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THERE IS NO BICAMERAL PARITY™. 

IT HAS BEEN DESIGNED FROM SCRATCH TO  

BE AN EXCEPTIONAL UNICASE TYPEFACE, 

UNCOMPROMISED BY THE PRIORITIES OF 

MIXED CASE OR ALL CAP SETTING. 

EACH GLYPH IS SHAPED, PROPORTIONED  

AND DETAILED FOR ONE PURPOSE ONLY— 

TO OPTIMIZE TEXT SET IN THE LINING  

UNICASE FORMAT.

         ™ parity is a trademark of shinn type foundry inc.  

NO MERE 
AFTERTHOUGHT
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NO MERE 
AFTERTHOUGHT

AEMNUY
BDFGHIJKLPQRT 
COSVWXZXZ
it was felt that the old style (garalde), admitting  

of more flexibility in letter shape and proportion than  

the modern, was the most suitable basis for parity.

furthermore, the consistency of wedge-shaped terminals 

between majuscule and minuscule forms engenders a strong 

element of harmony.  this subsumes ‘a’ and ‘c’ into the 

whole in a manner not possible with the inherently lower-

case ball terminals of the conventional didone unicase.

minuscule forms 

majuscule forms

common forms

IN THE 
GARALDE STYLE
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PARITY parity
Parity PARITY

HOW DOES ONE IMPLEMENT UNICASE AS THE MAIN 

STYLE IN THE STANDARD, TWO-CASE FONT FORMAT? 

In Parity, upper and lower case letters are the same,  

but optically scaled at different sizes. To all intents  

and purposes the effect is ‘Unicase with Small Unicase’— 

choose either, or mix.

upper case > all caps lower case > all small caps

upper & lower (mixed) case upper case at lower case height 
 

UNICASE/ 
small unicase
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UNICASE/ 
small unicase

upper case

AÁÀÂÄÃÅĄĀĂB 
CÇČĆĊĈDĎĐEÉÈÊ 
ËĘĒĚĔĖFGĢĞĠĜ 
HĦĤIÍÌÎÏĪĨĬĮJĴKĶ 
LŁĻĿĽĹMNŃŅÑŇŊ 
OÓÒÔÖÕØǾŌŐŎ 
PQRŔŖŘSŠŞȘŚŜ 
TŢŦŤȚUÚÙÛŪÜŮ 
ŰŲŬŨVWŴẂẄ 
ẀXYÝŸŶZŽŻŹƵ 
ÆǼÐĲŒÞẞƏ

lower case

aáàâäãåąāăbcçčć 
ċĉdďđeéèêëęēěĕėf 
gģğġĝhħĥiíìîïıįīĩĭ 
jĵkķlłļŀľ ĺmnñņń 
ňŋŉoóòôöõøǿőōŏ 
pqrŕřŗsšşșśŝtťţ 
ŧțuúùûüųūůűŭũv 
wŵẃẅẁxyýÿŷ 
zžżźƶ 
æǽðĳœþẞə

ordinals & superiors 
ªº¹²³

Currency (upper & lower case)

$£¥€¢ƒ¤ 
$£¥€¢

PARITY REGULAR PARITY BOLD
all glyphs

I/JQY¶@€71
uniform height:  with its lack of extenders, and glyphs which are lining (‘cap’) height, 
parity enables a disciplined, highly structured kind of page layout.

Tabular figures (upper case)

0123456789

Tabular figures (lower case)

0123456789

Proportional figures (upper case)

0123456789

Proportional figures (lower case)

0123456789

Mathematical

∑∏ΔΩ∞µπ∫√∂~^° 
+−×÷=≈≠±<>≤≥¬¦| 
#◊‰%%¼½¾

Dashes (upper & lower case)  

 -–— -–— _ 

quotes (upper & lower case)

"'“”‘’‹›«»„‚‘ ’“”‹›«»‚„

Points (upper & lower case)

?!¿¡ ?!¿¡ , . : ;…·

Delimiters & joiners (upper case)

&(/)[\]{|}

Delimiters & joiners (lower case)

&(/)[\]{|}

Miscellaneous

*†‡§¶®©™•@@

upper case

AÁÀÂÄÃÅĄĀĂB 
CÇČĆĊĈDĎĐEÉÈÊ 
ËĘĒĚĔĖFGĢĞĠĜ 
HĦĤIÍÌÎÏĪĨĬĮJĴKĶ 
LŁĻĿĽĹMNŃŅÑŇŊ 
OÓÒÔÖÕØǾŌŐŎ 
PQRŔŖŘSŠŞȘŚŜ 
TŢŦŤȚUÚÙÛŪÜŮ 
ŰŲŬŨVWŴẂẄ 
ẀXYÝŸŶZŽŻŹƵ 
ÆǼÐĲŒÞẞƏ

lower case

aáàâäãåąāăbcçčć 
ċĉdďđeéèêëęēěĕėf 
gģğġĝhħĥiíìîïıįīĩĭ 
jĵkķlłļŀľ ĺmnñņń 
ňŋŉoóòôöõøǿőōŏ 
pqrŕřŗsšşșśŝtťţ 
ŧțuúùûüųūůűŭũv 
wŵẃẅẁxyýÿŷ 
zžżźƶ 
æǽðĳœþẞə

ordinals & superiors 
ªº¹²³  

Currency (upper & lower case)

$£¥€¢ƒ¤  
$£¥€¢

Tabular figures (upper case)

0123456789

Tabular figures (lower case)

0123456789

Proportional figures (upper case)

0123456789

Proportional figures (lower case)

0123456789

Mathematical

∑∏ΔΩ∞µπ∫√∂~^° 
+−×÷=≈≠±<>≤≥¬|¦ 
#◊‰%%¼½¾

Dashes (upper & lower case) 

 -–— -–— _ 

quotes (upper & lower case)

"'“”‘’‹›«»„‚‘’“”‹›«»‚„

Points (upper & lower case)

?!¿¡ ?!¿¡ ,.:;…·

Delimiters & joiners (upper case)

&(/)[\]{|}

Delimiters & joiners (lower case)

&(/)[\]{|}

Miscellaneous

*†‡§¶®©™•@@

FITTING | SPACING
tracking:  despite the layout constraint of unicase—the absence of play between all-cap and mixed-case 
settings—in one respect, tracking, parity offers significant opportunity. set tight, parity’s fit is sweet, 
due to the many old-style forms, while letterspacing has the dignity of all-caps, due to lining height.
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Parity™ Regular

ABCDEFGHIJ 
KLMNOPQRS 
TUVWXYZ 
0123456789
abcdefghijklm 
nopqrstuvwxyz 
0123456789
$€£%“«!?@-&»” 
$€£%“«!?@-&»”
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Parity™ Bold

ABCDEFGHIJ 
KLMNOPQRS 
TUVWXYZ 
0123456789
abcdefghijklm 
nopqrstuvwxyz 
0123456789
$€£%“«!?@-&»” 
$€£%“«!?@-&»”
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UNI
CASE
TYPE
FACE
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           parity 
      follows the 
     ‘alphabet 26’ 
     model, except   
    for minuscule  
          ‘u’, and a ‘y’ 
        hinting of 
       schneidler,    
         kabel and 
           cyrillic 
            forms.



about
 in the early years of the  

 century, the type club of  
 toronto would meet at 

the venerable arts & letters 
club building on elm street, 
and thence repair to the wolf 
& firkin across the road.

it was through the type club 
that i made the acquaintance  
of david scadding, typographer, 
designer, and professor at york 
university. in 2002 he recruited 
sandra gabriele, darren wilson, 
zab hobart and myself, and 
asked us to plan and teach a 
one-semester course in which 
b.des students would design 
a typeface, along with a spot 
color poster and a 15-second 
animation that used the font.

this was a rather clever way 
of getting under the skin of 

panoptica 
regular, 
2003

ABOUT
panoptica regular 

panoptica italic 

panoptica doesburg 

panoptica egyptian 

panoptica octagonal 

panoptica pixel 

PAnoptiCa scrIpT 

panoptica sans 

panoptica sans medium 

panoptica sans bold

typography by giving context 
to the type design process, 
while taking care of several 
educational loose ends—and 
also rather a lot to squeeze 
into 6 hours of class a week, 
in a 14-week term!

however, it occurred to me 
that the workload of glyph 
drawing might be eased if the 
typeface were unicase—and i was 
delighted by the many unicase 
configurations that students 
devised. so began my love affair 
with the genre. 

not long afterwards, stan 
bevington, another member of 
the type club, gave me a copy 
of a book which his press, coach 
house, had recently published, 
‘eunoia’, by christian bök. 

i was intrigued by the title, 
containing all five vowels in 
a mere six-letter word, and 
promptly appropriated it for 
the name of a typeface. this 
was duly noted by mr. bök, who 
then asked me to recommend 
a monowidth font for a volume 
of his constraints-based verse, 
‘diamonds’. 

now it seemed to me that 
conventional monowidth fonts, 
with their milieu of offices and 
typewriters, were inappropriate 
for poetry, and that a new type-
face, marrying the principle of 
unicase to that of monospace, 
would have to be invented; 

hence panoptica, in 2003.
one advocate of panoptica, 

breck campbell, used it in a tv 
title sequence. deciding that it 
needed some kerning, he asked 
if i had a proportional version. 
of course not, i huffed, that 
would defeat the whole point 
of the exercise; but the seed 
had been sown.

shinntype has been upgrading 
its back catalogue to opentype 
since 2006. however, there are 
still a few fonts to go. in early 
2011 i started on panoptica, 
but soon became distracted 
by another idea: that i should 
take a break from producing 
large multi-purpose families, 
to concentrate on a series of 
experimental fonts, mainly for 
display. checker was the first 
of these, and this panoptica 
‘upgrade’, parity, the second.        

—nick shinn, orangeville, 2011

parity 
regular, 
2011

sweet pea brand: display settings of 
panoptica, dispensing with monospace.



96
 

48
 

36
 

24/26
 

18/21
 

14/15 12/15 10/11
 

24 pt. non-accented characters, both cases 
 

9/10  8/10 7/8
 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz  
$0123456789!? $0123456789!? @@     
ĄąÆæŁłÞþÐðĘęŒœØøẞẞΩ∆&&  
¶*†‡§©®[«»‹›“”‘’]•·.,;:…‚„\|/ ⁄-–— 
($€£¥¢)¡¿{∞<>=≈×+−±÷¬^~%%‰'"°}

THE FORMAL QUALITIES OF A 
TYPEFACE ENERGIZE, FACILITATE 
AND INFORM THE TYPOGRAPHIC 
LAYOUT. SKILLED TYPOGRAPHERS 
WILL LEVERAGE THE ATTRIBUTES 

THE FORMAL QUALITIES OF A 
TYPEFACE ENERGIZE, FACILITATE 
AND INFORM THE TYPOGRAPHIC 
LAYOUT. SKILLED TYPOGRAPHERS 
WILL LEVERAGE THE ATTRIBUTES 

THE FORMAL QUALITIES OF A 
TYPEFACE ENERGIZE, FACILITATE 
AND INFORM THE TYPOGRAPHIC 
LAYOUT. SKILLED TYPOGRA-
PHERS WILL LEVERAGE THE 
ATTRIBUTES OF JUDICIOUSLY 

THE FOR

THE FORMAL QUALI-
TIES OF A TYPEFACE 
ENERGIZE, FACILITATE 
AND INFORM THE TY-

THE FORMAL QUALI-
TIES OF A TYPEFACE 
ENERGIZE, FACILITATE 
AND INFORM THE TY-

THE FORMAL QUALI-
TIES OF A TYPEFACE 
ENERGIZE, FACILITATE 
AND INFORM THE 
TYPOGRAPHIC LAYOUT. 

THE FORMAL QUALITIES OF A TYPEFACE ENER-
GIZE, FACILITATE AND INFORM THE TYPOGRAPHIC 

THE FORMAL QUALITIES OF A TYPE-
FACE ENERGIZE, FACILITATE AND     

THE FORMAL QUALITIES 

THE FORMAL QUA

parity™ · regular upper case
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96
 

48
 

36
 

24/26
 

18/21
 

14/15 12/15 10/11
 

24 pt. non-accented characters, both cases 

9/10  8/10 7/8
 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz  
$0123456789!? $0123456789!? @@     
ĄąÆæŁłÞþÐðĘęŒœØøẞẞΩ∆&&  
¶*†‡§©®[«»‹›“”‘’]•·.,;:…‚„\|/ ⁄-–— 
($€£¥¢)¡¿{∞<>=≈×+−±÷¬^~%%‰'"°}

THE FORMAL QUALITIES OF A 
TYPEFACE ENERGIZE, FACILITATE 
AND INFORM THE TYPOGRAPHIC 
LAYOUT. SKILLED TYPOGRAPHERS 
WILL LEVERAGE THE ATTRIBUTES 

THE FORMAL QUALITIES OF A 
TYPEFACE ENERGIZE, FACILITATE 
AND INFORM THE TYPOGRAPHIC 
LAYOUT. SKILLED TYPOGRAPHERS 
WILL LEVERAGE THE ATTRIBUTES 

THE FORMAL QUALITIES 
OF A TYPEFACE ENERGIZE, 
FACILITATE AND INFORM 
THE TYPOGRAPHIC LAYOUT. 
SKILLED TYPOGRAPHERS WILL 
LEVERAGE THE ATTRIBUTES OF 

THE FOR

THE FORMAL QUALI-
TIES OF A TYPEFACE 
ENERGIZE, FACILI-
TATE AND INFORM 

THE FORMAL QUALI-
TIES OF A TYPEFACE 
ENERGIZE, FACILITATE 
AND INFORM THE TY-

THE FORMAL QUALI-
TIES OF A TYPEFACE 
ENERGIZE, FACILI-
TATE AND INFORM 
THE TYPOGRAPHIC 

THE FORMAL QUALITIES OF A TYPEFACE ENER- 
GIZE, FACILITATE AND INFORM THE TYPOGRA-        

THE FORMAL QUALITIES OF A TYPE- 
FACE ENERGIZE, FACILITATE AND  

THE FORMAL QUALITY 

THE FORMAL QUA 

parity™ · bold upper case

parity | shinntype



96
 

48
 

36
 

24/26
 

18/21
 

14/15 12/15 10/11
 

24 pt. non-accented characters, both cases 
 

9/10  8/10 7/8
 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz  
$0123456789!? $0123456789!? @@     
ĄąÆæŁłÞþÐðĘęŒœØøẞẞΩ∆&&  
¶*†‡§©®[«»‹›“”‘’]•·.,;:…‚„\|/ ⁄-–— 
($€£¥¢)¡¿{∞<>=≈×+−±÷¬^~%%‰'"°}

the formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. skilled typogra-
phers will leverage the attributes 
of judiciously chosen fonts to maxi-

the formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. skilled typogra-
phers will leverage the attributes of 
judiciously chosen fonts to maximize 

the formal qualities of a typeface 
energize, facilitate and inform 
the typographic layout. skilled 
typographers will leverage the 
attributes of judiciously chosen 
fonts to maximize the personal-

the form

the formal qualities 
of a typeface energize, 
facilitate and inform 
the typographic layout. 

the formal qualities 
of a typeface energize, 
facilitate and inform 
the typographic layout. 

the formal qualities 
of a typeface energize, 
facilitate and inform 
the typographic layout. 
skilled typographers 

the formal qualities of a typeface energize, facili-
tate and inform the typographic layout. skilled         

the formal qualities of a typeface 
energize, facilitate and inform the 

the formal qualities of a  

the formal quality 

parity™ · regular lower case

parity | shinntype



96
 

48
 

36
 

24/26
 

18/21
 

14/15 12/15 10/11
 

24 pt. non-accented characters, both cases 

9/10  8/10 7/8
 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz  
$0123456789!? $0123456789!? @@     
ĄąÆæŁłÞþÐðĘęŒœØøẞẞΩ∆&&  
¶*†‡§©®[«»‹›“”‘’]•·.,;:…‚„\|/ ⁄-–— 
($€£¥¢)¡¿{∞<>=≈×+−±÷¬^~%%‰'"°}

the formal qualities of a typeface 
energize, facilitate and inform the 
typographic layout. skilled typog-
raphers will leverage the attri-
butes of judiciously chosen fonts 

the formal qualities of a typeface 
energize, facilitate and inform 
the typographic layout. skilled 
typographers will leverage the 
attributes of judiciously chosen 

the formal qualities of a 
typeface energize, facilitate 
and inform the typographic 
layout. skilled typographers 
will leverage the attributes 
of judiciously chosen fonts to 

the form

the formal qualities 
of a typeface energize, 
facilitate and inform 
the typographic lay-

the formal qualities 
of a typeface energize, 
facilitate and inform 
the typographic lay-

the formal qualities 
of a typeface ener-
gize, facilitate and in-
form the typographic 
layout. skilled typog-

the formal qualities of a typeface energize,  
facilitate and inform the typographic layout. 

the formal qualities of a typeface 
energize, facilitate and inform the 

the formal qualities of  

the formal qualit 

parity™ · bold lower case
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