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From what we can tell, Justus Erich Walbaum probably never intended to create a sans-serif typeface. However, it's difficult to find an appropriate sans- counterpart to the serifed

Jed1xomllaxZwei

Walbaum, which would share the same austere german feeling, vertical proportions, matching features and multi-lingual capability with the latest Walbaum 2010 Pro.

In spite of the serifed inspiration, our Grotesk has remarkably raised x-height for stronger appearance and slightly condensed drawing which improves its stand- g
I I l l I t | t ] | k
alone use. It is perfectly aligned with the new Walbaum 120 x| Pro series. The palette of weights is richer on the Grotesk side, since the serifed nature didn't allow such kinky
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interpolation. Indeed, it's usable separately as well as loud, inconspicuous, yet spicy poster typeface.
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OpenType Features

Unicode Oldstyle figures
CE diacritics Smallcap figures
Cyrillic Sup./inferiors
Greek Z:8 Num./denom.
Euro currency sign Stylistic sets
Standard Ligatures Long s

Discretionary Ligatures Bulleted figures

Small capitals
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Stylistic Sets

Tail-ended “a”, double-belly “g” and bended “I" are good for small text, while simpler glyph forms s
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Basn: and cursive lettertorms.

talic shapes follow the n of handwriting.
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Romantic
music

is a musicological term referring to a

particular

period, theory, compositional

practice, & canon
in European

music history, from about

1815 to 1910.

Musical
language

Composers of the Romantic period sought to
fuse the large structural harmonic planning
demonstrated by earlier masters such as HAYDN,
and MozART with further chromatic innovations,
in order to achieve greater fluidity and contrast,
and to meet the needs of longer works. Chro-
maticism grew more varied, as did dissonanc-
es and their resolution. Composers modulated
to increasingly remote keys, and their music of-
ten prepared the listener less for these modu-
lations than the music of the classical era. The
properties of the diminished seventh and relat-
ed chords, which facilitate modulation to many
keys, were also extensively exploited. Compos-
ers such as BEETHOVEN, and later RicHARD WAG-
NER, expanded the harmonic language with pre-
viously-unused chords, or innovative chord
progressions.

Some composers analogized music to poetry
and its rhapsodic and narrative structures, while
creating a more systematic basis for the com-
posing and performing of concert music. Pre-
vious practices, such as the sonata form, con-
tinued in use, and composers extended them.
There was an increasing focus on melodies and
themes, as well as an explosion in the composi-
tion of songs.

The greater harmonic elusiveness and fluidi-
ty, the longer melodies, poesis as the basis of
expression, and the use of literary inspirations
were all present prior to this period. However,
some composers of the Romantic period adopt-
ed them as the central pursuit of music itself.
Composers were also influenced by technologi-
cal advances, including an increase in the range
and power of the piano and the improved chro-
matic abilities and greater projection of the in-
struments of the symphony orchestra.

Set with Walbaum-Grotesk Text Pro
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Non-musical
influences

During the 1830s, HECTOR BERLIOZ's Sympho-
nie Fantastique, which was presented with an
extensive program text, caused many critics and
academics to pick up their guns.

Examples of music inspired by literary and ar-
tistic sources include Liszt’'s Faust Sympho-
ny, Dante Symphony, his symphonic poems
and his Annees de Pelerinage, TCHAIKOVSKY'S
Manfred Symphony, MaHLER's First Sympho-
ny (based on the novel The Titan), the piano
cycles of ROoBERT ScHUMANN and the tone po-
ems of RicHARD STRAUss. ScHUBERT includ-
ed material from his Lieder in some of his ex-
tended works, and others, such as LiszT, tran-
scribed opera arias and songs for solo instru-
mental performance.

Events and changes that happen in society such
as ideas, attitudes, discoveries, inventions, and
historical events always affect music (Schmidt-
Jones & Jones 2004, 3). For example, the In-
dustrial Revolution was in full effect by the late
eighteenth early nineteenth centuries (Schmidt-
Jones & Jones 2004, 3). This event had a very
profound effect on music: there were major im-
provements in the mechanical valves, and keys
that most woodwinds and brass instruments
depend on. The new and innovative instruments
could be played with more ease and they were
more reliable. The new instruments often had a
bigger, fuller, better-tuned sound. Another de-
velopment that had an effect on music was the
rise of the middle class. Composers before this
period lived on the patronage of the aristocracy
(Schmidt-Jones 3). Many times their audience
was small, composed mostly of the upper class
and individuals who were knowledgeable about
music. The Romantic composers, on the other
hand, often wrote for public concerts and fes-
tivals, with large audiences of paying custom-
ers, who had not necessarily had any music les-
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Walbaum-(rotesk Light Text sample @ 12 pt.

NA CETNA PRANI VELEVAZENYCH UZIVATELD NASICH PISEM JSEM SE V LETE ROKU
2010 rozhodl doplnit pfsmovou rodinu Walbaum o titulkové a plakatové rezy. Po-
névadZ nechci a nemohu konkurovat slovutnym svétovym pismolijnam, které jiz
mnozstvi fezll tohoto pisma nabizeji, rozhodl jsem se ponékud odchylit od Wal-
baumovy predlohy, presnéji feCeno od utkvélé predstavy, kterou o tomto pismu
mame. Nevydal jsem se ovSem smérem modernisace, nybrz opacnym: k analy-
se plvodniho klasicistnfho zaméru. Pismo desitibodové zvétsil jsem mechanic-
ky na enormni velikost a postupné z néj osekaval veskeré opticky nasilené bam-
bule vznikeé korekel pro malé stupné. Zastavil jsem se az u velikosti okolo stodva-
citi bod(l, kdy bylo zfejmé, Ze dalsi vytencovanf by vedlo ke zbyte¢né manyristic-
ké kiehkosti.

Vyslednd osmiclennd rodina Walbaum 120 je pouZitelnd prirozené i pro celou
Skdlu jinych velikosti, stejné jako fezy oznacené ,10” miiZes klidné sdzet od Ses-
ti do triceti bodd.

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS | DECID-
ED TO suppement the Walbaum type family by display and poster cuts. Because
| obviously cannot compete with world’s renowned type foundries which already
offer a number of renderings of forenamed typeface, | thought proper to decline
a bit from the original Walbaum'’s design, strictly speaking, from the apprehen-
sion we commonly keep about this typeface. Therefore | didn't set forth the way
of modernising, but rather the opposite direction: towards an analysis of the
original neo-classical intention. | took the 10-point character, magnified it enor-
mously and cut off progressively all the optically thickened bobbles which raised
by small-size correction. | ended up at the size of about 120 points, where it be-
came obvious that any further thinning would lead to an undesired manneris-
tic fragility.

Resulting 8-member family Walbaum 120 is naturally usable in variety of sizes,
as well as cuts marked “10” you can use, say, from 6 to 30 points.

[lo MHOrouncneHHbiM npockbam yBaxaeMblx Nonb3oBaTenei Hawmnx WpndgTos
netom 2010 ropa s pewmnn NonoaHUTL WpPKGTOBYO cembio Banbbaym TuTyb-
HbIM 11 M1aKaTHbIM HAUEPTAHWUAMU. A TaK KaK s HE XOUy 11 HE MOTY KOHKYPHUPOBATb
C UMEHUTBIMU MUPOBBIMU LLIPUAITOBBIMI MACTEPCKMMI, KOTOPBIE YKe Npeasiara-
0T MHOXECTBO HauepTaHWii 3TOro LWpnTa, A PELIU HECKOIbKO OTKIOHUTHCS OT
Ba/bbayMOBCKOro opuruHana, TOUHEE roBOPS OT NPUBBLIUHOMO NPEACTABAEHMS,
cnoxusluerocs ob atom wpudTe. Tem He MeHee, s NOWEN He NYyTEM MOAEP-
HU3aLMW, @ WHaue: B HanpaBfeHWu aHanm3a OpUriHaNbHON KnacCcuuucTuue-
CKOM KOHUENUMn. A MeXaHUUECKN OECATUKPATHO YBENNUUA LIPUMDT 10 OrpOM-
HOrO pa3Mepa W MoCTENEHHO OTCEKasl OT HEro BCE OMTUUECKUE HACWNIbCTBEH-
HblE UCKAXXEHWSA, BO3HUKLLWE B CNEACTBUE Er0 KOPPEKL MW 1S UCT0b30BAHNS
B Maslblx KErIsX. A 0CTaHOBMACA N1LLL NPUMEPHO Yy padmepa cTa ABaaLatu nyH-
KTOB, rae Obiso ACHO, UTO AabHENLLIEE NCTOHbLLEHUE Dbl MPUBEO K UBMNLLIHEN
MaHbepPUCTUUHON XpynkocTu. Kimoeogas cembsa Bansbaym 120 u3 socbmu Ha-
yepmanudl, Mmoxem bbimb, ecmecmaeHHsIM 06pa30M UCNoIb308AHA 8 COBEP-
WEHHO Pa3HbIX Pa3MePax, Mak xe Kak Hauepmaxuamu, 0603HayeHHsimu < 10>,
MOXCHO CnokoliHo Habupams om wecmu 0o mpudyamu NyHKMOo..

/\eel pdbe meToUV MG IOV, OAN AV YDOPOU PETAYADTIOEL, OTL HEPOS XAPTIOU HELD-
oet to. To yehaoav £Tolpog exo. Oa pa Kkpatdet cuvOUaAoHoUS, e €L TPOTIO TIOA-
Aol 2T av Y®pou eloaywyr), HAT pAtoo £Tolpog katahdBog ol Me pag tafvopel
avermBupntn. E0w o¢ TUToug oeAeyyos. 1w 0To ekelvou TPoypaApUATIOTHS, €0M
TN Kave TPOTo tapayel, aBopufFes emTuyia To vea. [NakeTo dladikTuo ki OAQ, TOV
auTog apyela okedtels 0e. [o Ba media oyedlaotng, edapopyns dlopbmaeg em-
otpedouv TNV Tt Na 000 TPOTOl KAKOKEPOUS, KATT TEVTE YAPTIOU KPATNOoUV O€.
[1a Tote eikoves ekteleaeis T, val eypaes Boutnéouv yvapi{ovue os. 2 e ata
Alyo tpomot vipBava, mpokaleis exteAeoet kat av. Twv ki idog ouaTnua npooAau-
Baveg, oav éeyaoe ypapuns mapadstyya av.
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Walbaum-Grotesk Book Text sample @ 12 pt.

NA CETNA PRAN{ VELEVAZENYCH UZIVATELU NASICH PISEM JSEM SE V LETE ROKU
2010 rozhodl doplnit pismovou rodinu Walbaum o titulkové a plakatové rezy.
Ponévadz nechci a nemohu konkurovat slovutnym svétovym pismolijnam,
které jiz mnozstvi fezii tohoto pisma nabizeji, rozhodl jsem se ponékud od-
chylit od Walbaumovy predlohy, presnéji feCeno od utkvélé predstavy, kte-
rou o tomto pismu mame. Nevydal jsem se ovSem smérem modernisace, ny-
brz opacnym: k analyse pdvodniho klasicistntho zaméru. Pismo desitibodové
zvétsSil jsem mechanicky na enormni velikost a postupné z néj osekaval veskeré
opticky nasilené bambule vzniké korekci pro malé stupné. Zastavil jsem se az
u velikosti okolo stodvaciti bod(, kdy bylo zfejmé, ze dalsi vytencovani by ved-
lo ke zbyte¢né manyristické krehkosti.

Vyslednd osmiclennd rodina Walbaum 120 je pouZitelnd pfirozené i pro ce-
lou $kélu jinych velikosti, stejné jako rezy oznacené ,10" mizes klidné sdzet
od Sesti do triceti bodd.

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS | DECIDED
TO suppement the Walbaum type family by display and poster cuts. Because
| obviously cannot compete with world's renowned type foundries which
already offer a number of renderings of forenamed typeface, | thought
proper to decline a bit from the original Walbaum's design, strictly speak-
ing, from the apprehension we commonly keep about this typeface. There-
fore | didn't set forth the way of modernising, but rather the opposite direction:
towards an analysis of the original neo-classical intention. | took the 10-point
character, magnified it enormously and cut off progressively all the optically
thickened bobbles which raised by small-size correction. | ended up at the size
of about 120 points, where it became obvious that any further thinning would
lead to an undesired manneristic fragility.

Resulting 8-member family Walbaum 120 is naturally usable in variety of siz-
es, as well as cuts marked “10” you can use, say, from 6 to 30 points.

Mo MHorouvcneHHbiM npocbbam yBaxaembix Mofb3oBaTenein Halux Wpnd-
ToB nietom 2010 ropa s pewun nononHuTs WprdToByto cembto Banbbaym Tu-
TYZIbHBIM 1 MAKaTHbIM HauepTaHusMu. A Tak Kak sl He Xouy U He MOTry KOH-
KypyvpoBaTb C MMEHUTbLIMA MUPOBLIMW WPUTOBLIMYA MacTepCcKumu, Ko-
TOpble yXKe npefsiaraloT MHOXXeCTBO HauepTaHuid 3Toro wpudTa, S peLumnn
HECKO/JIbKO OTKJIOHUTbCA OT BasibbayMoBCkOro opuruHana, TouHee roeo-
pS OT NPUBbLIYHOIO NPeACTaB/eHUs, cnoxueLierocs 0b atom wpudrre. Tem
He MeHee, 1 MOLEN He NYyTEM MOLEPHU3ALNY, @ NHAUE: B HaNpaBieHNn aHa-
NN3a OPUTUHATIBHON KNACCULMCTUUECKON KOHLENLMW. A MexaHUueckn aecs-
TUKPATHO YBENMUMA WPWT A0 OFPOMHOMO pa3Mepa 1 NOCTEMNEHHO OTCeKa
OT HEero BCe ONTUUECKME HACW/IbCTBEHHbIE WCKAKEHWS, BOSHUKLIVE B Cref-
CTBUME €ro KOPpeKUMn A5 NCMOAb30BaHWS B MasbiX Kernsax. A octaHoBwmcs
NVLWb NPYMEPHO Y pa3Mepa CTa ABaaLaTv NyHKToB, rae Obiio AcHO, UTo fanb-
Hellllee UCTOHbLUEHVE Obl MPUBENO K WM3NULLHEN MAHbEPUCTUUHOI XPYMKO-
ctn. Mimozosas cembs Banbbaym 120 uz socbmu HauepmaHud, moxem bbims,
ecmecmaeHHbIM 06pa30M UCNo/Ib30BAHA 8 COBEPUIEHHO PA3HbIX Pa3Mepax,
mak xe Kkak Hayepmarusamu, obozHaueHHbiMu «10», MoxHO cnokoliHo Habu-
pame om wecmu 00 mpuoyamu NyHKMoe.

Aeet uabe meToUv WG TOU, OAN AV YWPOU UETAYAWTIOEL, OTL UEPOS XAPTIOU PEL-
woel To. To yéhaoav €tolpog €xw. Oa pa kpatael ouvduaopous, Tw £EL TPO-
o TIOANOL 2.TN av YWpou loaywyr), Hat Hdtoo etolpog katarabog ot Me pag
Ta&wopel averlBuuntn. Edm wg tumoug ogleyyos. MNw oTo ekelvou Tpoypap-
HatloTng, e0m TN Kave TPoTo mapayel, aBopuPeg emtuyia To vea. [NakeTo Ot
adikTuo Kt 0Aa, Tov auTtog apyela okedtels o¢. Mo Ba media oyedlaotng, eda-
nopyns dopBwaoeis emotpedouv TNV TL. Na 000 TPOTOl KAKOKEPOUS, KATT TEVTE
xaptiov kpatnoouv Oe. [1a T0Te eikoves ekTeAeoels T, val eypaes BoutnEouv
yvopi{ouue oe. 2e ata Alyo tpomot vipBdva, mpokale(s ekteAeoet kat av. Twv ki
pidog ovotnua mpooAauBaveg, oav EEyaoe ypauung mapadetypa av.
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Walbaum-Grotesk Text Text sample @ 12 pt.

NA CETNA PRAN{ VELEVAZENYCH UZIVATELU NASICH PISEM JSEM SE V LETE ROKU
2010 rozhodl doplnit pismovou rodinu Walbaum o titulkové a plakatové rezy.
Ponévadz nechci a nemohu konkurovat slovutnym svétovym pismolijnam,
které jiz mnozstvi fezii tohoto pisma nabizeji, rozhodl jsem se ponékud
odchylit od Walbaumovy predlohy, pfesnéji feceno od utkvélé predstavy,
kterou o tomto pismu mame. Nevydal jsem se ovSem smérem modernisa-
ce, nybrz opaénym: k analyse pivodniho klasicistniho zaméru. Pismo desiti-
bodové zvétsil jsem mechanicky na enormni velikost a postupné z néj oseka-
val veSkeré opticky nasilené bambule vzniké korekci pro malé stupné. Zasta-
vil jsem se az u velikosti okolo stodvaciti bodi, kdy bylo zfejmé, ze dalsi vy-
tencovani by vedlo ke zbyte¢né manyristické krehkosti.

Vyslednd osmiclennd rodina Walbaum 120 je pouZitelnd prirozené i pro ce-
lou Skdlu jinych velikosti, stejné jako rezy oznacené ,10" miize$ klidné sdzet
od 3esti do triceti bodLi.

UPON NUMEROUS DEMANDS OF HIGHLY ESTEEMED USERS OF OUR FONTS | DECID-
ED TO suppement the Walbaum type family by display and poster cuts. Be-
cause | obviously cannot compete with world's renowned type found-
ries which already offer a number of renderings of forenamed typeface,
| thought proper to decline a bit from the original Walbaum'’s design,
strictly speaking, from the apprehension we commonly keep about this
typeface. Therefore | didn't set forth the way of modernising, but rather the
opposite direction: towards an analysis of the original neo-classical inten-
tion. | took the 10-point character, magnified it enormously and cut off pro-
gressively all the optically thickened bobbles which raised by small-size cor-
rection. | ended up at the size of about 120 points, where it became obvious
that any further thinning would lead to an undesired manneristic fragility.
Resulting 8-member family Walbaum 120 is naturally usable in variety of
sizes, as well as cuts marked “10" you can use, say, from 6 to 30 points.

Mo MHoroumcneHHbiM npocbbam yBaxkaemblx Nosb3oBaTesieil HaWnX LWpud-
ToB sietom 2010 ropa s pewmnn nononHUTL WpudToByto cembio Banbbaym
TUTYNIbHBIM 1 NaKaTHbIM HauepTaHusaMU. A Tak KaK i He Xouy U He Mory
KOHKYpMpoOBaTb C UMEHUTbIMU MUPOBbIMM LUPNTOBbIMN MacTEPCKNMM,
KOTopble y)Ke npeanaraioT MHOXKeCTBO HauepTaHwii atoro wpndTa, g pe-
LIWJT HECKOJIbKO OTKJIOHMTbCA OT BasibbaymoBCKOro opmruHana, TouHee
roBopsl OT NPMBbIYHOIO NpeACcTaBieHNs, cnoxmnswerocs 06 atom wpnd-
Te. TemM He MeHee, A NOLWEN He nyTém MOJEpHM3aLnn, a NHaue: B HanpasJsie-
HUM aHaNn3a OPUTMHANIbHON KACCMLMCTMUECKOI KoHLenunn. A MexaHuue-
CKW 0,eCATUKPATHO YBENMUM LWPUGT 4,0 OFPOMHOI0 pa3Mepa 1 NoCTeNeHHO
OTCEKas1 OT HEr0 BCE ONTMUECKNE HACU/IbCTBEHHbIE UCKAXKEHWS, BO3HUKLUNE
B C/IE[ICTBME €r0 KOPPEKLMM 4S9 UCMONb30BaHMs B Manbix Kernax. A octa-
HOBWCSA LB NPUMEPHO Y pa3mepa cTa A,BafuaTtu MyHKToB, rae bbino scHo,
uTO JasibHelLLEee NCTOHbLUEHNE bBbl NPVBENO K N3NNLWHEN MaHbePUCTUUHON
xpynkoctu. imoeogas cembs Banbbaym 120 u3 socbmu Hauepmaruti, Mo-
»em bbimb, ecmecmaeHHbIM 06pa30M UCNO/Ib30BAHA 8 COBEPUWIEHHO Pa3-
HbIX pa3mepax, mak e Kak HauepmaHusmu, obosHaueHHbimMu «10», Mox-
HO cnokoliHo Habupamb om wecmu do mpudyamu NYHKMOB.

AeeL pabe metouv ¢ OV, OAN av Ywpou peTayAwTioel, OTL HEPOS XAPTLOU
newwaoel To. To yéAhaoav €tolpog £xw. Oa pa kpatdel ouvduaopous, Tw €L
TpOTO ToAAOL. X TN av YwpPou eloaywyr), Hat patoo etotpog katahabog ot Me
nag tavopet avemBupntn. Edw wg TUmoug ogleyyos. MNw oto ekeivou mpo-
YPOAUUATIOTAG, €80 TN KAve TpoTo mapayel, aBopufeg emrtuyia To vea. MNa-
keTo d1adikTuo ki 0Aa, Tov autog apyeia okedteig de. Mo Ba media oxedia-
otng, epapopyns dopBwoels emotpedouv tnv Ti. Na ooo Tpomot Kakoke-
poug, KA mevTe yaptiov kpatnoouv O¢. [ia ToTe eikoves ekteAeoels tn, val
gypayeg Boutnéouvy yvwpifouue os. 2e ata Aiyo tpomot vipBava, mpokaleis
ekteAéoet kat av. Tov ki pidog ovotnua npooAauBaveg, oav EEyaoe ypauung
nmapadetyua av.
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C//7 a /,a C [e r MOIU Walbaum-Grotesk Light Italic
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Character Map.
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