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THCRC IS NO BICAINMCRAL PARITY".

IT HAS BN DESIGNED FROIM SCRATCH TO
BC dIl CXCCPTIONAL UnIicasec TYPCFACC,
UNCOIMPROIMISCD BY THC PRIORITICS OF

IMIXECD CASC OR ALL CAP SCTTING.

CdACH GLYPH IS SHAPCD, PROPORTIONECD
dND DETAILED FOR ONC PURPOSC ONLY—
TO OPTIIMIZC TCXT SCT IN THC LINING

unicase FORIMAT.

PARITY | SHINNTYPE " PARITY IS 2 TRADEMARK OF SHINN TYPE FOUNDRY INC.



[N THC
GAdRALDC STYLC

ACINNUY

mIinuscure FORIMS

BDFGHIJKLPQRT

maJuSCuLe FORIMS

COSVWXZ

common FORINS

IT Was FELT THAT THE OLD STYLE (GARALDE), aDMITTING
OF MORE FLEXIBILITY IN LETTER SHAPE€ anD PROPORTION THAN

THEC INODERN, WAS THEC IMOST SUITABLEC BASIS FOR PARITY.

FURTHERMORE, THE CONSISTENCY OF WEeDGE-SHAPED TERMINALS
BETWEEN MAJUSCULE anD MINUSCULE FORMS €NGENDERS A STRONG
€LemenT OF HARMOoNy. THIS SuBsumes ‘a’ anb ‘C’ INTO THE
WHOLE IN A MannerR NOT POSSIBLE WITH THE INHERENTLY LOWER-

CaS€ BALL TCRIMNINALS OF THC convenrionarL DIDONEC unicasc.
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UNICASC/
SMALL unicase

PARITY PaRrRITY

UPPER CASE > ALL CaPS LOWER CdS€ > ALL SINALL CaPS
UPPER & LOWER (IMIXED) case UPPER CASE€ AT LOWER CaASE€ HECIGHT

HOW DOCS ONnec imprLemenT unicasc aS THE main
STYLC IN THC STaANDARD, TWO-CASC FONT FORMAT?
In PariTy, UPPER aND LOWER CaS€ LETTERS ARE€ THE Same,
BUT OPTICALLY SCAL€ED aT DIFFERENT SizeS. TO aLL INTENTS

AND PURPOSES THE €FFecCT IS ‘Unicase wWITH SmalLlL Unicase’—

CHOOSE CITHER, OR IMIX.
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ALL GLYPHS

PARITY RCGULAR PARITY BOLD
UPPER case TaBuLarR FIGUReS (UPPeRrR case) UPPER Case TaBuLarR FIGUReS (UPPER case)
aAaaadaaqaas 0123456789 A422242232aB 0123456789
CCCCCCDhDbhecee CCCCCCDDPeEee
e@éééeFGGC}GG TaBuLarR FIGURES (LOWER case) eeéééeFGGCGG TaBULAR FIGURES (LOWER case)
HHAOIMIITIIJJKK |0123456789 HHHAIIIIIIIJJRKK [0123456789
LELLLLIMNNNNNTD | sroronrionar ricimes currer case LLLI;LLmnIlIlIlnI] PROPORTIONAL FIGURES (UPPER Case)
00000000000  |p123456789 00000000000 |p123456789
PQRRRRSSSSSS PQRRRRSSSSSS
TTTTTuuuuuuu PROPORTIONAL FIGURES (LOWER Case) TTTTTuﬁflﬁuuﬁ PROPORTIONAL FIGURES (LOWER case)
duuiavwwww 0123456789 TUUavVWWwWw 0123456789
WXY?YS\,ZZZZZ maTHemaTICaL WXY?V?ZZZZZ maTHemaTICaL
X2XPIIOCPBI x2XPLICEPBI

SITAQeoUTtiVOo~A° YIMAQ-MUTfyOo~A°
Lower case +oxt==Zz+<><2> | Lower case +ox+==z+<><24];
aéiﬁiiiaachcc #09%0% %4 2% A422424324ABCCCC  |#0%0% %% V2%
CCDDDeéééeeee pasHes (UPPER & LOWER case) CéDﬁDeéééeeéééeP pasHes (UPPER & LOWER case)
GGGGGHHHIIIIIII GGGGGHHHIIIIIIIIII
JJKKLLLLLLmnnan T = JIKKLELLLLEmnanna | —
NPNOO0OOOOBBOOO  |auoves Curper & Lower cased NPNOOOOOOBGOO0 |auores (uprer & Lower case)
PQRRRRSSSSSSTTT MR O own G an PQRRRRSSSSS@TTT MIED O ) Ny
TTuuuuuuuuuuuV TTuuuuuuu qjauav
WWWWWXYYYV POINTS (UPPER & LOWER case) WWWWWXYS”YSA’ POINTS (UPPER & LOWER case)
7.7.72.7. % Pléi ?1ei yevyeest 7.7.7.7.Z 2160 ?2¢éi gocyess
X?DIJ%DBQ DELIMITERS & JOINERS (UPPER case) &&DIJ@PBQ DELIMITERS & JOINeRs (UPPeR case)
ORDINALS & SUPERTORS &) [\VIHIY ORDINALS & SUPERIORS &(DHI\I{I1}
40123 40123

DELIMITERS & JOINERS (LOWER case) DELIMITERS & JOINERS (LOWER case)
CURRENCY (UPPER & LOWER Case) &(/) [\] {l} CURRENCY (UPPER & LOWER Case) &(/) [\]{I}
$ £¥€ ¢ ‘f = mIsceLLaneous $ £¥€¢ j: a mIsceLLaneous
$E¥EC “1E§(RO™ @@ $EF¥EC *115(RO™ @@

FITTING|SPACING

TRACKING: DESPITE THE LAYOUT CONSTRAINT OF UNICASE—THE aBSENCE OF PLAY BETWEEN dALL-CaP aND MIXED-CASE
SETTINGS—IN ONE RESPECT, TRACKING, PARITY OFFERS SIGNIFICANT OPPORTUNITY. SET TIGHT, PARITY’S FIT IS SWEET,
Due€ TO THE Imany OLD-STYLE FORIMS, WHILE LETTERSPACING HAS THE DIGNITY OF aLL-CaPS, bu€ TO LINING HEIGHT.

[1JQY(@€7/1

UNIFORM HEIGHT: WITH ITS LaCK OF €XTE€NDERS, anND GLYPHS WHICH arRe LINING (‘CaP’) HEIGHT,
PARITY €NaBLES a DISCIPLINED, HIGHLY STRUCTURED KIND OF PAaGe LAayOouT.
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U

PaRITY
FOLLOWS THE
‘ALPHABET 26’

moDeL, €XCEPT
FOR MInuscuLe
W, anp a ¢y’
HINTING OF
SCHNEIDLER,
KaBeL anp
CYRILLIC
FORIMS.
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dBbOUT

N THE €ARLY YE€ARS OF THE
CENTURY, THE TYPE CLUB OF
TORONTO WOULD Ime€eT aT

THE€ VENERABLE ARTS & LETTERS
CLUB BUILDING OnN €LIM STREET,
dnD THENCE REPAIR TO THE WOLF
& FIRKIN ACROSS THE ROAD.

IT wasS THROUGH THE TYPE€ CLUB
THAT I MmabDE€ THE acQuaIinTance
OF DaVID SCaDDING, TYPOGRAPHER,
DESIGNER, anD PROFESSOR AT YORK
UNIVERSITY. IN 2002 HE RECRUITED
SaNDRA GABRIELE, DARREN WILSON,
7dB HOBART anb MYSELF, anbD
4ASKED usS TO PLan anb TE€aCH a
one-semesTER COURSE IN WHICH
B.DES STUDENTS WOULD DESIGIN
4 TYPEFACE, ALONG WITH a SPOT
COLOR POSTER anbD a 15-Ss€conbD
animarion THAT uS€D THE FONT.

THIS WaS 4 RATHER CLEVER way
OF GETTING unbDER THE SKIN OF

ORGanNICS*BIOLOGTIA QUE

ORGANIC i SNACKS

FOR KIDS 110101 POUR @NFANTS 1. 101 ans

SweeT appLe

anzc cookze

BIscuiTs sIoLocIQues

VEGAN SIS

O E3es vestrauans A
kne o e
oty oL &
‘

3 NO ARTIFICIAL FLAVOURS
 SANS AROMES ARTIFICIELS

NO PRESERVATIVES
3 SANS AGENTS DE
CONSERVATION

1sog

SWEET P€a BRAND: DISPLAY SETTINGS OF
PANOPTICA, DISPENSING WITH IMONOSPacCe.

TYPOGRAPHY BY GIVING CONTEXT
TO THE TYPE€ DESIGIN PROCESS,
WHILE TaKING CARE€ OF SEVERAL
ebucariondrL LOOSE enbs—anb
dLSO RATHER a LOT TO SQuUEEZE
INTO 6 HOURS OF CLASS a WEEK,
mn a 14-week TERMmM!

HOWEVER, IT OCCURRED TO M€
THAT THE WORKLOAD OF GLYPH
DRAWING MIGHT BE€ €4S€ED IF THE
TYPEFaC€ WERE unicase—anb I was
DELIGHTED BY THE Imany unicase
CONFIGURATIONS THAT STUDENTS
DEVISED. SO BeGan my LOVE dFFalR
WITH THE GENRE.

NOT LONG AFTERWARDS, STAN
BEVINGTON, ANOTHER MEMBER OF
THE TYPE CLUB, Gave Ime€ a COry
OF 4 BOOK WHICH HIS PRESS, COdCH
HoOuse, HaD ReCENTLY PUBLISHED,
‘eunoIla’, BY CHRISTIan BOK.

I was INTRIGUED BY THE TITLE,
conraminGg aLL FIVE VOWELS In
4 INERE SIX-LETTER WORD, AND
PROMPTLY aPPROPRIATED IT FOR
THE name OF a TYPEFACE. THIS
Wwas DULY nOoTeD BY MR. BOK, WHO
THEN aSKED Ime TO Recommenb
4 MONOWIDTH FONT FOR a vOLUIMe
OF HIS CONSTRAINTS-BASED VERSE,
‘DIamonbns’.

now IT seemebD TO Mme THAT
convenrionaL monowIDTH FONTS,
WITH THEIR IILI€U OF OFFICES anb
TYPEWRITERS, WERE INAPPROPRIATE
FOR POETRY, AND THAT 4 NEW TYPE-
Face, MaRRYING THE PRINCIPLE OF
unicase To THaAaT OF Imonosrace,
WOULD Have TO BE€ INvVeNTED,

PARITY
REGULAR,

PanoprTICa
REGULAR,
2003

PAanoOPTICA REGULAR
PanoprPTIiICa ITALIC
PANOFTICA ODOESBURG
PAanoPTICa €GYPTIan
PanoOPTICa OCTaGoOnaL

FAanorTICa FIXeL
PanoPTICA SCRIPT
PanoOPTICaA Sans
PAaNnOPTICa Sans mebIum
PanoPTICa sans BOLD

Hence panorTICa, In 2003.

one abvocare OF PanoPTICA,
BRECK CaMPBELL, USED IT INn 4 TV
TITLE SeQueNnce. beCibiNG THAT IT
neepep Some KERNING, HE ASKED
IF I HaD 4 PROPORTIONAL VERSION.
OF COURSE NOT, I HUFFED, THAT
WOULD DEFeaT THE WHOLE POINT
OF THE €XERCISE; BUT THE S€€D
HaD BE€En sown.

SHINNTYPE HAS BE€EN UPGRADING
ITS BACK CAaTALOGUE TO OPENTYPE
SInce 2006. HOWEVER, THERE ARE
STILL 4 FEW FONTS TO GO. INn €aRLY
2011 I STARTED ON PANOPTICA,

BUT SOON BE€Came DISTRACTED
BY ANOTHER IDE€A: THAT I SHOULD
TaKe€ 4 BREAK FROIM PRODUCING
LaRGE MULTI-PURPOSE FAIMILIES,
TO concenTrare on a SERIES OF
eXPeRrRImMenTaL FONTS, mainLy FOR
DISPLAY. CHECKER WaS THE FIRST
OF THESE, anb THIS PANOPTICA
‘UPGRaDe€’, PARITY, THE S€COND.
—NICK SHINN, ORANGEVILLE, 2011



PARITY™ - REGULAR UPPER Ccase

THC FOR

THE FORMAL Qua

THC FORMAL QUALITICS

THG FORIMAL QUALITICS OF A4 TYPC-
FACC CINCRGIZEC, FACILITATC AdID

18/21

THG FORIMAL QUALITICS OF A4 TYPCFACC CNCR-
GIZC, FACILITATC AND INFORIN THC TYPOGRAPHIC

THG FORIMAL QUALI- THe FORMAL QUALI- THE FORMAL QUALI-
TICS OF A TYPCFACC TIES OF A TYPEFace TICS OF 4 TYPCFACC
ENERGIZE, FACILITATE  ENERGIZE, FACILITATE  snoinraiis rhe arc

4dND INFORIM THEC TVY- AND INFORIM THE TYVY- TYPOGRAPHIC LAYOUT.

THC FORMAL QUALITIES OF a THC FORMAL QUALITICS OF a THE FORMAL QUALITIES OF a

TYPEFACE €NEeRGIZE, FACILITATE TYPEFace €NeRGIZE, FACILITATE TYPEFACE ENERGIZE, FACILITATE
anD INFORM THE TYPOGRAPHIC anD INFORM THE TYPOGRAPHIC AT s o PHIC
LAYOUT. SKILLED TYPOGRAPHERS LAaYOUT. SKILLED TYPOGRAPHERS PHERS WILL LEVERAGE THE
WILL LEVERAGE THE ATTRIBUTES WILL LEVERAGE THEC AaTTRIBUTES ATTRIBUTES OF JUDICIOUSLY
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da X2 LLPPDDPCcOCOecDBBOAKE&
CTESO®[ «» >wro]ee =: | \|/,f——
($e£¥¢)ic{oo<>z=x+—++ =N ~%%%0""°}

PARITY | SHINNTYPE



PARITY™ « BOLD UPPER Ccase

THC FOR

THE FORMAL QuUAa

THE FORMAL QUALITY

THEe FORMAL QUALITIES OF A TYPe-
Face enerGIZe, FACILITaTe anbD

THE FORMAL QUALITIES OF 4 TYPEFACE eNeR-
GIZe, FACILITAaTe anD INFORM THE TYPOGRA-

THC FORIMAL QUALI- THE FORMAL QUALI- THE FORMAL QUALI-

TIES OF A TYPEFACE
TICS OF A TYPCFACC TICS OF A TYPEFACE EeNERGIZE. FACILL

GIICRGIZC, FACILI- CNECRGIZEC, FACILITATC TaTe anD ’InFORm
TATC AND INFORIM ANnD INFORIM THE TY- THE TYPOGRAPHIC
THE FORMAL QUALITIES OF 4 THE FORMAL QUALITIES OF a THE FORMAL QUALITIES
TYPEFACE €NERGIZE, FACILITATE TYPEFACE €ENERGIZE, FACILITATE  OF A TYPEFACE €NERGIZE,
anD INFORIM THE TYPOGRAPHIC anD INFORM THE TYPOGRAPHIC FACILITaTE anD INFORIM

LAYOUT. SKILLED TYPOGRAPHERS  LAYOUT. SKILLED TYPOGRAPHERS  srilich roo o N L

WILL LEVERAGE THEC ATTRIBUTCES WILL LEVERAGE THE ATTRIBUTES LEVERAGE THE aTTRIBUTES OF

ABCDCFGHIJKLINMNOPQRSTUVWXYZ
ABCDEFGHIJKLIMNOPQRSTUVWXYZ
$0123456789!7? $0123456789!? @@
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PARITY™ - REGULAR LOWER CaSe

THC FORITI

THE FORMAL QUALITY
THe FORMAL QuaLITIes OF a

THC FORIMAL QUALITICS OF 4 TYPCFACC
CNCRGIZC, FACILITATC AND INFORIMN THC

THC FORIMAL QUALITICS OF 4 TYPCFACC CNCRGIZC, FACILI-
TaTE AND INFORIM THE TYPOGRAPHIC LAYOUT. SKILLED

THEC FORIMAL QUALITICS THE FORIMAL QUALITIES THE FORMAL QUALITIES
OF a TYPEFACE €NERGIZE, OF A TYPEFACE €NERGIZE, S;C?L?TY;TGGF%I%% (?I?]il;Gerﬁev

THE TYPOGRAPHIC LAYOUT. THE TYPOGRAPHIC LAayOurT. SKILLED TYPOGRAPHERS

THE FORIMAL QUALITIES OF a4 TYPEFace THE FORMAL QUALITIES OF 4 TYPCFACe THE FORMAL QUALITIES OF a TYPECFace

€NERGIZE, FACILITATE AanD INFORM THE eneraGize, FACILITATE anD INFORIM THE ENERGIZE, FACILITATE anb INFORM
THE TYPOGRAPHIC LAYOUT. SKILLED
TYPOGRAPHIC LAYOUT. SKILLED TYPOGRaA- TYPOGRAPHIC LAYOUT. SKILLED TYPOGRA- IVPOGRAPHERS WILL LOVERAGE THE
PHERS WILL LEVERAGE THE ATTRIBUTES PHERS WILL LEVERAGE THE aTTRIBUTES OF ATTRIBUTES OF JUDICIOUSLY CHOSEen
OF JUDICIOUSLY CHOSEN FONTS TO Maxi- JUDICIOUSLY CHOSEN FONTS TO Maximize FONTS TO MaXIMIZE THE PERSONAL-
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PARITY™ « BOLD LOWER case

THC FORII

THE FORMAL QUALIT
THE FORMAL QUALITIES OF

THC FORIMAL QUALITICS OF 4 TYPCFACC
CNCRGIZC, FACILITATC AND INFORIN THC

THC FORIMAL QUALITICS OF 4 TYPCFACC CNECRGIZC,
FAaCILITATC anD INFORIM THEC TYPOGRAPHIC LAYOUT.

THC FORINAL QUALITIECS THE FORIMAL QUaLITIES THe FORMAL QUALITIES

OF A TYPEFACE €NERGIZE, OF a TYPEFACE €NERGIZe, OF 3 TYPCFACC CNCR-
GIZeE, FacCILITaTe anbD In-

FACILITATE anD INFORIM  FacCILITaTE€ anD INFORM FORIM THE TYPOGRAPHIC

THE TYPOGRAPHIC LAY- THE€ TYPOGRAPHIC LAV- LAYOUT. SKILLED TYPOG-
THE FORIMAL QUALITIES OF A TYPEFAacCe THE FORMAL QUaLITIES OF a TYPEFace THE FORMAL QUALITIES OF a
€NeRGIZe, FACILITATE anD INFORIM THE €NEeRGIZE, FACILITATE anD INFORM TYPEFACE ENERGIZE, FACILITATE

R anp INFORM THE TYPOGRAPHIC
TYPOGRAPHIC LAYOUT. SKILLED TYPOG THE TYPOGRAPHIC LAYOUT. SKILLED LAYOUT. SKILLED TYPOGRAPHERS
RAPHERS WILL LEVERAGE THE aTTRI- TYPOGRAPHERS WILL LEVERAGE THE WILL LEVeRaGe THe aTTRIBUTES
BUTES OF JUDICIOUSLY CHOSEN FONTS ATTRIBUTES OF JUDICIOUSLY CHOSENn OF JUDICIOUSLY CHOSen FONTS TO
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