specimen of 1819, a greater durability, with more 
amenability to the burgeoning practice of stereotyping.

Austin’s enlargement of the serifs and lessening of the aperture 
prompted the evolution of the Scotch Modern, mid century.

While the impetus behind the Modern style, most often identi-
fied with Didot and Bodoni’s types, is understood to be rationalism 
aligned with neoclassical austerity and clarity, the Scotch Modern 
that emerged from Austin’s influence was a more complex beast.

Certainly it had the high contrast, vertical stress, hairlines and fine 
serifs of the Modern. And in its homogenization of character width 
(e.g. narrowed M, widened S) it went a step further—with the italic 
even approximating the character count of the roman, a far cry from 
oldstyle. However, its bulging curves and furled ball terminals, and 
its expansive serifs (e.g. the erect tail of the a and R) are something 
else again. One might almost say post-modern.

It would be tempting to dismiss these forms as decoration, were it 
not for their practicality. The Victorians’ display type may have been 
ornate, but their text type was functional, the stuff of railway timeta-
bles. In America, the Scotch Modern was the primary style employed 
in the transition to mass literacy, as mass media emerged in the final 
decades of the 19th century. It must have been eminently readable.

Austin understood the success of the French Modern in exploiting 
the new technology of harder steel, smoother paper, and blacker ink: 

“…it was judged expedient to re-model the alphabet to render them [letters] more 
agreeable to the improved state of printing…” 

but he addressed its fragility, 
“…for how can it be expected that types cut nearly as thin as the edge of a razor can 

retain their form for any reasonable length of time, either to produce good work, or 
remunerate the Printer for his labour?

“The hair lines being now below the surface of the main strokes of the letters, the 
Printer, in order to get an impression of all parts of the face, is obliged to use a softer 
backing, and additional pressure. This … militates against all good printing; for in forc-
ing the paper down to meet the depressed part of the face, it at the same time takes off 
the impression of part of the sides, as is evident from the ragged appearance of printing 
from such types.”

By lengthening serifs so they almost touch—within and between 
letters—the Scotch Modern distributed pressure, lessening wear and 
the distortions of stretched paper, while protecting the delicacy of 
internal hairlines. In as much as previous revivals of this genre have 
equalized the thickness of hairlines and serifs, they have failed to cap-
ture its essence and functionality. 

It has lately been assumed that the Scotch Modern’s tiny aper-
tures are dysfunctional, impractical both for printing—liable to fill 
in—and for reading, where openness of counters is deemed a virtue. 
Shinntype’s Scotch Modern refutes this. With today’s high resolution 
printing, apertures remain open, and the face’s legibility is considered 
to be as peerless as when it brokered the coming of mass literacy.

nn 

LEFT TO RIGHT: Scotch Modern Display, 
Scotch Modern, and Scotch Micro. Optical 
sizes: Display is finer and Micro heavier, 
bigger on the em, and with a larger x-height 
and shorter descenders.

Both Scotch Modern and Figgins Sans have 
a subtle softening—“a little off the arris”— 
in imitation of the trace of the letterpress 
process. It is assumed that such an 
appearance was anticipated by the punch 
cutters, and integrated into the design of 
their characters. Now, with high resolution 
offset lithography, this essential effect can 
be repeated. 

Scotch Modern has:
1. Wide serifs
2. Joint hairlines finer than serifs
3. Small, even aperture

1 2

3

c
 Modern
• Open counter
•  Marked transi-

tion of contrast 
from horizontal 
to vertical

 Scotch
• Small aperture
•  Smooth transi-

tion of contrast

 Scotch Modern
• Tiny aperture
•  Abrupt transi-

tion of contrast
• Lighter weight
• Compact
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Scotch Modern Display

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

£$1234567890 
abcdefgghij 
klmnopqrs 
tuvwxyz?!
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Scotch Modern Display

1234567890
№1234567890 

1234567890
☛*☜

AaBCDEeFGH 
IJKLMmNnOPQ 
RSTUVWXY&Z 
1234567890→
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Scotch Modern Display

АБВГДЕЖЗ 
ИЙКЛМНО 
ПРСТУФХЦ 
ЧЩЪЭЮЯѪ 
1234567890₶ 
абвгдежзйк 
лмнопрстуф 
хцчщъэюяѫ
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Scotch Modern Display

ΑΒΓΔΕΖΗ 
ΘΙΚΛΜΝ 

ΞΞΟΠΡΣΤ 
ΥΦΧΨΩ 

1234567890€ 
αβϐγδεζηθϑι 
κϰλμνξοπρϱς 
στυφϕχψωουϛ
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Scotch Modern Regular

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 
$1234567890 
abcdefgghij 
klmnopqr 
stuvwxyz?!
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Scotch Modern Italic

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdeffghij 
klmnopqr 
stuvwxyz?!
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Scotch Modern Bold

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdefgghij 
klmnopqr 
stuvwxyz?!
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Scotch Modern Bold Italic

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdeffghij 
klmnopqr 
stuvwxyz?!
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Scotch Micro Regular

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 
$1234567890 
abcdefgghij 
klmnopqr 
stuvwxyz?!
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Scotch Micro Italic

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdeffghi 
jklmnopqr 
stuvwxyz?!
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Scotch Micro Bold

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdefgghij 
klmnopqr 
stuvwxyz?!
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Scotch Micro Bold Italic

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdeffghi 
jklmnopqr 
stuvwxyz?!
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Figgins Sans Regular

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdefgghij 
klmnopqr 

stuvwxyz?!
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Figgins Sans Italic

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdeffghij 
klmnopqr 

stuvwxyz?!
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Figgins Sans Bold

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdefgghij 
klmnopqr 

stuvwxyz?!
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Figgins Sans Extra Bold

ABCDEFG 
HIJKLMN 
OPQRSTU 
VWXY&Z 

$1234567890 
abcdefgghij 
klmnopqr 

stuvwxyz?!
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36 

24/26 

18/21 

14/15 12/15 10/11 

24 PT.  MAJOR CHARACTERS, LATIN 

9/10 8/10 7/8 

abcdefgghijklmnopqrstuvwxyz($1234567890)  
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 
$1234567890 €1234567890% £°   
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890 
($€£¥₡¢) ½¼¾⅓⅔⅛⅜⅝⅞ {=×+−±÷<>′″} -–— 
ÆÆæŁŁłÞÞþÐÐðŒŒœØØøẞẞß fi fl ff ffi ffl fj 
¶*†‡§ ©℗®@™ [«»‹›‚„“”‘’] ¡¿•·.,;:…!? \|/⁄ → 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of carefully selected fonts to enhance 
the personality of the page, thereby standing 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of judiciously chosen fonts to maximize 
the personality of the page, thereby standing 

The formal qualities of a typeface ener-
gize, facilitate and inform the typographic 
layout. Skilled typographers will leverage 
the attributes of judiciously chosen fonts 
to maximize the personality of the page, 
thereby standing out from the crowd. The 

The formal 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 
will leverage the attributes 

The formal qualities of a typeface energize, facilitate and inform 
the typographic layout. Skilled typographers will leverage the 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 

The formal qualities of a type-

The formal qualities of 

Scotch Modern Regular
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96 

48 

36 

24/26 

18/21 

14/15 12/15 10/11 

24 PT.  MAJOR CHARACTERS, LATIN

9/10 8/10 7/8 

abcdeffghijklmnopqrstuvwxyz⁽$1234567890⁾  
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 
$1234567890 €1234567890% £°   
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890 
($€£¥₡¢) ½¼¾⅓⅔⅛⅜⅝⅞ {=×+−±÷<>′″} -–— 
ÆÆæŁŁłÞÞþÐÐðŒŒœØØøẞẞß fi fl ff ffi ffl fj ffj 
¶*†‡§ ©℗®@™ [«»‹›‚„“”‘’] ¡¿•·.,;:…!? \|/⁄ →

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of carefully selected fonts to enhance 
the personality of the page, thereby standing 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of judiciously chosen fonts to maximize 
the personality of the page, thereby standing 

The formal qualities of a typeface energize, 
facilitate and inform the typographic 
layout. Skilled typographers will leverage 
the attributes of judiciously chosen fonts 
to maximize the personality of the page, 
thereby standing out from the crowd. The 

The formal 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 
will leverage the attributes of 

The formal qualities of a typeface energize, facilitate and inform 
the typographic layout. Skilled typographers will leverage the  

The formal qualities of a typeface energize,  
 facilitate and inform the typographic layout. 

The formal qualities of a type-

The formal qualities of 

Scotch Modern Italic
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abcdefgghijklmnopqrstuvwxyz($1234567890)  
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 
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The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of carefully selected fonts to enhance 
the personality of the page, thereby standing 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of judiciously chosen fonts to maximize 
the personality of the page, thereby standing 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typogra-
phers will leverage the attributes of 
judiciously chosen fonts to maximize  
the personality of the page, thereby 

The formal 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 
will leverage the attributes 

The formal qualities of a typeface energize, facilitate and in-
form the typographic layout. Skilled typographers will lever-

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 

The formal qualities of a type-

The formal qualities 

Scotch Modern Bold
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abcdeffghijklmnopqrstuvwxyz⁽$1234567890⁾  
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 
$1234567890 €1234567890% £°   
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The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of carefully selected fonts to enhance 
the personality of the page, thereby standing 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of judiciously chosen fonts to maximize 
the personality of the page, thereby standing 

The formal qualities of a typeface  
energize, facilitate and inform the  
typographic layout. Skilled typogra-
phers will leverage the attributes of 
judiciously chosen fonts to maximize 
the personality of the page, thereby 

The formal 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 
will leverage the attributes 

The formal qualities of a typeface energize, facilitate and in-
form the typographic layout. Skilled typographers will lever-

The formal qualities of a typeface energize,  
 facilitate and inform the typographic layout. 

The formal qualities of a type-

The formal qualities 

Scotch Modern Bold Italic
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abcdefgghijklmnopqrstuvwxyz($1234567890)  
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 
$1234567890 €1234567890% £°   
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The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of carefully selected 
fonts to enhance the personality of the page, thereby 
standing out from the crowd. The formal qualities of 
a typeface energize, facilitate and inform the typo-

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of judiciously chosen 
fonts to maximize the personality of the page, thereby 
standing out from the crowd. The formal qualities of 
a typeface energize, facilitate and inform the typo-

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of judiciously cho-
sen fonts to maximize the personality of the page, 
thereby standing out from the crowd. The formal 
qualities of a typeface energize, facilitate and inform 
the typographic layout. Skilled typographers will le-

The forma 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typogra-
phers will leverage the attributes of 
carefully selected fonts to maximize 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typogra-
phers will leverage the attributes of 
judiciously chosen fonts to maximize 

The formal qualities of a type-
face energize, facilitate and 
inform the typographic layout. 
Skilled typographers will lever-
age the attributes of judiciously 
chosen fonts to maximize the 

The formal qualities of a typeface energize, facilitate and 
inform the typographic layout. Skilled typographers will 

The formal qualities of a typeface energize, 
facilitate and inform the typographic lay-

The formal qualities of a typ 
The formal qualities 

Scotch Micro Regular
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abcdeffghijklmnopqrstuvwxyz⁽$1234567890⁾  
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The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of carefully selected 
fonts to enhance the personality of the page, thereby 
standing out from the crowd. The formal qualities 
of a typeface energize, facilitate and inform the ty-

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of judiciously chosen 
fonts to maximize the personality of the page, thereby 
standing out from the crowd. The formal qualities of a 
typeface energize, facilitate and inform the typographic 

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typog-
raphers will leverage the attributes of judiciously 
chosen fonts to maximize the personality of the page, 
thereby standing out from the crowd. The formal 
qualities of a typeface energize, facilitate and inform 
the typographic layout. Skilled typographers will le-

The forma 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typogra-
phers will leverage the attributes of 
carefully selected fonts to maximize 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typogra-
phers will leverage the attributes of 
judiciously chosen fonts to maximize 

The formal qualities of a type-
face energize, facilitate and 
inform the typographic layout. 
Skilled typographers will lever-
age the attributes of judiciously 
chosen fonts to maximize the 

The formal qualities of a typeface energize, facilitate and 
inform the typographic layout. Skilled typographers will 

The formal qualities of a typeface energize, 
facilitate and inform the typographic lay-

The formal qualities of a typ 
The formal qualities 

Scotch Micro Italic
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The formal qualities of a typeface energize, facili-
tate and inform the typographic layout. Skilled 
typographers will leverage the attributes of judi-
ciously chosen fonts to enhance the personality of 
the page, thereby standing out from the crowd. The 
formal qualities of a typeface energize, facilitate 

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of judiciously cho-
sen fonts to maximize the personality of the page, 
thereby standing out from the crowd. The formal 
qualities of a typeface energize, facilitate and inform 

The formal qualities of a typeface energize, facili-
tate and inform the typographic layout. Skilled 
typographers will leverage the attributes of ju-
diciously chosen fonts to maximize the person-
ality of the page, thereby standing out from the 
crowd. The formal qualities of a typeface ener-
gize, facilitate and inform the typographic layout. 

The forma 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typog-
raphers will leverage the attributes 
of judiciously chosen fonts to maxi-

The formal qualities of a typeface 
energize, facilitate and inform the  
typographic layout. Skilled typog-
raphers will leverage the attri-
butes of judiciously chosen fonts 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 
will leverage the attributes 
of judiciously chosen fonts to 

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typograp 

The formal qualities of a typeface energi 
ze, facilitate and inform the typographic 

The formal qualities of a ty 
The formal qualities 

Scotch Micro Bold
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The formal qualities of a typeface energize, facili-
tate and inform the typographic layout. Skilled 
typographers will leverage the attributes of judi-
ciously selected fonts to enhance the personality of 
the page, thereby standing out from the crowd. The 
formal qualities of a typeface energize, facilitate 

The formal qualities of a typeface energize, facili-
tate and inform the typographic layout. Skilled 
typographers will leverage the attributes of judi-
ciously chosen fonts to maximize the personality of 
the page, thereby standing out from the crowd. The 
formal qualities of a typeface energize, facilitate 

The formal qualities of a typeface energize, facili-
tate and inform the typographic layout. Skilled 
typographers will leverage the attributes of judi-
ciously chosen fonts to maximize the personality 
of the page, thereby standing out from the crowd. 
The formal qualities of a typeface energize, facili-
tate and inform the typographic layout. Skilled 

The forma 

The formal qualities of a typeface 
energize, facilitate and inform 
the typographic layout. Skilled 
typographers will leverage the at-
tributes of judiciously chosen fonts 

The formal qualities of a typeface 
energize, facilitate and inform 
the typographic layout. Skilled 
typographers will leverage the 
attributes of judiciously chosen 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 
will leverage the attributes of 
judiciously chosen fonts to 

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-

The formal qualities of a typeface en-
ergize, facilitate and inform the typo-

The formal qualities of a 
The formal quality 
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The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of carefully selected 
fonts to enhance the personality of the page, thereby 
standing out from the crowd. The formal qualities of 

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of judiciously cho-
sen fonts to maximize the personality of the page, 
thereby standing out from the crowd. The formal 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attributes 
of judiciously chosen fonts to maximize the per-
sonality of the page, thereby standing out from 
the crowd. The formal qualities of a typeface 

The formal qu 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typog-
raphers leverage the attributes of 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typog-
raphers will leverage the attributes 

The formal qualities of a typeface 
energize, facilitate and inform 
the typographic layout. Skilled 
typographers will leverage the 
attributes of judiciously chosen 

The formal qualities of a typeface energize, facilitate and inform the  
typographic layout. Skilled typographers will leverage the attributes of 

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typographer 

The formal qualities of a typeface 
The formal qualities of a 
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The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of carefully selected 
fonts to enhance the personality of the page, thereby 
standing out from the crowd. The formal qualities of 

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typogra-
phers will leverage the attributes of judiciously cho-
sen fonts to maximize the personality of the page, 
thereby standing out from the crowd. The formal 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attributes 
of judiciously chosen fonts to maximize the per-
sonality of the page, thereby standing out from 
the crowd. The formal qualities of a typeface 

The formal qu 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typog-
raphers will leverage the attributes 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typog-
raphers will leverage the attributes 

The formal qualities of a typeface 
energize, facilitate and inform 
the typographic layout. Skilled 
typographers will leverage the 
attributes of judiciously chosen 

The formal qualities of a typeface energize, facilitate and inform the  
typographic layout. Skilled typographers will leverage the attributes of 

The formal qualities of a typeface energize, facilitate 
and inform the typographic layout. Skilled typographer 

The formal qualities of a typeface 
The formal qualities of a 
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The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attributes 
of carefully selected fonts to enhance the per-
sonality of the page, thereby standing out from 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of judiciously chosen fonts to maximize 
the personality of the page, thereby standing 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typographers 
will leverage the attributes of judiciously 
chosen fonts to maximize the personality 
of the page, thereby standing out from 

The formal 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 
will leverage the attributes 

The formal qualities of a typeface energize, facilitate and in-
form the typographic layout. Skilled typographers will leverage 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 

The formal qualities of a type-
The formal qualities of 

Figgins Sans Bold

 THE MODERN SUITE · SHINNTYPE   32   



96 

48 

36 

24/26 

18/21 

14/15 12/15 10/11 

24 PT.  MAJOR CHARACTERS, LATIN

9/10 8/10 7/8 

abcdefgghijklmnopqrstuvwxyz⁽$1234567890⁾  
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 
$1234567890 €1234567890 £°   
ABCDEFGHIJKLMNOPQRSTUVWXY&Z 1234567890 
($€£¥₡¢) ½¼¾⅓⅔⅛⅜⅝⅞ {=×+−±÷<>′″} 
ÆÆæŁŁłÞÞþÐÐðŒŒœØØøẞẞß-–—¶*†‡§  
©℗®@™ [«»‹›‚„“”‘’] ¡¿•·.,;:…!? \|/⁄  →

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typogra-phers will leverage the at-
tributes of carefully selected fonts to enhance 
the personality of the page, thereby standing 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 
Skilled typographers will leverage the attri-
butes of judiciously chosen fonts to maximize 
the personality of the page, thereby standing 

The formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. Skilled typographers 
will leverage the attributes of judiciously 
chosen fonts to maximize the personality 
of the page, thereby standing out from 

The formal 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 

The formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. Skilled typographers 
will leverage the attributes 

The formal qualities of a typeface energize, facilitate and in-
form the typographic layout. Skilled typographers will leverage 

The formal qualities of a typeface energize, 
facilitate and inform the typographic layout. 

The formal qualities of a type-
The formal qualities of 
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The formal qualities of a t�eface energize, 
facilitate and inform the t�ographic layout. 
Skilled t�ographers will leverage the attributes 
of carefully selected fonts to enhance the per-
sonality of the page, thereby standing out from 

The formal qualities of a t�eface energize, 
facilitate and inform the t�ographic layout. 
Skilled t�ographers will leverage the attri-
butes of judiciously chosen fonts to maximize 
the personality of the page, thereby standing 

The formal qualities of a t�eface energize, 
facilitate and inform the t�ographic 
layout. Skilled t�ographers will leverage 
the attributes of judiciously chosen fonts 
to maximize the personality of the page, 
thereby standing out from the crowd. The 

The formal 

The formal qualities of a 
t�eface energize, facilitate 
and inform the t�ographic 
layout. Skilled t�ographers 

The formal qualities of a t�e-
face energize, facilitate and 
inform the t�ographic layout. 
Skilled t�ographers will lever-

The formal qualities of a 
t�eface energize, facilitate 
and inform the t�ographic 
layout. Skilled t�ographers 
will leverage the attributes 

The formal qualities of a t�eface energize, facilitate and inform 
the t�ographic layout. Skilled t�ographers will leverage the at-

The formal qualities of a t�eface energize, facil-
itate and inform the t�ographic layout. Skilled 

The formal qualities of a t�efac 
The formal qualities of a 
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂC 
ÇČĆĊĈDĐĎḊḌEÉÈ 
ÊËĘĒĚĔĖFḞGĢĞĠĜ 
HĦĤḤIİ Í Ì Î Ï Į Ī Ĩ Ĭ JĴ 
KĶLŁĻĿĽĹḶḸMṀṂ 
NÑŅŃŇŊṆOÓÒÔÖÕ 
ØǾŐŌŎǪPṖQRŔŘŖ 
ṚṜSŠŞȘŚŜṠṢẞTŤŢŦ 
ṪṬUÚÙÛÜŲŪŮŰŬŨ 
Ư VWŴẀẂẄXYÝŸ 
ŶỲZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ  TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆĊĈ
DĎĐḊḌEÉÈÊËĘĒĚĔĖFḞ 
GĢĞĠĜHĦĤḤ I İ Í Ì Î Ï I Į Ī Ĩ Ĭ  
JĴKĶKLŁĻĿĽĹḶḸMṀṂ 
NÑŅŃŇŊṆOÓÒÔÖÕØǾŐŌ
ŎǪPṖQRŔŘŖṚṜSŠŞȘŚŜṠ 
ṢẞTŤŢŦṪṬUÚÙÛÜŲŪŮŰ
ŬŨƯVWŴẀẂẄXYÝŸŶỲ
ZŽŻẒÆǼÐ�ŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉd
ďđḋḍeéèêëęēěĕėfḟgģğ 
ġĝhħĥḥi í ì î ï ı į ī ĩ ĭ j ĵ kķĸ
lł ļŀ ľ ĺ ḷ ḹmṁṃnñņńňŋŉṇ 
oóòôöõøǿőōŏǫpṗqrŕřŗ
ṛṝsšşșśŝṡṣſßtťţŧṫṭuúù 
ûüųūůűŭũưvwŵẁẃẅ 
xyýÿŷỳzžżźẓæǽðĳœ 
þəƿȝƕ⁊ʼ ʾ ʿ  SS01  gģğġĝ

UNICASE 

aáàâäãåąāăBḂCÇČĆĊĈ 
DĎĐḊeéèêëęēěĕėFḞ 
GĢĞĠĜHĦĤIÍÌ Î Ï I Į Ī Ĩ ĬJĴ 
KĶKLŁĻĿĽĹmṁnñņńň 
ŋŉOÓÒÔÖÕØǾŐŌŎPṖQ 
RŔŘŖSŠŞȘŚŜṠTŤŢŦṪUÚ 
ÙÛÜŲŪŮŰŬŨƯVWŴẀẂ 
ẄXYÝŸŶỲZŽŻŹæǽÐ�œ 
ÞƏǷȜǶ

STANDARD LIGATURES  

fi fj  fl  ff  ffi ffj ffl

ORDINALS & SUPERIORS

ªº a b d e è g h i l m ⁿ o r s t  ® † ‡

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

0123456789

SMALL CAP FIGURES ETC.

0123456789 
#¿? ¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

⁰ ¹ ² ³ ⁴ ⁵ ⁶ ⁷ ⁸ ⁹ | ₀ ₁ ₂ ₃ ₄ ₅ ₆ ₇ ₈ ₉   
$¢ ⁽ ⁾ , - . | $ ¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789 ⁄ 0 123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″ °  
+−×÷=≈≠±<>≤≥¬ 
|¦#◊%‰   

CURRENCY

$£¥€₡₱₴₶¢ƒ₫ ¤  
₢₨₧฿₩₦₪₯

DASHES QUOTES

 _-–—‒  " '“” ‘ ’«»‹›„ ‚

POINTS

? ! , . : ;…·․‥¿¡¿ ¡

DELIMITERS, JOINERS & ARROWS

&(/ ) [\ ] { | } / ⁄ ← → 

MISCELLANEOUS

*†‡§¶®©℗™•℔ℓ℞⅌℮ 
@ ⁂☜☞☚☛

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨ ̩

GREEK CAPITALS

ΆΑΒΓΔΈΕΖ ΉΗΘ 
ΊΙ ΪΚΛΜΝΞ ΞΌΟΠΡ 
ΣΤ ΎΥΫΦΧΨ ΏΩ

SMALL CAPS

αβγδεζηθιϊκλµνξξ  
οπρστυϋφχψω

LOWER CASE

αάβγδεέζηήθιϊίΐκλμν 
ξοόπρσςτυϋύΰψχφωώ

UNICASE 

αβγδεζηθικλµνξοπ 
ρCτυφχψω

VARIANTS 

SS03 ϑϕϰϱ  SS04 Ϲϖϲ   
SS05 ου ού οϋ � ϛ   SS07 ϐ  
DISC. LIGATURES ου ού οϋ � ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ἘἙἚἜἝἛῈΈἨἩ 
ἪἫἬἭἮἯῊΉ 
ῌᾘᾙᾚᾛᾜᾝ 
ᾞᾟἸἹἺἻἼἽἾἿΊῚ 
ῘῙὈὉὊὋὌὍῸΌῬ 
ὙὛὝὟΎῪῨῩὨὩ 
ὪὫὬὭὮὯῼᾨᾩ 
ᾪᾫᾬᾭᾮᾯῺΏ
SS06 ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ῌᾘᾙᾚᾛᾜᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓ 
ἔἕὲέἠἡἢἣἤἥἦἧῆὴήῃ 
ᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱἲ ἳ ἴ ἵ ἶ ἷ  
ῖ ὶ ί ῐ ῑ ῒ ΐ ῗ ὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι ῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

CLASSICAL (DISC.) LIG’S             SS05 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ ού οὺ οῡ � � � οῠ οῧ ϛ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈ 
КЌҚҜҠЛЉМНҢЊ 
ОПРСҪТЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄЖҖ 
ЗҘЅИЙЍӢІЇЈКЌҚҜҠ 
ЛЉМНҢЊОПРСҪТЋ 
ҺУЎӮҮҰФХҲЦЧҶҸЏ 
ШЩЪЫЬЭЮЯӀӘӨ 
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

LOWER CASE

абвгѓґғдђеёѐєжҗзҙ 
ѕийѝӣіїјкќқҝҡлљм 
нңњопрсҫтћһуўӯүұ 
фхҳцчҷҹџшщъыьэ 
юяӏәө 
SERBIAN ALTERNATES/SS07

б  
BULGARIAN ALTERNATES/SS08

бвгѓджкќлљнњийп 
тфчџыъцшщўю

UNICASE 

аБВГЃҐҒДЂеёѐЄжҖЗҘ 
ЅИЙЍӢІЇЈкЌҚҜҠЛЉМ 
НҢЊОПРсҪТЋҺУЎӮҮҰ 
ФХҲЦЧҶҸЏШЩЪЫЬЭ 
ЮЯӀӘӨ

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Modern Display                 COMPLETE CHARACTER SET
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂ 
CÇČĆĊĈDĐĎḊḌEÉ 
ÈÊËĘĒĚĔĖFḞGĢĞ 
ĠĜHĦĤḤIİÍÌÎÏĮĪĨĬ 
JĴKĶLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞȘ 
ŚŜṠṢẞTŤŢŦṪṬUÚ 
ÙÛÜŲŪŮŰŬŨƯVW 
ŴẀẂẄXYÝŸŶỲ 
ZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆ 
ĊĉDĎĐḊḌEÉÈÊËĘĒĚĔ 
ĖFḞGĢĞĠĈHĦĤḤIİÍÌÎ 
ÏIĮĪĨĬJĴKĶKLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆOÓÒÔ 
ÖÕØǾŐŌŎǪPṖQRŔŘŖṚ 
ṜSŠŞșŚŜṠṢẞTŤŢŦṪṬ 
UÚÙÛÜŲŪŮŰŬŨƯVWŴ 
ẀẂẄXYÝŸŶỲZŽŻẒÆǼ 
ÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉ 
dďđḋḍeéèêëęēěĕėfḟ  
gģğġĝhħĥḥiíì î ï ı į ī ĩ ĭ j ĵ  
kķĸlł ļŀľ ĺ ḷ ḹmṁṃnñņ 
ńňŋŉṇoóòôöõøǿőōŏǫ 
pṗqrŕřŗṛṝsšşșśŝṡṣſß 
tťţŧṫṭuúùûüųūůűŭũư 
vwŵẁẃẅxyýÿŷỳzžż 
źẓæǽðĳœþəƿȝƕ⁊ʼʾ ʿ
SS01  gģğġĝ

SUPERIORS

abdeègh i lmⁿors t  ®†‡

ORDINALS 

ªº dhⁿrs t

STANDARD LIGATURES  

fi fj  fl  ff  ffi ffj ffl

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿?¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0 123456789 |0 123456789  
$¢ ⁽ ⁾ , - . | $¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789 ⁄ 0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″ °  
+−×÷=≈≠±<>≤≥¬ 
|¦#◊%‰   

CURRENCY

$£¥€₡₱₴₶¢ƒ₫ ¤  
₢₨₧฿₩₦₪₯

DASHES QUOTES

 _-–—‒  " '“”‘ ’«»‹›„ ‚

POINTS

?! , . : ;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\ ] { | } / ⁄  

MISCELLANEOUS

* † ‡ § ¶®©℗™•@⁂ 
℮℞⅌℔ℓ←→ 
☚☛☜☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨

GREEK CAPITALS

ΑΆΒΓΔΕ ΈΖΗ ΉΘ 
ΙΪ ΊΚΛΜΝΞΞΟ ΌΠΡ 
ΣΤΥΫ ΎΦΧΨΩ Ώ

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝΞ 
ΌΠΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊί ΐκλμ 
νξοόπρσςτυϋύΰψχφ 
ωώ

VARIANTS 

SS03 ϑϕϰϱ  SS04 Ϲϖϲ  
SS05 ου οϋ ού οΰ ϛ  SS07 ϐ 
DISC. LIGATURES ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ἘἙἚἜἝἛῈΈἨἩ 
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌᾘᾙᾚᾛᾜᾝᾞ 
ᾟ Ἰ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ  
ῘῙ ὈὉὊὋὌὍῸΌῬ 
Ὑ Ὓ Ὕ Ὗ Ύ ῪῨῩ ὨὩ 
ὪὫὬὭὮὯῼᾨᾩ 
ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ Ὼ Ώ
SS06 ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ῌᾘᾙᾚᾛᾜᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓ 
ἔἕὲέἠἡἢἣἤἥἦἧῆὴήῃ 
ᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱ ἲ ἳ ἴ ἵ ἶ ἷ  
ῖ ὶ ί ῐ ῑ ῒ ΐ ῗ ὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι ῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀ 
ЄЖҖЗҘЅИЙЍӢІ 
ЇЈКЌҚҜҠЛЉМН 
ҢЊОПРСҪТЋҺУ 
ЎӮҮҰФХҲЦЧҶҸ 
ЏШЩЪЫЬЭЮЯӀ 
ӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄЖ 
ҖЗҘЅИЙЍӢІЇЈКЌҚ 
ҜҠЛЉМНҢЊОПРС 
ҪТЋҺУЎӮҮҰФХҲЦ 
ЧҶҸЏШЩЪЫЬЭЮЯ 
ӀӘӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗ 
зҙѕийѝӣіїјкќқҝҡл 
љмнңњопрсҫтћһу 
ўӯүұфхҳцчҷҹџшщ 
ъыьэюяӏәө 
SERBIAN ALTERNATES/SS07

б 
BULGARIAN ALTERNATES/SS08

бвгѓджкќлљнњийп 
тфчџыъцшщўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Modern Regular           COMPLETE CHARACTER SET
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂ 
CÇČĆĊĈDĐĎḊḌEÉ 
ÈÊËĘĒĚĔĖFḞGĢĞ 
ĠĜHĦĤḤIİÍÌÎÏĮĪĨĬ 
JĴKĶLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞȘ 
ŚŜṠṢẞTŤŢŦṪṬUÚ 
ÙÛÜŲŪŮŰŬŨƯ V W 
ŴẀẂẄXYÝŸŶỲ 
ZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ   TITLING Ä Ö Ü

SWASH CAPITALS

AÄÅÀÃÂÁĀĄĂBCČĆ 
ĊĈEÉÊËÈĘĒĚĖFGĠĞ 
ĜJKLŁĻĿĽĹMNŅŃŇ 
PRSŚŞŜŠȘṠTŤṪŢŦV 
WXYÝŶỲŸZŽŹŻÆŒ

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆ 
ĊĉDĎĐḊḌEÉÈÊËĘĒĚĔ 
ĖFḞGĢĞĠĈHĦĤḤIİÍÌÎ 
ÏIĮĪĨĬJĴKĶKLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆOÓÒÔ 
ÖÕØǾŐŌŎǪPṖQRŔŘŖṚ 
ṜSŠŞșŚŜṠṢẞTŤŢŦṪṬ 
UÚÙÛÜŲŪŮŰŬŨƯVWŴ 
ẀẂẄXYÝŸŶỲZŽŻẒÆǼ 
ÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉ 
dďđḋḍeéèêëęēěĕėfḟ 
gģğġĝhħĥḥiíìîïıįīĩĭjĵ  
kķĸlłļŀľ ĺḷḹmṁṃnñņ 
ńňŋŉṇoóòôöõøǿőōŏǫ 
pṗqrŕřŗṛṝsšşșśŝṡṣſß 
tťţ ŧ ṫ ṭuúùûüųūůűŭũư 
vwŵẁẃẅxyýÿŷỳzžż 
źẓæǽðĳœþəƿȝƕ⁊ʼʾ ʿ   
SS01  fß

SUPERIORS

abde ègh i lmⁿor s t  ® †‡

ORDINALS 

ªº dhⁿr s t

STANDARD LIGATURES

fifjflff ffiffjffl 

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿ ? ¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0 1 23456789 | 0 123456789  
$¢ ⁽ ⁾ , - . | $ҳ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789⁄0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
| ¦#◊%‰   

CURRENCY

$£¥€₡₱₴₶¢ƒ₫¤  
₢₨₧฿₩₦₪₯

DASHES QUOTES

 _-–—‒   "'“”‘’«»‹›„‚

POINTS

?! , . : ;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\]{ | } / ⁄    SS02 ()

MISCELLANEOUS

* † ‡ § ¶®©℗™•@⁂ 
℮℞⅌℔ℓ  ←→ 
☚☛☜☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨ ̩

GREEK CAPITALS

ΑΆΒΓΔΕ ΈΖΗ ΉΘ 
ΙΪ ΊΚΛΜΝΞΞΟ ΌΠΡ 
ΣΤΥΫ ΎΦΧΨΩ Ώ

SWASH CAPITALS

ΆA ΈΕΖΚ ΛΜΝ ΤΥΧ

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝΞ 
ΌΠΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊίΐκλμ 
νξοόπρσςτυϋύΰψχφ 
ωώ

VARIANTS 

SS04 Ϲϖϲ   SS05 ου οϋ ού οΰ ϛ    
SS07 ϐ   DISC. LIGS ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛ ϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ἘἙἚἜἝἛῈΈἨἩ 
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ  
ᾞᾟ Ἰ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί  
ῚῘῙ ὈὉὊὋὌὍῸΌῬ 
Ὑ Ὓ Ὕ Ὗ Ύ Ὺ Ῠ Ῡ Ὠ Ὡ  
Ὢ Ὣ Ὤ Ὥ Ὦ Ὧ ῼ ᾨ ᾩ  
ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ Ὼ Ώ
SS06 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓ 
ἔἕὲέἠἡἢἣἤἥἦἧῆὴή 
ῃᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱ ἲ ἳἴἵ 
ἶἷῖ ὶί ῐ ῑ ῒ ΐ ῗὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽῾`´῀ ἲ ῝῎῞῏῟῭΅῁· ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES   

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈ 
КЌҚҜҠЛЉМНҢЊ 
ОПРСҪТЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SWASH CAPITALS

АБГЃҒЂДЕЁЀЄ 
ЖҖЗҘЅИЙЍӢЛЉ 
МНҢПСҪТЋҺҮҰ 
ХҲЦЧҶҸЏШЩ 
ЪЫЭЯӀ

SMALL CAPS

АБВГЃҒҐДЕЁЀЄЖҖ 
ЗҘЅИЙЍӢІЇЈКЌҚҜҠ 
ЛЉМНҢЊОПРСҪТЋЂ 
ҺУЎӮҮҰФХҲЦЧҶҸЏ 
ШЩЪЫЬЭЮЯӀƏӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗзҙ 
ѕийѝӣіїјкќқҝҡлљм 
нңњопрсҫтћһуўӯүұ 
фхҳцчҷҹџшщъыьэ 
юяӏәө 
SERBIAN ALTERNATES/SS07

бгдйт  
BULGARIAN ALTERNATES/SS08

бвджкќийўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Modern Italic           COMPLETE CHARACTER SET
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂ 
CÇČĆĊĈDĐĎḊḌEÉ 
ÈÊËĘĒĚĔĖFḞGĢĞ 
ĠĜHĦĤḤIİÍÌÎÏĮĪĨĬ 
JĴKĶLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞȘ 
ŚŜṠṢẞTŤŢŦṪṬUÚ 
ÙÛÜŲŪŮŰŬŨƯVW 
ŴẀẂẄXYÝŸŶỲ 
ZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ   TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆ 
ĊĉDĎĐḊḌEÉÈÊËĘĒĚĔ 
ĖFḞGĢĞĠĈHĦĤḤIİÍÌÎ 
ÏIĮĪĨĬJĴKĶKLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆOÓÒÔ 
ÖÕØǾŐŌŎǪPṖQRŔŘŖṚ 
ṜSŠŞșŚŜṠṢẞTŤŢŦṪṬ 
UÚÙÛÜŲŪŮŰŬŨƯVWŴ 
ẀẂẄXYÝŸŶỲZŽŻẒÆǼ 
ÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉ 
dďđḋḍeéèêëęēěĕėfḟ 
gģğġĝhħĥḥiíìî ï ı į ī ĩ ĭ j ĵ  
kķĸlłļŀľ ĺḷ ḹmṁṃnñņ 
ńňŋŉṇoóòôöõøǿőōŏǫ 
pṗqrŕřŗṛṝsšşșśŝṡṣſß 
tťţŧṫṭuúùûüųūůűŭũư 
vwŵẁẃẅxyýÿŷỳzžż 
źẓæǽðĳœþəƿȝƕ⁊ʼʾ ʿ
SS01  gģğġĝ

SUPERIORS

abdeègh i lmⁿors t  ®†‡

ORDINALS 

ªº dhⁿrs t

STANDARD LIGATURES  

fi fj  fl  ff  ffi ffj ffl

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿?¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0123456789 |0123456789 
$¢ ( ) , - . | $¢ ( ) , - .

NUMERATOR & DENOMINATOR

0123456789 ⁄ 0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″ °  
+−×÷=≈≠±<>≤≥¬ 
|¦#◊%‰   

CURRENCY

$£¥€₡₱₴₶¢ƒ₫¤  
₢₨₧฿₩₦₪₯

DASHES QUOTES

 _-–—‒  "'“”‘ ’«»‹›„ ‚

POINTS

?! , . : ;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\ ] { | } / ⁄  

MISCELLANEOUS

* † ‡ §¶®©℗™•@⁂ 
℮℞⅌℔ℓ←→ 
☚☛ ☜☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨

GREEK CAPITALS

ΑΆΒΓΔΕ ΈΖΗ ΉΘ 
ΙΪ ΊΚΛΜΝΞΞΟ ΌΠΡ 
ΣΤΥΫ ΎΦΧΨΩ Ώ

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝΞ 
ΌΠΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊίΐκλμ 
νξοόπρσςτυϋύΰψχφ 
ωώ

VARIANTS 

SS03 ϑϕϰϱ    SS04 Ϲϖϲ  
SS05 ου οϋ ού οΰ ϛ   SS07 ϐ  
DISC. LIGATURES ου οϋ ού οΰ ϛ  ϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ἘἙἚἜἝἛῈΈἨἩ 
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌᾘᾙᾚᾛᾜᾝᾞ 
ᾟ Ἰ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ  
ῘῙ ὈὉὊὋὌὍῸΌῬ 
Ὑ Ὓ Ὕ Ὗ Ύ ῪῨῩ ὨὩ 
ὪὫὬὭὮὯῼᾨᾩ 
ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ Ὼ Ώ
SS06 ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ῌᾘᾙᾚᾛᾜᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓ 
ἔἕὲέἠἡἢἣἤἥἦἧῆὴήῃ 
ᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱ ἲ ἳ ἴ ἵ ἶ ἷ  
ῖ ὶί ῐ ῑ ῒ ΐ ῗ ὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι ῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈ 
КЌҚҜҠЛЉМНҢ 
ЊОПРСҪТЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄЖҖ 
ЗҘЅИЙЍӢІЇЈКЌҚҜҠ 
ЛЉМНҢЊОПРСҪТЋ 
ҺУЎӮҮҰФХҲЦЧҶҸЏ 
ШЩЪЫЬЭЮЯӀӘӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗзҙ 
ѕийѝӣіїјкќқҝҡлљм 
нңњопрсҫтћһуўӯүұ 
фхҳцчҷҹџшщъыьэ 
юяӏәө 
SERBIAN ALTERNATES/SS07

б  
BULGARIAN ALTERNATES/SS08

бвгѓджкќлљнњийп 
тфчџыъцшщўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Modern Bold                 COMPLETE CHARACTER SET



 THE MODERN SUITE · SHINNTYPE   39    THE MODERN SUITE · SHINNTYPE   39   

LATIN CAPITALS

A Á À Â Ä Ã Å Ą Ā ĂBḂ 
CÇČĆĊĈDĐĎḊḌEÉ 
ÈÊËĘĒĚĔĖFḞGĢĞ 
ĠĜHĦĤḤIİÍÌÎÏĮĪĨĬ 
JĴKĶLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞȘ 
ŚŜṠṢẞTŤŢŦṪṬUÚ 
ÙÛÜŲŪŮŰŬŨƯ V W 
ŴẀẂẄXYÝŸŶỲ 
ZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ   TITLING Ä Ö Ü

SWASH CAPITALS

AÄÅÀÃÂÁĀĄĂBCČĆ 
ĊĈEÉÊËÈĘĒĚĖFGĠĞ 
ĜJKLŁĻĿĽĹMNŅŃŇ 
PRSŚŞŜŠȘṠTŤṪŢŦV 
WXYÝŶỲŸZŽŹŻÆŒ

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆ 
ĊĉDĎĐḊḌEÉÈÊËĘĒĚĔ 
ĖFḞGĢĞĠĈHĦĤḤIİÍÌÎ 
ÏIĮĪĨĬJĴKĶKLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆOÓÒÔ 
ÖÕØǾŐŌŎǪPṖQRŔŘŖṚ 
ṜSŠŞșŚŜṠṢẞTŤŢŦṪṬ 
UÚÙÛÜŲŪŮŰŬŨƯVWŴ 
ẀẂẄXYÝŸŶỲZŽŻẒÆǼ 
ÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉ 
dďđḋḍeéèêëęēěĕėfḟ 
gģğġĝhħĥḥiíìîïıįīĩĭjĵ 
kķĸlłļŀľ ĺḷḹmṁṃnñņ 
ńňŋŉṇoóòôöõøǿőōŏǫ 
pṗqrŕřŗṛṝsšşșśŝṡṣſß 
tťţŧṫṭuúùûüųūůűŭũư 
vwŵẁẃẅxyýÿŷỳzžż 
źẓæǽðĳœþəƿȝƕ⁊ʼʾʿ  
SS01  fß

SUPERIORS

abde ègh i lmⁿors t  ® †‡

ORDINALS 

ªº dhⁿrs t

STANDARD LIGATURES

fi fj fl ff ffiffjffl 

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿?¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0 123456789 / 0 1 2 3 4 5 6 7 8 9   
$¢ ⁽ ⁾ , - . | $¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789⁄ 0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″°  
+−×÷=≈≠±<>≤≥¬ 
| ¦#◊%‰

CURRENCY

$£¥€₡₱₴₶¢ƒ₫¤  
₢₨₧฿₩₦₪₯

DASHES QUOTES

 _-–—‒   " '“”‘ ’«»‹›„ ‚

POINTS

?!, . : ;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\]{ | } / ⁄    SS02 ()

MISCELLANEOUS

* † ‡ §¶®©℗™•@⁂ 
℮℞ ̓℔ℓ←→ 
☚☛ ☜☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨ ̩

GREEK CAPITALS

ΑΆΒΓΔΕ ΈΖΗ ΉΘ 
ΙΪ ΊΚΛΜ ΝΞΞΟ ΌΠΡ 
ΣΤΥΫ ΎΦΧΨΩ Ώ

SWASH CAPITALS

ΆA ΈΕΖΚ ΛΜΝ ΤΥΧ

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝΞ 
ΌΠΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊίΐκλμ 
νξοόπρσςτυϋύΰψχφ 
ωώ

VARIANTS 

SS04 Ϲϖϲ   SS05 ÊÞÎÍϛ    
SS07 ϐ   DISC. LIGS ÊÞÎÍϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ἘἙἚἜἝἛῈΈἨἩ 
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ  
ᾞᾟ Ἰ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί  
ῚῘῙ ὈὉὊὋὌὍῸΌῬ 
Ὑ Ὓ Ὕ Ὗ Ύ Ὺ Ῠ Ῡ Ὠ Ὡ  
Ὢ Ὣ Ὤ Ὥ Ὦ Ὧ ῼ ᾨ ᾩ  
ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ Ὼ Ώ
SS06 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓ 
ἔἕὲέἠἡἢἣἤἥἦἧῆὴή 
ῃᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱ ἲ ἳἴἵ 
ἶἷῖὶίῐῑ ῒ ΐ ῗὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽῾`´῀ ἲ ῝῎῞῏῟῭΅῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES   

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀ 
ЄЖҖЗҘЅИЙЍӢІЇ 
ЈКЌҚҜҠЛЉМНҢ 
ЊОПРСҪТЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SWASH CAPITALS

АБГЃҒЂДЕЁЀЄ 
ЖҖЗҘЅИЙЍӢЛЉ 
МНҢПСҪТЋҺҮ Ұ 
ХҲЦЧҶҸЏШЩ 
ЪЫЭЯӀ

SMALL CAPS

АБВГЃҒҐДЕЁЀЄЖҖ 
ЗҘЅИЙЍӢІЇЈКЌҚҜҠ 
ЛЉМНҢЊОПРСҪТЋ 
ЂҺУЎӮҮҰФХҲЦЧҶҸ 
ЏШЩЪЫЬЭЮЯӀƏӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗз 
ҙѕийѝӣіїјкќқҝҡлљ 
мнңњопрсҫтћһуўӯ 
үұфхҳцчҷҹџшщъ 
ыьэюяӏәө 
SERBIAN ALTERNATES/SS07

бгдйт  
BULGARIAN ALTERNATES/SS08

бвджкќийўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Modern Bold Italic           COMPLETE CHARACTER SET



 THE MODERN SUITE · SHINNTYPE   40   

LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂ 
CÇČĆĊĈDĐĎḊḌEÉ 
ÈÊËĘĒĚĔĖFḞGĢĞ 
ĠĜHĦĤḤIİÍÌÎÏĮĪĨĬ 
JĴKĶLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞȘ 
ŚŜṠṢẞTŤŢŦṪṬUÚ 
ÙÛÜŲŪŮŰŬŨƯVW 
ŴẀẂẄXYÝŸŶỲ 
ZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ  TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆ 
ĊĉDĎĐḊḌEÉÈÊËĘĒĚĔ 
ĖFḞGĢĞĠĈHĦĤḤIİÍÌÎ 
ÏIĮĪĨĬJĴKĶKLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆOÓÒÔ 
ÖÕØǾŐŌŎǪPṖQRŔŘŖṚ 
ṜSŠŞșŚŜṠṢẞTŤŢŦṪṬ 
UÚÙÛÜŲŪŮŰŬŨƯVW 
ŴẀẂẄXYÝŸŶỲZŽŻẒ 
ÆǼÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉ 
dďđḋḍeéèêëęēěĕėfḟ 
gģğġĝhħĥḥiíìîïıįīĩĭjĵ 
kķĸlłļŀľ ĺḷḹmṁṃnñņ 
ńňŋŉṇoóòôöõøǿőōŏǫ 
pṗqrŕřŗṛṝsšşșśŝṡṣſß 
tťţŧṫṭuúùûüųūůűŭũư 
vwŵẁẃẅxyýÿŷỳzžż 
źẓæǽðĳœþəƿȝƕ⁊ʼʾʿ
SS01  gģğġĝ

SUPERIORS

abdeèghi lmⁿorst ®†‡

ORDINALS 

ªº dhⁿrst

STANDARD LIGATURES  

fi fj fl ff ffi ffj ffl

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿?¡!$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0123456789|0123456789 
$¢⁽ ⁾ , - . |$¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789⁄ 0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
|¦#◊%‰  

CURRENCY

$£¥€₡₱₴₶¢ƒ₫¤  
₢₨₧฿₩₦₪₯

DASHES              QUOTES

 _-–—‒    "'“”‘ ’«»‹›„‚

POINTS

?!, . : ;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\]{|}/ ⁄  

MISCELLANEOUS

*†‡§¶®©℗™•@⁂ 
℮℞⅌℔ℓ←→ 
☚☛☜☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨

GREEK CAPITALS

ΑΆΒΓΔΕ ΈΖΗ ΉΘ 
ΙΪ ΊΚΛΜΝΞΞΟ ΌΠ 
ΡΣΤΥΫ ΎΦΧΨΩ Ώ

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝ 
ΞΌΠΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊίΐκλμ 
νξοόπρσςτυϋύΰψχφ 
ωώ

VARIANTS 

SS03 ϑϕϰϱ   SS04 Ϲϖϲ  
SS05 ου οϋ ού οΰ ϛ   SS07 ϐ  
DISC. LIGATURES ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ἘἙἚἜἝἛῈΈἨἩ 
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌᾘᾙᾚᾛᾜᾝ 
ᾞᾟἸ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ  
Ῐ Ῑ ὈὉὊὋὌὍῸΌ Ῥ 
ὙὛὝὟΎῪῨῩὨὩ 
ὪὫὬὭὮὯῼᾨᾩ 
ᾪᾫᾬᾭᾮᾯῺΏ
SS06 ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ῌᾘᾙᾚᾛᾜᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓ 
ἔἕὲέἠἡἢἣἤἥἦἧῆὴήῃ 
ᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱ ἲ ἳ ἴ ἵ ἶ  
ἷ ῖ ὶ ί ῐ ῑ ῒ ΐ ῗὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι ῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈ 
КЌҚҜҠЛЉМНҢ 
ЊОПРСҪТЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈК 
ЌҚҜҠЛЉМНҢЊО 
ПРСҪТЋҺУЎӮҮҰФ 
ХҲЦЧҶҸЏШЩЪЫ 
ЬЭЮЯӀӘӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗ 
зҙѕийѝӣіїјкќқҝҡл 
љмнңњопрсҫтћһ 
уўӯүұфхҳцчҷҹџш 
щъыьэюяӏәө 
SERBIAN ALTERNATES/SS07

б  
BULGARIAN ALTERNATES/SS08

бвгѓджкќлљнњий 
птфчџыъцшщўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Micro Regular           COMPLETE CHARACTER SET
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂ 
CÇČĆĊĈDĐĎḊḌEÉ 
ÈÊËĘĒĚĔĖFḞGĢĞ 
ĠĜHĦĤḤIİÍÌÎÏĮĪĨĬ 
JĴKĶLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞȘ 
ŚŜṠṢẞTŤŢŦṪṬUÚ 
ÙÛÜŲŪŮŰŬŨƯVW 
ŴẀẂẄXYÝŸŶỲ 
ZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ  TITLING ÄÖ Ü

SWASH CAPITALS

AÄÅÀÃÂÁĀĄĂBCČĆ 
ĊĈEÉÊËÈĘĒĚĖFGĠĞ 
ĜJKLŁĻĿĽĹMNŅŃŇ 
PRSŚŞŜŠȘṠTŤṪŢŦV 
WXYÝŶỲŸZŽŹŻÆŒ

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆ 
ĊĉDĎĐḊḌEÉÈÊËĘĒĚĔ 
ĖFḞGĢĞĠĈHĦĤḤIİÍÌÎ 
ÏIĮĪĨĬJĴKĶKLŁĻĿĽĹḶḸ 
MṀṂNÑŅŃŇŊṆOÓÒÔ 
ÖÕØǾŐŌŎǪPṖQRŔŘŖṚ 
ṜSŠŞșŚŜṠṢẞTŤŢŦṪṬ 
UÚÙÛÜŲŪŮŰŬŨƯVW 
ŴẀẂẄXYÝŸŶỲZŽŻẒ 
ÆǼÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčć 
ċĉdďđḋḍeéèêëęēěĕėfḟ 
gģğġĝhħĥḥiíìîïıįīĩĭjĵ 
kķĸlłļŀľ ĺḷḹmṁṃnñņ 
ńňŋŉṇoóòôöõøǿőōŏ 
ǫpṗqrŕřŗṛṝsšşșśŝṡṣſß 
tťţŧṫṭuúùûüųūůűŭũ 
ưvwŵẁẃẅxyýÿŷỳzž 
żźẓæǽðĳœþəƿȝƕ⁊ʼʾʿ
SS01  fß

SUPERIORS

abdeèghi lmⁿors t  ®†‡
ORDINALS 

ªº dhⁿrs t
STANDARD LIGATURES  

fi fj fl ff ffi ffj ffl

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

0123456789

SMALL CAP FIGURES ETC.

0123456789 
#¿?¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0123456789 |0 123456789 
$¢ ⁽ ⁾ , - . | $¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789⁄0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
|¦#◊%‰  

CURRENCY

$£¥€₡₱₴₶¢ƒ₫¤  
₢₨₧฿₩₦₪₯

DASHES             QUOTES

 _-–—‒  "'“”‘’«»‹›„‚

POINTS

?!, . :;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\]{|}/ ⁄   SS02 ()

MISCELLANEOUS

*†‡§¶®©℗™•@⁂ 
℮℞⅌℔ℓ←→ 
☚☛☜☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨

GREEK CAPITALS

ΑΆΒΓΔΕ ΈΖΗ ΉΘ 
ΙΪ ΊΚΛΜΝΞΞΟ ΌΠ 
ΡΣΤΥΫ ΎΦΧΨΩ Ώ

SWASH CAPITALS

ΆA ΈΕΖΚΛΜΝ ΤΥΧ

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝ 
ΞΌΠΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊίΐκλμν 
ξοόπρσςτυϋύΰψχφωώ

VARIANTS 

SS03 ϑϕϰϱ   SS04  Ϲϖϲ  
SS05 ου οϋ ού οΰ ϛ   SS07 ϐ  
DISC. LIGATURES ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛ ϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ἘἙἚἜἝἛῈΈἨἩ 
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌᾘᾙᾚᾛᾜᾝ 
ᾞᾟ Ἰ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ  
Ῐ Ῑ ὈὉὊὋὌὍῸΌ Ῥ 
ὙὛὝὟΎῪῨῩ ὨὩ 
ὪὫὬὭὮὯῼᾨᾩ 
ᾪᾫᾬᾭᾮᾯῺΏ
SS06 ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ῌᾘᾙᾚᾛᾜᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓἔ 
ἕὲέἠἡἢἣἤἥἦἧῆὴήῃ 
ᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱἲἳἴἵ 
ἶἷῖ ὶίῐῑῒΐῗὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽῾`´῀ι῍῝῎῞῏῟῭΅῁· ͵ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀ 
ЄЖҖЗҘЅИЙЍӢІ 
ЇЈКЌҚҜҠЛЉМН 
ҢЊОПРСҪТЋҺ 
УЎӮҮҰФХҲЦЧҶ 
ҸЏШЩЪЫЬЭЮ 
ЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SWASH CAPITALS

АБГЃҒЂДЕЁЀЄЖ 
ҖЗҘЅИЙЍӢЛЉ 
МНҢПСҪТЋҺҮҰ 
ХҲЦЧҶҸЏШЩ 
ЪЫЭЯӀ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈК 
ЌҚҜҠЛЉМНҢЊО 
ПРСҪТЋҺУЎӮҮҰФ 
ХҲЦЧҶҸЏШЩЪЫ 
ЬЭЮЯӀƏӨ  
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗ 
зҙѕийѝӣіїјкќқҝҡл 
љмнңњопрсҫтћһ 
уўӯүұфхҳцчҷҹџш 
щъыьэюяӏәө 
SERBIAN ALTERNATES/SS07

бгдйт  
BULGARIAN ALTERNATES/SS08

бвджкќийўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Micro Italic                        COMPLETE CHARACTER SET
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂ 
CÇČĆĊĈDĐĎḊḌE 
ÉÈÊËĘĒĚĔĖFḞGĢ 
ĞĠĜHĦĤḤIİÍÌÎÏĮ 
ĪĨĬJĴKĶLŁĻĿĽĹḶ 
ḸMṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞ 
ȘŚŜṠṢẞTŤŢŦṪṬU 
ÚÙÛÜŲŪŮŰŬŨƯV 
WŴẀẂẄXYÝŸŶ 
ỲZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČ 
ĆĊĉDĎĐḊḌEÉÈÊËĘĒ 
ĚĔĖFḞGĢĞĠĈHĦĤḤI 
İÍÌÎÏIĮĪĨĬJĴKĶKLŁĻĿ 
ĽĹḶḸMṀṂNÑŅŃŇŊṆO 
ÓÒÔÖÕØǾŐŌŎǪPṖQR 
ŔŘŖṚṜSŠŞșŚŜṠṢẞTŤ 
ŢŦṪṬUÚÙÛÜŲŪŮŰŬŨ 
ƯVWŴẀẂẄXYÝŸŶỲ 
ZŽŻẒÆǼÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċ 
ĉdďđḋḍeéèêëęēěĕėf 
ḟgģğġĝhħĥḥiíìîïıįīĩĭ 
jĵkķĸlłļŀľ ĺḹḷmṁṃnñ 
ņńňŋŉṇoóòôöõøǿő 
ōŏǫpṗqrŕřŗṛṝsšşșś 
ŝṡṣſßtťţŧṫṭuúùûüų 
ūůűŭũưvwŵẁẃẅx 
yýÿŷỳzžżźẓæǽðĳœ 
þəƿȝƕ⁊ʼʾʿSS01 gģğġĝ

SUPERIORS

abdeèghi lmⁿorst ®†‡

ORDINALS 

ªº dhⁿrst

STANDARD LIGATURES  

fi fj fl ff ffi ffj ffl

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

23456789

SMALL CAP FIGURES ETC.

0123456789 
#¿?¡!$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0123456789|0123456789 
$¢⁽ ⁾ , - . |$¢₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789 ⁄ 0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
|¦#◊%‰  

CURRENCY

$£¥€₡₱₴₶¢ƒ₫¤  
₢₨₧฿₩₦₪₯

DASHES           QUOTES

 _-–—‒  "'“”‘ ’«»‹›„‚

POINTS

?!, . : ;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\]{|}/ ⁄  

MISCELLANEOUS

*†‡ §¶®©℗™•@⁂ 
℮℞⅌℔ℓ←→ 
☚☛☜☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨

GREEK CAPITALS

ΑΆΒΓΔΕ ΈΖΗ ΉΘ 
ΙΪ ΊΚΛΜΝΞΞΟ ΌΠ 
ΡΣΤΥΫ ΎΦΧΨΩ Ώ

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝ 
ΞΌΠΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊίΐκ 
λμνξοόπρσςτυϋύΰ 
ψχφωώ

VARIANTS 

SS03 ϑϕϰϱ   SS04 Ϲϖϲ  
SS05 ου οϋ ού οΰ ϛ    SS07 ϐ  
DISC. LIGATURES ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ἘἙἚἜἝἛῈΈἨἩ 
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌᾘᾙᾚᾛᾜᾝ 
ᾞᾟἸἹ Ἲ Ἳ ἼἽἾἿΊῚ 
ῘῙ ὈὉὊὋὌὍ Ὸ Ό Ῥ 
ὙὛὝ ὟΎῪῨῩὨὩ 
ὪὫὬὭὮὯῼᾨᾩ 
ᾪᾫᾬᾭᾮᾯῺΏ
SS06 ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
ῌᾘᾙᾚᾛᾜᾝᾞᾟ 
ῼᾨᾩᾪᾫᾬᾭᾮᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓ 
ἔἕὲέἠἡἢἣἤἥἦἧῆὴήῃ 
ᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱἲἳἴἵἶ 
ἷῖ ὶίῐῑ ῒ ΐ ῗὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι ῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀ 
ЄЖҖЗҘЅИЙЍӢІ 
ЇЈКЌҚҜҠЛЉМН 
ҢЊОПРСҪТЋҺУ 
ЎӮҮҰФХҲЦЧҶҸ 
ЏШЩЪЫЬЭЮЯ 
ӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈК 
ЌҚҜҠЛЉМНҢЊО 
ПРСҪТЋҺУЎӮҮҰФ 
ХҲЦЧҶҸЏШЩЪЫ 
ЬЭЮЯӀӘӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєж 
җзҙѕийѝӣіїјкќқҝ 
ҡлљмнңњопрсҫт 
ћһуўӯүұфхҳцчҷҹ 
џшщъыьэюяӏәө 
SERBIAN ALTERNATES/SS07

б  
BULGARIAN ALTERNATES/SS08

бвгѓджкќлљнњи 
йптфчџыъцшщ 
ўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Micro Bold                 COMPLETE CHARACTER SET
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂB 
ḂCÇČĆĊĈDĐĎḊḌ 
EÉÈÊËĘĒĚĔĖFḞ 
GĢĞĠĜHĦĤḤIİÍÌÎ 
ÏĮĪĨĬJĴKĶLŁĻĿĽĹ 
ḶḸMṀṂNÑŅŃŇŊ 
ṆOÓÒÔÖÕØǾŐŌŎ 
ǪPṖQRŔŘŖṚṜSŠ 
ŞȘŚŜṠṢẞTŤŢŦṪṬ 
UÚÙÛÜŲŪŮŰŬŨƯV 
WŴẀẂẄXYÝŸŶ 
ỲZŽŻŹẒÆǼÐĲŒ 
ÞƏǷȜǶ TITLING Ä Ö Ü

SWASH CAPITALS

AÄÅÀÃÂÁĀĄĂBCČĆ 
ĊĈEÉÊËÈĘĒĚĖFGĠĞ 
ĜJKLŁĻĿĽĹMNŅŃŇ 
PRSŚŞŜŠȘṠTŤṪŢŦV 
WXYÝŶỲŸZŽŹŻÆŒ

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČ 
ĆĊĉDĎĐḊḌEÉÈÊËĘĒ 
ĚĔĖFḞGĢĞĠĈHĦĤḤI 
İÍÌÎÏIĮĪĨĬJĴKĶKLŁĻĿ 
ĽĹḶḸMṀṂNÑŅŃŇŊṆO 
ÓÒÔÖÕØǾŐŌŎǪPṖQR 
ŔŘŖṚṜSŠŞșŚŜṠṢẞTŤ 
ŢŦṪṬUÚÙÛÜŲŪŮŰŬŨ 
ƯVWŴẀẂẄXYÝŸŶỲ 
ZŽŻẒÆǼÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčć 
ċĉdďđḋḍeéèêëęēěĕė 
 fḟgģğġĝhħĥḥiíìîïıįī 
ĩĭjĵkķĸlłļŀľĺḷḹmṁṃ 
nñņńňŋŉṇoóòôöõøǿ 
őōŏǫpṗqrŕřŗṛṝsšşșś 
ŝṡṣſßtťţŧṫṭuúùûüųū 
ůűŭũưvwŵẁẃẅxy 
ýÿŷỳzžżźẓæǽðĳœþ 
əƿȝƕ⁊ʼʾʿ  SS01  fß

SUPERIORS

abdeèghi lmⁿorst  ®†‡
ORDINALS 

ªº dhⁿrst
STANDARD LIGATURES  

 fi fj fl ff ffi � ffl

CAPITAL FIGURES & CURRENCY

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

23456789

SMALL CAP FIGURES ETC.

0123456789 
#¿?¡!$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0123456789 | 0123456789  
$¢ ⁽ ⁾ , - . | $¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789⁄0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
| ¦#◊%‰  

CURRENCY

$£¥€₡₱₴₶¢ƒ₫¤  
₢₨₧฿₩₦₪₯

DASHES             QUOTES

 _-–—‒   "'“”‘’«»‹›„‚

POINTS

?!, . : ;…·․‥ ¿¡¿¡

DELIMITERS & JOINERS

&(/)[\]{ | }/ ⁄   SS02 ()

MISCELLANEOUS

*†‡§¶®©℗™•@⁂ 
℮℞⅌℔ℓ←→ 
☚☛ ☜☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨

GREEK CAPITALS

ΑΆΒΓΔΕ ΈΖΗ ΉΘ 
ΙΪ ΊΚΛΜ ΝΞΞΟ ΌΠ 
ΡΣΤΥΫ ΎΦΧΨΩ Ώ

SWASH CAPITALS

ΆA ΈΕΖΚΛΜΝ ΤΥΧ

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝ 
ΞΌΠΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊίΐκ 
λμνξοόπρσςτυϋύΰ 
ψχφωώ

VARIANTS 

SS03 ϑϕϰϱ   SS04  Ϲϖϲ  
SS05 ου οϋ ού οΰ ϛ   SS07 ϐ  
DISC. LIGATURES ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛ ϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉᾊᾋᾌᾍᾎᾏ 
Ἐ Ἑ Ἒ Ἔ Ἕ Ἓ Ὲ Έ Ἠ Ἡ  
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌᾘᾙᾚᾛᾜᾝ 
ᾞᾟ Ἰ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ  
ῘῙ ὈὉὊὋὌὍ Ὸ Ό Ῥ 
Ὑ Ὓ Ὕ Ὗ Ύ ῪῨῩ ὨὩ 
ὪὫὬὭὮὯῼᾨᾩ 
ᾪᾫᾬᾭᾮᾯῺΏ
SS06 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀἁἄἂἃἅἆἇᾶὰάᾱᾰᾳ 
ᾀᾁᾂᾃᾄᾅᾆᾇᾷᾲᾴἐἑἒἓἔ 
ἕὲέἠἡἢἣἤἥἦἧῆὴήῃ 
ᾐᾑᾒᾓᾔᾕᾖᾗῇῂῄἰἱ ἲ ἳ ἴ ἵ  
ἶἷῖὶίῐῑῒΐῗὀὁὂὃὄὅὸόῤῥ 
ὐὑὒὓὔὕὖὗῦὺύῠῡῢΰῧ 
ὠὡὢὣὤὥὦὧῶὼώῳ 
ᾠᾡᾢᾣᾤᾥᾦᾧῷῲῴ

POLYTONIC ACCENTS 

᾽῾`´῀ι῍῝῎῞῏῟῭΅῁· ͵ ʹ
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ �

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁ 
ЀЄЖҖЗҘЅИЙЍ 
ӢІЇЈКЌҚҜҠЛЉ 
МНҢЊОПРСҪ 
ТЋҺУЎӮҮҰФХ 
ҲЦЧҶҸЏШЩЪ 
ЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SWASH CAPITALS

АБГЃҒЂДЕЁЀЄ 
ЖҖЗҘЅИЙЍӢ 
ЛЉМНҢПСҪТЋ 
ҺҮ ҰХҲЦЧҶҸЏ 
ШЩЪЫЭЯӀ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈК 
ЌҚҜҠЛЉМНҢЊО 
ПРСҪТЋҺУЎӮҮҰФ 
ХҲЦЧҶҸЏШЩЪЫ 
ЬЭЮЯӀƏӨ 
BULGARIAN ALTERNATES/SS08

К 

LOWER CASE

абвгѓґғдђеёѐєжҗ 
зҙѕийѝӣіїјкќқҝҡ 
лљмнңњопрсҫт 
ћһуўӯүұфхҳцчҷ 
ҹџшщъыьэюяӏәө 
SERBIAN ALTERNATES/SS07

бгдйт  
BULGARIAN ALTERNATES/SS08

бвджкќийўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

Scotch Micro Bold Italic           COMPLETE CHARACTER SET
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂCÇ 
ČĆĊĈDĐĎḊḌEÉÈÊË 
ĘĒĚĔĖFḞGĢĞĠĜHĦ 
ĤḤI İ Í Ì Î Ï Į Ī Ĩ Ĭ JĴKĶLŁĻĿ 
ĽĹḶḸMṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞȘŚŜṠ 
ṢẞTŤŢŦṪṬUÚÙÛÜŲŪ 
ŮŰŬŨƯVWŴẀẂẄX 
YÝŸŶỲZŽŻŹẒÆǼÐĲ 
ŒÞƏǷȜǶ TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆĊĉ 
DĎĐḊḌEÉÈÊËĘĒĚĔĖFḞGĢ 
ĞĠĈHĦĤḤI İ Í Ì Î Ï I Į Ī Ĩ Ĭ JĴKĶK 
LŁĻĿĽĹḶḸMṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪPṖQ 
RŔŘŖṚṜSŠŞșŚŜṠṢẞTŤŢŦ 
ṪṬUÚÙÛÜŲŪŮŰŬŨƯVWŴ 
ẀẂẄXYÝŸŶỲZŽŻẒÆǼ 
ÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉd 
ďđḋḍeéèêëęēěĕėf ḟgģğ 
ġĝhħĥḥi í ì î ï ı į ī ĩ ĭ j ĵ kķĸ l ł ļ ŀ ľ  
ĺ ḷ ḹmṁṃnñņńňŋŉṇoóòôö 
õøǿőōŏǫpṗqrŕřŗṛṝsšşș 
śŝṡṣ ſßtť ţ ŧ ṫ ṭuúùûüųūůű 
ŭũưvwŵẁẃẅxyýÿŷỳzžż 
źẓæǽðĳœþəƿȝƕ⁊ʼʾ ʿ
SS01  gģğġĝ

SUPERIORS

abdeègh i lmⁿo r s t  ®†‡

ORDINALS 

ª º  dhⁿ r s t

CAPITAL FIGURES ETC.

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿? ¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0 123456789 | 0 123456789  
$¢ ⁽ ⁾ , - . | $¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789 ⁄ 0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
| ¦#◊%‰  

CURRENCY

$ £ ¥ € ₡ ₱ ₴ ₶ ¢ ƒ ₫ ¤  
₢ ₨ ₧ ฿ ₩ ₦ ₪ ₯

DASHES QUOTES

 _-–—‒  " ' “” ‘ ’ «» ‹ › „ ‚

POINTS

? ! , . : ;…·․‥¿¡¿ ¡

DELIMITERS & JOINERS

&(/)[\]{|}/ ⁄  

MISCELLANEOUS

* † ‡ § ¶ ® © ℗ ™ • @ ⁂  
℮ ℞ ⅌ ℔ ℓ ← →  
☚ ☛ ☜ ☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨ ̸

GREEK CAPITALS

Α Ά Β ΓΔ Ε Έ Ζ Η Ή Θ Ι Ϊ Ί  
Κ Λ Μ Ν Ξ Ο Ό Π Ρ Σ Τ  
Υ Ϋ ΎΦΧ Ψ Ω Ώ  

SMALL CAPS

ΆΒΓΔΈΖΉΘΊ ΪΚΛΜΝΞΌΠ 
ΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθι ϊ ί ΐκλμν 
ξοόπρσςτυϋύΰψχφωώ

VARIANTS 

SS03  ϒγϑϰνπϱ SS04 ϖϹϲ   
SS05  ου οϋ ού οΰ ϛ      SS07  ϐ    
DISC. LIGATURES  ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛϝϟϡ

POLYTONIC CAPITALS 

Ἀ Ἁ Ἂ Ἃ Ἄ Ἅ Ἆ Ἇ Ᾰ Ᾱ Ά Ὰ  
ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
Ἐ Ἑ Ἒ Ἔ Ἕ Ἓ Ὲ Έ Ἠ Ἡ  
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ  
ᾞ ᾟ Ἰ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ Ῐ Ῑ  
Ὀ Ὁ Ὂ Ὃ Ὄ Ὅ Ὸ Ό Ῥ  
Ὑ Ὓ Ὕ Ὗ Ύ Ὺ Ῠ Ῡ Ὠ Ὡ  
Ὢ Ὣ Ὤ Ὥ Ὦ Ὧ ῼ ᾨ ᾩ  
ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ Ὼ Ώ  

SS03 Ὑ Ὓ Ὕ Ὗ ϓ Ὺϔ Ῠ
SS06 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀ ἁ ἄ ἂ ἃ ἅ ἆ ἇ ᾶ ὰ ά ᾱ ᾰ ᾳ  
ᾀ ᾁ ᾂ ᾃ ᾄ ᾅ ᾆ ᾇ ᾷ ᾲ ᾴ ἐ ἑ ἒ ἓ  
ἔ ἕ ὲ έ ἠ ἡ ἢ ἣ ἤ ἥ ἦ ἧ ῆ ὴ ή ῃ  
ᾐ ᾑ ᾒ ᾓ ᾔ ᾕ ᾖ ᾗ ῇ ῂ ῄ ἰ ἱ ἲ ἳ ἴ ἵ ἶ ἷ  
ῖ ὶ ί ῐ ῑ ῒ ΐ ῗ ὀὁ ὂ ὃ ὄ ὅ ὸ ό ῤ ῥ  
ὐ ὑ ὒ ὓ ὔ ὕ ὖ ὗ ῦ ὺ ύ ῠ ῡ ῢ ΰ ῧ  
ὠ ὡ ὢ ὣ ὤ ὥ ὦ ὧ ῶ ὼ ώ ῳ  
ᾠ ᾡ ᾢ ᾣ ᾤ ᾥ ᾦ ᾧ ῷ ῲ ῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι ῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈ 
КЌҚҜҠЛЉМНҢЊ 
ОПРСҪТЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄЖҖ 
ЗҘЅИЙЍӢІЇЈКЌҚҜҠ 
ЛЉМНҢЊОПРСҪТЋ 
ҺУЎӮҮҰФХҲЦЧҶҸЏ 
ШЩЪЫЬЭЮЯӀƏӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗзҙѕ 
ийѝӣі ї јкќқҝҡлљмнңњ 
опрсҫтћһуўӯүұфхҳц 
чҷҹџшщъыьэюяӏәө
SERBIAN ALTERNATES/SS07 
б 
BULGARIAN ALTERNATES/SS08

вгѓджкќлљийп 
тфцшщўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ

 

Figgins Sans Regular              COMPLETE CHARACTER SET
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Figgins Sans Italic                    COMPLETE CHARACTER SET

LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂCÇ 
ČĆĊĈDĐĎḊḌEÉÈÊË 
ĘĒĚĔĖFḞGĢĞĠĜHĦ 
ĤḤI İ Í Ì Î Ï Į Ī Ĩ Ĭ JĴKĶLŁĻĿ 
ĽĹḶḸMṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪ 
PṖQRŔŘŖṚṜSŠŞȘŚŜṠ 
ṢẞT Ť ŢŦṪ ṬUÚÙÛÜŲŪ 
ŮŰŬŨƯVWŴẀẂẄX 
Y Ý Ÿ Ŷ ỲZŽŻŹẒÆǼÐĲ 
ŒÞƏǷȜǶ  TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆĊĉ 
DĎĐḊḌEÉÈÊËĘĒĚĔĖFḞGĢ 
ĞĠĈHĦĤḤI İ Í Ì Î Ï I Į Ī Ĩ Ĭ JĴKĶK 
LŁĻĿĽĹḶḸMṀṂNÑŅŃŇŊṆ 
OÓÒÔÖÕØǾŐŌŎǪPṖQ 
RŔŘŖṚṜSŠŞșŚŜṠṢẞTŤŢŦ 
ṪṬUÚÙÛÜŲŪŮŰŬŨƯVWŴ 
ẀẂẄXYÝŸŶỲZŽŻẒÆǼ 
Ð Ĳ Œ Þ Ə Ƿ Ȝ Ƕ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉ 
dďđḋḍeéèêëęēěĕėf ḟgģ 
ğġĝhħĥḥi í ì î ï ı į ī ĩ ĭ j ĵkķĸ l ł ļ ŀľ  
ĺ ḷ ḹmṁṃnñņńňŋŉṇoóòôö 
õøǿőōŏǫpṗqrŕřŗṛṝsšşș  
śŝṡṣ ſßtťţ ŧ ṫ ṭuúùûüųūůű 
ŭũưvwŵẁẃẅxyýÿŷỳ 
zžżźẓæǽðĳœþəƿȝƕ⁊ʼ ʾ ʿ
SS01  fß 
SS03  gģğġĝ

SUPERIORS

abdeègh i lmⁿo r s t  ®†‡

ORDINALS 

ªº dhⁿ r s t

CAPITAL FIGURES ETC.

0123456789 $ £€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿? ¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0123456789 | 0 123456789  
$¢ ⁽ ⁾ , - . | $¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789⁄0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
| ¦#◊%‰  

CURRENCY

$ £ ¥ € ₡ ₱ ₶ δ ¢ ƒ ₫ ¤  
₢ ₨ ₧ ฿ ₩ ₦ ₪ ₯

DASHES QUOTES

 _-–—‒  " '“” ‘ ’ «» ‹ ›„ ‚

POINTS

? ! , . : ;…·․‥¿¡¿ ¡

DELIMITERS & JOINERS

&(/)[\]{ |}/ ⁄  SS02 ()

MISCELLANEOUS

* † ‡ § ¶ ® © ℗ ™ • @ ⁂  
℮ ℞ ⅌ ℔ ℓ ← →  
☚ ☛ ☜ ☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨ ̸

GREEK CAPITALS

Α Ά Β ΓΔ Ε Έ Ζ Η Ή Θ Ι Ϊ Ί  
Κ Λ Μ Ν Ξ Ο Ό Π Ρ Σ Τ  
Υ Ϋ Ύ ΦΧ Ψ Ω Ώ  

SMALL CAPS

ΆΒΓΔΈΖΉΘΊ ΪΚΛΜΝΞΌΠ 
ΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθι ϊ ί ΐκλμν 
ξοόπρσςτυϋύΰψχφωώ

VARIANTS 

SS03 ϒγϑϰνπϱ  SS04 ϖϹϲ   
SS05  ου οϋ ού οΰ ϛ   SS07  ϐ     
DISC. LIGATURES  ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙϛ ϝϟϡ

POLYTONIC CAPITALS 

Ἀ Ἁ Ἂ Ἃ Ἄ Ἅ Ἆ Ἇ Ᾰ Ᾱ Ά Ὰ  
ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
Ἐ Ἑ Ἒ Ἔ Ἕ Ἓ Ὲ Έ Ἠ Ἡ  
Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ  
ᾞ ᾟ Ἰ Ἱ Ἲ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ Ῐ Ῑ  
Ὀ Ὁ Ὂ Ὃ Ὄ Ὅ Ὸ Ό Ῥ  
Ὑ Ὓ Ὕ Ὗ Ύ Ὺ Ῠ Ῡ Ὠ Ὡ  
Ὢ Ὣ Ὤ Ὥ Ὦ Ὧ ῼ ᾨ ᾩ  
ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ Ὼ Ώ  

SS03 Ὑ Ὓ Ὕ Ὗ ϓ Ὺϔ Ῠ
SS06 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀ ἁ ἄ ἂ ἃ ἅ ἆ ἇ ᾶ ὰ ά ᾱ ᾰ ᾳ  
ᾀ ᾁ ᾂ ᾃ ᾄ ᾅ ᾆ ᾇ ᾷ ᾲ ᾴ ἐ ἑ ἒ ἓ  
ἔ ἕ ὲ έ ἠ ἡ ἢ ἣ ἤ ἥ ἦ ἧ ῆ ὴ ή ῃ  
ᾐ ᾑ ᾒ ᾓ ᾔ ᾕ ᾖ ᾗ ῇ ῂ ῄ ἰ ἱ ἲ ἳ ἴ ἵ ἶ ἷ  
ῖ ὶ ί ῐ ῑ ῒ ΐ ῗ ὀὁ ὂ ὃ ὄ ὅ ὸ ό ῤ ῥ  
ὐ ὑ ὒ ὓ ὔ ὕ ὖ ὗ ῦ ὺ ύ ῠ ῡ ῢ ΰ ῧ  
ὠ ὡ ὢ ὣ ὤ ὥ ὦ ὧ ῶ ὼ ώ ῳ  
ᾠ ᾡ ᾢ ᾣ ᾤ ᾥ ᾦ ᾧ ῷ ῲ ῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι ῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈ 
КЌҚҜҠЛЉМНҢЊ 
ОПРСҪТ ЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄЖҖ 
ЗҘЅИЙЍӢІЇЈКЌҚҜҠ 
ЛЉМНҢЊОПРСҪТ Ћ 
ҺУЎӮҮҰФХҲЦЧҶҸЏ 
ШЩЪЫЬЭЮЯӀƏӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗзҙѕ 
ийѝӣії јкќқҝҡлљмнңњ 
опрсҫтћһуўӯүұфхҳ 
цчҷҹџшщъыьэюяӏәө
SERBIAN ALTERNATES/SS07

бгдйт  
BULGARIAN ALTERNATES/SS08

вджкќйфўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ ѵѳѣѫ
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂC 
ÇČĆĊĈDĐĎḊḌEÉÈ 
ÊËĘĒĚĔĖFḞGĢĞĠĜ 
HĦĤḤIİÍ Ì Î Ï Į Ī Ĩ ĬJĴKĶ 
LŁĻĿĽĹḶḸMṀṂNÑŅ 
ŃŇŊṆOÓÒÔÖÕØǾ 
ŐŌŎǪPṖQRŔŘŖṚṜ 
SŠŞȘŚŜṠṢẞTŤŢŦṪ 
ṬUÚÙÛÜŲŪŮŰŬŨƯV 
WŴẀẂẄXYÝŸŶỲ 
ZŽŻŹẒÆǼÐĲŒÞƏ 
ǷȜǶ  TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆ 
ĊĉDĎĐḊḌEÉÈÊËĘĒĚĔĖ 
FḞGĢĞĠĈHĦĤḤIİÍ Ì Î Ï I Į Ī  
Ĩ ĬJĴKĶKLŁĻĿĽĹḶḸMṀṂ 
NÑŅŃŇŊṆOÓÒÔÖÕØǾŐ 
ŌŎǪPṖQRŔŘŖṚṜSŠŞșŚ 
ŜṠṢẞTŤŢŦṪṬUÚÙÛÜŲŪ 
ŮŰŬŨƯVWŴẀẂẄXYÝŸ 
ŶỲZŽŻẒÆǼÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉ 
dďđḋḍeéèêëęēěĕėfḟ  
gģğġĝhħĥḥi í ì î ï ı į ī ĩ ĭ j ĵ  
kķĸl ł ļŀ ľ ĺ ḷ ḹmṁṃnñņńň 
ŋŉṇoóòôöõøǿőōŏǫpṗ 
qrŕřŗṛṝsšşșśŝṡṣſßtť 
ţŧṫṭuúùûüųūůűŭũưv 
wŵẁẃẅxyýÿŷỳzžżźẓ 
æǽðĳœþəƿȝƕ⁊ʼʾ ʿ
SS01  gģğġĝ

SUPERIORS

abdeègh i lmⁿors t  ®†‡

ORDINALS 

ªº  dhⁿrs t

CAPITAL FIGURES ETC.

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿?¡ !$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0123456789 |0123456789  
$¢ ⁽ ⁾ , - . | $¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789 ⁄0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
| ¦#◊%‰  

CURRENCY

$ £ ¥ € ₡ ₱ ₴ ₶ ¢ ƒ ₫ ¤  
₢ ₨ ₧ ฿ 78 ₪ ₯

DASHES QUOTES

 _-–—‒  " '“”‘ ’«»‹ ›„ ‚

POINTS

?! , . : ;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\]{|}/ ⁄  

MISCELLANEOUS

* † ‡ § ¶ ® © ℗ ™ • @ ⁂  
℮ ℞ ⅌ ℔ ℓ ← →  
☚ ☛ ☜ ☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨ ̸

GREEK CAPITALS

Α Ά Β ΓΔ Ε Έ Ζ Η Ή Θ Ι Ϊ Ί  
Κ Λ Μ Ν Ξ Ο Ό Π Ρ Σ Τ  
Υ Ϋ ΎΦΧ Ψ Ω Ώ  

SMALL CAPS

ΆΒΓΔΈΖΉΘΊ ΪΚΛΜΝΞΌΠ 
ΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθι ϊ ί ΐκλμν 
ξοόπρσςτυϋύΰψχφωώ

VARIANTS 

SS03 ϒγϑϰνπϱ  SS04 ϖϹϲ   
SS05  ου οϋ ού οΰ ϛ    SS07  ϐ     
DISC. LIGATURES   ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙστϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ἘἙ Ἒ Ἔ Ἕ ἛῈΈἨἩ 
 Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή 
 ῌᾘᾙ ᾚ ᾛ ᾜ ᾝ  
ᾞ ᾟἸἹἺ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ Ῐ Ῑ  
ὈὉὊὋὌὍῸΌῬ 
ὙὛὝὟΎῪῨῩὨὩ 
Ὢ Ὣ Ὤ Ὥ Ὦ Ὧ ῼ ᾨ ᾩ  
ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ Ὼ Ώ  

SS03 Ὑ Ὓ Ὕ Ὗ ϓ Ὺϔ Ῠ
SS06 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀ ἁ ἄ ἂ ἃ ἅ ἆ ἇ ᾶ ὰ ά ᾱ ᾰ ᾳ  
ᾀ ᾁ ᾂ ᾃ ᾄ ᾅ ᾆ ᾇ ᾷ ᾲ ᾴ ἐ ἑ ἒ ἓ  
ἔ ἕ ὲ έ ἠ ἡ ἢ ἣ ἤ ἥ ἦ ἧ ῆ ὴ ή ῃ  
ᾐ ᾑ ᾒ ᾓ ᾔ ᾕ ᾖ ᾗ ῇ ῂ ῄ ἰ ἱ ἲ ἳ ἴ ἵ ἶ ἷ  
ῖ ὶ ί ῐ ῑ ῒ ΐ ῗ ὀὁ ὂ ὃ ὄ ὅ ὸ ό ῤ ῥ  
ὐ ὑ ὒ ὓ ὔ ὕ ὖ ὗ ῦ ὺ ύ ῠ ῡ ῢ ΰ ῧ  
ὠ ὡ ὢ ὣ ὤ ὥ ὦ ὧ ῶ ὼ ώ ῳ  
ᾠ ᾡ ᾢ ᾣ ᾤ ᾥ ᾦ ᾧ ῷ ῲ ῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀЄ 
ЖҖЗҘЅИЙЍӢІЇЈ 
КЌҚҜҠЛЉМНҢЊ 
ОПРСҪТЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄЖҖ 
ЗҘЅИЙЍӢІЇЈКЌҚҜҠ 
ЛЉМНҢЊОПРСҪТЋ 
ҺУЎӮҮҰФХҲЦЧҶҸЏ 
ШЩЪЫЬЭЮЯӀƏӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗ 
зҙѕийѝӣії јкќқҝҡлљ 
мнңњопрсҫтћһуўӯүұ 
фхҳцчҷҹџшщъыьэю 
яӏәө
SERBIAN ALTERNATES/SS07 
б 
BULGARIAN ALTERNATES/SS08

вгѓджкќлљийп 
тфцшщўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ
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LATIN CAPITALS

AÁÀÂÄÃÅĄĀĂBḂC 
ÇČĆĊĈDĐĎḊḌEÉÈ 
ÊËĘĒĚĔĖFḞGĢĞĠĜ 
HĦĤḤIİÍÌ Î Ï Į Ī Ĩ ĬJĴKĶ 
LŁĻĿĽĹḶḸMṀṂNÑŅ 
ŃŇŊṆOÓÒÔÖÕØǾ 
ŐŌŎǪPṖQRŔŘŖṚṜ 
SŠŞȘŚŜṠṢẞTŤŢŦṪ 
ṬUÚÙÛÜŲŪŮŰŬŨƯV 
WŴẀẂẄXYÝŸŶỲ 
ZŽŻŹẒÆǼÐĲŒÞƏ 
ǷȜǶ   TITLING Ä Ö Ü

SMALL CAPS

AÁÀÂÄÃÅĄĀĂBḂCÇČĆ 
ĊĉDĎĐḊḌEÉÈÊËĘĒĚĔĖ 
FḞGĢĞĠĈHĦĤḤIİÍ Ì Î Ï I Į Ī  
Ĩ ĬJĴKĶKLŁĻĿĽĹḶḸMṀṂ 
NÑŅŃŇŊṆOÓÒÔÖÕØǾŐ 
ŌŎǪPṖQRŔŘŖṚṜSŠŞșŚ 
ŜṠṢẞTŤŢŦṪṬUÚÙÛÜŲŪ 
ŮŰŬŨƯV WŴẀẂẄXY Ý Ÿ 
Ŷ ỲZŽŻẒÆǼÐĲŒÞƏǷȜǶ

LOWER CASE

aáàâäãåąāăbḃcçčćċĉ 
dďđḋḍeéèêëęēěĕėfḟ 
gģğġĝhħĥḥi í ì î ï ı į ī ĩ ĭ j ĵ  
kķĸlł ļŀľ ĺ ḷ ḹmṁṃnñņńň 
ŋŉṇoóòôöõøǿőōŏǫpṗ 
qrŕřŗṛṝsšşșśŝṡṣſßtť 
ţŧṫṭuúùûüųūůűŭũưv 
wŵẁẃẅxyýÿŷỳzžżźẓ 
æǽðĳœþəƿȝƕ⁊ʼʾʿ
SS01  gģğġĝ

SUPERIORS

abdeègh i lmⁿorst  ®†‡

ORDINALS 

ªº dhⁿrst

CAPITAL FIGURES ETC.

0123456789 $£€¥

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES 

0123456789

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES



SMALL CAP FIGURES ETC.

0123456789 
#¿?¡!$¢£€¥&%

NUT FRACTIONS

½¼¾⅓⅔⅛⅜⅝⅞

SUPERIOR & INFERIOR FIGURES ETC.

0123456789 |0123456789  
$¢ ⁽ ⁾ , - . | $¢ ₍ ₎ , - .

NUMERATOR & DENOMINATOR

0123456789 ⁄0123456789

MATHEMATICAL

∑∏ΔΩ∞µπ∫√∂~^′″° 
+−×÷=≈≠±<>≤≥¬ 
| ¦#◊%‰  

CURRENCY

$ £ ¥ € ₡ ₱ ₴ ₶ ¢ ƒ ₫ ¤  
₢ ₨ ₧ ฿ ₩ ₦ ₪ ₯

DASHES QUOTES

 _-–—‒  "'“”‘’«»‹›„‚

POINTS

?!, . : ;…·․‥¿¡¿¡

DELIMITERS & JOINERS

&(/)[\]{|}/ ⁄  

MISCELLANEOUS

* † ‡ § ¶ ® © ℗ ™ • @ ⁂  
℮ ℞ ⅌ ℔ ℓ ← →  
☚ ☛ ☜ ☞

COMBINING ACCENTS

 ́ ̀ ̃ ̌ ̂ ̄ ̆ ̇ ̈ ̊ ̋ ̉ ̍ ̎  
  ̏ ̐ ̒ ̓ ̔ ̕ ̚ ̛ ̅ ̬ ̭ ̮ ̫   
 ̪ ̯ ̰ ̱ ̲ ̳ ̖ ̘ ̙ ̜ ̝ ̞ ̟ ̠  
 ̡ ̢ ̤ ̥ ̦ ̧ ̨ ̸

GREEK CAPITALS

Α Ά Β ΓΔ Ε Έ Ζ Η Ή Θ Ι Ϊ Ί  
Κ Λ Μ Ν Ξ Ο Ό Π Ρ Σ Τ  
Υ Ϋ ΎΦΧ Ψ Ω Ώ  

SMALL CAPS

ΆΒΓΔΈΖΉΘΊΪΚΛΜΝΞΌΠ 
ΡΣΤΎΫΦΧΨΏ

LOWER CASE

αάβγδεέζηήθιϊ ί ΐκλμν 
ξοόπρσςτυϋύΰψχφωώ

VARIANTS 

SS03 ϒγϑϰνπϱ  SS04 ϖϹϲ   
SS05  ου οϋ ού οΰ ϛ  SS07  ϐ    
DISC. LIGATURES  ου οϋ ού οΰ ϛϗ

OTHER LETTERS 

ϘϚϜϞϠ ϙστϝϟϡ

POLYTONIC CAPITALS 

ἈἉἊἋἌἍἎἏᾸᾹΆᾺ 
ᾼᾈᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ἘἙ Ἒ Ἔ Ἕ ἛῈΈἨἩ 
 Ἢ Ἣ Ἤ Ἥ Ἦ Ἧ Ὴ Ή 
 ῌᾘᾙ ᾚ ᾛ ᾜ ᾝ  
ᾞ ᾟἸἹἺ Ἳ Ἴ Ἵ Ἶ Ἷ Ί Ὶ Ῐ Ῑ  
ὈὉὊὋὌὍῸΌῬ 
ὙὛὝὟΎῪῨῩὨὩ 
Ὢ Ὣ Ὤ Ὥ Ὦ Ὧ ῼ ᾨ ᾩ  
ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ Ὼ Ώ  

SS03 Ὑ Ὓ Ὕ Ὗ ϓ Ὺϔ Ῠ
SS06 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  
ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  
ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

POLYTONIC LOWER CASE 

ἀ ἁ ἄ ἂ ἃ ἅ ἆ ἇ ᾶ ὰ ά ᾱ ᾰ ᾳ  
ᾀ ᾁ ᾂ ᾃ ᾄ ᾅ ᾆ ᾇ ᾷ ᾲ ᾴ ἐ ἑ ἒ ἓ  
ἔ ἕ ὲ έ ἠ ἡ ἢ ἣ ἤ ἥ ἦ ἧ ῆ ὴ ή ῃ  
ᾐ ᾑ ᾒ ᾓ ᾔ ᾕ ᾖ ᾗ ῇ ῂ ῄ ἰ ἱ ἲ ἳ ἴ ἵ ἶ ἷ  
ῖ ὶ ί ῐ ῑ ῒ ΐ ῗ ὀὁ ὂ ὃ ὄ ὅ ὸ ό ῤ ῥ  
ὐ ὑ ὒ ὓ ὔ ὕ ὖ ὗ ῦ ὺ ύ ῠ ῡ ῢ ΰ ῧ  
ὠ ὡ ὢ ὣ ὤ ὥ ὦ ὧ ῶ ὼ ώ ῳ  
ᾠ ᾡ ᾢ ᾣ ᾤ ᾥ ᾦ ᾧ ῷ ῲ ῴ

POLYTONIC ACCENTS 

᾽ ῾ ` ´ ῀ ι῍ ῝ ῎ ῞ ῏ ῟ ῭ ΅ ῁ · ͵ ʹ

POLYTONIC CLASSICAL LIGATURES    
SS05/DISCRETIONARY LIGATURES 

ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ

CYRILLIC CAPITALS

АБВГЃҐҒДЂЕЁЀ 
ЄЖҖЗҘЅИЙЍӢІЇ 
ЈКЌҚҜҠЛЉМНҢ 
ЊОПРСҪТЋҺУЎӮ 
ҮҰФХҲЦЧҶҸЏШ 
ЩЪЫЬЭЮЯӀӘӨ№
BULGARIAN ALTERNATES/SS08

ЖКЌЛЉЙФЎ

SMALL CAPS

АБВГЃҐҒДЂЕЁЀЄЖ 
ҖЗҘЅИЙЍӢІЇЈКЌҚҜ 
ҠЛЉМНҢЊОПРСҪ 
ТЋҺУЎӮҮҰФХҲЦЧҶҸ 
ЏШЩЪЫЬЭЮЯӀƏӨ 
BULGARIAN ALTERNATES/SS08



LOWER CASE

абвгѓґғдђеёѐєжҗ 
зҙѕийѝӣіїјкќқҝҡ 
лљмнңњопрсҫтћһ 
уўӯүұфхҳцчҷҹџшщ 
ъыьэюяӏәө
SERBIAN ALTERNATES/SS07 
б 
BULGARIAN ALTERNATES/SS08

вгѓджкќлљийп 
тфцшщўю

OLD RUSSIAN & OLD SLAVIC

ѴѲѢѪ ѴѲѢѪ 
ѵѳѣѫ
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DEFAULT

OPENTYPE FEATURES

Upper and lower case: LIGATURES is on 
by default in Adobe InDesign, Illustrator 
and Photoshop, and in Quark XPress. 
(Figgins has no ligatures.)

¿ Luna (en flor)  
De €2 rostro?

¿ Luna (en flor)  
De €2 rostro?

SMALL CAPS 
Applying SMALL CAPS doesn’t alter any 
default characters except lower case 
letters, the assumption being that this 
feature is really Caps with Small Caps.

¿ LUNA (EN FLOR)  
DE €2 ROSTRO?

¿ LUNA (EN FLOR)  
DE €2 ROSTRO?

ALL SMALL CAPS
As well as letters, ALL SMALL CAPS 
brings up same-height versions of 
currency symbols, some punctuation, 
and proportional lining figures.

¿ LUNA (EN FLOR)  
DE €2 ROSTRO?

¿ LUNA (EN FLOR)  
DE €2 ROSTRO?

ALL CAPS
ALL CAPS adjusts figures and major 
currency symbols to cap height, 
raises the vertical alignment of some 
punctuation, and adds word space.

¿ LUNA (EN FLOR)  
DE €2 ROSTRO?

¿ LUNA (EN FLOR)  
DE €2 ROSTRO?

ORDINALS & SUPERIORS
ORDINALS and SUPERIORS/SUPERSCRIPT 
for abbeviations in many languages.
Traditional reference marks included as 
both full size and SUPERSCRIPT glyphs. 

$299 4th Mlle ®†‡(2)
$299  4th Mlle ®†‡⁽2⁾

$299 4th Mlle ®†‡⁽2⁾
$299 4th Mlle ®†‡⁽2⁾

INFERIORS/SUPERIORS & NUMERATOR/DENOMINATORS
SUPERIOR and INFERIOR figures. As 
a larger alternative, NUMERATOR and 
DENOMINATOR may be used. (Nb. these 
are rendered redundant by FRACTION.)  

O2 O2   E=mc2/c2 
O2 O2   E=mc2/c2

O2 O2   E=mc2/c2 
O2 O2   E=mc2/c2

SWASH
Scotch Modern italics have a discreet 
SWASH effect, good for all-cap setting.  A visit to EDINBURGH CASTLE

STYLISTIC SET 1

BEFORE: Changes the feeling of text 
by setting an alternate form of ‘g’ in 
roman, and an alternate ‘f ’ in italic. 

AFTER: Changes the feeling of text 
by setting an alternate form of ‘g’ in 
roman, and an alternate ‘f ’ in italic.

BEFORE: Changes the feeling of text by 
setting an alternate form of ‘g’ in roman, 
and an alternate ‘f’ in italic. 

AFTER: Changes the feeling of text by 
setting an alternate form of ‘g’ in roman, 
and an alternate ‘f’ in italic.

BEFORE: Changes the feeling of text by 
setting an alternate form of ‘g’  
in roman, and an alternate ‘f’ in italic. 

AFTER: Changes the feeling of text by 
setting an alternate form of ‘g’ in roman, 
and an alternate ‘f’ in italic.

STYLISTIC SET 2
In the italic fonts, this feature inserts 
roman parentheses – for the classic 
typographic treatment. These “round 
brackets” are comprehensively kerned.   

BEFORE: (Scotch) Modern 
AFTER:  (Scotch) Modern

BEFORE: (Scotch) Modern 
AFTER:   (Scotch) Modern

UNICASE/TITLING
UNICASE/TITLING sets all small caps 
with lower case a, e, m and n.  
Scotch Modern Display only.UnICaSe DISPLaY 
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VINCENT FIGGINS (1766‒1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (–)
VINCENT FIGGINS (1766–1844) 
VINCENT FIGGINS (1766–1844)

VINCENT FIGGINS (1766‒1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (–)
VINCENT FIGGINS (1766–1844) 
VINCENT FIGGINS (1766–1844)

VINCENT FIGGINS (1766‒1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (–)
VINCENT FIGGINS (1766–1844) 
VINCENT FIGGINS (1766–1844)

VINCENT FIGGINS (1766‒1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (–)
VINCENT FIGGINS (1766–1844) 
VINCENT FIGGINS (1766–1844)

000000000
VINCENT FIGGINS (1766‒1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (1766–1844)
Vincent Figgins (–)
VINCENT FIGGINS (1766–1844)
VINCENT FIGGINS (1766–1844)

ALL CAPS 
Figures are cap height, broad, and kerned.

TABULAR LINING 
Default for upper and lower case. Slightly shorter than cap height.

TABULAR OLDSTYLE 
Same width as tabular lining.

PROPORTIONAL LINING 
Fitted and kerned.

PROPORTIONAL OLDSTYLE 
An anachronism, but quite nice.

 (CAPS WITH) SMALL CAPS 
 Tabular Lining figures are the default.

  ALL SMALL CAPS 
  Small cap proportional lining figures are the default.

 All Caps 0123456789
 Tabular Lining 0123456789
 Tabular Oldstyle 0123456789 
 Proportional Lining 0123456789
 Proportional Oldstyle 
 Superior/Superscript 0123456789
 Numerator 0123456789
 All Small Caps 0123456789
 Denominator 0123456789
 Inferior/Subscript 0123456789

2½ 213⁄26 13⁄26 21⁄2    

2½ 213⁄26 13⁄26 21⁄2

2½ 213⁄26 13⁄26 21⁄2    

2½ 213⁄26 13⁄26 21⁄2

NUT FRACTIONS 
Half, quarters, 
thirds and  
eighths.

ARBITRARY FRACTIONS 
Large with lining figures, 
small with old-style figures 
and small caps.

ALL CAPS 
Fraction style 
sits on the 
baseline.

FIGURE STYLES

FIGURES

FRACTION STYLE DEFAULTSTYPEFACE COMPARISON

LETTER–FIGURE MATCH-UPS

CHANGING FROM DEFAULT 
To change from nut fractions to arbitrary, select TITLING. 

 TABULAR FIGURES have the 
same width (M/2) in these 
seven fonts: Scotch Modern 
Regular, Italic, Bold, and Bold 
Italic, and Figgins Regular, 
Italic and Bold. TAB FIGURES 
in the four Scotch Micro 
fonts have the same width.
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1 . MONOCULAR G g ģ ğ ġ ĝ    ’  
 g ģ ğ ġ ĝ    ’ Polytonic apostrophe 

3 . SCRIPT FORMS θ φ κ ρ    

 ϑ ϕ ϰ ϱ   

4. ARCHAIC  Σ π σ ς  

 Ϲ ϖ ϲ ϲ  

5 .  CLASSICAL  ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ στ  
LIGATURES

  ου   οὐ   οὑ   οὒ   οὓ   οὔ   οὕ   οὖ   οὗ   οὺ   ού   οῠ   οῡ   οῦ   οϋ   οῢ   οΰ   οῧ   στ  

6. IOTA SUBSCRIPT ᾼᾈᾉᾊᾋᾌᾍᾎᾏ ῌᾘᾙᾚᾛᾜᾝᾞᾟ ῼᾨᾩᾪᾫᾬᾭᾮᾯ 

 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

7. MEDIAL BETA*  β  

 ϐ

7. SERBIAN† б 
 б

8. BULGARIAN†  Ж К Ќ ЛЉ Й Ф Ў Ж К Ќ Л Љ Й Ф Ў  б в г ѓд ж к ќлљн њийп т ф цч џ ы ш щ ъўю 
 Ж К Ќ Л Љ Й Ф Ў           б в г ѓ д ж к ќ л љ н њ и й п тф ц ч џ ы ш щ ъўю

 

1. F & ESZETT  f ß     ’  
 f ß     ’ Polytonic apostrophe

2. PARENTHESES  ( )  
 ( )   

4. ARCHAIC   Σ π σ ς  

 Ϲ ϖ ϲ ϲ  

5.  CLASSICAL  ου οὐ οὑ οὒ οὓ οὔ οὕ οὖ οὗ οὺ ού οῠ οῡ οῦ οϋ οῢ οΰ οῧ  στ  
  
LIGATURES

  ου   οὐ   οὑ   οὒ   οὓ   οὔ   οὕ   οὖ   οὗ   οὺ   ού   οῠ   οῡ   οῦ   οϋ   οῢ   οΰ   οῧ   στ   

6. IOTA SUBSCRIPT  ᾼᾈᾉᾊᾋᾌᾍᾎᾏ ῌᾘᾙᾚᾛᾜᾝᾞᾟ ῼᾨᾩᾪᾫᾬᾭᾮᾯ 

 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

7. MEDIAL BETA*  β  

 ϐ

7. SERBIAN† б г д п т  
 б г д й т

8. BULGARIAN†  Ж К Ќ Л Љ Й Ф Ў  Ж К Ќ Л Љ Й Ф Ў  б в д ж к ќ й ў ю  
  Ж К Ќ Л Љ Й Ф Ў           б в д ж к ќ й ў ю
 
* The default beta is not replaced when it is the first letter in a word.
†  Serbian alternates are activated automatically in Adobe CS3 applications by means of language tags embedded in the fonts. However, for use in other 

applications such as CS2 and earlier, they are also provided in Stylistic Sets, which also groups these special characters in the glyph palette.

Stylistic sets

SCOTCH MODERN

SCOTCH MODERN ITALIC
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1 . MONOCULAR G g ģ ğ ġ ĝ    ’  
 g ģ ğ ġ ĝ    ’ Polytonic apostrophe

3 . SCRIPT FORMS φ γ θ κ ν π ρ  Υ Ὑ Ὓ Ὕ Ὗ Ύ Ὺ Ϋ Ῠ Ῡ    

 ϕ γ ϑ ϰ ν π ϱ  ϒ Ὑ Ὓ Ὕ Ὗ ϓ Ὺ ϔ Ῠ Ῡ

4. ARCHAIC  Σ π σ ς  

 Ϲ ϖ ϲ ϲ  

5 .  CLASSICAL ου  οὐ  οὑ  οὒ  οὓ  οὔ  οὕ  οὖ  οὗ  οὺ  ού  οῠ  οῡ  οῦ  οϋ  οῢ  οΰ  οῧ  στ  
LIGATURES

  ου    οὐ    οὑ    οὒ    οὓ    οὔ    οὕ    οὖ    οὗ    οὺ    ού    οῠ    οῡ    οῦ    οϋ    οῢ    οΰ    οῧ    στ  

6. IOTA SUBSCRIPT ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ  

 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

7. MEDIAL BETA*  β  

 ϐ

7. SERBIAN† б 
 б

8. BULGARIAN†  Ж К Ќ Л Љ Й Ф Ў   Ж К Ќ Л Љ Й Ф Ў  в г ѓ д ж к ќ л љ и й п т ф ц ш щ ў ю  
 Ж К Ќ Л Љ Й Ф Ў           в г ѓ д ж к ќ л љ и й п т ф ц ш щ ў ю

1. F & ESZETT  f ß     ’  
 f ß     ’ Polytonic apostrophe

2. PARENTHESES  ( )  
 ( )

3 . SCRIPT FORMS  Υ Ὑ Ὓ Ὕ Ὗ Ύ Ὺ Ϋ Ῠ Ῡ    

 ϒ Ὑ Ὓ Ὕ Ὗ ϓ Ὺ ϔ Ῠ Ῡ   

4. ARCHAIC   Σ π σ ς  

 Ϲ ϖ ϲ ϲ  

5.  CLASSICAL   ου  οὐ  οὑ  οὒ  οὓ  οὔ  οὕ  οὖ  οὗ  οὺ  ού  οῠ  οῡ  οῦ  οϋ  οῢ  οΰ  οῧ  στ  
LIGATURES

   ου    οὐ    οὑ    οὒ    οὓ    οὔ    οὕ    οὖ    οὗ    οὺ    ού    οῠ    οῡ    οῦ    οϋ    οῢ    οΰ    οῧ    στ    

6. IOTA SUBSCRIPT    ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ   ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ  

 ᾼ ᾈ ᾉ ᾊ ᾋ ᾌ ᾍ ᾎ ᾏ  ῌ ᾘ ᾙ ᾚ ᾛ ᾜ ᾝ ᾞ ᾟ  ῼ ᾨ ᾩ ᾪ ᾫ ᾬ ᾭ ᾮ ᾯ

7. MEDIAL BETA*  β  

 ϐ

7. SERBIAN†  б г д п т  
 б г д й т

8. BULGARIAN†   Л Љ Й Ф Ў   Л Љ Й Ф Ў  в д ж к ќ й ў ю  
 Л Љ Й Ф Ў        в д ж к ќ й ў ю

Stylistic sets

FIGGINS SANS

FIGGINS SANS ITALIC
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MISCELLANEOUS DETAILS

Smooth Colour 
Smooth Colour

WORD SPACING FOR CAPITALS
ALL CAPS in Figgins replaces the normal space by a three-per-em ‘thick space’.

SUBSTITUTES A WIDER WORD SPACE IN ALL CAPS
SUBSTITUTES A WIDER WORD SPACE IN ALL CAPS
IN PROPORTION WITH THE NORMAL SPACE IN SMALL CAPS

REFERENCE MARK WIDTH
The six traditional reference marks have the 
same width, for tidy alignment in footnotes.

*  Asterisk *  Asterisk 
†  Dagger †  Dagger 
‡  Double Dagger ‡  Double Dagger 
§  Section §  Section 
||  Parallel ||  Parallel 
¶  Paragraph ¶  Paragraph

GERMAN FEATURES
Uppercase sharp S and capitals with lowered umlaut.

ẞẞ ẞẞ  ẞẞ  ẞẞ  ẞẞ ẞẞ ẞẞ ẞẞ  
ÄÖÜ ÄÖÜ ÄÖÜ ÄÖÜ ÄÖÜ ÄÖÜ ÄÖÜ ÄÖÜ 

BY THE BOOK
The Euro symbol of  
Figgins Sans Regular  
conforms exactly to the  
European Commission’s  
specification of 1997.€

NEATNESS OF VERTICAL PARAMETERS
The Modern Suite is designed to accommodate solid setting. Although this practice is now somewhat unusual, it was a 
typographic norm in the era which these types reference, and consequently informs the vertical proportions and metrics of 
the fonts in several ways—whatever the leading.

Set solid, there is a  
hair of space between  
descenders and  
ascenders/caps on  
the next line.

There is an equivalence  
of cap height and ascender  
height.

Quote marks are aligned  
with the top of capitals  
and ascenders.

Ordinals and superiors are  
aligned with the top of  
capitals/capital figures.

Lower case and small cap  
accents fit below cap height;  
cap accents are shallow.

Dollar price-style using  
superiors with cap figures 
(ALL CAPS command).

Parentheses and brackets  
are full descender-to- 
ascender height.

Set solid, there 
is a hair of 
space between 
descenders and 
ascenders/caps on 
the next line.

Set solid, there 
is a hair of 
space between 
descenders and 
ascenders/caps  
on the next line.

Wh Wh Wh Wh
“Th “Th Th” Th”
Miss Mlle 2Nd 2ème
ÉÉé ÉÉé ÉÉé ÉÉé
$399 $399  $399  $399
(pl] (pl] (pl] (pl]

AMPLE SMALL CAPITALS
Noticeably larger than x-height, the small caps 
of the Modern Suite are intended primarily for 
setting ALL SMALL CAPS and acronyms.

XXx XXx XXx XXx 

EVEN FIT
Positive kerning of round-round combinations gives Figgins Sans a cool,  
measured tone. At display size it tracks tighter without letter collisions.
 

-30

NORMAL

ALL CAPS
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LANGUAGE SUPPORT

 THE MODERN SUITE has extensive  
character coverage in Latin, Cyrillic and Greek 
scripts, supporting setting in every European 
language and many more from around the world, 
with further support for setting classical and 
mediæval texts.

Small capitals are provided in all fonts, for all 
alphabetic characters in the three main scripts  
of Latin, Cyrillic, and Greek (with the exception 
of polytonic).

Design
ALTHOUGH SCOTCH MODERN stems from a quite 
specific American style, it could just as easily 
have originated in a 19th century Cyrillic speci-
men, and its appearance in that script and Latin 
would have been practically the same, such was 
the consistently defined, international presence 
of the Scotch, in both roman and italic. 

The Greek fonts are not quite so rooted in 
precedent, due to the lack of both a strong 
“roman+italic” binary system, and a sans 
tradition, in the 19th century—the Greek type 
of the era being a lively script. Nonetheless, the 
traditional forms have been used, given discipline 
and repose in the upright fonts (following the 
“Elsevier” serif style), and allowed a cursive 
freedom for the italics, employing variant letter 
forms for marked contrast.   

Specimens in sixty languages
THE TEXT THAT occupies the final fifteen pages  
of this specimen, set 9 on 12 in Scotch Modern 
and Figgins Sans, Regular and Italic, is an 
excerpt from the United Nations Universal 
Declaration of Human Rights. 

The Unicode Consortium shows model glyphs 
for the individual characters listed in its code 
pages, and this proved invaluable in developing 
the character sets. However, the Declaration 
has taken things a step further, by enabling the 
Modern Suite glyphs to be fine-tuned to setting  
in specific languages, with particular attention 
being paid to the color and fit of accents. 

The full text of the Declaration is at http://
www.unhchr.ch/udhr/index.htm

MAC OS  
Roman 
Central Europe 
Croatian 
Cyrillic 
Greek 
Icelandic 
Romanian 
Turkish 
Ukrainian

MS WINDOWS 
1252  Latin 1 
1250  Eastern European 
1251  Cyrillic 
1253  Greek 
1254  Turkish 
1257  Baltic

PARATYPE 
101/201 Western 
102/202 Central European 
103 /203 Turkish 
104/204 Baltic 
 121/221 Greek Monotonic 
122/222 Greek Polytonic 
151/251 Cyrillic Standard 
154/254 Cyrillic Asian 
158/258 Old Russian 
161/261 Cyrillic Accented

ISO 8859 
Latin 1 Western Europe 
Latin 2 Central Europe 
Latin 3 Tu, Malt, Gal, Esp 
Latin 4 Baltic 
Latin 5 Turkish 
Latin 6 Scandinavian 
Latin 7 Baltic 2 
Latin 8 Celtic 
Cyrillic 
Greek

 IBM —EBCDIC 
 37 USA 
 273 Germany  
 277 Denmark, Norway  
 278 Finland, Sweden  
 280 Italy  
 282 
 284 Spain, Latin America  
 285 United Kingdom  
 297 France 
 500 International  
 871 Iceland 
 875 Greek 
 1025 Cyrillic 
 1047 Open Systems  
 1112 Baltic 
 1122 Estonia

 IBM —PUBLISHING  
 361 International 
 382 Austria, Germany 
 383 Belgium 
 385 Canada (French) 
 386 Denmark, Norway 
 387 Finland, Sweden  
 388 France  
 389 Italy  
 391 Portugal  
 392 Spain 
 393 Latin America 
 394 United Kingdom  
 395 United States

OTHER 
Harwell Greek No. 2 

CODE PAGES       LANGUAGES by script

LATIN
Afrikaans
Albanian 
Azerbaijani 
Basque
Breton
Catalan
Chamorro
Corsican
Croatian
Czech
Danish
Dutch
English 
English (Old) 
English (Middle)
Esperanto
Estonian & Setu
Faroese
Filipino
Finnish 
Flemish
French
Frisian
Galician
Gaelic (Irish)
Gaelic (Scots)
German
Haitian
Hausa
Hungarian
Icelandic
Indonesian
Javanese
Italian 
Latin
Latvian
Lithuanian
Luxembourghish
Malagasay
Malay
Maltese
Maori
Norwegian (Nynorsk)
Norwegian (Bokmål)
Occitan
Oromiffa
Polish
Portuguese
Rhaeto-Romance
Sami
Sardinian
Serbian
Slovak
Slovenian
Sorbian Lower
Sorbian Upper
Spanish
Swedish
Turkish
Turkmen
Tswana
Uzbek
Vlach
Walloon
Welsh
Zulu

Transliteration 
Arabic
Devanagari 
Gothic

CYRILLIC
Abazin
Adyghe
Avar 
Azeri 
Bashkir
Belorussian
Bosnian
Bulgarian 
Buryat
Chechen
Dargwa 
Dungan
Ingush 
Kabardian/Cirkassian 
Kalmyk 
Karakalpak 
Kazakh 
Kirghiz
Lak
Macedonian 
Mongolian
Mordvin
Nanai
Nenets (Yurak) 
Nivkh
Nogai
Russian 
Selkup
Serbian
Tabasaran 
Tadzhik 
Tatar Volgaic 
Touva (Soyot) 
Turkmen 
Uighur
Ukrainian 
Uzbek

GREEK
GreekThere is an equivalence  

of cap height and ascender  
height.

Quote marks are aligned  
with the top of capitals  
and ascenders.

Ordinals and superiors are  
aligned with the top of  
capitals/capital figures.

Lower case and small cap  
accents fit below cap height;  
cap accents are shallow.

Dollar price-style using  
superiors with cap figures 
(ALL CAPS command).

Parentheses and brackets  
are full descender-to- 
ascender height.
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CYRILLIC

Манифест Коммунистической партии 
К. МАРКС – Ф. ЭНГЕЛЬС ()

18: 
Буржуазия не может существовать, не вызывая постоянно 
переворотов в орудиях производства, не революционизируя, 
следовательно, производственных отношений, а стало быть, 
и всей совокупности общественных отношений. Напротив, 
первым условием существования всех прежних промыш-
ленных классов было сохранение старого способа произ-
водства в неизменном виде. Беспрестанные перевороты в 
производстве, непрерывное потрясение всех общественных 
отношений, вечная неуверенность и движение отличают 
буржуазную эпоху от всех других. Все застывшие, покрывш-
иеся ржавчиной отношения, вместе с сопутствующими им, 
веками освященными представлениями и воззрениями, раз-
рушаются, все возникающие вновь оказываются устарелыми, 
прежде чем успевают окостенеть. Все сословное и застойн-
ое исчезает, все священное оскверняется, и люди приходят, 
наконец, к необходимости взглянуть трезвыми глазами на 
свое жизненное положение и свои взаимные отношения.

 
ABOVE: A sample from the 1888 specimen of Harkov (now Kharkiv, Ukraine) 
typefounder Adolf Darre, showing the close relationship between the Western 
Scotch Modern style and Cyrillic type of the 1880s.

BELOW: Details from three books published in Russia during the late 19th 
century, showing the consistency of the Cyrillic Scotch Modern letterform in 
different typefaces. 

ЕВГЕНИЙ ОНЕГИН 
АЛЕКСАНДРА ПУШКИНА ()

Глава Чевертая

XXVIII

Конечно, вы не раз видали 
Уездной барышни альбом, 
Что все подружки измарали 
С конца, с начала и кругом. 
Сюда, назло правописанью, 
Стихи без меры, по преданью 
В знак дружбы верной внесены, 
Уменьшены, продолжены. 
На первом листике встречаешь 
Qu’écrirez-vous sur ces tablettes, 
И подпись: t. à v. Annеttе; 
А на последнем прочитаешь: 
«Кто любит более тебя, 
Пусть пишет далее меня».

 
…Скакать верхом в степи суровой? 
Но конь, притупленной подковой 
Неверный зацепляя лед, 
Того и жди, что упадет. 
Сиди под кровлею пустынной, 
Читай: вот Прадт, вот W. Scott. 
Не хочешь? — поверяй расход, 
Сердись иль пей, и вечер длинный 
Кой-как пройдет, а завтра тож, 
И славно зиму проведешь.

 
LEFT 
In his verse-novel 
Eugene Onegin, 
Alexander Pushkin 
italicizes, quotes 
French, and name-
drops Walter Scott 
and Byron’s Childe 
Harold—requiring 
roman and italic of 
both Cyrillic and  
Latin script.  
Scotch Modern is 
well suited.

BELOW 
An excerpt from 
the Communist 
Manifesto of Karl 
Marx and Friedrich 
Engels, set in 
Figgins Sans.
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*  TSOUCHLOS, K. I. [ΤΣΌΎΧΛΌΣ, Κ. Ι.] . Οι Τσάκωνες στο ’ 
(The Tsakonians in ). Athens: Αδελφότης Κυνουριέων.  
 pp. {H}

Account of Tsakonian activities in the Greek 
Revolutionary War.

T SOUCHLOS, K. I. [ΤΣΌΎΧΛΌΣ, Κ. Ι.] . Λαογραφικά της 
Τσακωνιάς: δημοτικά τραγούδια, μοιρολόγια, θρύλοι, 
παραδόσεις, ήθη, έθιμα, δοξασίες, δεισδαιμονίες, ανέκδοτα, 
παροιμίες στην τσακωνική και στην νεοελληνική. (Tsakonian 
Folklore: folk songs, laments, legends, traditions, mores, 
customs, beliefs, superstitions, jokes, proverbs in Tsakonian 
and Modern Greek.) Athens.  pp. {TC}

Per title; a few songs and texts in Tsakonian, the majority 
in Modern Greek. Texts collected from the s on.

T SOUCHLOS, E. [ΤΣΌΎΧΛΌΣ, Ε] . Έκθεσις Ιστορική 
Εμμανουήλ Τσούχλου (Historical Account, by Emmanuel 
Tsouchlos). Χρονικά των Τσακώνων : -. {H}

Description by participant of activities in the Greek 
Revolutionary War; edited by T. Vagenas, originally 
published in .

*  TZAVELLAS, F. [TΖΆΒΈΛΛΆΣ, Φ.] a. Λεωνίδιον, η καρδιά 
της Τσακωνιάς (Leonidion, the heart of Tsakonia). Νεολόγος 
(Tripoli) .

*  TSOUCHLOS, K. I. [TΣΌΎΧΛΌς, Κ. Ι.] . Οι Τσάκωνες 
στο ’ (The Tsakonians in ). Athens: Αδελφότης 
Κυνουριέων.  pp. {H}

Account of Tsakonian activities in the Greek 
Revolutionary War.

T SOUCHLOS, K. I. [ΤΣΌΎΧΛΌς, Κ. Ι.] . Λαογραφικά 
της Τσακωνιάς: δημοτικά τραγούδια, μοιρολόγια, θρύλοι, 
παραδόσεις, ήθη, έθιμα, δοξασίες, δεισδαιμονίες, ανέκδοτα, 
παροιμίες στην τσακωνική και στην νεοελληνική. (Tsakonian 
Folklore: folk songs, laments, legends, traditions, mores, 
customs, beliefs, superstitions, jokes, proverbs in Tsakonian 
and Modern Greek.) Athens.  pp. {TC}

Per title; a few songs and texts in Tsakonian, the majority 
in Modern Greek. Texts collected from the s on.

T SOUCHLOS, E. [ΤΣΌΎΧΛΌς, Ε] . Έκθεσις Ιστορική 
Εμμανουήλ Τσούχλου (Historical Account, by Emmanuel 
Tsouchlos). Χρονικά των Τσακώνων : -. {H}

Description by participant of activities in the Greek 
Revolutionary War; edited by T. Vagenas, originally 
published in .

*  TZAVELLAS, F. [TΖΆΒΈΛΛΆς, Φ.] a. Λεωνίδιον, η καρδιά 
της Τσακωνιάς (Leonidion, the heart of Tsakonia). Νεολόγος 
(Tripoli) .

GREEK AND LATIN MIXED; REGULAR, ITALIC AND SMALL CAPS

ΠΡΌΌΊΜΊΌ
Ἐπειδὴ ἡ ἀναγνώριση τῆς ἀξιοπρέπειας, ποὺ 
εἶναι σύμφυτη σὲ ὅλα τὰ μέλη τῆς ἀνθρώπινης 
οἰκογένειας, καθὼς καὶ τῶν ἴσων καὶ ἀναπαλλοτ-
ρίωτων δικαιωμάτων τους ἀποτελεῖ τὸ θεμέλιο  
τῆς ἐλευθερίας, τῆς δικαιοσύνης καὶ τῆς εἰρήνης 
στὸν κόσμο.

Ἐπειδὴ ἡ παραγνώριση καὶ ἡ περιφρόνηση τῶν 
δικαιωμάτων τοῦ ἀνθρώπου ὁδήγησαν σὲ πράξεις 
βαρϐαρότητας, ποὺ ἐξεγείρουν τὴν ἀνθρώπινη 
συνείδηση, καὶ ἡ προοπτικὴ ἑνὸς κόσμου ὅπου 
οἱ ἄνθρωποι θὰ εἶναι ἐλεύθεροι νὰ μιλοῦν καὶ 
νὰ πιστεύουν, λυτρωμένοι ἀπὸ τὸν τρόμο καὶ 
τὴν ἀθλιότητα, ἔχει διακηρυχθεῖ ὡς ἡ πιὸ ὑψηλὴ 
ἐπιδίωξη τοῦ ἀνθρώπου.

Ἐπειδὴ ἔχει οὐσιαστικὴ σημασία νὰ προστατεύ- 
ονται τὰ ἀνθρώπινα δικαιώματα ἀπὸ ἕνα καθεστὼς 
δικαίου, ὥστε ὁ ἄνθρωπος νὰ μὴν ἀναγκάζεται νὰ 
προσφεύγει, ὡς ἔσχατο καταφύγιο...

Ή ΓΈΝΊΚΉ ΣΎΝΈΛΈΎΣΉ 
Διακηρύσσει ὅτι ἡ παρούσα Οἰκουμενικὴ 
Διακήρυξη τῶν Δικαιωμάτων τοῦ 
Ἀνθρώπου ἀποτελεῖ τὸ κοινὸ ἰδανικὸ 
στὸ ὁποῖο πρέπει νὰ κατατείνουν ὅλοι 
οἱ λαοὶ καὶ ὅλα τὰ ἔθνη, ἔτσι ὥστε κάθε 
ἄτομο καὶ κάθε ὄργανο τῆς κοινωνίας, 
μὲ τὴν Διακήρυξη αὐτὴ διαρκῶς στὴν 
σκέψη, νὰ καταάλλει, μὲ τὴν διδασκαλία 
καὶ τὴν παιδεία, κάθε προσπάθεια 
γιὰ νὰ ἀναπτυχθεῖ ὁ σεασμὸς τῶν 
δικαιωμάτων καὶ τῶν ἐλευθεριῶν αὐτῶν, 
καὶ νὰ ἐξασφαλιστεῖ προοδευτικά, μὲ 
ἐσωτερικὰ καὶ διεθνῆ μέσα, ἡ παγκόσμια 
καὶ ἀποτελεσματικὴ ἐφαρμογή τους, τόσο 
ἀνάμεσα στοὺς λαοὺς τῶν ἰδίων τῶν 
κρατῶν μελῶν ὅσο καὶ ἀνάμεσα στοὺς 
πληθυσμοὺς χωρῶν ποὺ βρίσκονται στὴν 
δικαιοδοσία τους.

ΟΙΚΟΥΜΕΝΙΚΗ ΔΙΑΚΗΡΥΞΗ  
ΓΙΑ ΤΑ ΑΝΘΡΩΠΙΝΑ ΔΙΚΑΙΩΜΑΤΑ
10 ΔΕΚΕΜΒΡΙΟΥ 1948
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ἄνδρα μοι ἔννεπε, μοῦσα, πολύτροπον, ὃς μάλα πολλὰ 
πλάγχθη, ἐπεὶ Τροίης ἱερὸν πτολίεθρον ἔπερσε: 
πολλῶν δ’ ἀνθρώπων ἴδεν ἄστεα καὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάθεν ἄλγεα ὃν κατὰ θυμόν, 
ἀρνύμενος ἥν τε ψυχὴν καὶ νόστον ἑταίρων. 
ἀλλ’ οὐδ’ ὣς ἑτάρους ἐρρύσατο, ἱέμενός περ: 
αὐτῶν γὰρ σφετέρῃσιν ἀτασθαλίῃσιν ὄλοντο, 
νήπιοι, οἳ κατὰ βοῦς Ὑπερίονος Ἠελίοιο 
ἤσθιον: αὐτὰρ ὁ τοῖσιν ἀφείλετο νόστιμον ἦμαρ. 
τῶν ἁμόθεν γε, θεά, θύγατερ Διός, εἰπὲ καὶ ἡμῖν.

ἄνδϱα μοι ἔννεπε, μοῦσα, πολύτϱοπον, ὃς μάλα πολλὰ 
πλάγχϑη, ἐπεὶ Τϱοίης ἱεϱὸν πτολίεϑϱον ἔπεϱσε: 
πολλῶν δ’ ἀνϑϱώπων ἴδεν ἄστεα ϰαὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάϑεν ἄλγεα ὃν ϰατὰ ϑυμόν, 
ἀϱνύμενος ἥν τε ψυχὴν ϰαὶ νόστον ἑταίϱων. 
ἀλλ’ οὐδ’ ὣς ἑτάϱους ἐϱϱύσατο, ἱέμενός πεϱ: 
αὐτῶν γὰϱ σϕετέϱῃσιν ἀτασϑαλίῃσιν ὄλοντο, 
νήπιοι, οἳ ϰατὰ βοῦς Ὑπεϱίονος Ἠελίοιο 
ἤσϑιον: αὐτὰϱ ὁ τοῖσιν ἀϕείλετο νόστιμον ἦμαϱ. 
τῶν ἁμόϑεν γε, ϑεά, ϑύγατεϱ Διός, εἰπὲ ϰαὶ ἡμῖν.

ἄνδϱα μοι ἔννεπε, μοῦσα, πολύτϱοπον, ὃς μάλα πολλὰ 
πλάγχϑη, ἐπεὶ Τϱοίης ἱεϱὸν πτολίεϑϱον ἔπεϱσε: 
πολλῶν δ’ ἀνϑϱώπων ἴδεν ἄϛεα ϰαὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάϑεν ἄλγεα ὃν ϰατὰ ϑυμόν, 
ἀϱνύμενος ἥν τε ψυχὴν ϰαὶ νόϛον ἑταίϱων. 
ἀλλ’ οὐδ’ ὣς ἑτάϱους ἐϱϱύσατο, ἱέμενός πεϱ: 
αὐτῶν γὰϱ σϕετέϱῃσιν ἀτασϑαλίῃσιν ὄλοντο, 
νήπιοι, οἳ ϰατὰ βοῦς Ὑπεϱίονος Ἠελίοιο 
ἤσϑιον: αὐτὰϱ ὁ τοῖσιν ἀϕείλετο νόϛιμον ἦμαϱ. 
τῶν ἁμόϑεν γε, ϑεά, ϑύγατεϱ Διός, εἰπὲ ϰαὶ ἡμῖν.

ἄνδϱα μοι ἔννεϖε, μοῦϲα, ϖολύτϱοϖον, ὃϲ μάλα ϖολλὰ 
ϖλάγχϑη, ἐϖεὶ Τϱοίηϲ ἱεϱὸν ϖτολίεϑϱον ἔϖεϱϲε: 
ϖολλῶν δ’ ἀνϑϱώϖων ἴδεν ἄϛεα ϗ νόον ἔγνω, 
ϖολλὰ δ’ ὅ γ’ ἐν ϖόντῳ ϖάϑεν ἄλγεα ὃν ϰατὰ ϑυμόν, 
ἀϱνύμενοϲ ἥν τε ψυχὴν ϗ νόϛον ἑταίϱων. 
ἀλλ’ οὐδ’ ὣϲ ἑτάϱουϲ ἐϱϱύϲατο, ἱέμενόϲ ϖεϱ: 
αὐτῶν γὰϱ ϲϕετέϱῃϲιν ἀταϲϑαλίῃσιν ὄλοντο, 
νήϖιοι, οἳ ϰατὰ βοῦϲ Ὑϖεϱίονοϲ Ἠελίοιο 
ἤϲϑιον: αὐτὰϱ ὁ τοῖϲιν ἀϕείλετο νόϛιμον ἦμαϱ. 
τῶν ἁμόϑεν γε, ϑεά, ϑύγατεϱ Διόϲ, εἰϖὲ ϗ ἡμῖν.

ἄνδρα μοι ἔννεπε, μοῦσα, πολύτροπον, ὃς μάλα πολλὰ 
πλάγχθη, ἐπεὶ Τροίης ἱερὸν πτολίεθρον ἔπερσε: 
πολλῶν δ’ ἀνθρώπων ἴδεν ἄστεα καὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάθεν ἄλγεα ὃν κατὰ θυμόν, 
ἀρνύμενος ἥν τε ψυχὴν καὶ νόστον ἑταίρων. 
ἀλλ’ οὐδ’ ὣς ἑτάρους ἐρρύσατο, ἱέμενός περ: 
αὐτῶν γὰρ σφετέρῃσιν ἀτασθαλίῃσιν ὄλοντο, 
νήπιοι, οἳ κατὰ βοῦς Ὑπερίονος Ἠελίοιο 
ἤσθιον: αὐτὰρ ὁ τοῖσιν ἀφείλετο νόστιμον ἦμαρ. 
τῶν ἁμόθεν γε, θεά, θύγατερ Διός, εἰπὲ καὶ ἡμῖν.

ἄνδϱα μοι ἔννεπε, μοῦσα, πούτϱοπον, ὃς μάα ποὰ 
πάγχϑη, ἐπεὶ Τϱοίης ἱεϱὸν πτοίεϑϱον ἔπεϱσε: 
ποῶν δ’ ἀνϑϱώπων ἴδεν ἄστεα ϰαὶ νόον ἔγνω, 
ποὰ δ’ ὅ γ’ ἐν πόντῳ πάϑεν ἄγεα ὃν ϰατὰ ϑυμόν, 
ἀϱνύμενος ἥν τε ψυχὴν ϰαὶ νόστον ἑταίϱων. 
ἀ’ οὐδ’ ὣς ἑτάϱους ἐϱϱύσατο, ἱέμενός πεϱ: 
αὐτῶν γὰϱ σϕετέϱῃσιν ἀτασϑαίῃσιν ὄοντο, 
νήπιοι, οἳ ϰατὰ βοῦς Ὑπεϱίονος Ἠείοιο 
ἤσϑιον: αὐτὰϱ ὁ τοῖσιν ἀϕείετο νόστιμον ἦμαϱ. 
τῶν ἁμόϑεν γε, ϑεά, ϑύγατεϱ Διός, εἰπὲ ϰαὶ ἡμῖν.

ἄνδϱα μοι ἔννεπε, μοῦσα, πούτϱοπον, ὃς μάα ποὰ 
πάγχϑη, ἐπεὶ Τϱοίης ἱεϱὸν πτοίεϑϱον ἔπεϱσε: 
ποῶν δ’ ἀνϑϱώπων ἴδεν ἄστεα ϰαὶ νόον ἔγνω, 
ποὰ δ’ ὅ γ’ ἐν πόντῳ πάϑεν ἄγεα ὃν ϰατὰ ϑυμόν, 
ἀϱνύμενος ἥν τε ψυχὴν ϰαὶ νόστον ἑταίϱων. 
ἀ’ οὐδ’ ὣς ἑτάϱους ἐϱϱύσατο, ἱέμενός πεϱ: 
αὐτῶν γὰϱ σϕετέϱῃσιν ἀτασϑαίῃσιν ὄοντο, 
νήπιοι, οἳ ϰατὰ βοῦς Ὑπεϱίονος Ἠείοιο 
ἤσϑιον: αὐτὰϱ ὁ τοῖσιν ἀϕείετο νόστιμον ἦμαϱ. 
τῶν ἁμόϑεν γε, ϑεά, ϑύγατεϱ Διός, εἰπὲ ϰαὶ ἡμῖν.

ἄνδϱα μοι ἔννεπε, μοῦσα, πούτϱοπον, ὃς μάα ποὰ 
πάγχϑη, ἐπεὶ Τϱοίης ἱεϱὸν πτοίεϑϱον ἔπεϱσε: 
ποῶν δ’ ἀνϑϱώπων ἴδεν ἄστεα ϗ νόον ἔγνω, 
ποὰ δ’ ὅ γ’ ἐν πόντῳ πάϑεν ἄγεα ὃν ϰατὰ ϑυμόν, 
ἀϱνύμενος ἥν τε ψυχὴν ϗ νόστον ἑταίϱων.
ἀ’ οὐδ’ ὣς ἑτάϱους ἐϱϱύσατο, ἱέμενός πεϱ: 
αὐτῶν γὰϱ σϕετέϱῃσιν ἀτασϑαίῃσιν ὄοντο, 
νήπιοι, οἳ ϰατὰ βοῦς Ὑπεϱίονος Ἠείοιο 
ἤσϑιον: αὐτὰϱ ὁ τοῖσιν ἀϕείετο νόστιμον ἦμαϱ. 
τῶν ἁμόϑεν γε, ϑεά, ϑύγατεϱ Διός, εἰπὲ ϗ ἡμῖν.

DEFAULT + POLYTONIC APOSTROPHE       + SSO1

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS       + SS01 + SSO3

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGATURES       + SS01 + SS03 + SS05

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGS + ABBREVIATION* + ARCHAIC VARIANTS       SS01 + SS03 + DISC. LIGS + SS04

θ > ϑ 

κ > ϰ 

 

ρ > ϱ 

γ > γ 

θ > ϑ 

κ > ϰ 

ν > ν 

π > π 

ρ > ϱ 

Υ > ϒ

σ + τ = ϛ 

ο + υ = ου

σ + τ  = ϛ 

ο + υ = ου 

π > ϖ 

σ > ϲ 

ς > ϲ 

Σ > Ϲ

π > ϖ 
σ > ϲ 
ς > ϲ 

Σ > Ϲ

ϰαὶ > ϗ   ϰαὶ > ϗ
 * The ϰαὶ abbreviation is 
not included in the SS05 
stylistic set with the 
classical ligatures, but 
IS included with them 
as a DISCRETIONARY 
LIGATURE. 

GREEK REGULAR

’ >  ’

 

’ >  ’



 THE MODERN SUITE · SHINNTYPE   57    THE MODERN SUITE · SHINNTYPE   57   

ἄνδρα μοι ἔννεπε, μοῦσα, πολύτροπον, ὃς μάλα πολλὰ 
πλάγχθη, ἐπεὶ Τροίης ἱερὸν πτολίεθρον ἔπερσε: 
πολλῶν δ’ ἀνθρώπων ἴδεν ἄστεα καὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάθεν ἄλγεα ὃν κατὰ θυμόν, 
ἀρνύμενος ἥν τε ψυχὴν καὶ νόστον ἑταίρων. 
ἀλλ’ οὐδ’ ὣς ἑτάρους ἐρρύσατο, ἱέμενός περ: 
αὐτῶν γὰρ σφετέρῃσιν ἀτασθαλίῃσιν ὄλοντο, 
νήπιοι, οἳ κατὰ βοῦς Ὑπερίονος Ἠελίοιο 
ἤσθιον: αὐτὰρ ὁ τοῖσιν ἀφείλετο νόστιμον ἦμαρ. 
τῶν ἁμόθεν γε, θεά, θύγατερ Διός, εἰπὲ καὶ ἡμῖν.

ἄνδρα μοι ἔννεπε, μοῦσα, πολύτροπον, ὃς μάλα πολλὰ 
πλάγχθη, ἐπεὶ Τροίης ἱερὸν πτολίεθρον ἔπερσε: 
πολλῶν δ’ ἀνθρώπων ἴδεν ἄστεα καὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάθεν ἄλγεα ὃν κατὰ θυμόν, 
ἀρνύμενος ἥν τε ψυχὴν καὶ νόστον ἑταίρων. 
ἀλλ’ οὐδ’ ὣς ἑτάρους ἐρρύσατο, ἱέμενός περ: 
αὐτῶν γὰρ σφετέρῃσιν ἀτασθαλίῃσιν ὄλοντο, 
νήπιοι, οἳ κατὰ βοῦς Ὑπερίονος Ἠελίοιο 
ἤσθιον: αὐτὰρ ὁ τοῖσιν ἀφείλετο νόστιμον ἦμαρ. 
τῶν ἁμόθεν γε, θεά, θύγατερ Διός, εἰπὲ καὶ ἡμῖν.

ἄνδρα μοι ἔννεπε, μοῦσα, πολύτροπον, ὃς μάλα πολλὰ 
πλάγχθη, ἐπεὶ Τροίης ἱερὸν πτολίεθρον ἔπερσε: 
πολλῶν δ’ ἀνθρώπων ἴδεν ἄστεα καὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάθεν ἄλγεα ὃν κατὰ θυμόν, 
ἀρνύμενος ἥν τε ψυχὴν καὶ νόστον ἑταίρων. 
ἀλλ’ οὐδ’ ὣς ἑτάρους ἐρρύσατο, ἱέμενός περ: 
αὐτῶν γὰρ σφετέρῃσιν ἀτασθαλίῃσιν ὄλοντο, 
νήπιοι, οἳ κατὰ βοῦς Ὑπερίονος Ἠελίοιο 
ἤσθιον: αὐτὰρ ὁ τοῖσιν ἀφείλετο νόστιμον ἦμαρ. 
τῶν ἁμόθεν γε, θεά, θύγατερ Διός, εἰπὲ καὶ ἡμῖν.

ἄνδϱα μοι ἔννεϖε, μοῦϲα, ϖολύτϱοϖον, ὃϲ μάλα ϖολλὰ 
ϖλάγχϑη, ἐϖεὶ Τϱοίηϲ ἱεϱὸν ϖτολίεϑϱον ἔϖεϱϲε: 
ϖολλῶν δ’ ἀνϑϱώϖων ἴδεν ἄϛεα ϗ νόον ἔγνω, 
ϖολλὰ δ’ ὅ γ’ ἐν ϖόντῳ ϖάϑεν ἄλγεα ὃν ϰατὰ ϑυμόν, 
ἀϱνύμενοϲ ἥν τε ψυχὴν ϗ νόϛον ἑταίϱων. 
ἀλλ’ οὐδ’ ὣϲ ἑτάϱουϲ ἐϱϱύϲατο, ἱέμενόϲ ϖεϱ: 
αὐτῶν γὰϱ ϲϕετέϱῃϲιν ἀταϲϑαλίῃcιν ὄλοντο, 
νήϖιοι, οἳ ϰατὰ βοῦϲ Ὑϖεϱίονοϲ Ἠελίοιο 
ἤϲϑιον: αὐτὰϱ ὁ τοῖϲιν ἀϕείλετο νόϛιμον ἦμαϱ. 
τῶν ἁμόϑεν γε, ϑεά, ϑύγατεϱ Διόϲ, εἰϖὲ ϗ ἡμῖν.

ἄνδρα μοι ἔννεπε, μοῦσα, πολύτροπον, ὃς μάλα πολλὰ 
πλάγχθη, ἐπεὶ Τροίης ἱερὸν πτολίεθρον ἔπερσε: 
πολλῶν δ’ ἀνθρώπων ἴδεν ἄστεα καὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάθεν ἄλγεα ὃν κατὰ θυμόν, 
ἀρνύμενος ἥν τε ψυχὴν καὶ νόστον ἑταίρων. 
ἀλλ’ οὐδ’ ὣς ἑτάρους ἐρρύσατο, ἱέμενός περ: 
αὐτῶν γὰρ σφετέρῃσιν ἀτασθαλίῃσιν ὄλοντο, 
νήπιοι, οἳ κατὰ βοῦς Ὑπερίονος Ἠελίοιο 
ἤσθιον: αὐτὰρ ὁ τοῖσιν ἀφείλετο νόστιμον ἦμαρ. 
τῶν ἁμόθεν γε, θεά, θύγατερ Διός, εἰπὲ καὶ ἡμῖν.

ἄνδρα μοι ἔννεπε, μοῦσα, πολύτροπον, ὃς μάλα πολλὰ 
πλάγχθη, ἐπεὶ Τροίης ἱερὸν πτολίεθρον ἔπερσε: 
πολλῶν δ’ ἀνθρώπων ἴδεν ἄστεα καὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάθεν ἄλγεα ὃν κατὰ θυμόν, 
ἀρνύμενος ἥν τε ψυχὴν καὶ νόστον ἑταίρων. 
ἀλλ’ οὐδ’ ὣς ἑτάρους ἐρρύσατο, ἱέμενός περ: 
αὐτῶν γὰρ σφετέρῃσιν ἀτασθαλίῃσιν ὄλοντο, 
νήπιοι, οἳ κατὰ βοῦς Ὑπερίονος Ἠελίοιο 
ἤσθιον: αὐτὰρ ὁ τοῖσιν ἀφείλετο νόστιμον ἦμαρ. 
τῶν ἁμόθεν γε, θεά, θύγατερ Διός, εἰπὲ καὶ ἡμῖν.

ἄνδρα μοι ἔννεπε, μοῦσα, πολύτροπον, ὃς μάλα πολλὰ 
πλάγχθη, ἐπεὶ Τροίης ἱερὸν πτολίεθρον ἔπερσε: 
πολλῶν δ’ ἀνθρώπων ἴδεν ἄστεα καὶ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάθεν ἄλγεα ὃν κατὰ θυμόν, 
ἀρνύμενος ἥν τε ψυχὴν καὶ νόστον ἑταίρων. 
ἀλλ’ οὐδ’ ὣς ἑτάρους ἐρρύσατο, ἱέμενός περ: 
αὐτῶν γὰρ σφετέρῃσιν ἀτασθαλίῃσιν ὄλοντο, 
νήπιοι, οἳ κατὰ βοῦς Ὑπερίονος Ἠελίοιο 
ἤσθιον: αὐτὰρ ὁ τοῖσιν ἀφείλετο νόστιμον ἦμαρ. 
τῶν ἁμόθεν γε, θεά, θύγατερ Διός, εἰπὲ καὶ ἡμῖν.

ἄνδϱα μοι ἔννεπε, μοῦcα, πολύτϱοπον, ὃc μάλα πολλὰ 
πλάγχϑη, ἐπεὶ Τϱοίηc ἱεϱὸν πτολίεϑϱον ἔπεϱcε: 
πολλῶν δ’ ἀνϑϱώπων ἴδεν ἄστεα ϗ νόον ἔγνω, 
πολλὰ δ’ ὅ γ’ ἐν πόντῳ πάϑεν ἄλγεα ὃν ϰατὰ ϑυμόν, 
ἀϱνύμενοc ἥν τε ψυχὴν ϗ νόστον ἑταίϱων.
ἀλλ’ οὐδ’ ὣc ἑτάϱουc ἐϱϱύσατο, ἱέμενόc πεϱ: 
αὐτῶν γὰϱ σϕετέϱῃcιν ἀταcϑαλίῃcιν ὄλοντο, 
νήπιοι, οἳ ϰατὰ βοῦc Ὑπεϱίονοc Ἠελίοιο 
ἤcϑιον: αὐτὰϱ ὁ τοῖcιν ἀϕείλετο νόστιμον ἦμαϱ. 
τῶν ἁμόϑεν γε, ϑεά, ϑύγατεϱ Διόc, εἰπὲ ϗ ἡμῖν.

DEFAULT + POLYTONIC APOSTROPHE       + SSO1

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS       + SS01 + SSO3

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGATURES       + SS01 + SS03 + SS05

+ POLYTONIC APOSTROPHE + SCRIPT FORM VARIANTS + CLASSICAL LIGS + ABBREVIATION* + ARCHAIC VARIANTS       SS01 + SS03 + DISC. LIGS + SS04

 

 

Υ > ϒ

σ + τ = ϛ 

ο + υ = ου

σ + τ  = ϛ 

ο + υ = ου 

π > ϖ 

σ > ϲ 

ς > ϲ 

Σ > Ϲ

π > ϖ 
σ > ϲ 

ς > ϲ 

Σ > Ϲ 

ϰαὶ > ϗ   ϰαὶ > ϗ
 * The ϰαὶ abbreviation is 
not included in the SS05 
stylistic set with the 
classical ligatures, but 
IS included with them 
as a DISCRETIONARY 
LIGATURE. 

GREEK ITALIC

’ >  ’

 

’ >  ’
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UNIVERSAL DECLARATION 
OF HUMAN RIGHTS
PREAMBLE
Whereas recognition of the inherent dignity and of 
the equal and inalienable rights of all members of the 
human family is the foundation of freedom, justice and 
peace in the world,

WHEREAS DISREGARD and contempt for human 
rights have resulted in barbarous acts which have 
outraged the conscience of mankind, and the advent 
of a world in which human beings shall enjoy freedom 
of speech and belief and freedom from fear and want 

UNIVERSAL DECLARATION  
OF HUMAN RIGHTS
PREAMBLE
Whereas recognition of the inherent dignity and of the equal 
and inalienable rights of all members of the human family is the 
foundation of freedom, justice and peace in the world,

WHEREAS DISREGARD and contempt for human rights have 
resulted in barbarous acts which have outraged the con-
science of mankind, and the advent of a world in which human 
beings shall enjoy freedom of speech and belief and freedom 
from fear and want has been proclaimed as the highest aspira-
tion of the common people,

ENGLISH 

FRENCH

SPANISH

GERMAN

LATIN, Western

DÉCLARATION UNIVERSELLE  
DES DROITS DE L’HOMME
PRÉAMBULE
Considérant que la reconnaissance de la dignité in-
hérente à tous les membres de la famille humaine et de 
leurs droits égaux et inaliénables constitue le fondement 
de la liberté, de la justice et de la paix dans le monde,

CONSIDÉRANT QUE la méconnaissance et le mépris 
des droits de l’homme ont conduit à des actes de bar-
barie qui révoltent la conscience de l’humanité et que 
l’avènement d’un monde où les êtres humains seront 
libres de parler et de croire, libérés de la terreur et de 

DÉCLARATION UNIVERSELLE  
DES DROITS DE L’HOMME
PRÉAMBULE
Considérant que la reconnaissance de la dignité inhérente à 
tous les membres de la famille humaine et de leurs droits égaux 
et inaliénables constitue le fondement de la liberté, de la justice 
et de la paix dans le monde,

CONSIDÉRANT QUE la méconnaissance et le mépris des 
droits de l’homme ont conduit à des actes de barbarie qui 
révoltent la conscience de l’humanité et que l’avènement d’un 
monde où les êtres humains seront libres de parler et de 
croire, libérés de la terreur et de la misère, a été proclamé 

DECLARACIÓN UNIVERSAL  
DE DERECHOS HUMANOS
PREÁMBULO
Considerando que la libertad, la justicia y la paz en el 
mundo tienen por base el reconocimiento de la dignidad 
intrínseca y de los derechos iguales e inalienables de 
todos los miembros de la familia humana,

CONSIDERANDO QUE el desconocimiento y el menos-
precio de los derechos humanos han originado actos de 
barbarie ultrajantes para la conciencia de la humani-
dad; y que se ha proclamado, como la aspiración más el-
evada del hombre, el advenimiento de un mundo en que 

DECLARACIÓN UNIVERSAL  
DE DERECHOS HUMANOS
PREÁMBULO
Considerando que la libertad, la justicia y la paz en el mundo 
tienen por base el reconocimiento de la dignidad intrínseca y de 
los derechos iguales e inalienables de todos los miembros de la 
familia humana,

CONSIDERANDO QUE el desconocimiento y el menosprecio 
de los derechos humanos han originado actos de barbarie 
ultrajantes para la conciencia de la humanidad; y que se ha 
proclamado, como la aspiración más elevada del hombre, 
el advenimiento de un mundo en que los seres humanos, 

DIE ALLGEMEINE ERKLÄRUNG  
DER MENSCHENRECHTE
PRÄAMBEL
Da die Anerkennung der angeborenen Würde und der 
gleichen und unveräußerlichen Rechte aller Mitglieder 
der Gemeinschaft der Menschen die Grundlage von 
Freiheit, Gerechtigkeit und Frieden in der Welt bildet,

DA DIE NICHTANERKENNUNG und Verachtung der 
Menschenrechte zu Akten der Barbarei geführt haben, 
die das Gewissen der Menschheit mit Empörung  
erfüllen, und da verkündet worden ist, daß einer Welt, 
in der die Menschen Rede- und Glaubensfreiheit und 

DIE ALLGEMEINE ERKLÄRUNG  
DER MENSCHENRECHTE
PRÄAMBEL
Da die Anerkennung der angeborenen Würde und der gleichen 
und unveräußerlichen Rechte aller Mitglieder der Gemeinschaft 
der Menschen die Grundlage von Freiheit, Gerechtigkeit und 
Frieden in der Welt bildet,

DA DIE NICHTANERKENNUNG und Verachtung der Menschen-
rechte zu Akten der Barbarei geführt haben, die das Gewis-
sen der Menschheit mit Empörung erfüllen, und da verkündet 
worden ist, daß einer Welt, in der die Menschen Rede- und 
Glaubensfreiheit und Freiheit von Furcht und Not genießen, 
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UNIVERSELE VERKLARING  
VAN DE RECHTEN VAN DE MENS
PREAMBULE
Overwegende, dat erkenning van de inherente waar-
digheid en van de gelijke en onvervreemdbare rechten 
van alle leden van de mensengemeenschap grondslag is 
voor de vrijheid, gerechtigheid en vrede in de wereld;

OVERWEGENDE, dat terzijdestelling van en minacht-
ing voor de rechten van de mens geleid hebben tot bar-
baarse handelingen, die het geweten van de mensheid 
geweld hebben aangedaan en dat de komst van een 
wereld, waarin de mensen vrijheid van meningsuiting 

UNIVERSELE VERKLARING  
VAN DE RECHTEN VAN DE MENS
PREAMBULE
Overwegende, dat erkenning van de inherente waardigheid en 
van de gelijke en onvervreemdbare rechten van alle leden van 
de mensengemeenschap grondslag is voor de vrijheid, gere-
chtigheid en vrede in de wereld;

OVERWEGENDE, dat terzijdestelling van en minachting 
voor de rechten van de mens geleid hebben tot barbaarse 
handelingen, die het geweten van de mensheid geweld hebben 
aangedaan en dat de komst van een wereld, waarin de mensen 
vrijheid van meningsuiting en geloof zullen genieten, en vrij 

DUTCH 

DANISH

ITALIAN

PORTUGUESE

LATIN, Western

VERDENSERKLÆRINGEN  
OM MENNESKERETTIGHEDERNE
INDLEDNING
Da anerkendelse af den mennesket iboende værdighed og 
af de lige og ufortabelige rettigheder for alle medlemmer 
af den menneskelige familie er grundlaget for frihed, 
retfærdighed og fred i verden,

DA TILSIDESÆTTELSE af og foragt for menneskeret-
tighederne har ført til barbariske handlinger, der har 
oprørt menneskehedens samvittighed, og da skabelsen 
af en verden, hvor menneskene nyder tale- og trosfri-
hed og frihed for frygt og nød, er blevet forkyndt som 

VERDENSERKLÆRINGEN  
OM MENNESKERETTIGHEDERNE
INDLEDNING
Da anerkendelse af den mennesket iboende værdighed og af 
de lige og ufortabelige rettigheder for alle medlemmer af den 
menneskelige familie er grundlaget for frihed, retfærdighed og 
fred i verden,

DA TILSIDESÆTTELSE af og foragt for menneskerettighed-
erne har ført til barbariske handlinger, der har oprørt men-
neskehedens samvittighed, og da skabelsen af en verden, hvor 
menneskene nyder tale- og trosfrihed og frihed for frygt og 
nød, er blevet forkyndt som folkenes højeste mål,

DICHIARAZIONE UNIVERSALE  
DEI DIRITTI UMANI
PREAMBOLO
Considerato che il riconoscimento della dignità inerente 
a tutti i membri della famiglia umana e dei loro diritti, 
uguali ed inalienabili, costituisce il fondamento della 
libertà, della giustizia e della pace nel mondo;

CONSIDERATO CHE il disconoscimento e il disprezzo 
dei diritti umani hanno portato ad atti di barbarie che 
offendono la coscienza dell’umanità, e che l’avvento di 
un mondo in cui gli esseri umani godano della libertà 
di parola e di credo e della libertà dal timore e dal 

DICHIARAZIONE UNIVERSALE  
DEI DIRITTI UMANI
PREAMBOLO
Considerato che il riconoscimento della dignità inerente a 
tutti i membri della famiglia umana e dei loro diritti, uguali ed 
inalienabili, costituisce il fondamento della libertà, della giustizia 
e della pace nel mondo;

CONSIDERATO CHE il disconoscimento e il disprezzo dei 
diritti umani hanno portato ad atti di barbarie che offendono la 
coscienza dell’umanità, e che l’avvento di un mondo in cui gli 
esseri umani godano della libertà di parola e di credo e della 
libertà dal timore e dal bisogno è stato proclamato come la più 

DECLARAÇÃO UNIVERSAL  
DOS DIREITOS HUMANOS
PREÂMBULO
Considerando que o reconhecimento da dignidade iner-
ente a todos os membros da família humana e dos seus 
direitos iguais e inalienáveis constitui o fundamento da 
liberdade, da justiça e da paz no mundo;

CONSIDERANDO QUE o desconhecimento e o desprezo 
dos direitos do Homen conduziram a actos de barbárie 
que revoltam a consciência da Humanidade e que o 
advento de um mundo em que os seres humanos sejam 
livres de falar e de crer, libertos do terror e da miséria, 

DECLARAÇÃO UNIVERSAL  
DOS DIREITOS HUMANOS
PREÂMBULO
Considerando que o reconhecimento da dignidade inerente a 
todos os membros da família humana e dos seus direitos iguais 
e inalienáveis constitui o fundamento da liberdade, da justiça e 
da paz no mundo;

CONSIDERANDO QUE o desconhecimento e o desprezo 
dos direitos do Homen conduziram a actos de barbárie que 
revoltam a consciência da Humanidade e que o advento de 
um mundo em que os seres humanos sejam livres de falar e 
de crer, libertos do terror e da miséria, foi proclamado como a 
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MANNRÉTTINDAYFIRLÝSING  
SAMEINUÐO ÞJÓÐANNA
INNGANGSORÐ
Það ber að viðurkenna, að hver maður sé jafnborinn til 
virðingar og réttinda, er eigi verði af honum tekin, og er 
þetta undirstaða frelsis, réttlætis og friðar i heiminum.

HAFI MANNRÉTTINDI verið fyrir borð borin og lítils-
virt, hefur slíkt haft í för með sér siðlausar athafnir, er 
ofboðið hafa samvizku mannkynsins, enda hefur því 
verið yfir lýst, að æðsta markmið almennings um heim 
allan sé að skapa veröld, þar sem menn fái notið mál-
frelsis, trúfrelsis og óttaleysis um einkalíf afkomu.

MANNRÉTTINDAYFIRLÝSING  
SAMEINUÐO ÞJÓÐANNA
INNGANGSORÐ
Það ber að viðurkenna, að hver maður sé jafnborinn til 
virðingar og réttinda, er eigi verði af honum tekin, og er þetta 
undirstaða frelsis, réttlætis og friðar i heiminum.

HAFI MANNRÉTTINDI verið fyrir borð borin og lítilsvirt, 
hefur slíkt haft í för með sér siðlausar athafnir, er ofboðið 
hafa samvizku mannkynsins, enda hefur því verið yfir lýst, að 
æðsta markmið almennings um heim allan sé að skapa veröld, 
þar sem menn fái notið málfrelsis, trúfrelsis og óttaleysis um 
einkalíf afkomu.

ICELANDIC 

FINNISH

SWEDISH

NORWEGIAN

LATIN, Western

IHMISOIKEUKSIEN  
YLEISMAAILMALLINEN JULISTUS
JOHDANTO
Kun ihmiskunnan kaikkien jäsenten luonnollisen arvon 
ja heidän yhtäläisten ja luovuttamattomien oikeuksien-
sa tunnustaminen on vapauden, oikeudenmukaisuuden 
ja rauhan perustana maailmassa,

KUN IHMISOIKEUKSIA on väheksytty tai ne on jätetty 
huomiota vaille, on tapahtunut raakalaistekoja, jotka 
ovat järkyttäneet ihmiskunnan omaatuntoa, ja kun kan-
sojen korkeimmaksi päämääräksi on julistettu sellaisen 
maailman luominen, missä ihmiset voivat vapaasti 

IHMISOIKEUKSIEN  
YLEISMAAILMALLINEN JULISTUS
JOHDANTO
Kun ihmiskunnan kaikkien jäsenten luonnollisen arvon ja heidän 
yhtäläisten ja luovuttamattomien oikeuksiensa tunnustaminen 
on vapauden, oikeudenmukaisuuden ja rauhan perustana 
maailmassa,

KUN IHMISOIKEUKSIA on väheksytty tai ne on jätetty huomiota 
vaille, on tapahtunut raakalaistekoja, jotka ovat järkyttäneet 
ihmiskunnan omaatuntoa, ja kun kansojen korkeimmaksi 
päämääräksi on julistettu sellaisen maailman luominen, missä 
ihmiset voivat vapaasti nauttia sanan ja uskon vapautta sekä 

ALLMÄN FÖRKLARING  
OM DE MÄNSKLIGA RÄTTIGHETERNA
INGRESS
Eftersom erkännandet av det inneboende värdet hos 
alla som tillhör människosläktet och av deras lika och 
obestridliga rättigheter är grundvalen för frihet, rät-
tvisa och fred i världen,

EFTERSOM ringaktning och förakt för de mänskliga 
rättigheterna har lett till barbariska gärningar som har 
upprört mänsklighetens samvete, och då skapandet 
av en värld där människorna åtnjuter yttrandefrihet, 
trosfrihet och frihet från fruktan och nöd har tillkänna-

ALLMÄN FÖRKLARING  
OM DE MÄNSKLIGA RÄTTIGHETERNA
INGRESS
Eftersom erkännandet av det inneboende värdet hos alla  
som tillhör människosläktet och av deras lika och obestridliga 
rättigheter är grundvalen för frihet, rättvisa och fred i världen,

EFTERSOM ringaktning och förakt för de mänskliga 
rättigheterna har lett till barbariska gärningar som har upprört 
mänsklighetens samvete, och då skapandet av en värld där 
människorna åtnjuter yttrandefrihet, trosfrihet och frihet från 
fruktan och nöd har tillkännagivits som folkens högsta strävan,

EFTERSOM det är väsentligt för att människorna inte som 

DEN INTERNASJONALE FRÅSEGNA  
OM MENNESKERETTANE
INNLEIING
Då det å godkjenne det naturlege menneskeverdet med 
like og umissande rettar for alle menneske på jorda er 
grunnlaget for fridom, rettferd og fred i verda,

OG DÅ HÅN OG VØRDSLØYSE mot menneskerettane 
har ført til barbariske handlingar som har skaka sam-
vitet til menneskeretta, er framvoksteren i den verda 
der menneska skal ha talefridom og trusfridom og 
vere løyste frå otte og naud, kunngjord som det høgste 
målet for kvart menneske,

DEN INTERNASJONALE FRÅSEGNA  
OM MENNESKERETTANE
INNLEIING
Då det å godkjenne det naturlege menneskeverdet med like og 
umissande rettar for alle menneske på jorda er grunnlaget for 
fridom, rettferd og fred i verda,

OG DÅ HÅN OG VØRDSLØYSE mot menneskerettane har 
ført til barbariske handlingar som har skaka samvitet til men-
neskeretta, er framvoksteren i den verda der menneska skal 
ha talefridom og trusfridom og vere løyste frå otte og naud, 
kunngjord som det høgste målet for kvart menneske,

OG DÅ det er nødvendig at menneskerettane blir verna om 
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POWSZECHNA DEKLARACJA  
PRAW CZŁOWIEKA
PREAMBUŁA
Zważywszy, że uznanie przyrodzonej godności 
oraz równych i niezbywalnych praw wszystkich 
członków wspólnoty ludzkiej jest podstawą wolności, 
sprawiedliwości i pokoju świata,

ZWAŻYWSZY, że nieposzanowanie i nieprzestrzeganie 
praw człowieka doprowadziło do aktów barbarzyństwa, 
które wstrząsnęły sumieniem ludzkości, i że ogłoszono 
uroczyście jako najwznioślejszy cel ludzkości dążenie do 
zbudowania takiego świata, w którym ludzie korzystać 

POWSZECHNA DEKLARACJA  
PRAW CZŁOWIEKA
PREAMBUŁA
Zważywszy, że uznanie przyrodzonej godności oraz równych i 
niezbywalnych praw wszystkich członków wspólnoty ludzkiej 
jest podstawą wolności, sprawiedliwości i pokoju świata,

ZWAŻYWSZY, że nieposzanowanie i nieprzestrzeganie praw 
człowieka doprowadziło do aktów barbarzyństwa, które 
wstrząsnęły sumieniem ludzkości, i że ogłoszono uroczyście 
jako najwznioślejszy cel ludzkości dążenie do zbudowania 
takiego świata, w którym ludzie korzystać będą z wolności 
słowa i przekonań oraz z wolności od strachu i nędzy,

POLISH 

CZECH

HUNGARIAN

SLOVAK

LATIN, Central European

VŠEOBECNÁ DEKLARACE LIDSKÝCH PRÁV
ÚVOD
U vědomí toho, že uznání přirozené důstojnosti a 
rovných a nezcizitelných práv členů lidské rodiny je 
základem svobody, spravedlnosti a míru ve světě,

ŽE ZNEUZNÁNÍ LIDSKÝCH práv a pohrdání jimi vedlo 
k barbarským činům, urážejícím svědomí lidstva, a že 
vybudování světa, ve kterém lidé, zbavení strachu a 
nouze, se budou těšiti svobodě projevu a přesvĕdčení, 
bylo prohlášeno za nejvyšší cíl lidu,

ŽE JE NUTNÉ, aby lidská práva byla chránena záko-
nem, nemá-li být človĕk donucen uchylovat se, když vše 

VŠEOBECNÁ DEKLARACE LIDSKÝCH PRÁV
ÚVOD
U vědomí toho, že uznání přirozené důstojnosti a rovných a 
nezcizitelných práv členů lidské rodiny je základem svobody, 
spravedlnosti a míru ve světě,

ŽE ZNEUZNÁNÍ LIDSKÝCH práv a pohrdání jimi vedlo k bar-
barským činům, urážejícím svědomí lidstva, a že vybudování 
světa, ve kterém lidé, zbavení strachu a nouze, se budou těšiti 
svobodě projevu a přesvĕdčení, bylo prohlášeno za nejvyšší 
cíl lidu,

ŽE JE NUTNÉ, aby lidská práva byla chránena zákonem, 
nemá-li být človĕk donucen uchylovat se, když vše ostatní 

AZ EMBERI JOGOK EGYETEMES NYILATKO‒
ZATA
BEVEZETŐ
Tekintettel arra, hogy az emberiség családja minden 
egyes tagja méltóságának, valamint egyenlő és elide-
geníthetetlen jogainak elismerése alkotja a szabadság, 
az igazság és a béke alapját a világon,

TEKINTETTEL ARRA, hogy az emberi jogok el nem 
ismerése és semmibevevése az emberiség lelkiismeretét 
fellázító barbár cselekményekhez vezetett, és hogy az 
ember legfőbb vágya egy olyan világ eljövetele, amely-
ben az elnyomástól, valamint a nyomortól megszabadult 

AZ EMBERI JOGOK EGYETEMES NYILATKOZATA
BEVEZETŐ
Tekintettel arra, hogy az emberiség családja minden egyes 
tagja méltóságának, valamint egyenlő és elidegeníthetetlen 
jogainak elismerése alkotja a szabadság, az igazság és a béke 
alapját a világon,

TEKINTETTEL ARRA, hogy az emberi jogok el nem ismerése 
és semmibevevése az emberiség lelkiismeretét fellázító 
barbár cselekményekhez vezetett, és hogy az ember legfőbb 
vágya egy olyan világ eljövetele, amelyben az elnyomástól, 
valamint a nyomortól megszabadult emberi lények szava és 
meggyőződése szabad lesz,

VŠOBECNÁ DEKLARÁCIA LUDSKÝCH PRÁV
ÚVOD
Vo vedomí že uznanie prirodzenej dôstojnosti a rovnych 
a neodcudzite ľných práv členov ľudskej rodiny je 
základom slobody, spravodlivosti a mieru na svete,

ŽE ZNEUZNANIE ĽUDSKÝCH práv a pohrdanie nimi 
viedlo k barbarským činom, ktoré urážajú svedo-
mie ľudstva, a že vybudovanie sveta, v ktorom ľudia, 
zbavení strachu a núdze, budú sa tešiť slobode prejavu 
a presvedčenia, bolo vyhlásené za najvyšší cieľ ľudu,

ŽE JE NUTNÉ, aby sa ľudsk práva chránily zákonom, 
ak nemá byť človek donúteý uchýliť sa, keď všetko 

VŠOBECNÁ DEKLARÁCIA LUDSKÝCH PRÁV
ÚVOD
Vo vedomí že uznanie prirodzenej dôstojnosti a rovnych a 
neodcudzite ľných práv členov ľudskej rodiny je základom 
slobody, spravodlivosti a mieru na svete,

ŽE ZNEUZNANIE ĽUDSKÝCH práv a pohrdanie nimi viedlo 
k barbarským činom, ktoré urážajú svedomie ľudstva, a že 
vybudovanie sveta, v ktorom ľudia, zbavení strachu a núdze, 
budú sa tešiť slobode prejavu a presvedčenia, bolo vyhlásené 
za najvyšší cieľ ľudu,

ŽE JE NUTNÉ, aby sa ľudsk práva chránily zákonom, ak nemá 
byť človek donúteý uchýliť sa, keď všetko ostatné zlyhalo, k 
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ВСЕОБЩАЯ ДЕКЛАРАЦИЯ ПРАВ ЧЕЛОВЕКА
ПРЕАМБУЛА
Принимая во внимание, что признание достоин-
ства, присущего всем членам человеческой семьи, и 
равных и неотъемлемых прав их является основой 
свободы, справедливости и всеобщего мира; и

ПРИНИМАЯ ВО ВНИМАНИЕ, что пренебрежение и 
презрение к правам человека привели к варварским 
актам, которые возмущают совесть человечества, 
и что создание такого мира, в котором люди будут 
иметь свободу слова и убеждений и будут свободны 
от страха и нужды, провозглашено как высокое 

ВСЕОБЩАЯ ДЕКЛАРАЦИЯ ПРАВ ЧЕЛОВЕКА
ПРЕАМБУЛА
Принимая во внимание, что признание достоинства, 
присущего всем членам человеческой семьи, и равных 
и неотъемлемых прав их является основой свободы, 
справедливости и всеобщего мира; и

ПРИНИМАЯ ВО ВНИМАНИЕ, что пренебрежение и 
презрение к правам человека привели к варварским актам, 
которые возмущают совесть человечества, и что создание 
такого мира, в котором люди будут иметь свободу слова 
и убеждений и будут свободны от страха и нужды, 
провозглашено как высокое стремление людей; и

RUSSIAN 

UKRAINIAN

BULGARIAN

SERBIAN

CYRILLIC 

ЗАГАЛЬНА ДЕКЛАРАЦІЯ ПРАВ ЛЮДИНІ
ПРЕАМБУЛА
Беручи до уваги, що визнання гідності, яка 
властива всім членам людскої сім’ї, і рівних 
та невід’ємних їх прав є основою свободі, 
справедливості та загального миру; і

БЕРУЧИ ДО УВАГИ, що зневажання і нехтування 
правами людини призвели до варварських актів, які 
обурюють совість людства, і що створення такого 
світу, в якому люди будуть мати свободу слова 
і переконань і будуть вільні від страху і нужди, 
проголошено як високе прагнення людей; і

ЗАГАЛЬНА ДЕКЛАРАЦІЯ ПРАВ ЛЮДИНІ
ПРЕАМБУЛА
Беручи до уваги, що визнання гідності, яка властива 
всім членам людскої сім’ї, і рівних та невід’ємних їх прав є 
основою свободі, справедливості та загального миру; і

БЕРУЧИ ДО УВАГИ, що зневажання і нехтування правами 
людини призвели до варварських актів, які обурюють 
совість людства, і що створення такого світу, в якому люди 
будуть мати свободу слова і переконань і будуть вільні від 
страху і нужди, проголошено як високе прагнення людей; і

БЕРУЧИ ДО УВАГИ, що необхідно, щоб права людини 
охоронялися силою закону з метою забезпечення того, 

ВСEOБЩA ДEКЛAРАЦИЯ ЗA ПРАВАТА  
НA ЧOВEКА
ПРEAМБЮ
Като взе предвид, че признаването на 
достойнството, присъщо на всички членове на 
човешкия род, на техните равни и неотменими 
права представлява основа на свободата, 
справедливостта и мира в света,

АТО ВЗЕ ПРЕДВИД, че пренебрегването и 
неуважаването на правата на човека доведоха до 
варварски деяния, които потресоха съвестта на 
човечеството, и че създаването на един свят,

ВСEOБЩA ДEКЛAРAЦИЯ ЗA ПРAВAТA  
НA ЧOВEКA
ПРEAМБЮ
Като взе предвид, че признаването на достойнството, 
присъщо на всички членове на човешкия род, на техните 
равни и неотменими права представлява основа на 
свободата, справедливостта и мира в света,

АТО ВЗЕ ПРЕДВИД, че пренебрегването и 
неуважаването на правата на човека доведоха до 
варварски деяния, които потресоха съвестта на 
човечеството, и че създаването на един свят, в 
който хората ще се радват на свобода на словото и 

OПШTA ДEКЛAPAЦИJAO ПPABИMA ЧOBEКA
УBOД
Пoштo je йризнaвaњe урoђeнoг дoстojaнствa и 
jeднaких и нeoтуђивих йрaвa свих члaнoвa људскe 
йoрoдицe тeмeљ слoбoдe, йрaвдe и мирa у свeту;

ПOШТO JE НEПOШТOВAЊE и прeзирaњe прaвa 
чoвeкa вoдилo вaрвaрским пoступцимa, кojи су 
врeђaли сaвeст чoвeчaнствa, и пoштo je ствaрaњe 
свeтa у кojeм ће људскa бићa уживaти слoбoду 
гoвoрa и вeрoвaњa и бити слoбoднa oд стрaхa и 
немаштинепрoглaшeнo кao нajвишa тeжњa свaкoг 
чoвeкa; 

OПШTA ДEКЛAPAЦИJAO ПPABИMA ЧOBEКA
УBOД
Пoштo je йризнaвaњe урoђeнoг дoстojaнствa и jeднaких и 
нeoтуђивих йрaвa свих члaнoвa људскe йoрoдицe тeмeљ 
слoбoдe, йрaвдe и мирa у свeту;

ПOШТO JE НEПOШТOВAЊE и прeзирaњe прaвa чoвeкa 
вoдилo вaрвaрским пoступцимa, кojи су врeђaли сaвeст 
чoвeчaнствa, и пoштo je ствaрaњe свeтa у кojeм ће људскa 
бићa уживaти слoбoду гoвoрa и вeрoвaњa и бити слoбoднa 
oд стрaхa и немаштинепрoглaшeнo кao нajвишa тeжњa 
свaкoг чoвeкa;
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УНИВEРЗAЛНA ДEКЛAРАЦИJA  
ЗA ЧOВEКOВИTE ПРАВA
ПРEAMБУЛA
Бидejќи признaвaњeтo нa врoдeнoтo дoстoинствo, 
и нa eднaквитe и нeoтуѓиви прaвa нa ситe 
члeнoви нa чoвeштвoтo сe тeмeлитe нa слoбoдaтa, 
прaвдaтa и мирoт вo свeтoт;

БИДEJЌИ нeпoчитувaњeтo и oмaлoвaжувaњeтo нa 
чoвeкoвитe прaвa рeзултирaa сo вaрвaрски пoстaпки 
штo прeтстaвувaaт нaврeдa нa чoвeкoвaтa сoвeст 
и бидejќи сoздaвaњeтo нa свeт вo кoj луѓeтo ќe ja 
уживaaт слoбoдaтa нa гoвoр и убeдувaњe и ќe бидaт 

УНИВEРЗAЛНA ДEКЛAРАЦИJA  
ЗA ЧOВEКOВИTE ПРАВA
ПРEAMБУЛA
Бидejќи признaвaњeтo нa врoдeнoтo дoстoинствo, и 
нa eднaквитe и нeoтуѓиви прaвa нa ситe члeнoви нa 
чoвeштвoтo сe тeмeлитe нa слoбoдaтa, прaвдaтa и 
мирoт вo свeтoт;

БИДEJЌИ нeпoчитувaњeтo и oмaлoвaжувaњeтo нa 
чoвeкoвитe прaвa рeзултирaa сo вaрвaрски пoстaпки штo 
прeтстaвувaaт нaврeдa нa чoвeкoвaтa сoвeст и бидejќи 
сoздaвaњeтo нa свeт вo кoj луѓeтo ќe ja уживaaт слoбoдaтa 
нa гoвoр и убeдувaњe и ќe бидaт oслoбoдeни oд стрaвoт 

MACEDONIAN 

BELARUSIAN

CYRILLIC and GREEK 

УСЕАГУЛЬНАЯ ДЭКЛАРАЦЫЯ ПРАВОЎ 
ЧАЛАВЕКА
ПРЭАМБУЛА
Прымаючы пад увагу, што прызнанне годнасцi, 
якая ўласцiва ўсiм членам чалавечай сям’i, i 
роўных i неад’емных правоў iх з’яўляецца асновай 
свабоды, справядлiвасцi i ўсеагульнага мiру; i

ПРЫМАЮЧЫ ПАД УВАГУ, што грэбаванне i 
пагарда да правоў чалавека прывялi да варварскiх 
актаў, якiя абураюць сумленне чалавецтва, i што 
стварэнне такога свету, у якiм людзi будуць мець 
свабоду слова i перакананняў i будуць свабодныя 

УСЕАГУЛЬНАЯ ДЭКЛАРАЦЫЯ ПРАВОЎ ЧАЛАВЕКА
ПРЭАМБУЛА
Прымаючы пад увагу, што прызнанне годнасцi, якая 
ўласцiва ўсiм членам чалавечай сям’i, i роўных i неад’емных 
правоў iх з’яўляецца асновай свабоды, справядлiвасцi i 
ўсеагульнага мiру; i

ПРЫМАЮЧЫ ПАД УВАГУ, што грэбаванне i пагарда да 
правоў чалавека прывялi да варварскiх актаў, якiя абураюць 
сумленне чалавецтва, i што стварэнне такога свету, у якiм 
людзi будуць мець свабоду слова i перакананняў i будуць 
свабодныя ад страху i галечы, абвешчана як высокае 
iмкненне людзей; i

BOSNIA

OПШTA ДEКЛAPACИJA O ПPABИMA ЧOBJEКA
YBOД
Бyдyђи дa сy пpизнaвaњe ypoђeнoг дoстojaнствa и 
jeднaких и нeoтyђивих пpaвa свих члaнoвa љyдскe 
oбитeљи тeмeљ слoбoдe, пpaвдe и миpa y свиjeтy,

БYДYЂИ дa сy нeпoштивaњe и пpeзиpaњe пpaвa 
чoвjeкa имaли зa пoсљeдицy aктe, кojи сy гpyбo 
вpиjeђaли сaвjeст чoвjeчaнствa, и бyдyђи дa je 
ствapaњe свиjeтa y кojeм ђe љyдскa биђa yживaти 
слoбoдy гoвopa и вjepoвaњa и слoбoдy oд стpaхa и 
нeстaшицe билo пpoглaшeнo кao нajвишa тeжњa 
oбичних љyди,

OПШTA ДEКЛAPACИJA O ПPABИMA ЧOBJEКA
YBOД
Бyдyђи дa сy пpизнaвaњe ypoђeнoг дoстojaнствa и 
jeднaких и нeoтyђивих пpaвa свих члaнoвa љyдскe 
oбитeљи тeмeљ слoбoдe, пpaвдe и миpa y свиjeтy,

БYДYЂИ дa сy нeпoштивaњe и пpeзиpaњe пpaвa чoвjeкa 
имaли зa пoсљeдицy aктe, кojи сy гpyбo вpиjeђaли сaвjeст 
чoвjeчaнствa, и бyдyђи дa je ствapaњe свиjeтa y кojeм 
ђe љyдскa биђa yживaти слoбoдy гoвopa и вjepoвaњa и 
слoбoдy oд стpaхa и нeстaшицe билo пpoглaшeнo кao 
нajвишa тeжњa oбичних љyди,

БYДYЂИ дa je битнo дa пpaвa чoвjeкa бyдy зaштиђeнa 

GREEK

ΟΙΚΟΥΜΕΝΙΚΗ ΔΙΑΚΗΡΥΞΗ  
ΓΙΑ ΤΑ ΑΝΘΡΩΠΙΝΑ ΔΙΚΑΙΩΜΑΤΑ
ΠΡΌΌΊΜΊΌ
Επειδή η αναγνώριση της αξιοπρέπειας, που είναι 
σύμφυτη σε όλα τα μέλη της ανθρώπινης οικογένειας, 
καθώς και των ίσων και αναπαλλοτρίωτων 
δικαιωμάτων τους αποτελεί το θεμέλιο της ελευθερίας, 
της δικαιοσύνης και της ειρήνης στον κόσμο.

ΈΠΈΊΔΉ Ή ΠΆΡΆΓΝΏΡΊΣΉ και η περιφρόνηση των 
δικαιωμάτων του ανθρώπου οδήγησαν σε πράξεις 
βαρβαρότητας, που εξεγείρουν την ανθρώπινη 
συνείδηση, και η προοπτική ενός κόσμου όπου οι 

ΟΙΚΟΥΜΕΝΙΚΗ ΔΙΑΚΗΡΥΞΗ  
ΓΙΑ ΤΑ ΑΝΘΡΩΠΙΝΑ ΔΙΚΑΙΩΜΑΤΑ
ΠΡΌΌΊΜΊΌ
Επειδή η αναγνώριση της αξιοπρέπειας, που είναι σύμφυτη σε 
όλα τα μέλη της ανθρώπινης οικογένειας, καθώς και των ίσων 
και αναπαλλοτρίωτων δικαιωμάτων τους αποτελεί το θεμέλιο 
της ελευθερίας, της δικαιοσύνης και της ειρήνης στον κόσμο.

ΈΠΈΊΔΉ Ή ΠΆΡΆΓΝΏΡΊΣΉ και η περιφρόνηση των 
δικαιωμάτων του ανθρώπου οδήγησαν σε πράξεις 
βαρβαρότητας, που εξεγείρουν την ανθρώπινη συνείδηση, 
και η προοπτική ενός κόσμου όπου οι άνθρωποι θα είναι 
ελεύθεροι να μιλούν και να πιστεύουν, λυτρωμένοι από τον 
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АДАМ ҚҰҚЫҚТАРЫНЫН ЖАЛПЫҒА 
БІРДЕЙ ДЕКЛАРАЦИЯСЫ
ПРЕАМБУЛА
Адам баласы үйелменінің барлық мүшелеріне 
тән қадір-қасиетін, құқықтарының тендігі мен 
тартып алынбайтындығын тану, бостандық пен 
әділдіктің және жалпыға бірдей беибітшіліктің 
негізі болып табылатынына назар аудара  
омырып,

АДАМ ҚҰҚЫҚТАРЫНА деген елемеушілік, 
менсінбеушілік адам баласы арының зығырданын 
қайнататын тағылық жағдайға әкеліп соғатынына

АДАМ ҚҰҚЫҚТАРЫНЫН ЖАЛПЫҒА 
БІРДЕЙ ДЕКЛАРАЦИЯСЫ
ПРЕАМБУЛА
Адам баласы үйелменінің барлық мүшелеріне тән 
қадір-қасиетін, құқықтарының тендігі мен тартып 
алынбайтындығын тану, бостандық пен әділдіктің 
және жалпыға бірдей беибітшіліктің негізі болып 
табылатынына назар аудара омырып,

АДАМ ҚҰҚЫҚТАРЫНА деген елемеушілік, менсін-беушілік 
адам баласы арының зығырданын қайнататын тағылық 
жағдайға әкеліп соғатынына жəне дүние жүзі адамдары сөз 
бен наным-сенім бостандықтарына ие 

KAZAKH 

MONGOLIAN (KHALKHA)

CYRILLIC and LATIN

ХҮНИЙ ЭРХИЙН  
ТҮГЭЭМЭЛ ТУНХАГЛАЛ
ОРШИЛ
Хүн төрөлхтөний гэр бүлийн бүх гишүүнд угаас 
заяасан нэр төр болон тэдний тэгш, салшгүй 
эрхийг хүлээн зөвшөөрөх нь эрх ёөлөө, шударга ёс, 
бүх нийтийн энх тайвны үндэс мөнийг иш үндэс 
болгон,

ХҮНИЙ ЭРХИЙГ ҮЛ ТООМСОРЛОХ, басамжлах нь зон 
олны жигшлийг төрүүлсэн балмад үлйдэлд хүргэж 
байсан бөгөөд хүмүүс үг хэл, итгэл үнэмшилтэй 
байх, эрх ёөлөөтэй, айх аюулгүй,

ХҮНИЙ ЭРХИЙН  
ТҮГЭЭМЭЛ ТУНХАГЛАЛ
ОРШИЛ
Хүн төрөлхтөний гэр бүлийн бүх гишүүнд угаас заяасан 
нэр төр болон тэдний тэгш, салшгүй эрхийг хүлээн 
зөвшөөрөх нь эрх ёөлөө, шударга ёс, бүх нийтийн энх 
тайвны үндэс мөнийг иш үндэс болгон,

ХҮНИЙ ЭРХИЙГ ҮЛ ТООМСОРЛОХ, басамжлах нь зон олны 
жигшлийг төрүүлсэн балмад үлйдэлд хүргэж байсан бөгөөд 
хүмүүс үг хэл, итгэл үнэмшилтэй байх, эрх ёөлөөтэй, айх 
аюулгүй, гаёигдал зовлонгүй делхий ертөнцийг бий болгох 
нь хүн ардын эрхэм дээд эрмэлзлэл мөн хэмээн үзэж,

AZERBAIJANI

İNSAN HÜQUQLARI HAQQINDA 
ÜMUMİ BƏYANNAMƏ
PREAMBULA
Bəşər ailəsinin bütün üzvlərinə xas olan ləyaqət his-
sinin və onlarin bərabər və ayrılmaz hüquqlarının 
tanınmasının azadlıq, ədalət və ümumi sülhün əsası 
olduğunu nəzərə alaraq,

INSAN HÜQUQLARINA etinasızlıq və nifrətin 
bəşəriyyəti dəhşətə gətirən barbarizm hərəkətlərinə 
səbəb olduğunu və insanların söz və etiqad azadlığına 
malik, qorxu və ahtiyacdan azad olduqları dünyanın 
yaradılmasının bəşəriyyətin ən ali istəyi

İNSAN HÜQUQLARI HAQQINDA 
ÜMUMİ BƏYANNAMƏ
PREAMBULA
Bəşər ailəsinin bütün üzvlərinə xas olan ləyaqət hissinin və 
onlarin bərabər və ayrılmaz hüquqlarının tanınmasının  
azadlıq, ədalət və ümumi sülhün əsası olduğunu nəzərə  
alaraq,

INSAN HÜQUQLARINA etinasızlıq və nifrətin bəşəriyyəti 
dəhşətə gətirən barbarizm hərəkətlərinə səbəb olduğunu və 
insanların söz və etiqad azadlığına malik, qorxu və ahtiyacdan 
azad olduqları dünyanın yaradılmasının bəşəriyyətin ən ali istəyi 
olduğunu nəzərə alaraq,

TURKISH

İNSAN HAKLARI EVRENSEL BEYANNAMESI
ÖNSÖZ
İnsanlık ailesinin bütün üyelerinde bulunan haysiy-
etin ve bunların eşit ve devir kabul etmez haklarının 
tanınması hususunun, hürriyetin, adaletin ve dünya 
barışının temeli olmasına,

İNSAN HAKLARININ TANINMAMASI ve hor görülm-
esinin insanlık vicdanını isyana sevkeden vahşiliklere 
sebep olmuş bulunmasına, dehşetten ve yoksulluktan 
kurtulmuş insanların, içinde söz ve inanma hürriyetler-
ine sahip olacakları bir dünyanın kurulması en yüksek 
amaçları oralak ilan edilmiş bulunmasına,

İNSAN HAKLARI EVRENSEL BEYANNAMESI
ÖNSÖZ
İnsanlık ailesinin bütün üyelerinde bulunan haysiyetin ve 
bunların eşit ve devir kabul etmez haklarının tanınması hususu-
nun, hürriyetin, adaletin ve dünya barışının temeli olmasına,

İNSAN HAKLARININ TANINMAMASI ve hor görülmesinin 
insanlık vicdanını isyana sevkeden vahşiliklere sebep olmuş 
bulunmasına, dehşetten ve yoksulluktan kurtulmuş insanların, 
içinde söz ve inanma hürriyetlerine sahip olacakları bir dünyanın 
kurulması en yüksek amaçları oralak ilan edilmiş bulunmasına,

İNSAN ZULÜM VE BASKIYA karşı son çare olarak ay aklan-
maya mecbur kalmaması için insan haklarının bir hukuk rejimi ile 
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DECLARACIÓ UNIVERSAL DE DRETS HUMANS
PREÀMBUL
Considerant que el reconeixement de la dignitat inher-
ent i dels drets iguals i inalienables de tots els membres 
de la família humana és el fonament de la llibertat, la 
justícia i la pau en el món,

CONSIDERANT QUE el desconeixement i el menyspreu 
dels drets humans han originat actes de barbàrie que 
han ultratjat la consciència de la humanitat; i que 
s’ha proclamat com l’aspiració més elevada de tothom 
l’adveniment d’un món on els éssers humans, deslliu-
rats del temor i la misèria, puguin gaudir de llibertat 

DECLARACIÓ UNIVERSAL DE DRETS HUMANS
PREÀMBUL
Considerant que el reconeixement de la dignitat inherent i dels 
drets iguals i inalienables de tots els membres de la família 
humana és el fonament de la llibertat, la justícia i la pau en el 
món,

CONSIDERANT QUE el desconeixement i el menyspreu dels 
drets humans han originat actes de barbàrie que han ultratjat 
la consciència de la humanitat; i que s’ha proclamat com 
l’aspiració més elevada de tothom l’adveniment d’un món on 
els éssers humans, deslliurats del temor i la misèria, puguin 
gaudir de llibertat d’expressió i de creença,

CATALAN 

ASTURIAN

ROMANIA

IRISH

LATIN, Western and Central European

DECLARACIÓN UNIVERSALDE  
LOS DRECHOS HUMANOS
CONSIDERANCES PREVIES
Visto que la llibertá, la xusticia y la paz en mundu 
sofítense na reconocencia de la dignidá intrínseca y de 
los drechos iguales y inayenables de tolos miembros que 
formen la familia humana;

VISTO QUE DESCONOCER o facer de menos los drechos 
humanos foi la causa d’actos xabaces y dañibles pa la 
conciencia de la humanidá, y que se proclamó, comu 
aspiración cimera del home, el llogru d’un mundu onde 
los seres humanos, llibres del mieu y de la llaceria, go-

DECLARACIÓN UNIVERSALDE  
LOS DRECHOS HUMANOS
CONSIDERANCES PREVIES
Visto que la llibertá, la xusticia y la paz en mundu sofítense na 
reconocencia de la dignidá intrínseca y de los drechos iguales y 
inayenables de tolos miembros que formen la familia humana;

VISTO QUE DESCONOCER o facer de menos los drechos hu-
manos foi la causa d’actos xabaces y dañibles pa la conciencia 
de la humanidá, y que se proclamó, comu aspiración cimera 
del home, el llogru d’un mundu onde los seres humanos, llibres 
del mieu y de la llaceria, gocen de la llibertá de palabra y de la 
llibertá de creyencies;

DECLARAŢIA UNIVERSALĂ  
A DREPTURILOR OMULUI
PREAMBUL
Considerînd că recunoașterea demnităţii inerente 
tuturor membrilor familiei umane și a drepturilor lor 
egale și inalienabile constituie fundamentul libertăţii, 
dreptăţii și păcii în lume,

CONSIDERÎND CĂ IGNORAREA și dispreţuirea drep-
turilor omului au dus la acte de barbarie care revoltă 
conștiinţa omenirii și că făurirea unei lumi în care 
fiinţele umane se vor bucura de libertatea cuvîntului și 
a convingerilor și vor fi eliberate de teamă și mizerie a 

DECLARAŢIA UNIVERSALĂ  
A DREPTURILOR OMULUI
PREAMBUL
Considerînd că recunoașterea demnităţii inerente tuturor 
membrilor familiei umane și a drepturilor lor egale și inalienabile 
constituie fundamentul libertăţii, dreptăţii și păcii în lume,

CONSIDERÎND CĂ IGNORAREA și dispreţuirea drepturilor 
omului au dus la acte de barbarie care revoltă conștiinţa 
omenirii și că făurirea unei lumi în care fiinţele umane se vor 
bucura de libertatea cuvîntului și a convingerilor și vor fi eliber-
ate de teamă și mizerie a fost proclamată drept cea mai înaltă 
aspiraţie a oamenilor,

DEARBHÚ UILE‒CHOITEANN  
CEARTA AN DUINE
BROLLACH
De bhrí gurb é aithint dínte dúchais agus chearta com-
hionanna do-shannta an uile dhuine den chine daonna 
is foras don tsaorise, don cheartas agus don tsíocháin 
sa domhan,

DE BHRÍ GURB thionscain a neamhaird agus an mí-
mheas ar chearta an duine gníomhartha barbartha a 
chuir uafás ar choinsias an chine daonna, agus go bhfuil 
forógartha gurb é meanmarc is uaisle ag an gcoi-
tiantacht saol a thabhairt i réim a bhéarfas don duine 

DEARBHÚ UILE‒CHOITEANN  
CEARTA AN DUINE
BROLLACH
De bhrí gurb é aithint dínte dúchais agus chearta comhionanna 
do-shannta an uile dhuine den chine daonna is foras don tsao-
rise, don cheartas agus don tsíocháin sa domhan,

DE BHRÍ GURB thionscain a neamhaird agus an mí-mheas 
ar chearta an duine gníomhartha barbartha a chuir uafás ar 
choinsias an chine daonna, agus go bhfuil forógartha gurb é 
meanmarc is uaisle ag an gcoitiantacht saol a thabhairt i réim 
a bhéarfas don duine saoirse chainte agus chreidimh agus 
saoirse ó eagla agus ó amhgar,
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SPLOŠNA DEKLARACIJA ČLOVEKOVIH PRAVIC
PREAMBULA
Ker pomeni priznanje prirojenega človeškega dosto-
janstva vseh članov človeške družbe in njihovih enakih 
in neodtujljivih pravic temelj svobode, pravičnosti in 
miru na svetu;

KER STA ZANIKANJE in teptanje človekovih pravic 
pripeljala do barbarskih dejanj, žaljivih za človeško 
vest, in ker je bila stvaritev sveta, v katerem bi imeli 
vsi ljudje svobodo govora in verovanja in v katerem ne 
bi živeli v strahu in pomanjkanju, spoznana za najvišje 
prizadevanje človeštva;

SPLOŠNA DEKLARACIJA ČLOVEKOVIH PRAVIC
PREAMBULA
Ker pomeni priznanje prirojenega človeškega dostojanstva vseh 
članov človeške družbe in njihovih enakih in neodtujljivih pravic 
temelj svobode, pravičnosti in miru na svetu;

KER STA ZANIKANJE in teptanje človekovih pravic pripeljala 
do barbarskih dejanj, žaljivih za človeško vest, in ker je bila 
stvaritev sveta, v katerem bi imeli vsi ljudje svobodo govora 
in verovanja in v katerem ne bi živeli v strahu in pomanjkanju, 
spoznana za najvišje prizadevanje človeštva;

KER JE NUJNO POTREBNO, da se človekove pravice zavaru-
jejo z močjo prava, da človek ne bi bil prisiljen zatekati se v 

SLOVENAIN 

LATVIAN

LITHUANIAN

ESTONIAN

LATIN, Central European

VISPÂRÈJÂ CILVÈKA TIESÌBU DEKLARÂCIJA
PREAMBULA
Ievèrojot, ka visiem cilvèku sabiedrìbas locekîiem piemì-
toøâs paøcieðas un viðu vienlìdzìgu un neatðemamu 
tiesìbu atzìøana ir brìvìbas, taisnìguma un vispârèja 
miera pamats, un

IEVÈROJOT, ka cilvèku tiesìbu necienìøana un 
nicinâøana noved pie barbariskiem aktiem, kas izraisa 
saøutumu cilvèces apziðâ, un ka tâdas pasaules radìøa-
na pasludinâta kâ cilvèku augstâkie centieni, kurâ 
cilvèkiem bús vârda un pârliecìbas brìvìba un tie bús 
brìvi no bailèm un trúkuma, un

VISPÂRÈJÂ CILVÈKA TIESÌBU DEKLARÂCIJA
PREAMBULA
Ievèrojot, ka visiem cilvèku sabiedrìbas locekîiem piemìtoøâs 
paøcieðas un viðu vienlìdzìgu un neatðemamu tiesìbu atzìøana 
ir brìvìbas, taisnìguma un vispârèja miera pamats, un

IEVÈROJOT, ka cilvèku tiesìbu necienìøana un nicinâøana 
noved pie barbariskiem aktiem, kas izraisa saøutumu cilvèces 
apziðâ, un ka tâdas pasaules radìøana pasludinâta kâ cilvèku 
augstâkie centieni, kurâ cilvèkiem bús vârda un pârliecìbas 
brìvìba un tie bús brìvi no bailèm un trúkuma, un

IEVÈROJOT, ka nepiecieøams, lai cilvèka tiesìbas aizsargâtu 
likuma spèks un cilvèks nebútu spiests izmantot kâ pèdèjo 

VISUOTINĖ ŽMOGAUS TEISIŲ DEKLARACIJA
PREAMBULĖ
Atsižvelgdama į tai, kad visiems žmonių giminės 
nariams būdingo orumo ir lygių bei neatimamų teisių 
pripainimas yra laisvės, teisingumo ir taikos pasaulyje 
pagrindas;

ATSIŽVELGDAMA Į TAI, kad žmogaus teisių 
visiškas nepaisymas ir niekinimas pastūméjo vykdyti 
barbariškus aktus, piktinančius žmonijos sąžinę, o 
sukūrimas pasaulio, kuriame žmonės turės žodžio ir 
įsitikinimų laisvę ir bus išlaisvinti iš baimės ir skurdo 
pančių, paskelbtas kaip kilniausias žmogaus siekimas;

VISUOTINĖ ŽMOGAUS TEISIŲ DEKLARACIJA
PREAMBULĖ
Atsižvelgdama į tai, kad visiems žmonių giminės nariams 
būdingo orumo ir lygių bei neatimamų teisių pripainimas yra 
laisvės, teisingumo ir taikos pasaulyje pagrindas;

ATSIŽVELGDAMA Į TAI, kad žmogaus teisių visiškas nepai-
symas ir niekinimas pastūméjo vykdyti barbariškus aktus, 
piktinančius žmonijos sąžinę, o sukūrimas pasaulio, kuriame 
žmonės turės žodžio ir įsitikinimų laisvę ir bus išlaisvinti iš 
baimės ir skurdo pančių, paskelbtas kaip kilniausias žmogaus 
siekimas;

ATSIŽVELGDAMA Į TAI, jog būtinai reikia, kad žmogaus 

INIMÕIGUSTE ÜLDDEKLARATSIOON
PREAMBULA
Pidades silmas, et inimkonna kõigi liikmete väärikuse, 
nende võrdsuse ning võõrandamatute õiguste tunnusta-
mine on vabaduse, õigluse ja üldise rahu alus; ja

PIDADES SILMAS, et inimõiguste põlastamine ja 
hülgamine on viinud barbaarsusteni, mis piinavad inim-
konna südametunnistust, ja et sellise maailma loomine, 
kus inimestel on veendumuste ja sõnavabadus ning kus 
nad ei tarvitse tunda hirmu ega puudust, on inimeste 
üllaks püüdluseks kuulutatud; ja

PIDADES SILMAS vajadust, et inimõigusi kaitseks 

INIMÕIGUSTE ÜLDDEKLARATSIOON
PREAMBULA
Pidades silmas, et inimkonna kõigi liikmete väärikuse, nende 
võrdsuse ning võõrandamatute õiguste tunnustamine on vaba-
duse, õigluse ja üldise rahu alus; ja

PIDADES SILMAS, et inimõiguste põlastamine ja hülgamine on 
viinud barbaarsusteni, mis piinavad inimkonna südametunnis-
tust, ja et sellise maailma loomine, kus inimestel on veendu-
muste ja sõnavabadus ning kus nad ei tarvitse tunda hirmu ega 
puudust, on inimeste üllaks püüdluseks kuulutatud; ja

PIDADES SILMAS vajadust, et inimõigusi kaitseks seaduse 
võim selleks, et inimene ei oleks sunnitud viimase abinõuna 
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STQARRIJA UNIVERSALI  
DWAR IL‒JEDDIJIET TAL‒BNIEDEM
DAĦLA
Billi l-għarfien tad-diniità proprja tal-membri kollha 
tal-familja umana u tad-drittijiet tagħhom ugwali li 
ma jistgħux jitteħdulhom hu ssies tal-ħelsien, tal-ħaqq u 
tal-paċi fid-dinja,

BILLI T-TKASBIR U Ż-ŻEBLIĦ tal-jeddijiet tal-bniedem 
ġabu magħhom għemejjel kiefra li weġghu l-kuxjenza 
ta’ l-umanitŕ, u l-miġja ta’ dinja fejn il-bnedmin ikunu 
ħielsa li jitkellmu u jemmnu, me ̇lusa mill-biża’ u 
mill-miżerja, kienet proklamata bħala l-ogħla xewqa 

STQARRIJA UNIVERSALI  
DWAR IL‒JEDDIJIET TAL‒BNIEDEM
DAĦLA
Billi l-għarfien tad-diniità proprja tal-membri kollha tal-
familja umana u tad-drittijiet tagħhom ugwali li ma jistgħux 
jitteħdulhom hu ssies tal-ħelsien, tal-ħaqq u tal-paċi fid-dinja,

BILLI T-TKASBIR U Ż-ŻEBLIĦ tal-jeddijiet tal-bniedem ġabu 
magħhom għemejjel kiefra li weġghu l-kuxjenza ta’ l-umanitŕ, 
u l-miġja ta’ dinja fejn il-bnedmin ikunu ħielsa li jitkellmu u 
jemmnu, me ̇lusa mill-biża’ u mill-miżerja, kienet proklamata 
bħala l-ogħla xewqa tal-bniedem,

BILLI HU ESSENZJALI LI L’JEDDIJIET tal-bniedem ikunu mħarsa 

MALTESE 

ALBANIAN

WELSH

BRETON

LATIN, Western & Central European

DEKLARATA E PERGJITHSHME  
MBI TE DREJTAT E NJERIUT
HYRJE
Mbasi njohja e dinjitetit të lindur të të drejtave të 
barabarta dhe të patjetërsueshme të të gjithë anëtarëve 
të familjes njerëzore është themeli i lirisë, drejtësisë dhe 
paqes në botë;

MBASI MOSRESPEKTIMI dhe përbuzja e të drejtave 
të njeriut ka çuar drejt akteve barbare, të cilat kanë 
ofenduar ndërgjegjen e njerëzimit, dhe mbasi krijimi i 
botës në të cilën njerëzit do të gëzojnë lirinë e fjalës, të 
besimit dhe lirinë nga frika e skamja është proklamuar 

DEKLARATA E PERGJITHSHME  
MBI TE DREJTAT E NJERIUT
HYRJE
Mbasi njohja e dinjitetit të lindur të të drejtave të barabarta dhe 
të patjetërsueshme të të gjithë anëtarëve të familjes njerëzore 
është themeli i lirisë, drejtësisë dhe paqes në botë;

MBASI MOSRESPEKTIMI dhe përbuzja e të drejtave të 
njeriut ka çuar drejt akteve barbare, të cilat kanë ofenduar 
ndërgjegjen e njerëzimit, dhe mbasi krijimi i botës në të cilën 
njerëzit do të gëzojnë lirinë e fjalës, të besimit dhe lirinë nga 
frika e skamja është proklamuar si dëshira më e lartë e çdo 
njeriu;

DATGANIAD CYFFREDINOL  
O HAWLIAU DYNOL
RHAGAIR
Gan mai cydnabod urddas cynhenid a hawliau cy-
dradd a phriod holl aelodau’r teulu dynol yw sylfaen 
rhyddid, cyfiawnder a heddwch yn y byd,

GAN I ANWYBYDDU a dirmygu hawliau dynol arwain 
at weithredoedd barbaraidd a dreisiodd gydwybod 
dynolryw, a bod dyfodiad byd lle y gall pob unigolyn 
fwynhau rhyddid i siarad a chredu a rhyddid rhag ofn 
ac angau wedi ei gyhoeddi yn ddyhead uchaf y bobl 
gyffredin,

DATGANIAD CYFFREDINOL  
O HAWLIAU DYNOL
RHAGAIR
Gan mai cydnabod urddas cynhenid a hawliau cydradd a ph-
riod holl aelodau’r teulu dynol yw sylfaen rhyddid, cyfiawnder a 
heddwch yn y byd,

GAN I ANWYBYDDU a dirmygu hawliau dynol arwain at 
weithredoedd barbaraidd a dreisiodd gydwybod dynolryw, 
a bod dyfodiad byd lle y gall pob unigolyn fwynhau rhyddid i 
siarad a chredu a rhyddid rhag ofn ac angau wedi ei gyhoeddi 
yn ddyhead uchaf y bobl gyffredin,

GAN FOD YN RHAID amddiffyn hawliau dynol a rheolaeth 

DISKLERIADUR HOLLVEDEL  
GWIRIOU MAB‒DEN
RAKGER
O vezañ ma’z eo war anaout an dellezegezh enstag ouzh 
holl izili an denelezh hag o gwirioù par ha diwerzhus 
eo diazezet ar frankiz, ar reizhded hag ar peoc’h,

O VEZAÑ MA’Z EO war dizanaout ha dismegañsiñ 
gwirioù mab-den eo bet ganet an aktoù a varbariezh 
a sav koustiañs mab-den en o enep, ha ma’z eo bet 
embannet eo donedigezh ur bed a vo ennañ gant an dud 
frankiz da gomz ha da grediñ, dieubet ma vint diouzh ar 
spont hag an dienez, a zo mennad uhelañ mab-den,

DISKLERIADUR HOLLVEDEL  
GWIRIOU MAB‒DEN
RAKGER
O vezañ ma’z eo war anaout an dellezegezh enstag ouzh holl 
izili an denelezh hag o gwirioù par ha diwerzhus eo diazezet ar 
frankiz, ar reizhded hag ar peoc’h,

O VEZAÑ MA’Z EO war dizanaout ha dismegañsiñ gwirioù 
mab-den eo bet ganet an aktoù a varbariezh a sav koustiañs 
mab-den en o enep, ha ma’z eo bet embannet eo donedigezh 
ur bed a vo ennañ gant an dud frankiz da gomz ha da grediñ, 
dieubet ma vint diouzh ar spont hag an dienez, a zo mennad 
uhelañ mab-den,
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DECLARATIONEM HOMINIS IURIUM  
UNIVERSAM
EXORDIUM
Omnium humanae gentis partium perspecto et cognito 
consensum fidemque propriae dignitatis atque iurium, 
quae omni tempore aequa et paria esse debent nec alien-
ari possunt, totius terrae libertatis iustitiae pacis esse 
initium;

HOMINIS IURIUM perspecto et cognito contemptum et 
neglegentiam ea facinora atrocia tulisse ut morum hu-
manorum conscientiam religionemque minuerint, atque 
etiam aetatis initium, qua omnes homines loquendi 

DECLARATIONEM HOMINIS IURIUM  
UNIVERSAM
EXORDIUM
Omnium humanae gentis partium perspecto et cognito con-
sensum fidemque propriae dignitatis atque iurium, quae omni 
tempore aequa et paria esse debent nec alienari possunt, totius 
terrae libertatis iustitiae pacis esse initium;

HOMINIS IURIUM perspecto et cognito contemptum et 
neglegentiam ea facinora atrocia tulisse ut morum humanorum 
conscientiam religionemque minuerint, atque etiam aetatis 
initium, qua omnes homines loquendi libertate et credendi 
utantur, nihil terroris indigentiaeque timentes, maximum, quod 

LATIN 

LUXEMBOURGHISH

NORWEGIAN (BOKMÅL)

ROMANI

LATIN, Western European

UNIVERSAL‒DEKLARATIOUN  
VUN DE MËNSCHERECHTER
PRÄAMBEL
Well d’Unerkennong vun der Dignitéit, déi all Mêmber 
vun der Mënschefamill gebuer as, a vu sénge gläichen 
an onersetzleche Rechter de Fëllement vun der Fräiheet, 
der Gerechtegkeet an dem Fridden an der Welt as,

WELL ET DO, wou d’Mënscherechter nët unerkannt 
an nët respektéiert gin, zu barbareschen Akte koum, 
déi d’Gewësse vun der ganzer Mënschheet revoltéieren 
a well d’Schafe vun enger Welt, an deer d’Mënschen 
d’Fräiheet vum Wuert a vum Glaf hun, an deer se fräi 

UNIVERSAL‒DEKLARATIOUN  
VUN DE MËNSCHERECHTER
PRÄAMBEL
Well d’Unerkennong vun der Dignitéit, déi all Mêmber vun der 
Mënschefamill gebuer as, a vu sénge gläichen an onersetzleche 
Rechter de Fëllement vun der Fräiheet, der Gerechtegkeet an 
dem Fridden an der Welt as,

WELL ET DO, wou d’Mënscherechter nët unerkannt an nët 
respektéiert gin, zu barbareschen Akte koum, déi d’Gewësse 
vun der ganzer Mënschheet revoltéieren a well d’Schafe vun 
enger Welt, an deer d’Mënschen d’Fräiheet vum Wuert a 
vum Glaf hun, an deer se fräi si vu Fuurcht an Nout, als dem 

VERDENSERKLÆRINGEN  
OM MENNESKERETTIGHETENE
INNLEDNING
Da anerkjennelsen av menneskeverd og like og umisteli-
ge rettigheter for alle medlemmer av menneskeslekten er 
grunnlaget for frihet, rettferdighet og fred i verden,

DA TILSIDESETTELSE AV OG FORAKT for mennesker-
ettighetene har ført til barbariske handlinger som har 
rystet menneskehetens samvittighet, og da framveksten 
av en verden hvor menneskene har tale- og trosfrihet og 
frihet fra frykt og nød, er blitt kunngjort som folkenes 
høyeste mål,

VERDENSERKLÆRINGEN  
OM MENNESKERETTIGHETENE
INNLEDNING
Da anerkjennelsen av menneskeverd og like og umistelige ret-
tigheter for alle medlemmer av menneskeslekten er grunnlaget 
for frihet, rettferdighet og fred i verden,

DA TILSIDESETTELSE AV OG FORAKT for menneskerettighe-
tene har ført til barbariske handlinger som har rystet men-
neskehetens samvittighet, og da framveksten av en verden 
hvor menneskene har tale- og trosfrihet og frihet fra frykt og 
nød, er blitt kunngjort som folkenes høyeste mål,

DA DET ER NØDVENDIG AT menneskerettighetene blir 

SA THEMENQI DEKLARÀCIA  
E MANUSIKANE HAKAJENQIRI
ANGLIVAK
Dikhindor so o prinzaripen e manuśenqe somandrune 
demnimnasqoro thaj e barabar aj bixasaraver hakaja 
savorre zenenqere and-i manuśikani famělia si i bàza 
e mestimnasqi, e ćaće krisaqi aj e aćhõmnasqi and-i 
lùmia,

DIKHINDOR SO o bango prinzaripen thaj o uśtavipen 
e manuśikane hakajenqo ligarde zi nesave zuklimata, 
save dukhaven o ilo ta o vogi e manuśikanimnasqo,

DIKHINDOR SO o avipen jekhe lumiaqo, anda savi e 

SA THEMENQI DEKLARÀCIA  
E MANUSIKANE HAKAJENQIRI
ANGLIVAK
Dikhindor so o prinzaripen e manuśenqe somandrune demnim-
nasqoro thaj e barabar aj bixasaraver hakaja savorre zenen-
qere and-i manuśikani famělia si i bàza e mestimnasqi, e ćaće 
krisaqi aj e aćhõmnasqi and-i lùmia,

DIKHINDOR SO o bango prinzaripen thaj o uśtavipen e 
manuśikane hakajenqo ligarde zi nesave zuklimata, save 
dukhaven o ilo ta o vogi e manuśikanimnasqo,

DIKHINDOR SO o avipen jekhe lumiaqo, anda savi e manuśa 
śaj vakeren aj paćan mestes so mangen thaj anda savi nanaj te 
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GIZA ESKUBIDEEN  
ALDARRIKAPEN UNIBERTSALA
HITZAURREA
Kontuan izanik munduko askatasuna, justizia eta 
bakea giza familiako kide guztien berezko duintasunean 
eta eskubide berdin eta ukaezinetan oinarritzen direla;

KONTUAN IZANIK giza eskubideak ez ezagutzearen eta 
gutxiestearen ondorioz, giza kontzientziari irain egiten 
dioten basakeriak gertatu izan direla; eta gizon-ema-
kumeek, beldur eta gabezia orotik aske, hitz egiteko 
askatasuna eta sinesmen-askatasuna izango dituzten 
munduaren etorrera aldarrikatu dela gizakiaren hel-

GIZA ESKUBIDEEN  
ALDARRIKAPEN UNIBERTSALA
HITZAURREA
Kontuan izanik munduko askatasuna, justizia eta bakea giza 
familiako kide guztien berezko duintasunean eta eskubide 
berdin eta ukaezinetan oinarritzen direla;

KONTUAN IZANIK giza eskubideak ez ezagutzearen eta 
gutxiestearen ondorioz, giza kontzientziari irain egiten dioten 
basakeriak gertatu izan direla; eta gizon-emakumeek, beldur 
eta gabezia orotik aske, hitz egiteko askatasuna eta sinesmen-
askatasuna izango dituzten munduaren etorrera aldarrikatu 
dela gizakiaren helburu nagusi;

BASQUE 

CORSICAN

CROATIAN

FAROESE

LATIN, Western & Central European

DICHJARAZIONI UNIVIRSALI  
DI I DIRITTI DI L’OMU
INTROITU
Cunsidarendu ch’ellu ci voli à ricunnoscia a dignità 
propria di tutti i membri di a famiglia umana è i so 
diritti pari ed inalienabili par ch’elli sianu fundati a 
libertà, a ghjustizia è a paci ind’u mondu,

CUNSIDARENDU CHÌ, ùn cunniscendu o sprizzendu i 
diritti di l’omu, si hè ghjuntu à atti barbari chì a cus-
cenza umana ni hè rivultata, è ch’ella hè stata chjamata 
a spiranza più alta di l’omu quilla di fà nascia un mondu 
duva elli saranu libari l’omi di parlà è di creda, libarati 

DICHJARAZIONI UNIVIRSALI  
DI I DIRITTI DI L’OMU
INTROITU
Cunsidarendu ch’ellu ci voli à ricunnoscia a dignità propria di 
tutti i membri di a famiglia umana è i so diritti pari ed inalien-
abili par ch’elli sianu fundati a libertà, a ghjustizia è a paci ind’u 
mondu,

CUNSIDARENDU CHÌ, ùn cunniscendu o sprizzendu i diritti di 
l’omu, si hè ghjuntu à atti barbari chì a cuscenza umana ni hè 
rivultata, è ch’ella hè stata chjamata a spiranza più alta di l’omu 
quilla di fà nascia un mondu duva elli saranu libari l’omi di parlà 
è di creda, libarati da u tarrori è da e miseria,

OPĆA DEKLARACIJA O PRAVIMA ĆOVJEKA
UVOD
Budući da su priznavanje uroćenog dostojanstva i jed-
nakih i neotućivih prava svih ćlanova ljudske obitelji 
temelj slobode, pravde i mira u svijetu,

BUDUĆI DA SU NEPOŠTOVANJE i preziranje prava 
ćovjeka imali za posljedicu akte, koji su grubo vrijećali 
savjest ćovjećanstva i budući da je stvaranje svijeta u 
kojem će ljudska bića ućivati slobodu govora i vjerovan-
ja i slobodu od straha i nestašice bilo proglašeno kao 
najviša tećnja obićnih ljudi,

BUDUĆI DA JE BITNO da prava ćovjeka budu 

OPĆA DEKLARACIJA O PRAVIMA ĆOVJEKA
UVOD
Budući da su priznavanje uroćenog dostojanstva i jednakih i 
neotućivih prava svih ćlanova ljudske obitelji temelj slobode, 
pravde i mira u svijetu,

BUDUĆI DA SU NEPOŠTOVANJE i preziranje prava ćovjeka 
imali za posljedicu akte, koji su grubo vrijećali savjest 
ćovjećanstva i budući da je stvaranje svijeta u kojem će ljudska 
bića ućivati slobodu govora i vjerovanja i slobodu od straha i 
nestašice bilo proglašeno kao najviša tećnja obićnih ljudi,

BUDUĆI DA JE BITNO da prava ćovjeka budu zaštićena 
vladavinom prava, kako ćovjek ne bi bio primoran da kao za 

HEIMSYVIRLÝSING UM MANNARÆTTINDI
INNGANGUR
Tað verður at viðurkenna, at menniskjuni er virðing 
íborin, og at allir limir mannaættarinnar eiga somu 
ómissiligu rættindi, og hetta er støðið undir frælsi, ræt-
tvísi og friði í heiminum.

HAR SUM MANNARÆTTINDINI hava verið fyri vanbýti 
og vanvirðing, hevur tað havt við sær ræðuligar gerðir, 
sum hava skakað samvitsku mannaættarinnar, og ein 
heimskipan, har sum fólk nýtur talu- og trúarfrælsi og 
frælsi frá ótta og neyð, hevur verið boðað sum mennisk-
junar hægsta mið og mál.

HEIMSYVIRLÝSING UM MANNARÆTTINDI
INNGANGUR
Tað verður at viðurkenna, at menniskjuni er virðing íborin, og 
at allir limir mannaættarinnar eiga somu ómissiligu rættindi, og 
hetta er støðið undir frælsi, rættvísi og friði í heiminum.

HAR SUM MANNARÆTTINDINI hava verið fyri vanbýti og 
vanvirðing, hevur tað havt við sær ræðuligar gerðir, sum hava 
skakað samvitsku mannaættarinnar, og ein heimskipan, har 
sum fólk nýtur talu- og trúarfrælsi og frælsi frá ótta og neyð, 
hevur verið boðað sum menniskjunar hægsta mið og mál.

TAÐ VARÐAR ALMIKIÐ UM, mannarættindi verða vard við 
lógum, um fólk ikki skal verða noytt til sum evstu ráð at taka til 
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DECLARACIÓN UNIVERSAL  
DOS DEREITOS DAS PERSOAS
PREÁMBULO
A liberdade, a xustiza e a paz no mundo teñen por base 
o recoñecemento da dignidade intrínseca e dos dereitos 
iguais e inalienables de tódolos membros da familia 
humana; 

O DESCOÑECEMENTO e o menosprezo dos dereitos 
da persoa orixinaron actos de barbarie aldraxantes 
para a conciencia da humanidade; proclamouse, como 
a aspiración máis elevada da persoa, o advento dun 
mundo no que os seres humanos, liberados do temor 

DECLARACIÓN UNIVERSAL  
DOS DEREITOS DAS PERSOAS
PREÁMBULO
A liberdade, a xustiza e a paz no mundo teñen por base o 
recoñecemento da dignidade intrínseca e dos dereitos iguais e 
inalienables de tódolos membros da familia humana; 

O DESCOÑECEMENTO e o menosprezo dos dereitos da 
persoa orixinaron actos de barbarie aldraxantes para a 
conciencia da humanidade; proclamouse, como a aspiración 
máis elevada da persoa, o advento dun mundo no que os 
seres humanos, liberados do temor e da miseria, disfruten da 
liberdade de palabra e da liberdade de crenzas;

GALICIAN 

SARDINIAN

ESPERANTO

SCOTTISH GAELIC

LATIN, Western & Central European

DECRARATZIONE UNIVERSALE  
E SOS DERETOSDE S’ÒMINE
INTROITU
Cunsiderende chi su reconnoschimentu de sa dinni-
dade inerente a totu sos membros de sa famìlia umana 
e de sos deretos issoro eguales e inalienàbiles costìtuit 
su fundamentu de sa libertade, de sa zustìssia e de sa 
paghe in su mundu,

CUNSIDERENDE CHI su misconnoschimentu e su dis-
pretziu de sos deretos de s’òmine ant zutu a atziones de 
barbaridade chi bulluzant sa cussèntzia de s’umanidade 
e chi sa bènnida de unu mundu in ue sos èsseres uma-

DECRARATZIONE UNIVERSALE  
E SOS DERETOSDE S’ÒMINE
INTROITU
Cunsiderende chi su reconnoschimentu de sa dinnidade inerente 
a totu sos membros de sa famìlia umana e de sos deretos issoro 
eguales e inalienàbiles costìtuit su fundamentu de sa libertade, 
de sa zustìssia e de sa paghe in su mundu,

CUNSIDERENDE CHI su misconnoschimentu e su dispretziu 
de sos deretos de s’òmine ant zutu a atziones de barbaridade 
chi bulluzant sa cussèntzia de s’umanidade e chi sa bènnida 
de unu mundu in ue sos èsseres umanos ant a esser lìberos de 
faeddare e de creer, liberados dae su terrore e dae sa misèria, 

UNIVERSALA DEKLARACIO DE HOMAJ RAJTOJ
ANTAŬKONSIDEROJ
Pro tio, ke agnosko de la esenca digno kaj de la egalaj 
kaj nefordoneblaj rajtoj de ĉiuj membroj de la homara 
familio estas la fundamento de libero, justo kaj paco en 
la mondo,

PRO TIO, ke malagnosko kaj malestimo de la homaj 
rajtoj rezultigis barbarajn agojn, kiuj forte ofendis la 
konsciencon de la homaro, kaj ke la efektiviĝo de tia 
mondo, en kiu la homoj ĝuos liberecon de parolo kaj de 
kredo kaj liberiĝon el timo kaj bezono, estas prokla-
mita kiel la plej alta aspiro de ordinaraj homoj,

UNIVERSALA DEKLARACIO DE HOMAJ RAJTOJ
ANTAŬKONSIDEROJ
Pro tio, ke agnosko de la esenca digno kaj de la egalaj kaj 
nefordoneblaj rajtoj de ĉiuj membroj de la homara familio estas 
la fundamento de libero, justo kaj paco en la mondo,

PRO TIO, ke malagnosko kaj malestimo de la homaj rajtoj 
rezultigis barbarajn agojn, kiuj forte ofendis la konsciencon de 
la homaro, kaj ke la efektiviĝo de tia mondo, en kiu la homoj 
ĝuos liberecon de parolo kaj de kredo kaj liberiĝon el timo kaj 
bezono, estas proklamita kiel la plej alta aspiro de ordinaraj 
homoj,

PRO TIO, ke nepre necesas, se la homoj ne estu devigitaj, 

GAIRM CHOITCHEANN AIR COIRICHEAN  
A’ CHINNE‒DAONNA
ROI-RADH
Do bhrìgh ‘s gu bheil e air aideachadh gu bheil dual-
chas nàdarra agus còirichean neo-sgaraichte uile bhuill 
a’ chinne-daonna na stèidh airson saorsa, ceartas agus 
sìth an t-saoghail,

DO BHRÌGH ’s gun do dh’ adhbharaich a bhith a’ cur 
còirichean dhaoine ann an suarachas gnìomhan borba a 
shàraich cogaisean, a bhith air an cleachdadh, agus gum 
bheil an latha air teachd anns am bi saor-labhartas, 
saor chreideamh agus saorsa bho eagal agus dìth air a 

GAIRM CHOITCHEANN AIR COIRICHEAN  
A’ CHINNE‒DAONNA
ROI-RADH
Do bhrìgh ‘s gu bheil e air aideachadh gu bheil dualchas 
nàdarra agus còirichean neo-sgaraichte uile bhuill a’ chinne-da-
onna na stèidh airson saorsa, ceartas agus sìth an t-saoghail,

DO BHRÌGH ’s gun do dh’ adhbharaich a bhith a’ cur còiri-
chean dhaoine ann an suarachas gnìomhan borba a shàraich 
cogaisean, a bhith air an cleachdadh, agus gum bheil an latha 
air teachd anns am bi saor-labhartas, saor chreideamh agus 
saorsa bho eagal agus dìth air a ghairm mar àrd-mhiann an 
t-sluaigh choitcheann,
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DECLARATSIA UNIVERSALÃ  
TI-NDREPTURLI-A OMLUI
ZBOR NÃINTI
Ti-atsea câ pricânushtearea-a nâmuziljei nativâ shi-
ndrepturli egali shi nealienabili-a tutâlor membrilji-a 
taifâljei a omlui easti fimelju-a li-bertatiljei, a-ndripta-
tiuljei shi-a irinjiljei din lumi,

TI-ATSEA CÂ NITINJISEAREA shi atimusearea-a-an-
drepturlor a omlui dutsea la comportâri barbari cari 
u prusvulisea sinidisea-a uminitatiljei, sh-ti-atsea câ 
adrariljei lumi tu cari iatsâli umineshtsâ va s-hârseascâ 
di libertatea di zbor shi pisti shi va s-hibâ liberi di firca 

DECLARATSIA UNIVERSALÃ  
TI‒NDREPTURLI‒A OMLUI
ZBOR NÃINTI
Ti-atsea câ pricânushtearea-a nâmuziljei nativâ shi-ndrepturli 
egali shi nealienabili-a tutâlor membrilji-a taifâljei a omlui easti 
fimelju-a li-bertatiljei, a-ndriptatiuljei shi-a irinjiljei din lumi,

TI-ATSEA CÂ NITINJISEAREA shi atimusearea-a-andrepturlor 
a omlui dutsea la comportâri barbari cari u prusvulisea sini-
disea-a uminitatiljei, sh-ti-atsea câ adrariljei lumi tu cari iatsâli 
umineshtsâ va s-hârseascâ di libertatea di zbor shi pisti shi 
va s-hibâ liberi di firca shi urfanjea easti proclamatâ ti nai ma 
analtul ideal a cafi unlui om,

VLACH 

UZBEK

WALLOON

HAITIAN

LATIN

INSON HUQUQLARI UMUMJAHON 
DEKLARATCIYASI
PREAMBULA
Inson oilasi barcha a’zolariga hos bo’lgan qadr-qim-
mat hamda ularning teng va ajralmas huquqlarini 
tan olish erkinlik, adolat va yalpi tinchlikning asosi 
bo’lishini e’tiborga olib,

INSON HUQUQLARINI mensimaslik va oeq-osti qilish 
odamzod vijdonini o’rtaetgan vahshiylarcha qilmishlar-
ga olib kelganini xamda kishilar so’z va maslak erkin-
ligi sohibi bo’lib, qo’rquv va muhtojlikdan holi bo’lib 
yashaydigan duneni byned etish odamlarning nufuzli 

INSON HUQUQLARI UMUMJAHON  
DEKLARATCIYASI
PREAMBULA
Inson oilasi barcha a’zolariga hos bo’lgan qadr-qimmat hamda 
ularning teng va ajralmas huquqlarini tan olish erkinlik, adolat 
va yalpi tinchlikning asosi bo’lishini e’tiborga olib,

INSON HUQUQLARINI mensimaslik va oeq-osti qilish odamzod 
vijdonini o’rtaetgan vahshiylarcha qilmishlarga olib kelganini 
xamda kishilar so’z va maslak erkinligi sohibi bo’lib, qo’rquv va 
muhtojlikdan holi bo’lib yashaydigan duneni byned etish odam-
larning nufuzli itilishi, deb e’lon qilinganligini e’tiborga olib,

INSON SO’NGGI chora sifatida zulm va istibdodga qarshi 

DÉCLARÅCION UNIVERSÈLE  
DÈS DREÛTS D’L’OME
IL A STU AD’MÈTU ‘NE FÈYE PO TOTES:
Qui l’fondemint dè-l’lîbèté, dè-l djustice èt dè-l’påye 
tot-avå l’monde, c’èst l’rik’nohnance dè-l’dignité qu’èst 
l’prôpe di tos lès-omes èt dès dreûts égâls qu’ils ont èt 
qu’on n’èlzi pout mèskeure;

QUI L’FÊT’ DÈ N’IN RIK’NOHE ou dè foler ås pîds les 
dreûts d’l’ome ont k’dû sacwants a rabahî èt brutålizer 
l’s-ôtes d’ine tèle manîre qui l’consyince di l’ûmanité 
ènn’a stu révoltêye;

QUI L’PUS GRAND ÈSPWÉR DÈS DJINS, c’èst 

DÉCLARÅCION UNIVERSÈLE  
DÈS DREÛTS D’L’OME
IL A STU AD’MÈTU ‘NE FÈYE PO TOTES:
Qui l’fondemint dè-l’lîbèté, dè-l djustice èt dè-l’påye tot-avå 
l’monde, c’èst l’rik’nohnance dè-l’dignité qu’èst l’prôpe di tos 
lès-omes èt dès dreûts égâls qu’ils ont èt qu’on n’èlzi pout 
mèskeure;

QUI L’FÊT’ DÈ N’IN RIK’NOHE ou dè foler ås pîds les dreûts 
d’l’ome ont k’dû sacwants a rabahî èt brutålizer l’s-ôtes d’ine 
tèle manîre qui l’consyince di l’ûmanité ènn’a stu révoltêye;

QUI L’PUS GRAND ÈSPWÉR DÈS DJINS, c’èst l’avén’mint d’on 
monde wice qui lès-omes sèront lîbes dè djåser èt dè creûre, 

DECLARASYON INIVESEL DWA DE LOM
ENTWODIKSYON
Lè nou konsidere ke, paske yo rekonèt ke diyite ki nan 
nannan tout moun ak dwa egal ego yo ki pa sa van, se 
baz epi inaliénables constitue le fondement de la libète, 
de la jistis epi deak lapè nan le mond entye,

LÈ NOU KONSIDERE KE, paske yo pa rekonèt epi 
ke yo méeprize dwa de lom, sa mennen move zak ki 
revolte la konsians limanite, epi tou ke wè yon tan kote 
tout moun ap lib pou you pale ak pou yo kwè, paske 
yo pap nan laperez ak la misè, tan sa-a yo rele li pi gwo 
ambisyon lom ka genyen,

DECLARASYON INIVESEL DWA DE LOM
ENTWODIKSYON
Lè nou konsidere ke, paske yo rekonèt ke diyite ki nan nannan 
tout moun ak dwa egal ego yo ki pa sa van, se baz epi inalié-
nables constitue le fondement de la libète, de la jistis epi deak 
lapè nan le mond entye,

LÈ NOU KONSIDERE KE, paske yo pa rekonèt epi ke yo mée-
prize dwa de lom, sa mennen move zak ki revolte la konsians 
limanite, epi tou ke wè yon tan kote tout moun ap lib pou you 
pale ak pou yo kwè, paske yo pap nan laperez ak la misè, tan 
sa-a yo rele li pi gwo ambisyon lom ka genyen,

LÈ NOU KONSIDERE KE li enpòtan ke dwa de lom fok yo 
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PANDAIGDIG NA PAGPAPAHAYAG  
NG MGA KARAPATAN NG TAO
PANIMULA
Sapagkat ang pagkilala sa katutubong karangalan at 
sa pantay at di-maikakait na mga karapatan ng lahat 
ng nabibilang sa angkan ng tao ay siyang saligan ng 
kalayaan, katarungan at kapayapaan sa daigdig.

SAPAGKAT ANG PAGWAWALANG-BAHALA at paglala-
pastangan sa mga karapatan ng tao ay nagbunga ng 
mga gawang di-makatao na humamak sa budhi ng 
sangkatauhan, at ang pagdatal ng isang daigdig na ang 
mga tao ay magtatamasa ng kalayaan sa pagsasalita at 

PANDAIGDIG NA PAGPAPAHAYAG  
NG MGA KARAPATAN NG TAO
PANIMULA
Sapagkat ang pagkilala sa katutubong karangalan at sa pan-
tay at di-maikakait na mga karapatan ng lahat ng nabibilang 
sa angkan ng tao ay siyang saligan ng kalayaan, katarungan 
at kapayapaan sa daigdig.

SAPAGKAT ANG PAGWAWALANG-BAHALA at paglalapastan-
gan sa mga karapatan ng tao ay nagbunga ng mga gawang 
di-makatao na humamak sa budhi ng sangkatauhan, at ang 
pagdatal ng isang daigdig na ang mga tao ay magtatamasa 
ng kalayaan sa pagsasalita at ng kaligtasan sa pangamba at 

FILIPINO 

INDONESIAN

JAVANESE

MALAY

LATIN, Asia

PERNYATAAN UMUM TENTANG  
HAK‒HAK ASASI MANUSIA
MUKADIMAH
Menimbang bahwa pengakuan atas martabat alamiah 
dan hak-hak yang sama dan mutlak dari semua ang-
gota keluarga manusia adalah dasar kemerdekaan, 
keadilan dan perdamaian di dunia,

MENIMBANG BAHWA mengabaikan dan memandang 
rendah hak-hak asasi manusia telah mengakibatkan 
perbuatan-perbuatan bengis yang menimbulkan rasa 
kemarahan hati nurani umat manusia, dan terben-
tuknya suatu dunia tempat manusia akan mengecap 

PERNYATAAN UMUM TENTANG  
HAK‒HAK ASASI MANUSIA
MUKADIMAH
Menimbang bahwa pengakuan atas martabat alamiah dan 
hak-hak yang sama dan mutlak dari semua anggota keluarga 
manusia adalah dasar kemerdekaan, keadilan dan perdamaian 
di dunia,

MENIMBANG BAHWA mengabaikan dan memandang rendah 
hak-hak asasi manusia telah mengakibatkan perbuatan-per-
buatan bengis yang menimbulkan rasa kemarahan hati nurani 
umat manusia, dan terbentuknya suatu dunia tempat manusia 
akan mengecap kenikmatan kebebasan berbicara dan be-

PRANYATAN UMUM NGENANI  
HAK-HAK ASASI (UMAT) MANUNGSA
PAMBUKA/MUKADIMAH
Maninbang manowo ngakoni marang martabat ala-
miah sarta hak-hak kang padha lan pinasthi ing saben 
warganing kulawarga umat manungsa, mujudake land-
hesaning kamardikan, kaadilan sarta bedhamening 
donya.

MANIMBANG MENAWA nyingkur lan nganggep remeh 
hak-hak umat manungsa bisa njalari tandang tanduk 
kasar lan wengis kang nuwuhake rasa runtik atine 
umat manungsa, lan kabangune donya dadi papaning 

PRANYATAN UMUM NGENANI  
HAK‒HAK ASASI (UMAT) MANUNGSA
PAMBUKA/MUKADIMAH
Maninbang manowo ngakoni marang martabat alamiah sarta 
hak-hak kang padha lan pinasthi ing saben warganing kula-
warga umat manungsa, mujudake landhesaning kamardikan, 
kaadilan sarta bedhamening donya.

MANIMBANG MENAWA nyingkur lan nganggep remeh hak-hak 
umat manungsa bisa njalari tandang tanduk kasar lan wengis 
kang nuwuhake rasa runtik atine umat manungsa, lan kaban-
gune donya dadi papaning umat manungsa bisa ngrasakake lan 
ngalami nikmating bebas medhar panemu lan bebas ngrasuk 

PERISYTIHARAN HAK ASASI  
MANUSIA SEJAGAT
MUKADDUMAH
Bahawasanya pengiktirafan keutuhan kemuliaan 
dan hak samarata serta asasi yang tak terpisah bagi 
seluruh umat manusia adalah asas kebebasan,keadilan 
dan kedamaian dunia.

BAHAWASANYA PENGABAIAN serta penghinaan 
terhadap hak asasi manusia telah pun mengakibatkan 
tindakan terkutuk yang telah melanggari perasaan 
hati umat manusia, dan munculnya sebuah dunia di 
mana manusia akan menikmati kebebasan berucap dan 

PERISYTIHARAN HAK ASASI  
MANUSIA SEJAGAT
MUKADDUMAH
Bahawasanya pengiktirafan keutuhan kemuliaan dan hak 
samarata serta asasi yang tak terpisah bagi seluruh umat ma-
nusia adalah asas kebebasan,keadilan dan kedamaian dunia.

BAHAWASANYA PENGABAIAN serta penghinaan terhadap hak 
asasi manusia telah pun mengakibatkan tindakan terkutuk yang 
telah melanggari perasaan hati umat manusia, dan munculnya 
sebuah dunia di mana manusia akan menikmati kebebasan 
berucap dan menganut kepercayaan serta kebebasan dari 
rasatakut dan citarasa telah pun diisytiharkan sebagai aspirasi 
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UNIVERSELE VERKLARING VAN MENSEREGTE
AANHEF
Aangesien erkenning vir die inherente waardigheid en 
die gelyke en onvervreembare reg van alle lede van die 
menslike ras die basis vir vryheid, geregtigheid en vrede 
in die wereld is;

AANGESIEN minagting vir menseregte barbaarse 
dade wat die gewete van die mens aangetas het en 
die aanvang van ‘n wereld waarin mense vryheid van 
spraak, geloof, vrees en behoefte het, gesien word as 
die hoogste aspirasie van die gemiddelde mens;

AANGESIEN dit noodsaaklik is dat menseregte deur 

UNIVERSELE VERKLARING VAN MENSEREGTE
AANHEF
Aangesien erkenning vir die inherente waardigheid en die  
gelyke en onvervreembare reg van alle lede van die menslike 
ras die basis vir vryheid, geregtigheid en vrede in die wereld is;

AANGESIEN minagting vir menseregte barbaarse dade wat 
die gewete van die mens aangetas het en die aanvang van 
‘n wereld waarin mense vryheid van spraak, geloof, vrees en 
behoefte het, gesien word as die hoogste aspirasie van die 
gemiddelde mens;

AANGESIEN dit noodsaaklik is dat menseregte deur die wet 
beskerm word ten einde te voorkom dat mense nie gedwing 

AFRIKAANS (SOUTH AFRICA) 

HAUSA (CAMEROON, CHAD, GHANA, NIGER)

MALAGASY (MADAGASCAR)

OROMIFFA (ETHIOPIA)

LATIN, Africa

MUHIMMIN JAWABIN DA MAJALISAR  
DINKIN DUNIYA  
GABATARWA
Ganin cewa yanci da adalci da zaman lafiya ba za su 
girku a duniya ba, sai in an amince da cewa: dukkan 
yan-adam suna da mutunci, kuma suna da hakkoki na 
kowa daidai da na kowa, wadanda ba za a iya kwace 
musu ba,

GANIN CEWA ba abin da ya sa aka aikata abubuwa 
irin na lokacin jahiliyya wadanda ke tada hankalin 
duniya gaba-daya, illa rashin sanin hakkokin dan-adam 
da rena su. Ganin kuma cewa an bayyana cewa: muhim-

MUHIMMIN JAWABIN DA MAJALISAR  
DINKIN DUNIYA  
GABATARWA
Ganin cewa yanci da adalci da zaman lafiya ba za su girku a 
duniya ba, sai in an amince da cewa: dukkan yan-adam suna 
da mutunci, kuma suna da hakkoki na kowa daidai da na 
kowa, wadanda ba za a iya kwace musu ba,

GANIN CEWA ba abin da ya sa aka aikata abubuwa irin na 
lokacin jahiliyya wadanda ke tada hankalin duniya gaba-daya, 
illa rashin sanin hakkokin dan-adam da rena su. Ganin kuma 
cewa an bayyana cewa: muhimmin gurin da yan-adam suka sa 
gaba shi ne, bayan sun kubuta daga tsananin iko da wahala, 

FANAMBARANA IRAISAM‒PIRENENA  
MOMBA NY ZON’OLOMBELONA
SASIN-TENY
Heverina fa ny fankatoavana ny fahamendrehan’olom-
belona sy ny zony mitovy ary tsy azo tohintohinina 
dia anisan’ny fototry ny fahafahana, ny rariny ary 
ny fandriam-pahalemanana eran-tany, Heverina fa 
ny tsy fahafantarana sy fanaovana tsinintsinona ny 
zon’olombelona dia mitarika amin’ny fihetsika feno 
habibiana mampikomy ny fieritreretan’ny mpiara-be-
lona. 

NY FAMETRAHANA TONTOLO VAOVAO ; hivelaran’ny 

FANAMBARANA IRAISAM‒PIRENENA  
MOMBA NY ZON’OLOMBELONA
SASIN-TENY
Heverina fa ny fankatoavana ny fahamendrehan’olom-belona 
sy ny zony mitovy ary tsy azo tohintohinina dia anisan’ny fo-
totry ny fahafahana, ny rariny ary ny fandriam-pahalemanana 
eran-tany, Heverina fa ny tsy fahafantarana sy fanaovana 
tsinintsinona ny zon’olombelona dia mitarika amin’ny fihetsika 
feno habibiana mampikomy ny fieritreretan’ny mpiara-belona. 

NY FAMETRAHANA TONTOLO VAOVAO ; hivelaran’ny olona 
afaka eo amin’ny filazana ny hevitra sy ny finoana, ary tsy 
voagejan’ny tahotra sy ny fahoriana no hetaheta lehibe 

LABSII WALII‒GALA MIRGOOTA NAMUMMAA
SEENSA
Ulfinni fi wal-qixxummaan ilmoo namaa kan uummat-
toota hundaa akka ifatti kabajamu gochuun bu’ura 
bilisummaa, haqaa fi nageenya addunyaa waan ta’eef;

MIRGA NAMUMMAA irra ijjechuun yookaan tuffachuun 
yeroo hunda jeequmsa badiisa fidu uumee uummata 
kan dheekamsiisu waan ta’eef, akkasumas addunyaa 
haaraa kan uummanni ishee wal-qixxummaadhaan, 
bilisummaa yaadaa fi amantii argatanii, yaaddoo fi 
dhaba irraa birmaduu ta’anii gammachuudhaan akka 
jiraatan gochuun hawwii fi fedha uummattoota addun-

LABSII WALII‒GALA MIRGOOTA NAMUMMAA
SEENSA
Ulfinni fi wal-qixxummaan ilmoo namaa kan uummattoota hun-
daa akka ifatti kabajamu gochuun bu’ura bilisummaa, haqaa fi 
nageenya addunyaa waan ta’eef;

MIRGA NAMUMMAA irra ijjechuun yookaan tuffachuun yeroo 
hunda jeequmsa badiisa fidu uumee uummata kan dheekam-
siisu waan ta’eef, akkasumas addunyaa haaraa kan uummanni 
ishee wal-qixxummaadhaan, bilisummaa yaadaa fi amantii 
argatanii, yaaddoo fi dhaba irraa birmaduu ta’anii gamma-
chuudhaan akka jiraatan gochuun hawwii fi fedha uummattoota 
addunyaa waan ta’eef;




