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IN LATE 2008, Bill Troop and | started thinking about reviving an innovative typeface
called Semplicita, designed by Alessadro Butti and published by the Nebiolo foundry
in 1930. Semplicita as it existed in 1930 is a type designer's typeface — everyone
knows about it, but nobody has it. It is never revived as such, though it was hugely
popular in Italy between the wars and immediately after. Instead, Semplicita has been
used as an idea factory for decades. Its aesthetic DNA is an essential ingredient in
the contemporary type designer's toolbox, and its fingerprints can be seen on many
sans serif faces produced in the last twenty years.

Part of Semplicita's attraction is its relation to Paul Renner's 1927 sans serif Futura,
the most popular typeface of its day, the instant popularity of which triggered Butti's
design. So we spent some time looking closely at Futura. This was for the most part
a pleasant process of rehashing what constitues a geometric typeface, musing over
the fundamental fallacy of even having such a classification in type while in reality
very little geometry is left after the application of the optical adjustments inherently
needed in simplified alphabet forms, trying to understand how far such concepts can
go before entering info minimalism, and scoping the relativity between form simpli-
city and necessary refinement. Mostly academic, but very educational and definitely
worth the ticket.

Futura, as we all know, is based on geometric principles. Lots of typefaces have been
based on geometric principles, but all of them pale besides the strong influence
Futura has had on typography for over 8o years now. What makes Futura so spe-
cial? What has allowed it such undiminished use for so long¢ The truth is, when you
really analyze Futura, it isn't invariably geometric. Wherever geometry was getting in
the way of readability, or interfering with vernacular comfort levels, Renner — or his
bosses — threw it out. What's left is a supremely practical deco-minimalist balancing
act that still has enormous traction for us today.

Yes, Futura is great. But it's very easy to imagine Butti and his colleagues in Turin
looking at this Teutonic miracle and thinking that they could do better, because to
their eyes Futura must have seemed a surrender to geometry, clinical, unnatural,
ungraceful.

And they did do better. If Semplicita's father is Futura, its mother is calligraphy, the
archetypal Italian hand. Semplicita is really a radical reworking of the entire idea of
Futura. It keeps some key concepts but replaces Futura's essentially cool, geometric
soul with a warm calligraphic, humanist one. It isn't out of the question to look for
Chancery influences in Semplicita, just as it isn't out of the question to discuss the
constructed letterforms of Albrecht Direr as a remote influence on Futura. If Futura
is 8 deco-minimalist balancing act, Semplicita is a deco-minimalist-humanist act. Or,
much more simply, German style versus Italian style.

Semplicitd's radical design logic and idiosyncracy become more apparent when
directly compared with Futura in that face-off context. Futura attempted to go as
far as geometry could take it, which ultimately made it too rigid and considerably
hurt its viability for text setting. Renner himself acknowledged some of its flaws, and
even proposed alternate fucntionality treatments, with a more humanistic aproach
applied to some forms, all of which went nowhere because Futura's real mission was
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minimalism, and that was not to be disrupted by something so trivial as aesthetic or
functionality. William Dwiggins' Metro design, a direct descendent of the Renner’s
design, went almost diametrically the opposite way of Futura, with the deco facets
considerably magnified and the geometry toned down. Butti decided a design that
finds the middle ground in that aesthetic tug of war was probably a better idea than
either extreme. So, if taken strictly as an answer to Futura, Semplicita was certainly
quite adventurous and very prophetic. It anticipated calligraphic skeleta in sans serif
forms long before the heyday of humanist sans serif design that emerged in the
1960s, with such key paradigm shifters as Syntax and Frutiger. Semplicita's innovation
opened the flood gates almost instanteously, with Lucien Bernhard using quite a few
of its features in his Bernhard Gothic, published just one year after Semplicita.

The merits of Butti's response to Futura, especially the degree of humanism he
introduced to the design with those critical, abruptly cornered round forms, became
more evident as we began looking at its italic, which, just like Futura's, was a panto-
graphic slant of the upright font. Pantographic slants are always coarse, but putting
those two side by side is quite revealing. The humanist traits in Semplicita lend them-
selves very naturally to slanting. The calligraphic soul of the typeface really blossoms
in its italic. Yet somehow, the geometry is still prominent, in an almost perfect act of
juggling influences. Of course, the italics would need to be manually subdued and
slightly condensed in digital, but that's just technical work we've done and done
again plenty of times.

But Semplicita did have its eccentricities, the most visibly adventurous of which were
the f and t, both having no left-side crossbar, with the f's stem also extended down
to fully occupy the typeface's descender space. These forms and a few other quirky
facets of the typeface were the fork in the road that a type designer reaches in every
revival or retooling project. As I've said countless times, a typeface is always limited
by the tools available to it when it was made. So the process of retooling a type-
face eighty years after it first saw the light inherently comes with a question: Should
alternative, more contemporary aesthetics, now available to us because of modern
tools and cultural evolution, be considered and applied? Rejecting that proposition
results in a revival coming out like a crisp photocopy of the old design, a print of a
painting. There's nothing wrong with that if typographers out there find it useful for
their work. The majority of early digitizations of the classics are like that, functional
photocopies of the old designs, some very good, some adequate, some very rushed.
Futura is like that. Its proposed alternates are still buried, and now it's been so long
hardly anyone knows about them. If the proposition of including alternative aesthetic
features in the revival is accepted, more work would of course have to be done,
mostly creative decisions and refinements, and of course the technical/production
work that comes with that.

Bill and | knew we were going to go for that proposition from the very beginning.
Aside from the obvious work we had to do on the italic, and although we did ac-
knowledge right off the bat that Semplicita was a good display face right out of the
box, it had some things that just wouldn't have worked for a good, versatile sans serif
text face, which is what we intended the result of this project to be. So somewhere
along the line, key Semplicita shapes were relegated to alternate forms, while the
main forms were redrawn to something much more suitable for text treatments. Small
caps were made. More alternates were drawn. Many sets of figures were made.
Weights were added. This project became much more than a Semplicita revival. It
became a Semplicita for this very day and age, a Semplicita Pro.

This font family took almost three years to finish — an eternity in an internet age.
During that time there were many memorable moments for both Bill and myself.
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Markers, if you will. There was that moment when we were astonished to find the
soul of an abosultely modern and original sans serif laying before our eyes in bad
printouts from 80 years ago. There was the time when we realized that we were
gradually being lead by the design itself further and further away from the way Sem-
plicita looked in 1930, delicate authenticity be damned. Bill tells me that he considers
my accentuating the droopy calligraphic round forms that were just discernible in
metal as a defining moment of the typeface's progress. Personally, | consider just as
important the moment when Bill put a brake on the calligraphic elements of which
we were becoming overly fond.

Semplicita Pro is a plausible, beautiful, and astonishingly readable sans serif — if |
may say so myself. It was developed out of Alessandro Butti's ideas and guided by
his spirit. We evolved it to become thoroughly contemporary, but its feet are rooted
in the past. | think that rootedness gives it a feeling of dependability and authenticity
we seldom find in contemporary designs. Semplicita means, of course, simplicity. In
that spirit, Semplicita Pro avoids all the obvious eccentricities of the original metal
typeface, but through the magic of OpenType also makes available the many options
of playful display elements, the deco fantasy, of the original cutting. As you will note
from the rest of this document, it goes even deeper with typographic finesse and ex-
tra features that logically grow out of Semplicita's forward thrust into the 21st century.

It's interesting that Paul Renner's greatest typefaces — Futura and Topic — are sui
generis. They're so self-contained and definitive, they allow no room for serious evo-
lutionary progeny. Butti's design was hasty and erratic by comparison with Bauer's
impeccable implementation, but its children are everywhere today. And Semplicita
Pro is among the most mature.

We hope you like it and find it useful.

Patrick Griffin, Toronto, August 2011
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Key differences between Renner’s Futura and the metal Semplicita.

In many people the very name “Spy” excites a shudder of apprehension;
we Spies, in fact, get quite used to being shuddered at. None of us Spies
mind it at all. Whenever | enter a hotel and register myself as a Spy | am
quite accustomed to see a thrill of fear run round the clerks, or clerk, behind
the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart.
None know us. All fear us. Where do we live¢ Nowhere. Where are we?
Everywhere. Frequently we don't know ourselves where we are. The secret
orders that we receive come from so high up that it is often forbidden to
us even to ask where we are. A friend of mine, or at least a Fellow Spy—us
Spies have no friends—one of the most brilliant men in the Hungarian Se-
cret Service, once spent a month in New York under the impression that he
was in Winnipeg. If this happened to the most brilliant, think of the others.

All, I say, fear us. Because they know and have reason to know our power.
Hence, in spite of the prejudice against us, we are able to move everywhere,
to lodge in the best hotels, and enter any society that we wish to penetrate.

Let me relate an incident to illustrate this: @ month ago | entered one of
the largest of the New York hotels which | will merely call the B. hotel without
naming it: to do so might blast it. We Spies, in fact, never name a hotel. At the
most we indicate it by a number known only to ourselves, such as 1, 2, or 3.

Semplicita Pro Regular 10/11.75. Text by Stephen Leacock.

In many people the very name “Spy” excites a shudder of apprehension;
we Spies, in fact, get quite used to being shuddered at. None of us Spies
mind it at all. Whenever | enter a hotel and register myself as a Spy | am
quite accustomed to see a thrill of fear run round the clerks, or clerk, behind
the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race
apart. None know us. All fear us. Where do we live2 Nowhere. Where are
we? Everywhere. Frequently we don’t know ourselves where we are. The
secret orders that we receive come from so high up that it is often forbid-
den to us even to ask where we are. A friend of mine, or at least a Fellow
Spy—us Spies have no friends—one of the most brilliant men in the Hungar-
ian Secret Service, once spent a month in New York under the impression
that he was in Winnipeg. If this happened to the most brilliant, think of the
others.

All, I say, fear us. Because they know and have reason to know our
power. Hence, in spite of the prejudice against us, we are able to move
everywhere, fo lodge in the best hotels, and enter any society that we wish
fo penetrate.

Let me relate an incident to illustrate this: a month ago | entered one
of the largest of the New York hotels which | will merely call the B. hotel
without naming it: to do so might blast it. We Spies, in fact, never name a

hotel. At the most we indicate it by a number known only to ourselves, such
as 1,2, or 3.

Futura Book 10/11.75.
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OPENTYPE FEATURES
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Afrikaans, Albanian, Basque, Bosnian, Breton, Catalan, Chechen, Croatian,
Czech, Danish, Dutch, Esperanto, Estonian, Faroese, Fijian, Finnish, Flemish,
French, Frisian, Gaelic, German, Gikuyu, Greenlandic, Hawaiian, Hungarian,
Icelandic, Indonesian, Irish, Italian, Latin, Latvian, Lithuanian, Malay, Maltese,
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Tatar, Turkish, Turkmen, Welsh.
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8, Canada Type

SEMPLICITA PRO LIGHT PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.
portez ce vieux whisky au juge blond qui fume.
PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.

6 /7-2 portez ce vieux whisky au juge blond qui fume.
8 /9.6
10 /12 PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.
12 /14.4 porfez ce vieux whisky au juge blond qui fume.
PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.
14 /16.8 . . hisky au juge blond qui f
18 /216 portez ce vieux whisky au juge blond qui fume.
24 /28.8
130 /156 PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.

porfez ce vieux whisky au juge blond qui fume.
PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.
portez ce vieux whisky au juge blond qui fume.

PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.
portez ce vieux whisky au juge blond qui fume.

PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.

portez ce vieux whisky au juge blond qui fume.

PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.

portez ce vieux whisky au juge blond qui fume.
PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.
portez ce vieux whisky au juge blond qui fume.

PORTEZ CE VIEUXWHISKY AU JUGE BLOND Q

portez ce vieux whisky au juge blond qui fume.
PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.
portez ce vieux whisky au juge blond qui fume.

PORTEZ CE VIEUX WHISKY AU JUGE BLOND Q
portez ce vieux whisky au juge blond qui fume.
PORTEZ CE VIEUX WHISKY AU JUGE BLOND QUI FUME.
portez ce vieux whisky au juge blond qui fume.

abcdetgni



8, Canada Type

SEMPLICITA PRO LIGHT ITALIC

6 /7.2
8 /9.6
10 /12
12 /14.4
14 /16.8
18 /21.6
24 /28.8
130 /156

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.
queda gazpacho, fibra, létex, jamdn, kiwi y vifias.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.

queda gazpacho, fibra, latex, jamdn, kiwi y vifias.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.
queda gazpacho, fibra, latex, jsmdn, kiwi y vifss.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.

queda gazpacho, fibra, latex, jamon, kiwi y vifias.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI'Y VINAS.
queda gazpacho, fibra, ltex, jamon, kiwi y vifas.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.

queda gazpacho, fibra, latex, jamdn, kiwi y viias.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI'Y VINAS.
queda gazpacho, fibra, Istex, jamon, kiwi y vifias.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.

queda gazpacho, fibra, latex, jamon, kiwi y vifas.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI'Y VINAS.
queda gazpacho, fibra, létex, jamon, kiwi y vifas.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.

queda gazpacho, fibra, Iatex, jamadn, kiwi y viAas.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIW
queda gazpacho, fibrs, Istex, jsmon, kiwi y vifas.
QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.
queda gazpacho, fibra, latex, jamon, kiwi y viAas.

QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIW
queda gazpacho, fibrs, létex, jamon, kiwi y viAas.
QUEDA GAZPACHO, FIBRA, LATEX, JAMON, KIWI Y VINAS.
queda gazpacho, fibra, latex, jamon, kiwi y vinas.

jklmnopg



8, Canada Type

SEMPLICITA PRO REGULAR

6/7.2
8 /9.6
10 /12
12 /14.4
14 /16.8
18 /21.6
24 /28.8

130 /156

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.
the quick brown fox jumps over a lazy dog.
THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.
the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.
the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.

the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.
the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.

the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.
the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.

the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.
the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.

the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY
the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.
the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY
the quick brown fox jumps over a lazy dog.

THE QUICK BROWN FOX JUMPS OVER A LAZY DOG.
the quick brown fox jumps over a lazy dog.

'STUVWXYZ



8, Canada Type

SEMPLICITA PRO ITALIC

6 /7.2
8 /9.6
10 /12
12 /14.4
14 /16.8
18 /21.6
24 /28.8

130 /156

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
hgvdingens kjeere squaw fér litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
hgvdingens kjaere squaw fdr litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
hgvdingens kjeere squaw fér litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
hgvdingens kjeere squaw far litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
hgvdingens kjeere squaw far litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
hgvdingens kjsere squaw fdr litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
h@vdingens kjeere squaw far litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
h@vdingens kjeere squaw far litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
hgvdingens kjeere squaw fér litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO BY.
hgvdingens kjeere squaw fdr litt pizza i mexico by.

H@VDINGENS K|ARE SQUAW FAR LITT PIZZA |
hgvdingens kjeere squaw far litt pizza i mexico by.
H@VDINGENS KJ£RE SQUAW FAR LITT PIZZA | MEXICO
hgvdingens kjsere squaw fdr litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA |
hgvdingens kjeere squaw far litt pizza i mexico by.

H@VDINGENS KJARE SQUAW FAR LITT PIZZA | MEXICO
hgvdingens kjeere squaw fdr litt pizza i mexico by.

frYHbLIS



8, Canada Type

SEMPLICITA PRO MEDIUM ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.
zwei boxksmpfer jagten eva quer durch sylt.
ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.

6 /7~2 zwei boxkdmpfer jagten eva quer durch sylt.
8 /9.6
10 /12 ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.
12 /14.4 zwei boxkdmpfer jagten eva quer durch sylt.
14 /168 ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.
' zwei boxkampfer jagten eva quer durch sylt.
18 /21.6
24 /28.8 .
130 /156 ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.

zwei boxkampfer jagten eva quer durch sylt.
ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.
zwei boxkampfer jagten eva quer durch sylt.

ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.
zwei boxkampfer jagten eva quer durch sylt.

ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.

zwei boxkampfer jagten eva quer durch sylt.

ZWEI BOXKAMPFERJAGTEN EVA QUER DURCH SYLT.
zwei boxkémpfer jagten eva quer durch sylt.

ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.

zwei boxkampfer jagten eva quer durch sylt.

ZWEI BOXKAMPFER JAGTEN EVA QUER DURC
zwei boxkdmpfer jagten eva quer durch sylt.

ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.
zwei boxkdmpfer jagten eva quer durch sylt.

ZWEI BOXKAMPFER JAGTEN EVA QUER DURC
zwei boxkampfer jagten eva quer durch sylf.

ZWEI BOXKAMPFER JAGTEN EVA QUER DURCH SYLT.
zwei boxkampfer jagten eva quer durch sylt.

1%(€ijp



8, Canada Type

SEmPLICITA PRO MEDIUM ITALIC

6 /7.2
8/9.6
10 /12
12 /14.4
14 /16.8
18 /21.6
24 /28.8

130 /156

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.
pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.

pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.
pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.

pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.
pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.

pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.
pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.

pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.

pa's wijze lynx bezag vroom het fikse aquaduct.
PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUCT.
pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE A
pa's wijze lynx bezag vroom het fikse aquaduct.
PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUC
pa's wijze lynx bezag vroom het fikse aquaduct.

PA'S WIJZE LYNX BEZAG VROOM HET FIKSE A
pa's wijze lynx bezag vroom het fikse aquaduct.
PA'S WIJZE LYNX BEZAG VROOM HET FIKSE AQUADUC
pa's wijze lynx bezag vroom het fikse aquaduct.
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8, Canada Type

SEMPLICITA PRO SEMIBOLD

6 /7.2
8 /9.6
10 /12
12 /14.4
14 /16.8
18 /21.6
24 /28.8

130 /156

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.
vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.

vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.
vif juge, frempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.

vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.
vif juge, tfrempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.

vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.
vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.

vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.
vif juge, frempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.

vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQ
vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.

vif juge, trempez ce blond whisky acqeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQ
vif juge, frempez ce blond whisky acgeux.

VIF JUGE, TREMPEZ CE BLOND WHISKY ACQEUX.
vifjuge, trempez ce blond whisky acgeux.

IJKEMNOP
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8, Canada Type

SEMPLICITA PRO SEMIBOLD ITALIC

6 /7.2
8 /9.6
10 /12
12 /14.4
14 /16.8
18 /21.6
24 /28.8

130 /156

WHISKY BUENO: jEXCITAD MI FRAGIL PEQUENA VEJEZ!
whisky bueno: jexcitad mi frégil pequefia vejez!

WHISKY BUENO: iEXCITAD MI FRAGIL PEQUENA VEJEZ!

whisky bueno: jexcitad mi frégil pequefia vejez!

WHISKY BUENO: [EXCITAD MI FRAGIL PEQUENA VEJEZ!
whisky bueno: jexcitad mi fragil pequeiia vejez!

WHISKY BUENO: iEXCITAD MI FRAGIL PEQUENA VEJEZ!

whisky bueno: jexcitad mi fragil pequeiia vejez!

WHISKY BUENO: [EXCITAD MI FRAGIL PEQUENA VEJEZ!
whisky bueno: jexcitad mi frégil pequeia vejez!

WHISKY BUENO: iEXCITAD MI FRAGIL PEQUENA VEJEZ!

whisky bueno: jexcitad mi fragil pequeiia vejez!

WHISKY BUENO: [EXCITAD MI FRAGIL PEQUENA VEJEZ!
whisky bueno: jexcitad mi fragil pequefia vejez!

WHISKY BUENO: iEXCITAD MI FRAGIL PEQUENA VEJEZ!

whisky bueno: jexcitad mi fragil pequeiia vejez!

WHISKY BUENO: [EXCITAD MI FRAGIL PEQUENA VEJEZ!
whisky bueno: jexcitad mi fragil pequeia vejez!

WHISKY BUENO: iEXCITAD MI FRAGIL PEQUENA VEJEZ!

whisky bueno: jexcitad mi fragil pequena vejez!

WHISKY BUENO: jEXCITAD MI FRAGIL PEQU
whisky bueno: jexcitad mi fragil pequeiia vejez!
WHISKY BUENO: iEXCITAD MI FRAGIL PEQUENA VEJE
whisky bueno: jexcitad mi fragil pequena vejez!

WHISKY BUENO: jEXCITAD MI FRAGIL PEQU
whisky bueno: jexcitad mi fragil pequeia vejez!
WHISKY BUENO: iEXCITAD MI FRAGIL PEQUENA VEJE
whisky bueno: jexcitad mi fragil pequeria vejez!

RSFUWYZ



8, Canada Type

SEMPLICITA PrRO BoLD JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.
jackdaws love my big sphinx of quartz.
JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.

6 /7-2 jackdaws love my big sphinx of quartz.

8 /9.6

10 /12 JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.

12 /14.4 jackdaws love my big sphinx of quartz.

14 /168 JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.

18 /21.6 jackdaws love my big sphinx of quartz.

24 /28.8

130 /156 JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.

jackdaws love my big sphinx of quartz.
JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.
jackdaws love my big sphinx of quartz.

JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.
jackdaws love my big sphinx of quartz.

JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.
jackdaws love my big sphinx of quartz.

JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.
jackdaws love my big sphinx of quartz.

JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.
jackdaws love my big sphinx of quartz.

JACKDAWS LOVE MY BIG SPHINX OF QUARTZ
jackdaws love my big sphinx of quartz.

JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.
jackdaws love my big sphinx of quartz.

JACKDAWS LOVE MY BIG SPHINX OF QUART
jackdaws love my big sphinx of quartz.
JACKDAWS LOVE MY BIG SPHINX OF QUARTZ.
jackdaws love my big sphinx of quartz.
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8, Canada Type

SEMPLICITA PRrO BoLD ITALIC

6 /7.2
8 /9.6
10 /12
12 /14.4
14 /16.8
18 /21.6
24 /28.8

130 /156

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.
pchngé w te 16dz jeza lub o$m skrzyn fig.

PCHNAC W TE £ODZ JEZA LUB O$M SKRZYN FIG.

pchngé w te $6d% jeza lub o$m skrzyr fig.

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.
pchnaé w te 16dz jeza lub oSm skrzyri fig.

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.

pchngé w te #6dz jeza lub oSm skrzyri fig.

PCHNAC W TE £ODZ JEZA LUB OSM SKRZYN FIG.
pchngé w te $6dz jeza lub osm skrzyn fig.

PCHNAC W TE £ODZ JEZA LUB OSM SKRZYN FIG.

pchngé w te 16dz jeza lub o$m skrzyn fig.

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.
pchnaé w te }6dz jeza lub osm skrzyn fig.

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.

pchngé w te $6dz jeza lub oSm skrzyn fig.

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.
pchnaé w te $6dz jeza lub osm skrzyn fig.

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.

pchngé w te +6dz jeza lub osm skrzyn fig.

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN
pchnaé w te $6dz jeza lub osm skrzyn fig.
PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.
pchngé w te $6dz jeza lub osm skrzyn fig.

PCHNAC W TE tODZ JEZA LUB OSM SKRZYN
pchnaé w te 46dz jeza lub osm skrzyn fig.
PCHNAC W TE tODZ JEZA LUB OSM SKRZYN FIG.
pchngé w te 6dz jeza lub osm skrzyn fig.
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IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we Spies, in fact, get quite used to being
shuddered at. None of us Spies mind it at all. Whenever | enter a hotel and register myself as a Spy | am quite ac-
customed fo see a thrill of fear run round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None know us. All fear us. Where do
we live2 Nowhere. Where are we¢ Everywhere. Frequently we don't know ourselves where we are. The secret
orders that we receive come from so high up that it is often forbidden to us even to ask where we are. A friend of
mine, or at least a Fellow Spy—us Spies have no friends—one of the most brilliant men in the Hungarian Secret
Service, once spent a month in New York under the impression that he was in Winnipeg. If this happened to the
most brilliant, think of the others.

ALL, | sAY, FEAR Us. Because they know and have reason to know our power. Hence, in spite of the prejudice
against us, we are able fo move everywhere, fo lodge in the best hotels, and enter any society that we wish to
penetrate.

Let me relate an incident to illustrate this: 8 month ago | entered one of the largest of the New York hotels
which | will merely call the B. hotel without naming it: to do so might blast it. We Spies, in fact, never name a hotel.
At the most we indicate it by a number known only to ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had no room vacant. | knew this of course
to be a mere subterfuge; whether or not he suspected that | was a Spy | cannot say. | was muffled up, o avoid
recognition, in a long overcoat with the collar turned up and reaching well above my ears, while the black beard
and the moustache, that | had slipped on in entering the hotel, concealed my face. “Let me speak @ moment to
the manager,” | said. When he came | beckoned him aside and taking his ear in my hand | breathed two words into
it. ‘Good heavens!” he gasped, while his face turned as pale as ashes. “Is it enough?” | asked. “Can | have a room, or
must | breathe again¢” “No, no,” said the manager, still rembling. Then, furning to the clerk: “Give this gentleman &
room,” he said, ‘and give him & bath.”

WHAT THESE TWO words are that will get a room in New York at once | must not divulge. Even now, when the
veil of secrecy is being lifted, the international interests involved are too complicated to permit it. Suffice it to say
that if these two had failed [ know a couple of others still better.

IN'MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we Spies, in
fact, get quite used to being shuddered at. None of us Spies mind it at all. Whenever |
enter a hotel and register myself as a Spy | am quite accustomed to see a thrill of fear run
round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None know us.
All fear us. Where do we live¢ Nowhere. Where are we¢ Everywhere. Frequently we don't
know ourselves where we are. The secret orders that we receive come from so high up that
it is often forbidden to us even to ask where we are. A friend of mine, or af least a Fellow
Spy—us Spies have no friends—one of the most brilliant men in the Hungarian Secret Ser-
vice, once spent a month in New York under the impression that he was in Winnipeg. If this
happened to the most brilliant, think of the others.

ALL, | sAY, FEAR US. Because they know and have reason to know our power. Hence, in
spite of the prejudice against us, we are able fo move everywhere, to lodge in the best
hotels, and enter any society that we wish to penetrate.

Let me relate an incident to illustrate this: 8 month ago | entered one of the largest of the
New York hotels which | will merely call the B. hotel without naming it: to do so might blast
it. We Spies, in fact, never name a hotel. At the most we indicate it by a number known only
to ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had no room vacant.
I knew this of course to be a mere subterfuge; whether or not he suspected that | was a
Spy | cannot say. | was muffled up, to avoid recognition, in a long overcoat with the collar
turned up and reaching well above my ears, while the black beard and the moustache,
that | had slipped on in entering the hotel, concealed my face. “Let me speak @ moment
to the manager,” | said. When he came | beckoned him aside and taking his ear in my hand
| breathed two words into it. “Good heavens!” he gasped, while his face turned as pale as
ashes. “Is it enough¢” | asked. “Can | have a room, or must | breathe again¢” “No, no,” said
the manager, still trembling. Then, turning to the clerk: “Give this gentleman a room,” he said,
‘and give him a bath.”

WHAT THESE TwWO words are that will get a room in New York at once | must not divulge.
Even now, when the veil of secrecy is being lifted, the international interests involved are too
complicated to permit it. Suffice it to say that if these two had failed | know a couple of oth-
ers still better.
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ALL, I sAY, FEAR US. Because they know and have reason to know our power.
Hence, in spite of the prejudice against us, we are able to move everywhere,
to lodge in the best hotels, and enter any society that we wish to penetrate.

Let me relate an incident to illustrate this: @ month ago | entered one of the
largest of the New York hotels which | will merely csll the B. hotel without
naming it: to do so might blast it. We Spies, in fact, never name a hotel. At the
most we indicate it by 8 number known only fo ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had
no room vacant. | knew this of course to be a mere subterfuge; whether or
not he suspected that | was a Spy | cannot say. | was muffled up, to avoid
recognition, in a long overcoat with the collar turned up and reaching well
above my ears, while the black beard and the moustache, that | had slipped
on in entering the hotel, concealed my face. “Let me spesk 8 moment to the
manager,” | said. When he came | beckoned him aside and tsking his ear in
my hand | breathed two words into it. “Good heavens!” he gasped, while his
face turned as pale as ashes. “Is it enough?” | asked. “Can | have s room, or
must | breathe again¢” “No, no,” said the manager, still trembling. Then, turn-
ing to the clerk: “Give this gentleman a room,” he said, ‘and give him a bath.”

WHAT THESE TWO words are that will get a room in New York at once |
must not divulge. Even now, when the veil of secrecy is being lifted, the inter-
national interests involved are too complicated to permit it. Suffice it to say
that if these two had failed | know a couple of others still better.

“Let me speak a moment to the manager,” | said.
When he came | beckoned him aside and taking
his ear in my hand | breathed two words into it.
"“GooD HEAVENS!” he gasped, while his face turned
as pale as ashes. “Is it enough?” | asked. “Can |
have a room, or must | breathe again¢” “No, no,”
said the manager, still trembling. Then, turning to
the clerk: “Give this gentleman a room,” he said,
‘and give him a bath.”

WHAT THESE TWO words are that will get a room
in New York at once | must not divulge. Even now,
when the veil of secrecy is being lifted, the inter-
national interests involved are too complicated
to permit it. Suffice it to say that if these two had
failed | know a couple of others still better.
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IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we Spies, in fact, get quite used to
being shuddered at. None of us Spies mind it at all. Whenever | enter a hotel and register myself as a Spy | am
quite accustomed to see a thrill of fear run round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None know us. All fear us. Where
do we live2 Nowhere. Where are we? Everywhere. Frequently we don't know ourselves where we are. The
secret orders that we receive come from so high up that it is often forbidden to us even to ask where we are.

A friend of mine, or at least a Fellow Spy—us Spies have no friends—one of the most brilliant men in the Hun-
garian Secret Service, once spent a month in New York under the impression that he was in Winnipeg. If this
happened to the most brilliant, think of the others.

ALL, | sAY, FEAR US. Because they know and have reason to know our power. Hence, in spite of the prejudice
against us, we are able to move everywhere, to lodge in the best hotels, and enter any society that we wish to
penetrate.

Let me relate an incident to illustrate this: a month ago | entered one of the largest of the New York hotels
which [ will merely call the B. hotel without naming it: to do so might blast it. We Spies, in fact, never name a
hotel. At the most we indicate it by a number known only to ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had no room vacant. | knew this of
course to be a mere subterfuge; whether or not he suspected that | was a Spy | cannot say. | was muffled up,
to avoid recognition, in a long overcoat with the collar turned up and reaching well above my ears, while the
black beard and the moustache, that | had slipped on in entering the hotel, concealed my face. “Let me speak
a moment to the manager,” | said. When he came | beckoned him aside and taking his ear in my hand | breathed
two words into it. “Good heavens!” he gasped, while his face turned as pale as ashes. “Is it enough?” | asked. “Can
I have a room, or must | breathe again” “No, no,” said the manager, still trembling. Then, turning to the clerk:
“Give this gentleman a room,” he said, “and give him a bath.”

WHAT THESE TwO words are that will get a room in New York at once | must not divulge. Even now, when the
veil of secrecy is being lifted, the international interests involved are too complicated to permit it. Suffice it to say
that if these two had failed | know a couple of others still better.

IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we Spies, in
fact, get quite used to being shuddered at. None of us Spies mind it at all. Whenever |
enter a hotel and register myself as a Spy | am quite accustomed to see a thrill of fear run
round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None know
us. All fear us. Where do we live2 Nowhere. Where are we¢ Everywhere. Frequently we
don't know ourselves where we are. The secret orders that we receive come from so high
up that it is often forbidden to us even to ask where we are. A friend of mine, or at least
a Fellow Spy—us Spies have no friends—one of the most brilliant men in the Hungarian
Secret Service, once spent a month in New York under the impression that he was in
Winnipeg. If this happened to the most brilliant, think of the others.

ALL, | sy, FEAR US. Because they know and have reason to know our power. Hence, in
spite of the prejudice against us, we are able to move everywhere, to lodge in the best
hotels, and enter any society that we wish to penetrate.

Let me relate an incident to illustrate this: a month ago | entered one of the largest of
the New York hotels which | will merely call the B. hotel without naming it: to do so might
blast it. We Spies, in fact, never name a hotel. At the most we indicate it by a number
known only to ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had no room
vacant. | knew this of course to be a mere subterfuge; whether or not he suspected that
I was a Spy | cannof say. | was muffled up, to avoid recognition, in a long overcoat with
the collar turned up and reaching well above my ears, while the black beard and the
moustache, that | had slipped on in entering the hotel, concealed my face. “Let me speak
a moment fo the manager,” | said. When he came | beckoned him aside and taking his ear
in my hand | breathed two words into it. “Good heavens!” he gasped, while his face turned
as pale as ashes. “Is it enough?” | asked. “Can | have a room, or must | breathe againé”
“No, no,” said the manager, still trembling. Then, turning to the clerk: “Give this gentleman
a room,” he said, “and give him a bath.”

WHAT THESE TWO words are that will get a room in New York at once | must not
divulge. Even now, when the veil of secrecy is being lifted, the international interests
involved are too complicated to permit it. Suffice it to say that if these two had failed .



SEMPLICITA PrRO REGULAR
& SEMPLICITA PRO ITALIC
12/15

SEMPLICITA PRO REGULAR
& SEMPLICITA PRO ITALIC
18/21

8, Canada Type

ALL, | sAY, FEAR US. Because they know and have reason to know our
power. Hence, in spite of the prejudice against us, we are able to move
everywhere, fo lodge in the best hotels, and enter any society that we
wish to penetrate.

Let me relate an incident to illustrate this: @ month ago | entered one of
the largest of the New York hotels which | will merely call the B. hotel with-
out naming it: to do so might blast it. We Spies, in fact, never name a hotel.
At the most we indicate it by a number known only to ourselves, such as 1,
2,0r3.

On my presenting myself at the desk the clerk informed me that he had
no room vacant. | knew this of course to be a mere subterfuge; whether
or not he suspected that | was a Spy | cannot say. | was muffled up, to
avoid recognition, in a long overcoat with the collar turned up and reach-
ing well above my ears, while the black beard and the moustache, that |
had slipped on in entering the hotel, concealed my face. “Let me speak a
moment to the manager,” | said. When he came | beckoned him aside and
taking his ear in my hand I breathed two words into it. “Good heavens!” he
gasped, while his face turned as pale as ashes. “Is it enough¢” | asked. “Can
I have a8 room, or must | breathe again¢” “No, no,” said the manager, still
trembling. Then, turning to the clerk: “Give this gentleman a room,” he said,
“and give him a bath.”

WHAT THESE TWO words are that will get a room in New York at once
| must not divulge. Even now, when the veil of secrecy is being lifted, the
international interests involved are too complicated to permit it. Suffice it
to say that if these two had failed | know a couple of others still better.

“Let me speak a moment to the manager,” |
said. When he came | beckoned him aside and
taking his ear in my hand | breathed two words
into it. “GooD HEAVENS!” he gasped, while his
face turned as pale as ashes. “Is it enough?¢” |
asked. “Can | have a room, or must | breathe
again¢” “No, no,” said the manager, still frem-
bling. Then, turning to the clerk: “Give this gentle-
man a room,” he said, “and give him a bath.”

WHAT THESE TWO words are that will get a room
in New York at once | must not divulge. Even
now, when the veil of secrecy is being lifted, the
international interests involved are too complicat-
ed to permit it. Suffice it to say that if these two
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IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we Spies, in fact, get quite used to
being shuddered at. None of us Spies mind it at all. Whenever | enter a hotel and register myself as a Spy |
am quite accustomed to see a thrill of fear run round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None know us. All fear us.
Where do we live? Nowhere. Where are we? Everywhere. Frequently we don't know ourselves where we
are. The secret orders that we receive come from so high up that it is often forbidden to us even to ask
where we are. A friend of mine, or at least a Fellow Spy—us Spies have no friends—one of the most brilliant
men in the Hungarian Secret Service, once spent a month in New York under the impression that he was in
Winnipeg. If this happened to the most brilliant, think of the others.

ALL, | sAY, FEAR Us. Because they know and have reason to know our power. Hence, in spite of the preju-
dice against us, we are able to move everywhere, to lodge in the best hotels, and enter any society that we
wish to penetrate.

Let me relate an incident to illustrate this: @ month ago | entered one of the largest of the New York
hotels which | will merely call the B. hotel without naming it: to do so might blast it. We Spies, in fact, never
name a hotel. At the most we indicate it by a number known only to ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had no room vacant. | knew this of
course to be a mere subterfuge; whether or not he suspected that | was a Spy | cannot say. | was muffled
up, to avoid recogpnition, in a long overcoat with the collar turned up and reaching well above my ears, while
the black beard and the moustache, that | had slipped on in entering the hotel, concealed my face. “Let me
speak a moment to the manager,” | said. When he came | beckoned him aside and taking his ear in my hand |
breathed two words intfo it. “Good heavens!” he gasped, while his face turned as pale as ashes. “Is it enough?” |
asked. “Can | have a room, or must | breathe again2” “No, no,” said the manager, still trembling. Then, turning to
the clerk: “Give this gentleman a room,” he said, “and give him a bath.”

WHAT THESE TWO words are that will get a room in New York at once | must not divulge. Even now, when
the veil of secrecy is being lifted, the international interests involved are too complicated to permit it. Suffice
it to say that if these two had failed | know a couple of others still better.

IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we Spies,
in fact, get quite used to being shuddered at. None of us Spies mind it at all. Whenever
| enter a hotel and register myself as a Spy | am quite accustomed to see a thrill of fear
run round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None know
us. All fear us. Where do we live2 Nowhere. Where are we? Everywhere. Frequently
we don't know ourselves where we are. The secret orders that we receive come from
so high up that it is often forbidden to us even to ask where we are. A friend of mine,
or at least a Fellow Spy—us Spies have no friends—one of the most brilliant men in the
Hungarian Secret Service, once spent a month in New York under the impression that
he was in Winnipeg. If this happened to the most brilliant, think of the others.

ALL, | sAY, FEAR Us. Because they know and have reason to know our power. Hence,
in spite of the prejudice against us, we are able to move everywhere, to lodge in the
best hotels, and enter any society that we wish to penetrate.

Let me relate an incident to illustrate this: a month ago | entered one of the largest
of the New York hotels which | will merely call the B. hotel without naming it: to do
so might blast it. We Spies, in fact, never name a hotel. At the most we indicate it by a
number known only to ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had no room
vacant. | knew this of course to be a mere subterfuge; whether or not he suspected
that | was a Spy | cannot say. | was muffled up, to avoid recognition, in a long overcoat
with the collar turned up and reaching well above my ears, while the black beard and
the moustache, that | had slipped on in entering the hotel, concealed my face. “Let
me speak 8 moment to the manager,” | said. When he came | beckoned him aside and
taking his ear in my hand | breathed two words into it. “Good heavens!” he gasped, while
his face turned as pale as ashes. “Is it enough?¢” | asked. “Can | have a room, or must |
breathe again?¢” “No, no,” said the manager, still trembling. Then, turning to the clerk:
“Give this gentleman a room,” he said, “and give him a bath.”

WHAT THESE TWO words are that will get a room in New York at once | must not
divulge. Even now, when the veil of secrecy is being lifted, the international interests
involved are too complicated to permit it. Suffice it to say that if these two had failed .
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ALL, | sAY, FEAR Us. Because they know and have reason to know our
power. Hence, in spite of the prejudice against us, we are able to move
everywhere, to lodge in the best hotels, and enter any society that we
wish to penetrate.

Let me relate an incident to illustrate this: @ month ago | entered one
of the largest of the New York hotels which | will merely call the B. hotel
without naming it: to do so might blast it. We Spies, in fact, never name
a hotel. At the most we indicate it by a number known only to ourselves,
suchas 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he
had no room vacant. | knew this of course to be a mere subterfuge;
whether or not he suspected that | was a Spy | cannot say. | was muffled
up, to avoid recognition, in a long overcoat with the collar turned up
and reaching well above my ears, while the black beard and the mous-
tache, that | had slipped on in entering the hotel, concealed my face.
“Let me speak a moment to the manager,” | said. When he came | beck-
oned him aside and taking his ear in my hand | breathed two words into
it. “Good heavens!” he gasped, while his face turned as pale as ashes. “Is
it enough?¢” | asked. “Can I have a room, or must | breathe again¢” “No,
no,” said the manager, still trembling. Then, turning to the clerk: “Give this
gentleman a room,” he said, “and give him a bath.”

WHAT THESE TWO words are that will get a room in New York at once
| must not divulge. Even now, when the veil of secrecy is being lifted, the
international interests involved are too complicated to permit it. Suffice it
to say that if these two had failed | know a couple of others still better.

“Let me speak a moment to the manager,” |
said. When he came | beckoned him aside and
taking his ear in my hand | breathed two words
info it. “Goob HEAVENS!” he gasped, while his
face turned as pale as ashes. “Is it enough?¢” |
asked. “Can | have a room, or must | breathe
again¢” “No, no,” said the manager, still trem-
bling. Then, turning to the clerk: “Give this gen-
tleman a room,” he said, “and give him a bath.”

WHAT THESE TWO words are that will get a
room in New York at once | must not divulge.
Even now, when the veil of secrecy is being lift-
ed, the international interests involved are too
complicated to permit it. Suffice it to say that if
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IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we Spies, in fact, get quite used
to being shuddered at. None of us Spies mind it at all. Whenever | enter a hotel and register myself as a
Spy | am quite accustomed to see a thrill of fear run round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None know us. All fear us.
Where do we live? Nowhere. Where are we? Everywhere. Frequently we don’t know ourselves where
we are. The secret orders that we receive come from so high up that it is often forbidden to us even to
ask where we are. A friend of mine, or at least a Fellow Spy—us Spies have no friends—one of the most
brilliant men in the Hungarian Secret Service, once spent a month in New York under the impression
that he was in Winnipeg. If this happened to the most brilliant, think of the others.

ON My PRESENTING myself at the desk the clerk informed me that he had no room vacant. | knew
this of course to be a mere subterfuge; whether or not he suspected that | was a Spy | cannot say. | was
muffled up, to avoid recognition, in a long overcoat with the collar turned up and reaching well above
my ears, while the black beard and the moustache, that | had slipped on in entering the hotel, concealed
my face. “Let me speak a moment to the manager,” | said. When he came | beckoned him aside and taking
his ear in my hand | breathed two words into it. “Good heavens!” he gasped, while his face turned as pale
as ashes. “Is it enough?” | asked. “Can | have a room, or must | breathe again?” “No, no,” said the manager,
still trembling. Then, turning to the clerk: “Give this gentleman a room,” he said, “and give him a bath.”

WHAT THESE TWO words are that will get a room in New York at once | must not divulge. Even now,
when the veil of secrecy is being lifted, the international interests involved are too complicated to permit
it. Suffice it to say that if these two had failed | know a couple of others still better.

IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we
Spies, in fact, get quite used to being shuddered at. None of us Spies mind it at all.
Whenever | enter a hotel and register myself as a Spy | am quite accustomed to see
a thrill of fear run round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None
know us. All fear us. Where do we live2 Nowhere. Where are we? Everywhere. Fre-
quently we don’t know ourselves where we are. The secret orders that we receive
come from so high up that it is often forbidden to us even to ask where we are. A
friend of mine, or at least a Fellow Spy—us Spies have no friends—one of the most
brilliant men in the Hungarian Secret Service, once spent a month in New York
under the impression that he was in Winnipeg. If this happened to the most brilliant,
think of the others.

ALL, | sAY, FEAR Us. Because they know and have reason to know our power.
Hence, in spite of the prejudice against us, we are able to move everywhere, to
lodge in the best hotels, and enter any society that we wish to penetrate.

Let me relate an incident to illustrate this: a8 month ago | entered one of the larg-
est of the New York hotels which | will merely call the B. hotel without naming it: to
do so might blast it. We Spies, in fact, never name a hotel. At the most we indicate
it by a number known only to ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had no room
vacant. | knew this of course to be a mere subterfuge; whether or not he suspected
that | was a Spy | cannot say. | was muffled up, to avoid recogpnition, in a long
overcoat with the collar turned up and reaching well above my ears, while the black
beard and the moustache, that | had slipped on in entering the hotel, concealed my
face. “Let me speak a moment to the manager,” | said. When he came | beckoned him
aside and taking his ear in my hand | breathed two words into it. “Good heavens!” he
gasped, while his face turned as pale as ashes. “Is it enough?” | asked. “Can | have
a room, or must | breathe again¢” “No, no,” said the manager, still trembling. Then,
turning to the clerk: “Give this gentleman a room,” he said, “and give him a bath.”

WHAT THESE TWo words are that will get a room in New York at once | must not
divulge. Even now, when the veil of secrecy is being lifted, the international inter-
ests involved are too complicated to permit it. Suffice it to say that if these two had
failed I know a couple of others still better.
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ALL, | sAy, FEAR Us. Because they know and have reason to know our
power. Hence, in spite of the prejudice against us, we are able to
move everywhere, to lodge in the best hotels, and enter any society
that we wish to penetrate.

ON MY PRESENTING myself at the desk the clerk informed me that
he had no room vacant. | knew this of course to be a mere subter-
fuge; whether or not he suspected that | was a Spy | cannot say. |
was muffled up, to avoid recognition, in a long overcoat with the
collar turned up and reaching well above my ears, while the black
beard and the moustache, that | had slipped on in entering the hotel,
concealed my face. “Let me speak a moment to the manager,” | said.
When he came | beckoned him aside and taking his ear in my hand |
breathed two words into it. “"Good heavens!” he gasped, while his face
turned as pale as ashes. “Is it enough?” | asked. “Can | have a room,
or must | breathe again¢” “No, no,” said the manager, still trembling.
Then, turning to the clerk: “Give this gentleman a room,” he said, “and
give him a bath.”

WHAT THESE TWO words are that will get a room in New York at
once | must not divulge. Even now, when the veil of secrecy is be-
ing lifted, the international interests involved are too complicated to
permit it. Suffice it to say that if these two had failed | know a couple
of others still better.

“Let me speak a moment to the manager,”
| said. When he came | beckoned him aside
and taking his ear in my hand | breathed two
words into it. “Goob HEAVENS!” he gasped,
while his face turned as pale as ashes. “Is it
enough?” | asked. “Can | have a room, or must
| breathe again¢” “No, no,” said the manager,
still trembling. Then, turning to the clerk: “Give
this gentleman a room,” he said, “and give him
a bath.”

WHAT THESE TWO words are that will get a
room in New York at once | must not divulge.
Even now, when the veil of secrecy is being
lifted, the international interests involved are
too complicated to permit it. Suffice it to say
that if these two had failed | know a couple of
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IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we Spies, in fact, get quite
used to being shuddered at. None of us Spies mind it at all. Whenever | enter a hotel and register my-
self as a Spy | am quite accustomed to see a thrill of fear run round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None know us. All fear us.
Where do we live? Nowhere. Where are we? Everywhere. Frequently we don’t know ourselves where
we are. The secret orders that we receive come from so high up that it is often forbidden to us even to
ask where we are. A friend of mine, or at least a Fellow Spy—us Spies have no friends—one of the most
brilliant men in the Hungarian Secret Service, once spent a month in New York under the impression
that he was in Winnipeg. If this happened to the most brilliant, think of the others.

ON MY PRESENTING myself at the desk the clerk informed me that he had no room vacant. | knew
this of course to be a mere subterfuge; whether or not he suspected that | was a Spy | cannot say. | was
muffled up, to avoid recognition, in a long overcoat with the collar turned up and reaching well above
my ears, while the black beard and the moustache, that | had slipped on in entering the hotel, con-
cealed my face. “Let me speak a moment to the manager,” I said. When he came I beckoned him aside
and taking his ear in my hand | breathed two words into it. “"Good heavens!” he gasped, while his face
turned as pale as ashes. “Is it enough?” | asked. “Can | have a room, or must | breathe again¢” “No, no,”
said the manager, still trembling. Then, turning to the clerk: “Give this gentleman a room,” he said, “and
give him a bath.”

WHAT THESE TWO words are that will get a room in New York at once | must not divulge. Even now,
when the veil of secrecy is being lifted, the international interests involved are too complicated to permit
it. Suffice it to say that if these two had failed | know a couple of others still better.

IN MANY PEOPLE the very name “Spy” excites a shudder of apprehension; we
Spies, in fact, get quite used to being shuddered at. None of us Spies mind it at all.
Whenever | enter a hotel and register myself as a Spy | am quite accustomed to
see a thrill of fear run round the clerks, or clerk, behind the desk.

Us Spies or We Spies—for we call ourselves both—are thus a race apart. None
know us. All fear us. Where do we live?2 Nowhere. Where are we? Everywhere.
Frequently we don’t know ourselves where we are. The secret orders that we
receive come from so high up that it is often forbidden to us even to ask where
we are. A friend of mine, or at least a Fellow Spy—us Spies have no friends—one
of the most brilliant men in the Hungarian Secret Service, once spent a month in
New York under the impression that he was in Winnipeg. If this happened to the
most brilliant, think of the others.

ALL, | sAY, FEAR Us. Because they know and have reason to know our power.
Hence, in spite of the prejudice against us, we are able to move everywhere, to
lodge in the best hotels, and enter any society that we wish to penetrate.

Let me relate an incident to illustrate this: a8 month ago | entered one of the
largest of the New York hotels which | will merely call the B. hotel without naming
it: to do so might blast it. We Spies, in fact, never name a hotel. At the most we
indicate it by a number known only to ourselves, such as 1, 2, or 3.

On my presenting myself at the desk the clerk informed me that he had no
room vacant. | knew this of course to be a mere subterfuge; whether or not he
suspected that | was a Spy | cannot say. | was muffled up, to avoid recognition, in
a long overcoat with the collar turned up and reaching well above my ears, while
the black beard and the moustache, that | had slipped on in entering the hotel,
concealed my face. “Let me speak a moment to the manager,” | said. When he came
I beckoned him aside and taking his ear in my hand | breathed two words into it.
“Good heavens!” he gasped, while his face turned as pale as ashes. “Is it enough¢”
| asked. “Can I have a room, or must | breathe again¢” “No, no,” said the manager,
still trembling. Then, turning to the clerk: “Give this gentleman a room,” he said,
“and give him a bath.”

WHAT THESE TWo words are that will get a room in New York at once | must not
divulge. Even now, when the veil of secrecy is being lifted, the international inter-
ests involved are too complicated to permit it. Suffice it to say that if these two had
failed I know a couple of others still better.
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ALL, | sAy, FEAR us. Because they know and have reason to know our
power. Hence, in spite of the prejudice against us, we are able to
move everywhere, to lodge in the best hotels, and enter any society
that we wish to penetrate.

ON My PRESENTING myself at the desk the clerk informed me that
he had no room vacant. | knew this of course to be a mere subter-
fuge; whether or not he suspected that | was a Spy | cannot say. |
was muffled up, to avoid recognition, in a long overcoat with the
collar turned up and reaching well above my ears, while the black
beard and the moustache, that | had slipped on in entering the hotel,
concealed my face. “Let me speak a moment to the manager,” | said.
When he came | beckoned him aside and taking his ear in my hand |
breathed two words into it. “Good heavens!” he gasped, while his face
turned as pale as ashes. “Is it enough?” | asked. “Can | have a room,
or must | breathe again¢” “No, no,” said the manager, still trembling.
Then, turning to the clerk: “Give this gentleman a room,” he said, “and
give him a bath.”

WHAT THESE TWo words are that will get a room in New York at
once | must not divulge. Even now, when the veil of secrecy is be-
ing lifted, the international interests involved are too complicated to
permit it. Suffice it to say that if these two had failed | know a couple
of others still better.

“Let me speak a moment to the manager,”
| said. When he came | beckoned him aside
and taking his ear in my hand | breathed two
words into it. “Goob HEAVENS!” he gasped,
while his face turned as pale as ashes. “Is it
enough?” | asked. “Can | have a room, or
must | breathe again¢” “No, no,” said the
manager, still trembling. Then, turning to the
clerk: “Give this gentleman a room,” he said,
“and give him a bath.”

WHAT THESE TWO words are that will get a
room in New York at once | must not divulge.
Even now, when the veil of secrecy is being
lifted, the international interests involved are
too complicated to permit it. Suffice it to say
that if these two had failed | know a couple of
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